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Abstract

This paper is extracted from my PhD dissertation entitled "Translations of
Shakespeare's Sonnets into Arabic: A Transcreative, Socio-semiotic Approach™ which
is submitted to Department of English, Faculty of Arts, Sohag University, under the
Supervision of Professor Bahaa M. Mazid, Professor of Linguistics and Translation,
Faculty of Languages, Sohag University, and Dr. Ismael Abd ELghany, Associate
Professor of Literature, Faculty of Arts, Soahg University, 2024. The dissertation
deals with three of Shakespearean sonnets translated into Arabic, adopting the
theoretical framework of Halliday and Matthiessen’s (20140 systemic functional
grammar (SFG). the SFG covers transitivity and modality processes. The study
concludes that the themes of death, irony, and time are well translated through
additions and elisions of the grammatical structures between the two languages within
the SFG. This paper discusses Sonnet 60 and presents my translation of the Sonnets
(1), (28), and (60). The findings in the current thesis show that the translation
processes of English to MSA are stimulated through the processes of addition and
omission with the aim of seeking irony through both the so-meant former sonnets
between the ST and TT mechanisms. Owing to the similarities between MSA and
English, there are some identical structures between the two languages adopting the
same structure of NP, VP, and AdjP. The study concludes that the ironical tendency
of ST is linguistically translated into Arabic grammatical structure constraints through
the SFG’s domain namely phraseological and clausal level.

Keywords: Systemic Functional Grammar, Target Text, Translation, MSA,
English, Irony
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Translations of Shakespeare's Sonnet 60 into Arabic: A Transcreative Approach

The study asserts some different themes in Shakespeare’s poetry and language. There
are some "cohesion™ and integration between some diverse themes and the applicability of
Halliday’s (2014, p. 532) systemic-functional grammar (SFG). The SFG contributes to
exploring the manipulative power and the persuasive ideologies to detect some different
themes in Shakespeare’s sonnets such as the use of struggle and immortality against death. In
addition, these controversial struggles occur within Shakespearean poetic language.
Furthermore, the SFG motivates people to become more systematically aware to nominate
and adopt the most appropriate linguistic approaches, regarding diverse themes. This
awareness helps the researcher understand some diverse ideologies of a thematic variety
through an SFG approach.

Statement of the Problem

Owing to creativity and difficulty of poetic structure, some poets or can express their
internal feelings through their poetic craftsmanship. This leads to some significant trends
among the intelligentsia to make poetry the mirror through which they can deal with a
concern that eventually evolves into a discourse. While some can express their themes
explicitly, the poetic language is still the vehicle to express hidden feelings. The ways, in
which poets write confessional poems, take on a huge significance among linguists.

Whereas linguistics is related to a wide analytic discipline in dealing with the
phenomena of human language, few studies highlight the linguistic relationship to what is
lying inside as poets do. A comprehensive analysis is required to understand this deep
relationship of language to the outside world. The study of poetry provides an integrative
relationship which links language to man's psyche and understands his reciprocal impact i.e.
how language influences the way in which people express their notions and ideologies. In the
same time, poetry portrays the way that people speak and write.

Research Objectives and Questions (ROQs)
The current study attempts to attain the following points:
* Investigating the theme of procreation and obsession in sonnet (1).
» Exploring paradox in sonnet (18) the ST through transitivity processes.
« Examining the theme of irony in the TT translations of sonnet (60).

The research tries to answer the following questions:

1) How procreation and obsession with beauty are linguistically described in sonnet (1)?
2) How are immortality and mortality identified in sonnet (18)?
3) How is irony realized through the experiential meaning in sonnet (60)?

Research Methodologies

The current chapter sheds light on research methodologies which are associated with
the research designation, data collection, and data analysis sampling.

Research Design

A qualitative research is "multi-method in its focus involving an interpretative,
naturalistic approach to its subject matter. This means that the qualitative researcher studies
things in their natural settings, attempting to make sense of, or interpret, phenomena in terms
of the meaning people bring to them" (Denzin and Lincoln, 1994, p. 2). Maanen (1979) in
Borg and Gall (1989), points out that the qualitative methods are "an array of interpretative
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techniques which seek to describe, decode, translate and otherwise come to terms with the
meaning, not the frequency, of certain more or less naturally occurring phenomena in the
social world" (p. 9). Linn (1986) points out that "Quantitative research involves systematic
measurement, experimental and quasi-experimental methods, statistical analysis and
mathematical models"” (p.92).

This design is appropriate to the current study as it fundamentally highlights the
depiction of some certain themes allocated in some translated sonnets of Shakespeare’s
poetry within the framework of SFG. The frequency use of different poetic language is to be
computed so as to establish the appropriate strategies used in the SFG.

Data Collection

Since the current study highlights some certain themes nominated within poetic
language, certain translated sonnets of Shakespeare by some scholars are reviewed to identify
what categories of such themes are addressed. It is explored that some translated sonnets of
Shakespeare are to discuss some psychological issues in view of the personal experience of
the poet. Thereupon, it is decided that these translated sonnets are the most appropriate source
for the data required as they involve an appropriate content and a lot of topics related to
psychological issues. The study highlights irony, love, mortality, and immortality of verseas
allocated in most translations. The translated sonnet selected is "Like as the waves make
towards the pebbled shore. Sonnet (60)"

These sonnets are translated by some translators as shown below:
Table 0 Sonnet 60 Different Translators

ST TT’s Translators
Ibrahim Jabra
Badr Tawfique

Sonnet (60) Kamal Abo Deeb

Abd Elwahid Loaloa
Marseille Sha’sha
Mahdy Aly

According to the former table, it is notable that there are thirteen translations half of
which are pertinent to sonnet (60). The researcher transliterates the ST’s sonnets into the
TT’s new versions.

