
 

 

 
 

 

 

 



           

 

 

بية
التر

ة و
فول

ط
ة ال

مجل
 

– 
د

د
الع

 
ون

مس
الخ

ي و
ثان

ال
- 

ي
ثان

ء ال
لجز

ا
- 

نة 
لس

ا
رة 

عش
ة  

ابع
الر

– 
بر 

كتو
أ

22
22

  

 
 صور إبراهيم حجازينأ.م.د. عبير م 



 

 
  

 
بية

التر
ة و

فول
ط

ة ال
مجل

 
– 

د
د

الع
 

ون
مس

الخ
ي و

ثان
ال

- 
ي

ثان
ء ال

لجز
ا

- 
نة 

لس
ا

شر
  ع

عة
راب

ال
ة 

– 
بر 

كتو
أ

22
22

  
 

 
 



 

                                           




           

 

 

بية
التر

ة و
فول

ط
ة ال

مجل
 

– 
د

د
الع

 
ون

مس
الخ

ي و
ثان

ال
- 

ي
ثان

ء ال
لجز

ا
- 

نة 
لس

ا
رة 

عش
ة  

ابع
الر

– 
بر 

كتو
أ

22
22

  

 

 

Archaeological signs in the Egyptian theatrical performance 

(The ring and bracelet as a model) 

Prepared by Abeer Mansour Ibrahim Hijazi 

 

This research is based on reading and analyzing the  

theatrical performance "The Ring and the Bracelet" using the 

semiotic approach, and extracting the connotations and 

meanings of the anthropological signs in this performance. And 

then illuminate the signs in the theater, and classify them. And 

to identify the concept of anthropology and its types. The 

research concluded that the presentation of the ring and bracelet 

has been filled with a large number of anthropological signs that 

were associated with the Egyptian environment in Upper Egypt 

in a previous era dominated by ignorance and poverty, and the 

display weaved those signs in all its vocabulary and audiovisual 

elements in their diversity, and integrated visual elements of the 

scene and its complements, costumes and colors with the 

dialogue text, which was mixed with popular phrases and 

proverbs, as the actors expressed their bodies and voices for the 

different cases in the distinct Upper Egyptian dialect, and the 

beliefs that live in the mind of the group Popular but in a 

sarcastic form that mocks those superstitions that dominated 

their way of dealing with their own issues and problems. 

Ignorance, poverty and isolation surrounded the characters of 

the play 
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