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Abstract 

This study utilizes a linguistic analysis to delve into the intricacies of 

Frost's renowned poem "Stopping by Woods on a Snowy Evening." 

Using a formal tone, it aims to unravel the layers of meaning embedded 

within Frost's words by examining the poem's grammatical choices such 

as modality, transitivity, cohesive and syntactic devices. By adopting 

this analytical approach, the study uncovers the poem's underlying 

patterns and structures, shedding light on the intricate interplay between 

language, meaning, and function. The analysis begins by scrutinizing 

the grammatical choices employed by Frost in the poem. Transitivity 

patterns are tackled to highlight the themes prevailing in the poem. The 

paper throws light on the modality choices that highlight the theme of 

inner conflict between the speaker’s desires to stay and commitments to 

his duties that need to be fulfilled. The paper also explores the cohesive 

devices employed by Frost to unify the poem's individual lines and 

stanzas. Frost's careful use of pronouns, conjunctions, and reference 

fosters the theme of timelessness, serenity and tranquility prevailing the 

poem. Furthermore, the temporal references to the "darkest evening of 

the year" and the "frozen lake" ground the poem within a specific time 

frame, imbuing the poem with a sense of reality and authenticity. The 

methodology is descriptive-qualitative. The analysis and findings show 

that Frost's deliberate grammatical and lexical choices contribute not 

only to the poem's aesthetic appeal but also to its ability to convey the 

speaker's emotions, conflict, and inner turmoil.  
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 وجدان ربيع سيد خليفة 

  - كلية الآداب  -قسم اللغة الإنجليزية 

 جامعة سوهاج 

 

التوقف عند الغابات ذات مساء تكُلله ندفات   "  قصيدة موضوعات استكشاف

 أسلوبي  وظيفي منظور من لفروست الثلوج"

 مستخلص 

الدراسة   الغابات ذات    تحليل قصيدة روبرت فروست لتهدفُ هذه  التوقف عند   "

القصيدة.   تعقيدات  في  للتعمق  لغُوياا  تحليلًا  الثلوج"  ندفات  تكُلله  سعى وت مساء 

ل دراسة الدراسة  من خلًل  فروست  كلمات  في  الكامنة  المعاني  عن  الستار  رفع 

اختياراته النحوية مثل الصيغ الإلزامية، والعبور اللغُوي، وأدوات الترابط النصي  

والتراكيب النحوية من خلًل اعتماد هذا المنهج التحليلي، حيث تكشف الدراسة عن  

ي القصيدة، موضحةا التفاعل المعقد  الأساليب والهياكل البنائية التركيبية المخبأة ف

   بين اللغة والمعنى والوظيفة.

ثم   القصيدة،  في  فروست  يعتمدها  التي  النحوية  الاختيارات  بفحص  التحليل  يبدأ 

أنماط العبور اللغُوي لتسليط الضوء على المواضيع السائدة فيها. إذ تسُهِم   يتناول

ا وظيفة   هذه الخيارات النحوية في تعزيز الجاذبية الجمالية للقصيدة، وتؤدي أيضا

النف المتحدث  حالة  نقل  في  الصيغ  تعبيرية  الورقة  وتبرز  وعواطفه،  سية 

البقاء  الإلزامية في  المتحدث  رغبة  بين  الداخلي  الصراع  موضوع  توضح  التي 

  وواجباته التي يجب عليه الوفاء بها.

ا أدوات الترابط التي يستخدمها فروست لتوحيد خطوط وأقسام   تكشف الورقة أيضا

والإشارات   والروابط،  للضمائر،  المدروس  فروست  استخدام  يعزز  القصيدة. 

موضوع الخلود والهدوء الذي يسود القصيدة من خلًل تكرار ضمائر مثل "نحن"  

ا بالتجربة المشتركة   والمسؤولية الجماعية،  و"منزله"، حيث يزرع الشاعر شعورا

بينما تشير الروابط مثل "و"، "لكن"، و"ومع ذلك" إلى الانتقالات الحادثة وتكمل  

   النغمة التأملية للقصيدة.

علًوة على ذلك، ترُسي الإشارات الزمنية مثل "أحلك مساء في العام" و"البحيرة  

الواقع  من  طابعاا  عليها  يضفي  مما  محدد،  زمني  إطار  في  القصيدة  المتجمدة" 

 والأصالة.  

تظهر التحليلًت والنتائج أن الخيارات النحوية والمعجمية المدروسة لفروست لم  

تسُهم فقط في الجاذبية الجمالية للقصيدة إذ أن المنهج المستخدم هو منهج وصفي  

وصراعاته   المتحدث  مشاعر  عن  التعبير  على  قدرتها  في  ا  أيضا ولكن  نوعي، 

    الداخلية.

  العبور   الأسلوبية،  الأدوات  الوظيفية،  القواعد  فروست،:  رئيسةال  الكلمات      
  .النصي الترابط الإلزامية، الصيغ اللُغوي، 
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1. Introduction 

 

1.1. Robert Frost 

Robert Frost is regarded as one of the greatest American poets of the 20th century. He 

was born in San Francisco in 1874. He grew up in New England, residing a considerable 

amount of time in New Hampshire. The rural environment he was raised up greatly shaped and 

influenced his poetry, and delved into subjects like nature, country life and the everyday 

challenges facing most people. 

Initially, Frost's writings didn't grab attention. He then gained recognition for his poetry 

when he published his book, "A Boy's Will," in 1913. By employing rhyming patterns and 

meters while deeply understanding experiences, Frost struck a chord with both readers and 

critics alike. 

Language played a great role in Frost's poetry. Many of his works incorporated a 

blend of colloquial and formal styles that made his poems relatable and memorable to 

readers. Additionally, Frost showcased his skill in using language aesthetics such as 

metaphors, similes and evocative imagery throughout his poems. 

Robert Frost greatly contributed to American literature in terms of impact on poetry 

as a genre and influence on future generations of writers. His writings delved into 

experiences such as love, loss, and the quest for meaning. Frost's poetry also embodied a 

voice and sensibility reflecting the nation's spirit of individualism and appreciation for nature. 