A Synopsis of Translators

Dr. Mahdy Aly is Iragi. He got his MA and PhD from the UK. Now, he is the head
department of English at Sharjah University. He is specialized in applied linguistics. He is
interested in translating poetry, theories of translation, and comparative linguistics. His book
"A Translation and an Analysis of the most famous Poems" contains some sonnets of
Shakespeare which is of great concern with the current study. Kamal Abo Deep is a Syrian
writer, critic, and translator. He was born in Safina, 1942. He translated many books into
Arabic; the most famous of which Shakespearean sonnets. Furthermore, this magnificent
book contains all Shakespeare’s sonnets translated into Arabic. He is, also, interested in
politics in the Middle East.
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Dr. Abdelwahid Loaloa is Iragi. He is polyglot. He got his MA from Harvard
University and his PhD from Western Reserve, Ohio. He is specialized in literature especially
the Middle Ages. He wrote many books such as Trends and Movements in Modern Arabic
Poetry, The Cultural Atlas of Islam, Culture and Arts in Iraq, and William Shakespeare’s
Sonnets. He got the international award of literature in Kuwait (2002) and Jordan (2005).
Ibrahim Jabra is a Palestinian artist. He was born in Jerusalem in 1920 and died in 1994. He
was interested in many issues pertinent to Palestine. He was, also, interested in translation
which is mainly concerned with Shakespearean sonnets. His book "Forty Shakespearean
Sonnets into Arabic" is very interesting.

Badr Tawfique is Egyptian. He was born in Minya Governorate. He was interested in
literature especially Germanic and English. He died in 2014. He studied translation 1981, in
Alsun Faculty, Ain Shams University, Egypt. His book "Complete Shakespearean Sonnets"
is a great source of information for the current study. Mareseille, Sha’sha’ is Lebanese. He is
a writer and thinker. He is only associated with translating some of Shakespeare’s sonnets
namely 18, 22, 60, and 74. He is only quoted in Aly’s "A Translation and an Analysis of the
most famous Poems".

Data Analysis Procedures

The study follows comparison and contrast in data analysis in view of the sonnets
since they are translated by some translators. Thereby, the study is built on comparison and
contrast which highlight similarities and differences in translations. The procedures of data
collection are obtained with view of five stages. They are included in selecting the content,
the process Types and Participants’ elements Analysis, transitivity analysis of the experiential
meaning. After collecting sonnets, the stage of selecting the content (an analysis of poetic
contents to highlight similarities and differences) is the source of which the research
objectives and questions (ROQs) are accomplished, hence.

Accordingly, the study component concentration is applied to Transitivity resources
which include an analysis of the lexico-grammatical choices at the level of clausal levels. The
experiential meaning explores the two fundamental elements in the Transitivity: process
categories and their participant roles which are fundamental within the clause (Halliday &
Matthiessen, 2014). Clause optional elements, contributing to circumstantial analysis, are
included within the study.

Although Mood aspect is essential and concerned with the Interpersonal Meta-
function of the clause as exchange in English (Thompson, 2000), the current study is only
restricted to lexico-gramamtical choices for two reasons. Firstly, clausal structural type,
clarified and interpreted by Mood, is not investigated within the scope of the current study. In
other words, declarative clauses seize some certain poetic themes since most sonnets are an
attempt of introducing enough information and messages to the audience with the aim of
making them realize their attitudes on issues. Secondly, the analysis contributes to
understanding the speaker‘s position, affirmation and attitude towards his topics, revealing
the speaker‘s estimation to things recognition (Halliday, 1994).

Any other patterns of clause structure, leading to Textual meaning as a part of SFG,
are further discarded in the current study. The analysis of Transitivity is demonstrated
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through discursive samples of some certain issues found in the sonnets to understand the

poet’s experiential meanings.

Data Analysis
Transitivity Analysis

This section is pertinent to an analysis of Shakespeare’s sonnet (60) and their

counterpart neo-versioned tr

anslations.

A Transitivity Analysis of Shakespearean sonnet (60)

Table 11 An SFG of Sonne

t (60)

Process

Participants

Circumstances

1. Like as the waves make towards the

pebbl'd shore,

make Waves Towards the pebbl'd shore,
mental Senser
2. our minutes hasten to their end
Hasten Our minutes to their end
Mental Senser place
3. Each changing place with that which goes before,
Our minutes To (compensatory) With +
Senser relative clause
4. In sequent toil all forwards do contend
do contend All In sequent toil/forwards
mental Senser Place/Time
5. Nativity, once in the main of light,
in the main of light, (time)
6. Crawls to maturity, wherewith being crown'd,
Crawls Nativity to maturity
Behavioral Behaver spatial
7. Crooked eclipses 'gainst his glory fight,
Fight Crooked eclipses ‘gainst his glory
Behavioral Behaver Contradict
8. And Time that gave doth now his gift confound.
Gave / confound Time /his gift Now
Material Actor /Goal Time
9. Time doth transfix the flourish set on youth
Doth transfix Time/ the flourish set on youth
Material Actor /Goal place
10. And delves the parallels in beauty's brow,
Delves Time/ the parallels in beauty's brow
Material Actor /Goal Place
11. Feeds on the rarities of nature's truth,
Feeds Time on the rarities of nature's
Mental Senser truth

Egyptian Journal of Linguistics and Translation ‘EJLT’- Volume 14, (Issue 1) - January 2025
Sohag University Publishing Center




TRANSLATIONS OF SHAKESPEARE'S SONNET 60 INTO ARABIC 142
Nadia Mousa Suleiman Al-Diab

Genitive
12. And nothing stands but for his scythe to mow:
Stands Nothing but for his scythe
Behavioral Behaver tool
13. And yet to times in hope my verse shall stand,
shall stand my verse to times in hope
Behavioral Behaver time
14. Praising thy worth, despite his cruel hand.
Praising Time/thy worth, despite his cruel hand
Mental Senser/Phenomenon contradict

According to the former table, there are six behavioral, four material, and three mental
processes. In the first line, Shakespeare tends to begin with simile portraying the kinesthetic
imagery of waves which are orientated to the pebbled shores. Such a behavioral description is
depicted by the intransitive verb “make toward” indicating directionality. The second line is
an extension of the first one in tracing the comparison between the action of waves and
minutes through the intransitive verb “hasten” contributing to incarnating the kinesthetic
imagery which increases the personification of minutes like a hasty man.

