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Abstract

This research paper delves into The Aesthetics of
Ugliness and the Immoral in Art According to Matthew Kieran
as a critical issue in the ongoing debate on aesthetic value and
its relationships with ugliness and immorality in art. Kieran
stands as one of the pioneering contemporary philosophers of
art engaged with this complex topic. He challenges that
morality alone is the source of aesthetic value in art, arguing
that such a perspective contradicts the extensive history of art.
Instead, he demonstrates the significance of ugliness and its role
in enhancing aesthetic value in art, drawing on diverse artistic
examples. Furthermore, he posits that immoral situations and
events play a crucial role in delivering aesthetic value. Ugliness
and immorality, Kieran contends, furnish emotional, cognitive,
and expressive values that are no less significant than aesthetic
value; indeed, they reinforce it. Kieran also highlights the
importance of the immoral and its function within narrative art
across various forms. He further examines arts that depict
obscenity, stressing its profound resonance in literature and
cinema. Additionally, he explores how obscene and erotic art
can provide aesthetic pleasure that enriches imagination and
deepens human comprehension of the nature of the world and
life. Ultimately, Kieran’s argument underscores that ugliness
and the immoral hold no less importance than morality in
contributing to aesthetic value in art.
Keywords: Matthew Kieran, ugliness, immoral, narrative art,
obscene and pornographic art.
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