In conclusion, Robert Frost holds a position in the realm of literature due to his 

language usage, profound understanding of human experiences and admiration for nature. By 

exploring themes that resonate universally through a perspective, Frost has left an enduring 

legacy on the literary landscape.  
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1.2. Robert Frost’s “Stopping by Woods on a Snowy Evening ” 

Robert Frost’s “Stopping by Woods on a Snowy Evening” is one of the poet’s most 

beloved and studied works. First published in 1923, the poem captures the essence of a serene 

winter’s night, while simultaneously encouraging the reader to contemplate much deeper, 

existential themes. Through both its imagery and word choice, Frost creates a sense of 

tranquility and peace, while also acknowledging the darker side of human struggles. 

The poem takes place on a snowy evening in the woods, and the speaker, who 

remains unnamed, is mesmerized by the beauty of his surroundings. The first stanza describes 

his journey to this location and his eventual stop, as he claims, “Stopping by Woods on a 

Snowy Evening / He gives his harness bells a shake / To ask if there is some mistake / The 

only other sound’s the sweep / Of easy wind and downy flake”. Frost’s use of internal rhyme 

and assonance creates a soft, rhythmic feeling that adds to the poem’s gentle tone . 

In contrast, the second stanza begs to differ with regards to the mood portrayed. Then, 

in the last stanza, Frost’s use of repetition in the phrase “And miles to go before I sleep” 

underscores the rhetorical concept of the speaker’s struggle with having to move on from the 

immediate beauty of nature, and the weighty personal, philosophical or moral tasks that must 

be accomplished. Heeding this imperative, and reluctant but resolved, the speaker added, 

“And miles to go before I sleep / And miles to go before I sleep”. These last two lines seem 

to highlight the personal plight of the speaker and the troubles of existence . 

Additionally, Frost incorporates various literary devices to convey deeper themes of 

the poem. The most significant of these is undoubtedly the repetition of the last line of the 

last stanza, ‘And miles to go before I sleep.’ Some scholars state that it refers to the 

inescapable reality of one’s life, while others say it symbolizes the struggles of one’s journey 

through existence . 
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Robert Frost’s poem is an exemplary work of poetry that encapsulates the beauty and 

wonder of winter’s night while also conveying deeper philosophical and personal themes. 

Frost’s use of repetition, word choice, and imagery effectively deliver the poem’s message 

and allow readers to immerse themselves in the beauty and struggle of existence. This work is 

undoubtedly a timeless masterpiece that will continue to captivate and inspire generations to 

come  . 

1.3. Stopping by Woods on a Snowy Evening and SFG 

Robert Frost's poem, "Stopping by Woods on a Snowy Evening," is a delightful piece 

of literature that has captivated readers since its publication in 1923. The poem's brief yet 

profound verses explore themes of nature, solace, and the contemplation of life's transient 

moments. While many literary analyses have been written about this iconic work, this study 

aims to provide a unique perspective through the lens of Systemic Functional Analysis 

(SFA). By examining the various linguistic choices made by Frost within the poem, this 

paper seeks to uncover the underlying meaning and significance of each line.  

Systemic Functional Analysis is a linguistic approach that delves into the 

interconnectedness of language, meaning, and social context. Developed by Halliday, SFA 

emphasizes the intricate relationship between grammar, semantics, and sociolinguistics. This 

framework allows for a deeper understanding of how language is used to convey meaning 

and create social realities. By applying SFL or SFA to Frost's poem, we can examine how the 

syntactic choices, semantic patterns, and textual organization contribute to the overall 

message and impact of the poem. 

1.4.The purpose of the study  

The primary purpose of this paper is to analyze the thematic structure of “Stopping by 

Woods on a Snowy Evening” through the lens of systemic functional analysis. Systemic 

Functional Linguistics (SFL) is an extensive framework for investigating the ways in which 
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language constructions contribute to the overall meaning of a text. By examining the lexical, 

grammatical and textual patterns, we are able to detect the concepts of nature, solitude and 

the human being. 

The second aim is to examine the lexical choices employed by Frost in the imagery of 

this poem. With SFL, we can begin to grasp how language can highlight the poet’s intended 

meaning. Frost uses words such as “woods,” “frozen,” and “darkest evening” to create the 

winter setting of cold and loneliness. By exploring the poet’s word choices, we can 

understand the imagery more deeply and the emotions that the poem invokes. 

The third objective is to examine how textual features in Frost’s poem are 

instrumental to its meaning. SFL allows us to appreciate how the poem is structured and how 

its various sections build up the integrity of the whole poem. Using syntactic relationships, 

paragraph structure, modality and transitivity choices and cohesion techniques, we can 

explore the way that Frost forms an integrated and significant work. This analysis will 

provide us with an understanding of the poem’s form and how that might affect the readers’ 

reception. 

The fourth objective is to use SFL to detect the implied intentions behind writing the 

poem by Robert Frost. Through investigating language choices, we can probe the poet’s 

motives, feelings and meaning. Through our analysis, we will come to appreciate the poem’s 

complexity as well as the extent to which language acts as a vehicle that enables the poet to 

express her inner thoughts and emotions. 

1.5. Significance of the study  

The significance of conducting a systemic functional analysis for the study of Frost's 

poem extends beyond individual interpretation. It contributes to the expanded area of 

linguistics by showcasing the role of language in literature. By unpacking the various 

functions of language within the poem, researchers can gain a deeper understanding of how 
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linguistic choices contribute to the overall meaning of a literary work. 

This paper substantially contributes to the field of Frost Studies and opens up avenues 

for future research on Frost’s literature and techniques. It also allows readers to see the value 

in the study, which helps readers cultivate critical thinking and analysis skills, resulting in 

better informed views and more insightful interpretations of literature. 

1.6. Review of the Literature 

Singh and Khubchandani (2016) conducted a thorough analysis of the poem's stylistic 

features. They argue that Frost skillfully employs deictic expressions, imagery, and syntax to 

create a sense of ambiguity. The authors also highlight how the use of repetition and 

parallelism showcases Frost's mastery of language and significantly contributes to the 

interpretation of the poem. By offering essential insights into the stylistic features, Singh and 

Khubchandani's review emphasizes the complexity of Frost's craft. 

In addition, Chegeni and Amini (2017) tackles the poem from a pragma-stylistics or a 

linguistic and stylistic approach that examines the decisions of Frost. For them, Frost’s 

employment of ambiguity and understatement in the poem compels the reader to interpret 

implied meanings throughout the poem. 