The third line explorers a materialistic activity through the transformational form of
the verb “changing” followed by a relative clause. The fourth line expresses a mental
description of the waves and minutes; in other words, the intransitive verb “contend” is
preceded by the emphatic verb “do”. The special circumstance “ in sequent toil” identifies
tiredness and exhaust. The six line is realized to be a behavioral approach which describes the
manner of babies when they crawl to maturity filling them with false thoughts. The 7 line
includes another behavioral approach which describes the disputes between man and time.
Consequently, Shakespeare portrays lunar imagery pertaining to the noun phrase “crooked
eclipses” as man's enemy through “against”.

The 8" line is a materialistic activity in which time is depicted as generous and stinky
man in the same time who gives and confounds his gifts. Both verbs “give” and “confounds”
contribute to portraying the paradoxical tone indicating the harshness and the severity of
time. In the 9" line and the 10" lines, Shakespeare prefers to adopt a materialistic activities;
time is superiorly described as an absolute-powered man. In the 9" line, time can physically
paralyze and damage the beauty of youth throw the verb “transfix”. In addition, the 10" line
explores the kinesthetic power of time through the mono-transitive verb “delve”.

The 11" line describes time as vultures which set on their preys through the
intransitive verb "feeds" indicating brutality and violence. The 12" line portrays a kinesthetic
imagery through the intransitive verb "stands"; nonetheless, it is preceded by the negative
quantifier “nothing” to indicate comprehensibility. In addition, “time” is personified as a
hard-hearted man carrying his scythe to mow everything in life.

In the 13™ line, Shakespeare challenges time with an immortal element; it is poetry
which is immortalized in his poetical lines through the intransitive verb "stand” indicating
confrontation and repulsion. The 14" line explores the gerundive form of “praise” to mentally
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describe the merits of man. Shakespeare personifies time as a man whose aim is to let people
die; such an imagery is investigated in the phrase “despite his cruel hand”.
Table 2 Jabra Translation of Sonnet (60)

Process | Participants | Circumstances

1. Like as the waves make towards the pebbl'd shore,

w&\g&hhﬂ\gﬂc\ymé\.ﬁm

tatada:fa? ?Pal?amwa:dzu nafwa Paffa:t’i?1

Behavioral Behaver/behavior Location

2. So do our minutes hasten to their end;

Agle oo USBY i) Jaati 135

tata?adzal daqa:?iquna/?assaira nafiwa yaya:tiha

Behavioral Behaver/behavior Manner

3. Each changing place with that which goes before,

i ) qa Gl JoLE S

tataba:dalv kolo/ Palmaka:na ma?a ?allati: sabaqataha

Material Actor/Goal Contingency

4. In sequent toil all forwards do contend.

)5 THS (B lasan plaY) ) Bala

yatawala dzami?a fi: kifa:fin /d3ahidatan

Behavioral Behaver/behavior Manner

5. Nativity, once in the main of light,

SN dauz) g Jakl) g Lalla

yara ?at’t’ifvlo /wad’ifato ?annahar Aa:lama

Mental Senser/Phenomenon Manner

6. Crawls to maturity, wherewith being crown'd,

il JISu (pa g (il sad

yazhafo /yatakalalv ?at’t’ifolo nahwa ?annod’dzi

Behavioral Behaver/behavior Manner

7. Crooked eclipses 'gainst his glory fight,

coda M Aaill) cild guusl) £ jluai

tatas’a:ra?o ?alkusufato ?alla?i:mato d’ida madzdihi

Behavioral Behaver/behavior Manner

8. And Time that gave doth now his gift confound.

Adbe oY by hel o) a3l 131 g

?at’a /yaxbout’o ?azzamanu RCL

Material Actor/Goal Contingency

9. Time doth transfix the flourish set on youth

Aaguy dl) o) hic 3y ggd

yafaqqo howa /?onfowana ?affaba:bi bisahmihi

Material Actor/Goal Contingency

10. And delves the parallels in beauty's brow,

Juaadl G Ao Y ey
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yahforo howa / ?al?abla:ma ?ala: dzabini ?aldzama:li

Material Actor/Goal Contingency

11. Feeds on the rarities of nature's truth,

aglal) gilda (e jaile JS o o8 g

yatayada: howa ?ala: + RCL /min faqa:?iqi

Mental Senser Extent /Contingency

12. And nothing stands but for his scythe to mow:

Adaia sdaan M £ ualily Y g

yantas’ibu Jay?o bimandzalihi
Behavioral Behaver/behavior extent
yafis'odohu Jay?u/-ho bi
Material Actor/Goal Contingency

13. And yet to times in hope my verse shall stand,

-

cotan Aguldl) oy o g i 081

sayabqa: Jieri/ royma yadaho

Relational Carrier /Attribute Contrast

14. Praising thy worth, despite his cruel hand.

ey Al ey jaall AT s

yatayana: JiPri: bimaza:ya:ki

Behavioral Behaver/behavior extent

According to the above-mentioned table, it is explicit that there are seven behavioral,
five material, and two mental processes. Within the first line, Jabra prefers to parallelize the
TT to the ST; in the sense that, he tends to begin his translation with a PP to retain the
figurative language ‘“simile”. In addition, waves are likened to people escaping from
smoothing dangerous through the intransitive verb "tatada:fa?". This intransitive verb
contributes to portraying the kinesthetic imagery of moving waves. In the 2" line, the poet
keeps in touch with the behavioral process through the action verb " tata?adzal" which refers
to hastening and rapidity. The lexeme "?assaira" is asserted in its personification to a man
walking. However, the poet tends to divide this kinesthetic imagery between two diverse
imageries of the waves and minutes through the intransitive verb "tatada:fa?" and "
tata?adzal". In addition, the final destination of both imageries is portrayed; whoever, it is
heterogeneous in both. The first one is known to be in " ?qaffa:t’i?1" and " yaya:tiha".
However, the second one is the goal.

