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(5) Latham, Alison: The Oxford Companion to Music, Oxford University Press, New York, 2002.
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(2) Lorraine Butterfield: An Investigation of Rhythm in the Piano Mazurkas of Alexander Tansman: A

Guide for the Piano Instructor/Performer. Ph.D. New York University. New York, 1990, P.31.

(3) Anna Girardot: Art.; "Tansman' in the New Grove Dictionary of Music &Musicians, Ed.by Stanley

Sadie, McMillan Publisher,1995, p.566.
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p. 597. 1994, 'Harvard Dictionary Of Music',2nd.ed,cambriage, Harvard University, Press, Willi: Apel, )2(
Wl 293 ja ,cajlaad) Sy, SE Aladl) . 0gidl) Jase :(1970) O AT sk s (3)

(4) Sadie, Stanly: 'The New Grove Dictionary of Music and Musician', Macmillan Publishers Limited, U.S.A,

2001, P.291.

(5) Cooper, Martin: "The New Oxford History of Music', Oxford University Press, London, 1974, P. 210.
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Summary of the research

Since the beginning of the twentieth century, and in the midst of abstract doctrines,
the contemporary trend in music began towards paying attention to the style of
performance of instruments, especially the piano, which relies on complex technigques and
musical templates that rely on unfamiliar harmonies, and melodies that depend in their
performance on special skills and techniques, and are also characterized by complex and
irregular rhythms, and a variety of... Scales and the abundance of temporal and melodic
bands that change the places of strong pressure.

Musical compositions are considered a tool for developing the learner’s skills and
performance skills, and prolific music, especially in the twentieth century, is considered
one of the short, independent instrumental compositions that contain high performance
skills and techniques. The twentieth century contained two distinct periods separated by
the First World War (1900 - 1914), and the second period with the outbreak of the Second
World War (1919 - 1930). This period had a great impact on Europe, the advancement of
sciences and industries, and the transformation of musical expression towards new
directions commensurate with the times. Various and conflicting artistic waves and
experiments began to emerge in an attempt to search for new rules and concepts for music.

Among these changes are the liberation from the tonal system, interest in rhythm
and departure from the restrictions of unity with African and Asian rhythms, melodies
moving in unconventional vocal areas away from the central melodies, harmonica
abolished the differences between consonant and dissonant chords and the conjugation of
chords, and double and different harmonies based on fourths, fifths and seconds also
appeared. The researcher chose the author of Prelude by Alexander Tansman. She
considered that the best representative of the twenticth century was “Alexander
Tansman,” who was born on June 12, 1897, and died on November 15, 1986. That is, he
lived for 89 years. In his writings, he dealt with all modern forms and trends. He
composed Polish national music, Jewish heritage, surrealism (dicaphonism), modern
classicism, jazz, and late romanticism.

The researcher conducted a survey of the works of Alexander Tansman, which
contained many works and compositions, including, but not limited to: 4 educational
volumes for teaching children, a collection of songs and hymns, 7 operas, 10 ballets, 9
symphonies, 5 sonatas for the piano, 8 string quartets, film music, Psalms, concertino for
flute - piano and orchestra, collection of works (for guitar and piano) - (guitar and
orchestra), concerto for violin and orchestra, collection of sonatas for flute - violin - cello
and harp, 2 sonatas for piano, 2 sonatas for four hands (piano), 7 preludes (1921), 3
Preludes in Blues Form (1937).

The research included some previous studies related to the research topic, the
research problem, research objectives and importance, research questions, research limits
(sample, tools), research terms, research methodology (descriptive content analysis).

The research is divided into two parts:
The first part: The theoretical framework:
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— A summary of the life of composer Alexander Tansman and his most important
works.

— The origin and development of the prelude author.

— Jazz music.

— The origin of the blues.

Part Two: Applied Framework:

— Structural and instrumental analysis of the prelude.

— Shedding light on some technical difficulties and suggesting ways to overcome
them.

— Research results and recommendations.
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