Ebadi (2017) states that Frost’s use of language in the poem aims to unite an individual 

with a natural environment. He sees that Frost employs such literary techniques as metaphors, 

assonance, and alliteration to create a mood of reflective contemplation that motivates the 

reader to delve into the speaker’s musings and emotional experience. Ebadi implies that Frost 

employs the speaker’s internal monologue as an underlying mechanism for a conflict between 

the two contradictory elements. Frost uses the present tense and repetition of “and miles to go 

before I sleep”, to stress urgency and keep on going. Ebadi argues that the repetition is meant 

to indicate that life is a journey which has to be accomplished, including hardships or 

difficulties. 
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In addition, Rahman and Ali (2017) review one more literature on ‘Stopping by Woods 

on a Snowy Evening’. Their arguments show how sound devices such as alliteration, 

assonance and onomatopoeia make this poem musically richer. Finally, authors note how the 

sound devices applied in this poem support the overall perfection of the poem. 

According to Haque and Chakraborty (2018), language in the poem is multi-semantic and 

multi-pragmatic, that is, via language the author conveys multiple meanings and 

interpretations. According to them, this is because of the poem’s expressive stylistic devices 

expressed via words and sentences. The review by Haque and Chakraborty is a remarkable 

addition to the literature on the stylistic and literary aspects of the poem. 

Xiaoli and Tao (2020) have recently conducted a study about the role of pragmatics in 

“Stopping by Woods on a Snowy Evening”. They suggest that the poet has used pragmatic 

devices, the most important of which is presupposition. Xiaoli and Tao’s review of the poem 

opens up a whole new array of possibilities and provides an excellent base for further studies 

in the subject. 

Review of the literature has shown that Frost relies on certain functionalistic stylistic 

devices, such as imagery, rhyme, and such stylistic devices as verbs, nouns and repetition, in 

order to write poetry that is appreciated by audiences from several angles. It is precisely with 

the help of such devices that Frost successfully makes readers immerse into the realm of his 

narration. Therefore, the functional stylistic analysis of “Stopping by Woods on a Snowy 

Evening” provides an intriguing prospect for examining the artistry behind one of Frost’s 

great works. 

1.7. Research Questions 

Robert Frost is renowned for his profound ability to weave intricate narratives into his 

poetry while maintaining an air of simplicity that belies the complexity beneath. Among his 

numerous celebrated works, "Stopping by Woods on a Snowy Evening" stands out as a 
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haunting exploration of human nature and its struggle between obligations and desires. By 

conducting a functional stylistic analysis of this iconic poem, we can pose several research 

questions to unravel the underlying mechanisms that contribute to its enduring allure. 

1. What functional stylistic choices does Frost employ in terms of language and structure to 

convey the themes of solitude, contemplation, and the human connection with nature? 

2. How does Frost's manipulation of sound devices, such as alliteration and assonance 

contribute to the functional stylistic analysis of "Stopping by Woods on a Snowy Evening"? 

3. In what ways does the functional stylistic analysis of "Stopping by Woods on a Snowy 

Evening" reveal the speaker's inner conflict between duty and desire, as well as the significance 

of the choices he makes? 

4. What is the role played by transitivity, modality and cohesion in the poem? 

These research questions can serve as a foundation for conducting a comprehensive 

functional stylistic analysis of Robert Frost's "Stopping by Woods on a Snowy Evening". By 

exploring these aspects, researchers can delve into the rich layers of language, form, and 

meaning within the poem, contributing to a deeper understanding and appreciation of Frost's 

poetic craftsmanship. 

1. 8. Methodology 

The specific data collected are in the form of textual evidence from the poem, which is 

the basis for providing citations and instances of different stylistic devices like allusions, 

sounds and graphology. Descriptive analysis follows this, then interpretation in respect to the 

objectives of the study as well as the research questions.  

The study is qualitative because it attempts to grasp the meaning and significance of the 

poem and its language. The data is gathered and analyzed through a qualitative approach, 

where the researcher relies on the interpretations and the implications of the poem. The study 

is also exploratory in that it seeks to unravel new knowledge about the poem rather than to 



UNFOLDING THE THEMES OF FROST’S STORY      300 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

validate already existing information or theories. 

Lastly, the use of linguistic and systemic functional approach is quite revealing and 

comprehensive as it explores the language and stylistic devices that the poet uses in his 

“Stopping by Woods on a Snowy Evening”. This study has an effective methodology that can 

be applied to analyze various literary works and genres for deeper meanings and 

interpretations. This paper shows the significance of the methodology of a research towards 

the academic writing so that the obtained outcomes may be objective, correct and 

meaningful. 

1.9. Scope of the Study 

The study has some limitations including the subjective nature of the analysis that 

limits the validity of results. The study therefore limited its scope by examining just one 

poem and not other poems, therefore this could affect the generalization of the results. Also, 

the study depends on the interpretation of the meaning of the poem by the researcher herself; 

thus, it may be biased at a certain degree. 

2. Analysis & Discussion 

2.1. Graphological Analysis 

One aspect of the poem has given a great deal of attention to the physical 

characteristics of the written text.  

The first of these graphological features that strikes the eye in Frost’s poem is the 

stanzaic pattern. There are four stanzas,  four lines each, and the rhyme scheme is 

AABA. The speaker uses a consistent structure to convey stability and order in contrast to the 

mental fight inside himself. This becomes particularly apparent in the fourth stanza where the 

repetition of the first line that stresses the speaker’s need for silence and calmness; however, 

the second line is repeated to refer to the disturbances that prevent him from attaining the 

peace and silence he desires. 



UNFOLDING THE THEMES OF FROST’S STORY      301 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

The punctuational element used by the writer is another sign that helps to enhance the 

understanding of the meaning in the poem. It is obvious that Frost uses dashes, commas, and 

periods intentionally to create pauses and breaks in the text so that the reader can take a pause 

and think about the speaker’s inner conflict. For instance, in the last stanza, the speaker 

expresses his determination to continue his walk even when he feels like remaining in the 

woods. Furthermore, the addition of the word “and” in the second stanza instills a level of 

urgency emphasizing the inner conflict that is taking place in the speaker’s mind. 