The third line includes a materialistic approach in which both imageries move in a
parallel line with its precedents waves to resemble each other; however, our minutes resemble
their precedent ones. The circumstantial contingency highlights such an approach. The 4™
line is emergent with a behavioral mediations through the bellicose imagery of fighting and
struggling. The poet prefers to portray this image through combining the noun “toil” and the
intransitive verb “contend” to the equivalent "kifa:fin". However, he violates the ST; he
begins with an adverb which modifies the two aforementioned imageries. In the ST,
Shakespeare prefers to begin with a PP. The emphatic particle "dzami?a" identifies plurality.
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The 5 line demonstrates a mental approach through the mono-transitive verb "yara:".
However, in the ST’s poetical line, no process is attested. The poet, successfully, manages to
portray such a visual imagery through this verb. In addition, the NP “nativity” is peculiarly
translated into "?at’t’iflo". Therefore, the poet defamiliarizes his translation; the PP, in the
ST, is translated into a NP composed of an indefinite noun to a definite noun operating as a
genitive phrase. The NP “light” is linguistically translated into two NPs in Arabic. In the 6™
line, the poet restore for his behavioral viewpoint towards man especially in creeping for
reaching maturity. The manner adverb continues to such a phenomenon which identifies
directionality. In addition, there are two action verbs; the first of which is intransitive;
however, the second one is passive which is realized to be intransitive. The 7" line includes a
behavioral tendency to advocate the personification of “?alkusufats" which is portrayed as a
"?alla?i:matu”. The poet ironically portrays man as a successful one who seeks to trace
glorifications; however, he is struggled and fought by some "?alkusofats ?alla?i:mato".
The manner adverb reinforces such a struggle.

The 8™ line regains its materialistic activity since the thematic role is pertinent to
"?azzamanu” and two transitive verbs which refer to paradoxical themes. The subject is,
linguistically, modified by a relative clause which identifies the perfective form of "?at’a:";
nonetheless, it is contracted by the imperfective aspect of "yaxbuot’s". The perfective form of
the verb contributes to personifying "?azzamanu" as a generous man who is accustomed to
giving and endowing. Nonetheless, the kinesthetic imagery is turned from generosity to
stinginess.

The 9™ line configures another materialistic approach in which the independent
pronoun operates as the subject, followed by a mono-transitive verb. The elliptical clause in
the ST is linguistically translated as "?unfowana ?affaba:bi" which is a genitive phrase;
however, the poet defamiliarizes his translation through adding the contingent adverb
"bisiha:mihi" which has no equivalent in the ST. However, the addition contributes to
personifying and portraying time as a hard-hearted hunter. The 10" line continues it’s a
materialistic approach through the mono-transitive verb "yaffors” which contributes to
personifying time as a gravedigger. Furthermore, the poet defamiliarizes his translation with
the NP "?al?afla:ma" which is unfamiliar in Arabic. The kinesthetic imagery is also
recreated through the contingent circumstance "?ala: dzabini ?2aldsama:li" to expand the
metaphorical imagery.

In the 11" line, the poet successfully expands the metaphorical imagery of time;
nonetheless, in this line, he portrays time as predator which sets one its preys through the
mental process which is incarnated in the intransitive verb "yatayada:". In addition, the
circumstantial extent of the Senser is, linguistically, embedded by a relative clause which
identifies the rarities of nature. The 12" line includes two processes: behavioral and material.
The behavioral process is evident in the verb "yantas’ibv” which is negated in its
imperfective form. Nevertheless, the materialistic activity is existent in "yafis'odoho" ; in
other words, the quantifier “nothing” in the ST is deconstructed into the negative particle + a
noun “subject” separated by the imperfective form. The exceptional particle refers to the
severe function of the behavioral activity. The kinesthetic imagery of the "bimandzalihi”
identifies death and mutability since it is used for harvesting.
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In the 13" line, the poet adopts a descriptive scene through the copulative verb
"sayabqa:". The thematic role of the carrier is restricted to "[i?ri:" which is in safe from
harvesting. The relational process is reinforced by the contradictory manner included in
"royma yadaho" contributing to personifying and portraying time as a stony-hearted man. In
the 14™ line, there is a behavioral tendency appraisal from time towards the beloved. In a
strange way, the poet prefers to transmit the last time phrase “despite his cruel hand”. In the
13" line, however, he tends to retard the 13" line “yet to time in hope” to the 14™ line
"yatayana:". The auditory imagery is, successfully, portrayed in the verb "bimaza:ya:ki"
which expands personification of time as a singer’s nice voice.

Table 3 Tawfeeq's Translation of Sonnet (60)
Process | Participants | Circumstances
1. Like as the waves make towards the pebbl'd shore,
(ol (g jhall (LA sal ) ga¥) BaDLE Lalia
tatala:faqu Pal?amwa:dzo nafiwa ?affa:t’i?i
Behavioral Behaver/behavior Location
2. So do our minutes hasten to their end;
el ) LRids Lyl g e
tosri?o daqa:?iquna ?ila: nihaya:tiha
Behavioral Behaver/behavior Manner
3. Each changing place with that which goes before,
gl cudaa Al (s Lgda JS Jad
tafvlo kolon /maka:na minha RCL
Material Actor/Goal Contingency
4. In sequent toil all forwards do contend.
oLa¥) ) L B lagan Ly (bl g it 34 (B
takono dzami?a/fi harakatiha ?ila: ?al?ama:mi
Relational Carrier/Attribute Location
5. Nativity, once in the main of light,
Blad) 555 ) gl A Lasay
yarti: ?alwali:do ?ila: no:ri ?alhaya:ti
Behavioral Behaver/behavior Manner
6. Crawls to maturity, wherewith being crown'd,
ALY AR E L 1M craly ia gaag

yahbo / yand’odza Palwalido |
Behavioral Behaver/behavior Manner
tawadzatho Pal?ayamo |
Material Actor/Goal Contingency

7. Crooked eclipses ‘gainst his glory fight,
celgal) Cpa Al Lasd Gl A G guadd) Calliia il
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?anfabat maxa:libu ?alxvso:fi /?alxara:bi mina ?albaha:?i
Material Actor/Goal Contingency

8. And Time that gave doth now his gift confound.
cplanll e A La Y sy «GR 3 M) el g

wahaba Pazzamano
Mental Senser
yodammiro ?azzamanu/RCL ?al?a:na

9. Time doth transfix the flourish set on youth
LBl cpa lbadd) B8 3 (a3l iy
yastalibu ?azzamanov/zahrato mina nit’a:qiha
Material Actor/Goal scope
10.And delves the parallels in beauty's brow,
(madl Jan (B Ayl siadl yolatl) Jaghi jiayg
yahforo ?Pazzamanv/xot’u:ta fi: Paldzama:li
Material Actor/Goal scope

11.Feeds on the rarities of nature's truth,
(Juas!) da Aagadal) & Caly 3 5 palil) ity ey

yaqtato ?azzamanou bilka: ?ina:ti
Mental Senser Role
balayat ?alka:?ina:tu/ hadda fi: ?at’t’abi:?a
Material Actor/Goal scope

12.And nothing stands but for his scythe to mow:
1 RN Alaie dgal sl gl 55 ¥
yanhad’v Jaya limovwadzaha mindzalahv
Behavioral Behaver/behavior Manner
13.And yet to times in hope my verse shall stand,
(aaily g yud iy ALl Laa 1 b ¥ o
yafhado ?2al?amalv/[1?ri: bittafimoli
Material Actor/Goal scope

14 Praising thy worth, despite his cruel hand.
3\.)“133\ D&#J‘&w"i&w

royma yadaho
Contingency

Regarding the former table, there are eight material, five behavioral, and two mental
processes. In the first line, the poet tends to retain the linguistic structure of the ST’s simile in
the TT. The kinesthetic imagery is reinforced by the intransitive verb. However, the NP “the
pebbled shore" is translated into NP and a PP which are included in a noun + an adjective + a
preposition + a noun. The 2" line expands the kinesthetic imagery; however, it is attributed
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to time. The metaphor is expanded through the intransitive verb. The manner adverb
identifies its final destination.

The 3" line configures a materialistic approach through the mono-transitive verb
which is followed by its subject. The goal of such a materialistic activity is post-modified by
a relative clause whose embedded verb is conjugated in the perfective form. The 4™ line
investigates a descriptive case through the relational tendency of the nominal clause. It is
noted that the poet adds some lexemes. The three lexemes have no original equivalents in the
ST. Nonetheless, the behavioral process in the ST is linguistically translated into a relational
tendency. In addition, there is retention of the PP between the ST and the TT.

The 5" line demonstrates a behavioral process which describes the birth of babies into
life. The PP in the ST is translated the same in the TT; however, the lexeme has no equivalent
in the ST. The 6" line contains two processes: behavioral and material. The behavioral
process is evident in the two intransitive verbs "yafibu" and “yand’odsa" which portray two
frequent stages. The materialistic activity is present in the mono-transitive verb “tawadsathu”
which is featured by the dependent object pronoun. The lexeme “?al?aya:mu" is not present
in the ST. The 7" line includes a materialistic activity in which the thematic role is
linguistically embedded in a NP; it is composed of a noun + a noun operating as a genitive
phrase.

The goal of the materialistic activity is demonstrated in the lexeme "?anfabat” which
is unfamiliar in his translation. The heterogeneity of the metaphorical imagery in "maxa:libu
Palxvsu:fi" indicates an aviary; to illustrate, the "?alxvusu:fi" is likened to raptures and
vultures which set on their preys. The carnivorous imagery is ascribed to the lunar sphere.
Furthermore, the intransitive verb “fight” is translated into a mono-transitive verb. The 8™
line includes two processes: mental and material. The mental process is dedicated to the verb
"wahaba” which is included in the relative clause post-modifying the subject "?azzamanu".
However, the materialistic activity is restricted to the mono-transitive verb "yodammiro"
which is included in the ruin and devastation. Therefore, the paradoxical tone is far-fetched.

The 9" line is emergent with a materialistic activity in which "?azzamano" is
described as a thief who steals the prime of youth. Although there is a nice-fetched imagery
of time in the translation, the equivalent of "transfix" is unfamiliar. Besides, the PP "mina
nit’a:qiha" is unfamiliar. The 10" line, also, testifies another materialistic activity in which
time is metaphorically depicted as a gravedigger. Peculiarly, the poet defamiliarizes his
translation through the modified NP "Xxot’v:ta" which is the equivalent only for one lexeme
“parallels”.