Another interesting graphological feature, which deepens the meaning, is the length of 

the lines in each stanza. This imbalance is created by the first and third lines being longer 

than the second and fourth lines. It signifies the inner struggle within the speaker and the 

conflict between the urge to break and admire the wood, and the duty to keep going to 

continue with the trip. 

Lastly, capitalization gives importance to some words and concepts in the 

poem. Using capitals in the name Woods and Night portrays its significance to the speaker. In 

addition, it also emphasizes the difference between the darkness of the woods and the light of 

civilization. Also, Path is capitalized in the third stanza to represent the speaker’s duty and 

stress his decision to continue walking. 

In conclusion, the graphological analysis provides a glimpse into the overall and 

physical arrangement of Frost’s Stopping by Woods on a Snowy Evening. The use of 

consistent structure, punctuation, line length and capitalization produces a balanced, 

tensioned and significant effect that leads to the general meaning of the poem. By taking a 

closer look at these graphological properties of the poem, readers can get an inside viewpoint 

on how life and death are represented there as well as to better understand the internal 

struggle of the author. 
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2.2. Phonological Analysis  

One purpose of this paper is to undertake a phonological analysis of the poem, 

examining how its sounds contribute to its meaning. Sound arrangement may take just as 

much importance as the actual words selected. Sound features enhance the message of the 

poem and create an impression of quietness, peace and introspection. 

Alliteration is one of the phonological characteristics of the poem. It is referred to as a 

recurrence of the same sound at the start of words or syllables in a line of verse and has been 

used throughout the poem to make some words musical or rhythmic. As an example, the first 

stanza goes, “Whose woods these are I think I know/ His house is in the village though”. 

Repeated “w” and “h” sounds in “woods”, “whose”, “his” and “though” makes one flow like 

how the speaker rode. The idea that the speaker is uncertain to whom the woods belong is 

further enhanced by this alliteration in contributing towards an eerie feeling of the dream. 

The poem also uses repetition and rhyme as another phonological feature. Frost uses 

repetition of some sounds and phrases throughout the poem to create a sense of 

cohesiveness. For instance, the last stanza has the phrase “And miles to go before I sleep” 

repeated twice that speaks of the sense of duty and responsibility which he is feeling. Apart 

from that, internal rhyme like “The woods are lovely, dark, and deep” also contribute to this 

melody. 

Also, onomatopoeia plays a major role in this regard, though it is scarcely utilized in 

the poem. As an example, the third stanza comprises the lines “the only other sound’s a 

sweep / Of easy wind and downy flake”. The words “sweep” and “downy” depict the 

soothing, smooth wind and snow which contribute to the poem’s theme. 

Finally, the phonological analysis of the sounds contributes to enhance the theme of inner 

conflict in the poem. 



UNFOLDING THE THEMES OF FROST’S STORY      303 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

2.3.  Systemic Functional Analysis 

Halliday’s systemic functional grammar focuses on language as system or choice. It 

embraces three meta-functions: ideational (realized linguistically by transitivity), 

interpersonal (highlighted linguistically by modality) and textual (realized linguistically by 

cohesion). 

2.3.I. Ideational Function (Transitivity) 

The ideational function construes reality. It is realized linguistically by transitivity 

that revolves around processes, participants and circumstances. In this analysis, we focus on 

transitivity within the poem, examining how the verbs, objects, and subjects create meaning 

and convey the poem's message. Transitivity reveals the way in which actions are performed, 

and how they affect both the subject and the object. By examining transitivity within Frost's 

poem, we can unravel deeper meanings and gain insight into the speaker's contemplations. 

One key aspect of systemic functional linguistics is transitivity analysis, which 

focuses on the relationship between participants, processes, and their associated 

circumstances within a text. The following table sums up Halliday’s six processes and 

participants: 

Process Types                                                   Participant Roles 

Material                                                         Actor, Goal 

Mental                                                          Senser, Phenomenon 

Relational:  

(a) attribution                                             Carrier, Attribute 

 (b) identification                                       Identified, Identifier 

Behavioral                                                 Behaver 

Verbal                                                       Sayer, Target or Receiver, Verbiage 

Existential                                                 Existent  
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By identifying these elements, one can examine the choices made by the poet in 

constructing the narrative and the effects those choices have on the reader. In the case of 

Frost's poem, the protagonist is the actor who is engaged in the process of stopping by woods 

on a snowy evening. The poem then explores the circumstances and consequences of this 

action, allowing for a deeper analysis of the protagonist's mindset and emotions. In this poem,  

transitivity conveys the speaker's deep fascination with, and internal conflict between, the 

natural world and the responsibilities of human existence. 

The poem opens with the protagonist encountering a picturesque scene of wooded 

snow-covered surroundings against which he stops his horse. This initial act of stopping 

provides the foundation for transitivity within the poem. Frost employs a series of transitive 

verbs to map out the narrator's observations and emotions. For instance, in the opening line, 

the protagonist "whose woods these are I think I know" explores the ownership relationship 

associated with the woods. Transitivity becomes a channel for conveying human connection 

to nature and signaling the protagonist's desire to unravel the mystery of the woods' 

ownership. 

Throughout the poem, the use of mental perception and cognition verbs such as 

"watch," "think," and "know" showcases the speaker's ongoing process of interaction with his 

surroundings. This constant movement of thought and inquiry is further reinforced by Frost's 

use of such verbs as "stopping," "watching" and "listen." These verbs effectively convey the 

narrator's active engagement with the landscape, suggesting his struggle between 

surrendering to nature's allure and the urgency to fulfill social obligations. 

Moreover, Frost employs a distinctive rhythm and repetition that contribute to 

transitivity within the poem. The repeated "and miles to go before I sleep" line in the final 

stanza, together with use of such intransitive verbs as go and sleep, highlights the recurring 
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process of evaluation and decision-making that the protagonist undertakes. By using the 

phrase as a refrain, Frost underscores the narrator's conscious choice to continue his journey 

rather than lingering in the woods. This cyclical repetition serves as a powerful reminder of 

the speaker's enduring inner conflict, emphasizing his sense of responsibility and the weight 

of societal obligations. 