The 11™ line includes two processes namely mental and material. The first one is
included in the intransitive verb "yaqta:tv" which is metaphorically compared to animal and
bird imageries. In other words, the heterogeneous comparison of the combinatorial context
alludes to the savagery and the brutality of time. However, the VP “feed” indicates human
and pets. As for the materialistic approach, the PP "fi: ?at’t’abi:?a" is the subject of the
mono-transitive verb " balayat" which is the resumptive pronoun through the enclitic /-t/
indicating the 3rd person pronoun singular feminine (Mohamed, 2000). Nevertheless, the
goal of such an implicit thematic role denotes the superiority and optimality of these rarities.
The poet tends to translate the simple PP into a modified PP in Arabic.
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The 12 line conforms to a behavioral approach through the verb "yanhad?v". The
exceptional particle is deleted in the TT to denote the superiority and absolute power of the
scythe invincibly described as "?alqaha:r". The 13" line includes a materialistic activity
which calls for honing and encouragement. However, the poet prefers to add some lexical
words to depict the extended imagery. The thematic role is devoted to the NP “fi?ri:" calling
for hope and optimism. The last line describes time as a harsh man whose cruelty surpasses

everything.
Table 4 Deeb's Translation of Sonnet (60)
Process | Participants Circumstances
1. Like as the waves make towards the pebbl'd shore,
(HLA gad dadata ) ga¥) & i LS
tataharako Pal?amwa:dzo nafiwa ?affa:t’i?i
Behavioral Behaver/behavior Location
2. So do our minutes hasten to their end;
Alglgd sad dgaia LRIl adass
tandafi?v daqa:?iquna nahwa niahiya:tiha
Behavioral Behaver/behavior Manner
3. Each changing place with that which goes before,
Ll aad (A pea 1 gl Jalli Lgda S
tataba:dalo kolu/ Palmawqi?a ma?a + RCL
Material Actor/Goal Contingency
4. In sequent toil all forwards do contend.
plall) ) LS (5 i daaia 7S
tataba:ra kolvha ?ila: ?al?ama:mi
Behavioral Behaver/behavior Location
5. Nativity, once in the main of light,
o8l anad ) 5 o La Al gkl
tabrozo ?Pat’t’vfulato ?ila; xid’imi
Behavioral Behaver/behavior Location
6. Crawls to maturity, wherewith being crown'd,
@ A 9« un gl sl i s
tazfafa ?at’t’vfolato nafwa ?annod’dsi
Behavioral Behaver/behavior Location
7. Crooked eclipses 'gainst his glory fight,
Ay gilall o oili) Laase AJW wia o las
tofia:ribu ?al?anwa:?v d’ida ha:la madzdiha
Material Actor/Goal Manner
8. And Time that gave doth now his gift confound.
olaa) 28 Gl La o) jady Jasi 531 a3l
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?at’a /yodammiro ?azzamano ?Pal?a:na
Material Actor/Goal Time
9. Time doth transfix the flourish set on youth
Gladd) Gadp @A) a3 (8 A a3l o
yaxtariqu ?Pazzamanv/?al?izdihara | ...l
10.And delves the parallels in beauty's brow,
Jland) G (8 45) sall 32 A00 5k
yayrizo howa/ ?al?ax:di:da ?ala: dzabini 2aldsama:li
Material Actor/Goal Location
11.Feeds on the rarities of nature's truth,
daplal) d38a 3,0l p LA o il g
yaqtato howa fi: ?at’t’abi:?a
Mental Senser Location
12.And nothing stands but for his scythe to mow:
dlaia sdaad JI) cualily £ J) g
yantas’ibo Jay?u bimandzalihi
Behavioral Behaver/behavior Extent
yafs’vdoho Jay?u/-ho bi
Material Actor/Goal Contingency
13.And yet to times in hope my verse shall stand,
a3l da g B Jabs i (5 i (8 D pa g
sayantas’ibu Jieri bi?amalin
Behavioral Behaver/behavior Extent
14.Praising thy worth, despite his cruel hand.
A Gl & ) ol jb gy Liiiia
royma yadaho
Contingency

According to the former table, there are eight behavioral, six material, and one mental
process. In the first line, the poet describes the state of wave movements according to a
kinesthetic imagery. The poet tends to parallelize his translation between the ST and the TT
through the commencement of the simile. Furthermore, the poet personifies waves like a
hasty man who moves rapidly. The action of waves identifies a final determined path. In the
2" line, the poet continues the descriptive state; however, this state is compared to time in
which " daqa:?iquna" also stampedes. The poet parallelizes the circumstantial manner of the
2" line to the 1% one; nonetheless, the end is the determined path of time. The line explores a
kinesthetic imagery of moving and stampeding of minutes.

The 3" line includes a materialistic activity in which there is a replacement of its
location through its antecedent. The relative clause identifies similarity. This materialistic
activity contributes to depicting the kinesthetic imagery of the comparison between waves
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and minutes. The 4™ line configures a behavioral tendency of describing waves as a tired man
who struggles for survival. The kinesthetic imagery is tested through personification; the
circumstance expresses both location and manner. The 5™ line includes a behavioral process.
The light imagery is configured through the manner circumstance; in addition, the infancy is
post-modified by a relative clause which refers to out-coming of light. Nevertheless, the 6%
line is acknowledged as an extension of a behavioral tendency. The poet personifies,
kinesthetically, the infancy as a baby creeping towards "?annud’dzi". The kinesthetic imagery
is accomplished through the intransitive verb "tazfiafa". Furthermore, the locative site of
such imagery identifies its directionality.

The 7 line explores a materialistic activity through the mono-transitive verb
"tofia:ribu” expressing its kinesthetic attitude. The direct object expresses severity and
hardships through the unfamiliar NP "?al?anwa:?0" which is a peculiar word since its
meaning is unknown for most people. The 8" line is an extension of a materialistic tendency
in which "?azzamanu" is personified as a man giving things through the mono-transitive
verb "?at’a". However, there is a paradoxical tone included in the VPs "yodammirs” and
"?at’a". The thematic role of the actor is included in the NP "?azzamano" which is post-
modified by the RCL. The adverbial time "?al?a:na" identifies immediacy.

The 9" line is, also, an extension of the materialistic activity in which the kinesthetic
imagery is depicted by the NP "?azzamano" which is the subject. There is a contradictory
viewpoint extended by penetrating flourishing. The poet strangely translates the VP
translation into "yaxtariqu" which is to somehow away from its original meaning in the ST.
The 10" line is an extension of the materialistic activity included in the mono-transitive verb
"yayrizo” which expresses pinning. This verb contributes to portraying the kinesthetic
imagery which is also extended to the metaphor of the circumstantial location "?ala: dzabini
?aldsama:li". The 11" line is a mental activity in which time is resembled to a predator
which is described in both olfactory and kinesthetic ways through the VP "yaqtato". There
are two PPs which configure nature and rarities.

The 12" line includes two processes: behavioral and material. The behavioral
approach is included in the VP "yantas?’ibo" referring to strength; nonetheless, the material
process is included in the VP "yafistuduho" to express its kinesthetic imagery. The 13" line is
an extension of a behavioral description. The only repelling against time is "fi?ri:" which is
kinesthetically personified as a hard item. The 14" line contains a metaphorical imagery
which personifies time as a hard-handed man who is cruel.

Table 5 Loaloa's Translation of Sonnet (60)

Process ‘ Participants Circumstances

1. Like as the waves make towards the pebbl'd shore,
el bl gadi 7] ga¥) £l LaS

tatasa:ra?v ?Pal?amwa:dzo nafiwa ?affa:t’i?i
Behavioral Behaver/behavior Location
2. So do our minutes hasten to their end;
Ll gl Lialy) g paad ellis

tosri?o ?ayyamuona nafiwa nihaya:tiha
Behavioral Behaver/behavior Location
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3. Each changing place with that which goes before,
L La aa Lgad ga JOLT3 S
tataba:dalv kolo/ mawqa?iha ma?a ?allati: sabaqataha
Material Actor/Goal Contingency
4. In sequent toil all forwards do contend.
lasan ala¥) ) gL A (3adlie 3o B
takono dzami?a/fi dsvhdin ?ila: ?al?ama:mi
Relational Carrier/Attribute Location
5. Nativity, once in the main of light,
o3l e ) ol 53003
yaxrodzo ?ilwali:do ?ila: monbasat’i no:ri
Behavioral Behaver/behavior Location
6. Crawls to maturity, wherewith being crown'd,
A Esih o E sl sadciay
yazhato /yatawadzo howa nahwa ?albilvyi
Behavioral Behaver/behavior Location
7. Crooked eclipses 'gainst his glory fight,
g Je aBlal) cild guusl) m
taxtas’imo ?alkusufato Palfa:qidato ?ala: baha:?ihi
Behavioral Behaver/behavior Location
8. And Time that gave doth now his gift confound.
AL el Y1 3 gr g @A) a3l g
wahaba ?azzamanou ?al?a:na
Behavioral Behaver/behavior Time
9. Time doth transfix the flourish set on youth
ladd) Gadp @A) sa 3 (b Jadiy (e S0
yatayalyalo ?azzamanou fi: Pazzahwi
Behavioral Behaver/behavior Location
yuZzayinu Pazzamanov ?azzahwi | L
Material Actor/Goal |
10.And delves the parallels in beauty's brow,
a9 LR A cpa Jlaadl
yahforo howa / ?al?ax:di:da fi: dzabini ?aldzama:li
Material Actor/Goal Location
11.Feeds on the rarities of nature's truth,
dagadal) JLaiS) uild o ey
yatayada: howa ?ala: ?at’t’abi:?a
Behavioral Behaver/behavior Location
12.And nothing stands but for his scythe to mow:
Ol Jada saaadd V) glay ¢ &Y g
ya?lo: Jay?o
Behavioral Behaver/behavior
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yahs’vdoho mindgalaho /-ho
Material Actor/Goal
13.And yet to times in hope my verse shall stand,

Cha¥) A g g i slay O Jal &l pa
?Pamolo Complementary Clause biwadzhi ?al?azmani
Mental Senser/Phenomenon Location

14.Praising thy worth, despite his cruel hand.
Lol Ly o a8 ) Lo il Lale
?ala: Parroymi min yadaha: ?alqa:siyati
Contingency

Regarding the former table, it is noted that there are four processes: nine behavioral,
four materialistic, one mental, and one relational. In the first line, the poet tends to adopt the
parallel structure of the waves, indicating their kinesthetic imagery through beginning with
the simile; however, he prefers to make these waves hasten to the shore which is pebbled.
The poet translates the PP which is composed a preposition + a V-ed adjective + a noun, into
a PP. However, the v-ed adjective is translated into a genitive phrase. The intransitive verb
contributes to personifying waves like a hasty man.

The second line includes a behavioral approach; in the sense that, the poet compares
time to waves through the intransitive verb "tusri?o". The circumstantial event indicates a
location through which "?ayyamona" goes toward a specific route. The third line explores a
materialistic activity through the action verb "tataba:daluv". There is another a materialistic
activity included in the mono-transitive verb "sabaqaha". This line indicates parallelisms
between the same action of waves and the same movements of time. The 4" line includes a
relational process in which the nominal clause identifies the concurrent action of the wave
through a kinesthetic imagery. These waves are, also, personified as stampeding people who
go forward in groups.

The fifth line identifies a behavioral approach through the intransitive verb
"yaxrodgou". The poet prefers to translate the PP, a preposition + definite article + of phrase,
into a PP, a preposition + a noun + a noun (genitive phrase). Within this line, the poet tends
to violate the syntactic structure. In addition, his translation indicates the breadth of light. In
the 6" line, the poet continues his behavioral approach of the baby who crawls towards
maturity. The poet personifies "?albilu:yi" as location in which he is crowned through the
relative clause "yatawadzo". The 7' line indicates the struggling thoughts of "?2alkusofat"
which are his main rival. The intransitive verb indicates the personified imagery of
"?alfia:qidatu". This lunar imagery indicates superiority. The poet, ironically, expresses the
struggle and disputes between the two sides through the locative circumstance "?ala:
baha:?ihi". The poet personifies these eclipses as an envious man.