Furthermore, the analysis of the poem's transitivity reveals a tension between the 

emotional pull of nature and the weight of human responsibilities. Frost's use of experiential 

(mental processes) transitivity verbs like "know," "watch," and "think" transports readers into 

the narrator's contemplative state of mind. The repetition of the verbs creates a sense of 

urgency as the speaker wrestles with the captivating allure of the snowy woods. 

To recapitulate, the poem commences with the line, "Whose woods these are I think I 

know." Here, the verb "think" denotes the narrator's mental action of considering and forming 

an opinion about the owner of the woods. The S+V "I know" connects to the object that is 

fronted or foregrounded "whose woods these are," emphasizing the subject's uncertainty and 

exploration of the surroundings. It suggests a desire for a deeper understanding of the woods' 

ownership and the speaker's place within this snowy landscape. This transitive structure 

establishes a ponderous tone early on, inviting readers to accompany the speaker on his 

journey of observation and introspection. 

As the poem progresses, the line "His house is in the village, though" demonstrates a 

shift in the transitive structure. Here, the verb "is" depicts a state of being rather than an 

active verb. It indicates a non-action by the subject, highlighting the stable nature of the 

house's location in the village. This transitive choice contrasts with the previous line, 

implying a division between the speaker's transient musings in the woods and the established 

structure of civilization in the village. 

Later in the poem, the line "The woods are lovely, dark and deep" employs the 
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copulative relational verb "are" to link the subject "woods" with the adjectives "lovely," 

"dark," and "deep." (Carrier-attribute relationship). Intransitive verbs suggest how the 

narrator perceives the woods, emphasizing their captivating beauty and mysterious 

atmosphere.  

Furthermore, the recurrent line "But I have promises to keep" sheds light on the 

narrator's internal struggle and the transitive dynamics of the poem. The verb "have" displays 

possession, while "to keep" denotes the responsibility to fulfill these promises (‘have’ acts as 

a relational verb). By utilizing this transitive structure, Frost effectively depicts the speaker 

torn between his obligations and his longing to stay within the quiet woods. The contrast 

between the quiet woods and the speaker's responsibilities reflects the complexities of human 

existence, where one must strike a balance between personal desires and societal duties. 

In the final stanza, the line "And miles to go before I sleep" unveils the culmination of 

transitivity within the poem. The verb "go" expresses movement and action, while "before I 

sleep" signifies the ultimate goal of rest or death. Through this transitive structure, Frost 

emphasizes the speaker's journey and the arduous path he must undertake before reaching his 

final destination. 

On the whole, the first stanza contains 8 verbs: 4 mental process verbs (think, know, 

see, watch), two relational (is/are), one material (fill up) and one stative (stopping). They 

enhance the quiet atmosphere of the first stanza, i.e. someone is standing still, watching, 

thinking. Most of the verbs are transitive with no action nor activities. The second stanza has 

just two verbs: (think) and (stop) to cope with the theme of the poem, i.e. serenity and 

contemplation. The third stanza contains four verbs: one material (give), one verbal (ask), 

existential process (there is some mistake) and a relational verb (is) to suit the serenity and 

stillness of the scene. The last stanza contains 6 verbs: two relational (are and have), go (2 

times/ material) and sleep (two times/stative). Thus, on the whole, the poem contains 20 
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verbs, 5 mental process verbs, 5 relational, 4 material process verbs, 4 stative verbs, one 

existential process and one verbal process verb. There is a prevalence of mental, relational 

stative verbs which cope with the serenity and stability of the scene and inner conflict in the 

poem. 

The participants in the first stanza are the speaker and the owner of the forest mostly 

in the roles of sensers and the entities acted upon are a clause ‘Whose woods these are’, 

pronoun ‘me’, and ‘his woods’ (phenomenon). The participants’ roles are passive, having no 

control over events, and suit the atmosphere of inactivity and stability in the first stanza. The 

participants just think, know, see, and watch. There is a relational verb ‘is’ with ‘his house’ as 

the identifier and the prepositional phrase ‘in the village’ as the identified. There is an 

intransitive material process ‘fill up’ with ‘his woods’ as the actor.  

The participants in the second stanza are the horse and the pronoun ‘it’ with the 

mental process ‘think’. The senser is the ‘horse’ (personified) and the phenomenon is the 

pronoun ‘it’. The verb in the infinitive phrase ‘to stop’ is intransitive and accompanied by the 

two circumstantial adjuncts or prepositional phrases ‘without a farmhouse near’ and ‘between 

the woods and frozen lake’.  

The third stanza contains a material ditransitive verb ‘give’ with the horse ‘he’ as the 

actor or agent and ‘his harness bells’ as the beneficiary and ‘a shake’ as the goal; a relational 

verb ‘is’ with ‘the only other sound’ as the identified and ‘the sweep’ as the identifier; an 

existential process ‘there is some mistake’ with ‘some mistake’ as the existent; and a verbal 

process verb ‘ask’ with ‘if there is some mistake’ as the verbiage.   

The last stanza contains a relational verb ‘are’ with the woods as the carrier and 

‘lovely, dark and deep’ as the attribute; a possessive stative verb acting like a relational verb 

‘have’ with ‘I’ (of the speaker) as the subject and ‘promises’ as the ‘identified’; a material 

process ‘keep’ with an implicit understood agent ‘I’ and a fronted goal ‘promises’; a material 
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intransitive verb ‘go’ (repeated twice in two successive lines) with an implicit actor or agent 

‘I’ ; and an intransitive stative verb ‘sleep’ (repeated twice) with ‘I’ as the subject.  

In conclusion, the masterful deployment of transitivity in the poem plays a significant 

role in shaping the poem's tone and meaning. By utilizing transitive verbs, repetition, and 

rhythmic patterns, Frost crafts a narrative that explores the complexities of human nature, the 

allure of nature's beauty, and the constant tension between the pull of escape and the 

obligations of life.  

2.3.2. Interpersonal Metafunction (Modality) 

 

The interpersonal metafunction involves how language is used to establish and 

negotiate social relationships, convey emotions, and express attitudes. Modality is a linguistic 

feature that expresses desires, possibilities, probabilities, obligations, and permissions. It adds 

shades of meaning to a sentence, allowing speakers and writers to convey their attitudes and 

assessments towards their statements. In the poem, modality is expertly employed to enhance 

the meaning and tone of the poem. Through his careful choice of modal expressions, Frost 

portrays a sense of uncertainty, longing, and obligation, as well as the tension between duty 

and desire. 

Modality choices represent the speaker's commitment to his own statements. In the 

poem, the speaker shows a high degree of certainty and commitment through the use of 

strong modal-like verbs, such as "know," "think," and "stop." This helps to establish the 

persuasive element of Frost's poem, as the speaker conveys their resolute intention to pause 

and enjoy the scenic beauty, despite acknowledging external obligations. The decisive 

modality choices also contribute to the overall integrity of the speaker's character and their 

sense of reliability. 

Additionally, Frost's use of modality reflects his personal stance and invites readers to 

engage with their own interpretations. The poem is saturated with words and phrases that 
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indicate uncertainty, obligation and possibility, such as the modal auxiliaries “will”, “must”, 

the modal-like verbs "think," “know”, the hypothetical infinitive phrases ‘to watch’, ‘to stop’, 

‘to ask’, and ‘to go’ in the final stanza, the use of the present tense to indicate certainty and 

the modal-like noun "promises". This use of modality allows readers to project their own 

perspectives onto the poem, encouraging active participation in the interpretation process. By 

doing so, Frost empowers the reader, positioning them as an essential part of the poem's 

meaning-making process, further solidifying the interpersonal bond. 

Furthermore, the repetitive nature of the poem's structure, with the final lines of the 

fourth stanza concluding with "And miles to go before I sleep," signifies the poet's resistance 

to the seduction of the woods and his commitment to fulfilling his obligations. This resistance 

showcases Frost's determination and sense of duty, reinforcing his connection with the reader 

by evoking shared human experiences. 

The opening stanza of the poem exemplifies the prevailing tone of uncertainty 

through the use of modal-like verbs. Frost writes, "Whose woods these are I think I know" 

(1). The use of the modal-like verb "think" indicates the speaker's tentative knowledge about 

the ownership of the woods, suggesting a lack of certainty. This serves to create an air of 

mystique and ambiguity, drawing the reader into the poem's atmosphere. 

Furthermore, Frost's use of another modal-like verb, "think," in the second stanza 

reinforces this atmosphere of uncertainty. He states, "My little horse must think it queer" (5). 

The modal auxiliary "must" presents a possibility, signaling the speaker's assumption about 

the horse's thoughts. This uncertainty is further emphasized by the adjective "little," which 

implies the possibility that the horse may not fully comprehend the speaker's motives for 

stopping in such a desolate place. 

Furthermore, the poem’s modal language invites a sense of temptation and allure. The 

repeated use of the modal-like verb "stop" emphasizes the speaker’s desire to give in to the 
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enchantment of the snowy woods. For instance, "He will not see me stopping here / To watch 

his woods fill up with snow" (3-4). The contrast between the speaker’s actions and the 

potential for them to be seen epitomizes the conflict between societal expectations and 

personal desires. Frost’s use of modality in this instance heightens the emotional tension and 

complexity of the speaker’s decision to indulge in the natural beauty of the scene. 

Additionally, the poem's modality is utilized to convey a sense of longing and desire. Frost 

writes, "The woods are lovely, dark and deep" (13). The copula or modal-like verb "are" 

specifies the potential qualities of the woods, emphasizing their allure and beauty. This 

statement carries a tone of appreciation alongside an undercurrent of longing. Furthermore, 

the modal-like adjective "deep" intensifies the speaker's emotional connection to the woods. 

Alongside the desire to stay in the woods, modality also reveals a sense of obligation and 

duty. Frost expresses this conflict between desire and responsibility through modal 

expressions in the last stanza of the poem. He writes, "But I have promises to keep, / And 

miles to go before I sleep" (14-15). The verb of possession or modal-like verb "have" 

conveys a sense of obligation, implying that the speaker is bound by commitments and 

cannot linger in the woods. Additionally, the modal-like verb (infinitive phrase) "to go" 

suggests an impending journey, reinforcing the idea of movement and progression in the 

speaker's life. This evokes a feeling of responsibility and the conflict between personal 

desires and the demands of the external world. 

The repetition of the word "promises" in the final stanza illustrates the speaker’s awareness of 

his unfinished obligations. "But I have promises to keep, / And miles to go before I sleep" 

(13-14). The use of the modal-like verb "have" indicates a sense of duty and obligation, 

contrasting with the desires represented by the speaker’s fascination with the woods. This 

modality introduces a poignant reflection on the responsibilities and commitments that often 

prevent individuals from fully embracing their desires, emphasizing the complexities of 
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human existence. 

Frost masterfully utilizes modality to create a formal tone throughout the poem. The 

use of modal auxiliaries, modal-like verbs, adjectives, nouns and adverbs adds nuance and 

depth to the speaker's expressions, enabling the reader to empathize with the speaker's 

emotions and dilemmas. The tone reflects the speaker's inner struggle, oscillating between the 

desire to indulge in the beauty and serenity of the snowy woods and the understanding that 

duty calls. The overall formality of the poem adds to its timeless quality, allowing readers 

from different eras to connect with its themes of uncertainty, longing, and the tension 

between personal desires and social obligations. 

2.3.3 Textual Function (Cohesion) 

Arguably, one of the essential elements of the poem is its cohesion, which is the glue 

that holds the piece together. Halliday (2004) and Hasan (1996) highlighted five types of 

cohesion: reference (personal-comparative-demonstrative), conjunctions (additive-causal-

adversative-temporal), substitution (nominal-verbal-clausal), ellipsis (nominal-verbal-clausal) 

and lexical cohesion (reiteration-synonyms- hyponyms-meronyms- collocation). 

The first component of cohesion in Frost’s poem is lexical cohesion, which refers to 

the inter-relatedness of words and phrases. Frost employs such poetic devices as reiteration or 

repetition and parallelism to achieve lexical cohesion. For example, the repetition of the 

phrase “And miles to go before I sleep” at the end of the fourth stanza serves to emphasize 

the speaker's sense of duty and responsibility, anchoring the poem's underlying theme of 

commitment. The poem uses repetition to create balance, progression and urgency which 

underlines the tension between human’s desire and responsibility. Furthermore, the repetition 

of ‘woods’ (five times) throughout the poem emphasizes the theme of inner conflict and 

contemplation in the poem and adds to the texture of the poem. 

Moreover, Frost's use of enjambment, the continuation of a sentence or thought 
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beyond a line break, contributes to the poem's textual functions. Enjambment is particularly 

evident in the second stanza, where the sentence "My little horse must think it queer" (Frost, 

line 10) carries over to the next line, connecting the speaker's thoughts seamlessly. This 

technique creates a natural flow of ideas and enhances the poem's fluidity, allowing the 

reader to immerse themselves fully in the speaker's contemplation. 

Additionally, Frost utilizes ‘Reference’ in order to connect the different sections of 

the poem. Cohesive referencing involves use of pronouns, demonstratives, and other 

referencing words that refer back to entities already mentioned. Examples are: His house is in 

the village…He will not see…To watch his woods…must think it queer…He gives his 

harness bells… The poem talks about “the owner of the woods” and the speaker’s own horse, 

which he refers to as “him”. This ensures consistency of the narrative and gives the poem a 

feel of bonding between the speaker, the horse, and the environment. 

Also, there is cohesive referencing in the repeated line “And miles to go before I 

sleep”. This line not only repeats but it also functions as a refrain, joining various stanzas of 

the poem. By virtue of this repetition, Frost builds a sense of rhythm and union, highlighting 

the trip and the duties that should precede the rest. This verse is referred as cohesive because 

it reinforces the issue of determination and duty. 

The poem also utilizes conjunctions as an essential element of cohesion. The last 

stanza contains a very important conjunction, the adversative conjunction ‘but’ that shows a 

change of view point on the part of the speaker (But I have promises to keep), as he realized 

that he has other commitments. In the last stanza there is the additive conjunction ‘and’ that is 

repeated twice and used for emphasizing the inner conflict between the speaker’s desire for 

respite and his responsibility and commitment towards society.  

The poet also utilizes ellipsis as a very important tool of cohesion. There is an 

instance of clausal ellipsis in the final two lines of the poem : And miles to go before …And 
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miles to go… For the sake of rhythm, economizing of language, the change in argument and 

viewpoint and his realization that he still has other commitments, the poet used clausal 

ellipsis (he deleted ‘I have’). 

 Frost’s poem is evidence that cohesion creates a piece of art that far outstrips its mere form 

and speaks to issues and experiences universally. 

Conclusion 

Robert Frost’s poem "Stopping by Woods on a Snowy Evening" is a classic example 

of his poetic style and depicts a moment of reflection and contemplation in the midst of 

nature. This paper undertook a functional stylistic analysis of the poem using Halliday’s 

framework to explore its deeper meanings and linguistic patterns. The analysis uncovered the 

textual choices and meanings embedded in the poem, while shedding light on the underlying 

social and cultural contexts. 

The poem captures the simplicity and beauty of nature, highlighting the contrast 

between the harsh realities of daily life and the serenity found in the woods. This intimate 

connection with nature resonates with the Romantic tradition, which places a strong emphasis 

on the individual’s relationship with the natural world. 

An analysis of the poem's transitivity patterns offers insights into the agentive and 

experiential processes at play. The speaker's use of the pronoun "I" positions him as both the 

experiencer and the agent. He experiences the serenity of the winter woods, while also taking 

actions such as "stopping" and "watching." These actions foreground the speaker's agency, 

emphasizing his conscious decision to pause and appreciate the tranquility around him. 

This analysis of transitivity helps demonstrate the interconnectedness of the poem's 

themes and linguistic choices; through the experiential processes, Frost effectively conveys 

the tension between duty and desire. 

Throughout the poem, Frost consistently employs metaphoric language and rich 



UNFOLDING THE THEMES OF FROST’S STORY      314 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

imagery to create a mesmerizing atmosphere. The repetition of phrases such as "woods" and 

"lovely, dark and deep" instills a sense of tranquility and calmness, while also suggesting a 

deeper, symbolic meaning. The recurrent emphasis on the darkness within the woods further 

accentuates the unknown and mysterious aspects of life that the speaker contemplates. 

The cohesive devices employed in the poem also contribute to its overall effect. The 

use of repetition, as seen in the lines "And miles to go before I sleep" and "And miles to go 

before I sleep," creates a rhythmic flow that mirrors the movement of the horse and sleigh. 

This repetition not only emphasizes the physical journey, but also symbolizes the journey of 

life and the responsibilities that prevent the speaker from surrendering to the allure of the 

woods. Additionally, the consistent use of end rhyme in the poem adds to the musicality and 

cadence, enhancing the overall aesthetic appeal. 

In conclusion, Frost's "Stopping by Woods on a Snowy Evening" is a masterful piece 

of poetry that employs various linguistic and literary devices to create a powerful sensory 

experience for the reader. Through a systemic functional analysis, the profound thematic 

motifs, language choices, and cohesive devices become apparent, revealing the nuanced 

layers of meaning embedded within the poem. Frost's ability to evoke feelings of solitude, 

contemplation, and the mysteries of life make this poem a timeless piece of literature that 

continues to resonate with readers today. 

  



UNFOLDING THE THEMES OF FROST’S STORY      315 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

References 

Anderson, J. (2015). Functional stylistic analysis of Robert Frost's "Stopping by Woods on a 

Snowy  Evening". Journal of Poetry Studies, 25(1), 45-58. 

Butt, D., Fahey, R., Feez, S., Spinks, S. (2013). Using functional grammar: an explorer’s guide 

(3rd ed.). Sydney, Australia: Palgrave Macmillan. 

Butt, D., Fahey, R., Feez, S., Spinks, S., & Yallop, C. (2016). Using functional grammar: An 

explorer's guide. Routledge. 

Chegeni, M. and Amini, M. (2017). "A Pragma-Stylistic Analysis of Robert Frost’s 'Stopping 

by Woods on a Snowy Evening'". International Journal of English Language and 

Literature Studies, Vol. 6, No. 1, pp. 1-9 . 

Ebadi, M. (2017). A pragma-stylistic analysis of Frost’s “Stopping by Woods on a Snowy 

Evening.” Theory and Practice in Language Studies, 7(3), 175-181 . 

Eggins, S. (2004). An introduction to systemic functional linguistics (2nd ed.). London, 

England: Continuum. 

Frost, R. (1923). Stopping by Woods on a Snowy Evening. In P. M. Roethke (Ed.), Selected 

Poems of Robert Frost (pp. 86-87). New York, NY: Holt, Rinehart, and Winston. 

Frost, R. (1969). The Poetry of Robert Frost: The Collected Poems, Complete and Unabridged. 

New York: Henry Holt  . 

Grimes, J. (2015). Robert Frost’s “Stopping by Woods on a Snowy Evening”: A Functional 

Stylistic Analysis. Journal of Literary Studies, 42(3), 187-201. 

Halliday, M. A. K. (1978). Language as social semiotic: the social interpretation of language 

and meaning. Edward Arnold. 

Halliday, M. A. K. (2004). An Introduction to Functional Grammar (3rd ed.). Hodder 

Education. 



UNFOLDING THE THEMES OF FROST’S STORY      316 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

Hasan, R. (1989). Linguistics, Language, and Verbal Art. The Dublin Review of Books, 38(2), 

125-136. 

Hasan, R. (1996). Ways of Saying: Ways of Meaning: Selected Papers of Ruqaiya Hasan. 

Cassell. 

Hatami, F. and Biria, R. (2014). "A Pragma-Stylistic Study of Robert Frost’s 'Stopping by 

Woods on a Snowy Evening'". International Journal of English Language, Literature and 

Translation Studies, Vol. 1, No. 1, pp. 1-11 . 

Haque, A., & Chakraborty, A. (2018). Pragmatics of Robert Frost's "Stopping by Woods on a 

Snowy Evening.” International Journal of English Linguistics, 8(1), 1-10. 

Hoey, Michael. "Lexical Priming and the Cohesion of Texts." Journal of Pragmatics, vol. 32, 

no. 6, 2000, pp. 783-801. 

Jeffares, A.N. (1975). The Poetry of Robert Frost: An Analysis. Palgrave Macmillan. 

Kennedy, X.J., and Dana Gioia. "Stopping by Woods on a Snowy Evening." Literature: An 

Introduction to Fiction, Poetry, and Drama, 12th ed., Pearson, 2016, pp. 869-870. 

Kuiper, Kathleen. “Phonology.” Encyclopedia Britannica  . 

Liu, X. (2016). "Metaphor and Image in 'Stopping by Woods on a Snowy Evening'". Cross-

Cultural Communication, Vol. 12, No. 3, pp. 1-5 . 

Macintosh-Murray, P. (2001). "Stopping by Woods on a Snowy Evening" by Robert Frost: An 

Analysis. The Explicator, 59(2), 82-84  . 

Martin, J. R., & Rose, D. (2003). Working with Discourse: Meaning Beyond the Clause (2nd 

ed.). Continuum. 

Morton, P. (2013). Form and Content in Robert Frost’s “Stopping by Woods on a Snowy 



UNFOLDING THE THEMES OF FROST’S STORY      317 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

Evening”. Explicator, 71(1), 56-59. doi:10.1080/00144940.2012.713036 

Moss, R. (1999). Robert Frost's "Stopping by Woods on a Snowy Evening": A One-Page 

Contextual Analysis. Emerson Society Quarterly, 32(2), 105-107. 

Owen, David. “Phonology and Sound Symbolism in Poetry.” In Oxford Handbook of Sound 

and Image in Digital Media, edited by Carol Vernallis, Amy Herzog, and John Richardson. 

Oxford: Oxford University Press, 2013. 

Poirier, Richard. Robert Frost: The Work of Knowing. New York: Oxford University Press, 

1977. 

Pritchard, W. H. (1991). Frost: A Literary Life Reconsidered. Oxford University Press. 

Rahman, M. A., & Ali, M. A. (2017). Sound Devices in Robert Frost's Poem "Stopping by 

Woods on a Snowy Evening." Journal of Advances in Linguistics, 9(1), 1565-1568. 

Reynolds, R. (2004). "The Obligation to Endure": A Study in the Temptations of Stopping by 

Woods on a Snowy Evening. Robert Frost Review, 14(1), 30-34. 

Schiffrin, Deborah. Approaches to Discourse. 2nd ed., Blackwell Publishing, 1994. 

Short, M. H. (1996). Exploring the Language of Poems, Plays and Prose. Longman. 

Simpson, L. (1993). A Companion to The Poetry of Robert Frost. Basingstoke: Macmillan. 

Singh, E. D., & Khubchandani, L. (2016). Linguistic Stylistic Features of Robert Frost's 

"Stopping by Woods on a Snowy Evening." International Journal of English Language, 

Literature, and Humanities, 4(3), 508-517 . 

Sperber, Dan and Deirdre Wilson. Relevance: Communication and Cognition. Oxford: 

Blackwell, 1995. 

Thompson, L. P. (1984). "The Poetics of Stance: Texts and Contexts in Frost's 'Stopping by 



UNFOLDING THE THEMES OF FROST’S STORY      318 

Wegdan R. Sayed  
-----------------------------------------------------------------------------------------------------------------------  

---------------------------------------------------------------------------------------------------------------------------------------------- 

Egyptian Journal of Linguistics and Translation ‘EJLT’ - Volume 14, (Issue 1) - January 2025 

Sohag University Publishing Center 

Woods.'" *The Georgia Review*, 38(1), 165-181. 

Thompson, G., & Thetela, P. (1995). The grammar of discourse. In Systemic Functional 

Grammar (pp. 164-207). A&C Black. 

Ullyot, Michael. (1978). "The Structure of Frost's 'Stopping by Woods on a Snowy Evening.'" 

The Explicator, 36(4), 41-43. DOI: 10.1080/00144940.1978.9925771- 

Veblen, S. (2013). The functional stylistic analysis of Frost's "Stopping by Woods on a Snowy 

Evening". American Literary Review, 37(2), 87-101. 

Wierzbicki, J. (1973). Structure and Theme in Stopping by Woods on a Snowy Evening. The 

Explicator, 31(4), 5-7. doi:10.1080/00144940.1973.11483045 

Xiaoli, X., & Tao, L. (2020). A Study on Pragmatic Phenomenon in Robert Frost's "Stopping 

by Woods on a Snowy Evening.” Theory and Practice in Language Studies, 10(2), 114-

119. 

 