The 8" line expresses a materialistic approach which the poet portrays a contradictory
imagery of “?azzamanuv"; it is described once as generous and one as stingy and devastating.
The poet personifies " ?azzamanu" as a man who adores damage and destruction. The poet
prefers to translate “gave” as "wahaba" nonetheless, the mono-transitive verb “confound” is
translated into a PP which identifies manner. The PP "litadmi:r" identifies deformity and
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distortion. The 9™ line includes two processes: behavioral and material. However, the mono-
transitive verb “transfix” is linguistically translated into the intransitive verb " yatayalyalo".
In addition, the relative clause includes a materialistic activity embedded in the mono-
transitive "yozzayino". In addition, the PP “on youth” is peculiarly translated into
"?azzahwi". Nonetheless, the lexeme “youth” is translated into the RCL which acts as the
direct object.

The 10" line expands its materialistic approach through the mono-transitive verb
"yahfors” which denotes digging. This verb contributes to portraying and personifying
"Pazzamanuv" as a gravedigger.. The locative circumstance "fi: dgabini ?aldsama:li”
expresses its destination. The 11" line explores a behavioral approach in which "?azzamano™
is depicted a brutal animal which feeds on its preys. In addition, the lexeme “rarities” is
translated into "?annafa:?is" demonstrating precious and valuable things. The 12" line
includes two processes namely behavioral and material.

As for the behavioral process, it consists of the intransitive verb "ya?lu:" referring to
dominance and altitude. The mono-transitive verb "yafis‘'ovdvho" is attached to the third
person singular masculine which refers to negative engenderment particle. This figurative
imagery is explored in the verb "yafis’'uduho" indicating reaping and harvesting; it is time for
death to end everything on earth. However, the 13" line confronts such ferocity through the
intransitive verb "ya?lo:" indicating superiority. Only poetry is immortal since it is not
submitted to mutable principles. The complementizer clause identifies the direct object of the
mono-transitive verb "ya?lu:". The last line depicts time as a savage-handed man who
intends to kill everything before his eyes.

Table 6 Aly's Translation of Sonnet (60)
Process | Participants | Circumstances
1. Like as the waves make towards the pebbl'd shore,
uadll (hlall 4 2 (2 7 galls

kalmawdsi fi: dzaryihi lifa:t’ *alfias’ibi
Role Manner Location
2. So do our minutes hasten to their end;
SR Jaad) g Lisilss
tamd’i:/yaxtazilo daqa:?iquna/?al?vmoro
Behavioral Behaver/behavior

3. Each changing place with that which goes before,
o g (s A A da ga 3
taqtafi: mawdzaton / Poxra: fi: da?abin
Material Actor/Goal scope
4. In sequent toil all forwards do contend.
et gl Loy (s oty
yusa:biqu ba?doun / ba?dan
Material Actor/Goal
5. Nativity, once in the main of light,
T 3 a8 S50
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ya?ti: ?alwali:do kaqarini ?affamsi
Behavioral Behaver/behavior Matter
6. Crawls to maturity, wherewith being crown'd,
Lad (sl el A1) La ld)
?irtaqa howa/fivdzuban nafiwa ?addora:
Behavioral Behaver/behavior Location
7. Crooked eclipses 'gainst his glory fight,
g gl anad Ca s )
yakono ?alkusu:fa/xas’ imo 2annori wa ?al?alqi
Relational Carrier / Attribute
8. And Time that gave doth now his gift confound.
Laglayg e la 2al Jaallg
ya?xovdu ?addahru/ RCL
Mental Senser/Phenomenon
9. Time doth transfix the flourish set on youth
sad) 48) ) Uideyy Jaall g
yaslobo ?addahro -na: ?ifra:qata ?al?omori
Material Actor Goal Beneficiary
10.And delves the parallels in beauty's brow,
PRYAITITENA WGWEN R ES
yastaxlifo ?addahro/ ?alfivsna bittadsa?idi wa ?alharami
Material Actor / Goal Accompaniment
11.Feeds on the rarities of nature’s truth,
0 L Gy L iy
yaqtato ?addahru +RCL bil?anfusi ?annad’iri
Behavioral Behaver/behavior Reason
12.And nothing stands but for his scythe to mow:
podl i e (pala (B (A Y
yakono la faya / fi: ma?manin min saylihi ?al?arimi
Relational Carrier / Attribute Reason
13.And yet to times in hope my verse shall stand,
Gualiy Bl A g 5 i OS]
yantas’ibu Ji?ri: / RCL biwadshi ?addahri
Behavioral Behaver/behavior Extent
14.Praising thy worth, despite his cruel hand.
Gdng ) pary | jee iy
yoyaddi: | firii | -ka | Pomoran bi?umori Paddahri

According to the aforementioned table, there are four processes: five behavioral, five
materialistic, one relational, and one mental. In the first line, there are no processes; in other
words, Aly prefers to adopt PPs in his translation. That is to say, the intransitive verb "make"
is translated into the NP "dzaryihi”. However, there is a well-built kinesthetic imagery of
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"kalmawdzi" when they run towards the shore; the poet, successfully, resembles waves to a
horse galloping. In the 2" line, the poet introduces the first processes: behavioral. The poet
personifies "daqa:?iquna” like a man walking; in addition, he adds the nominal clause
"?al?omoro yaxtazilo" which is not found in the poetical lien of the ST.

In the 3" line, the poet uses a materialistic activity through the mono-transitive verb
"taqtafi:". There are no exact equivalents for the ST; however, his translation is characterized
by eloquence and clarity. In the 4™ line, the poet tends to parallelize his translation.
Nevertheless, the poet uses a desiderative tendency. Both the 3™ and the 4™ lines portray a
kinesthetic imagery of the waves through personification. Some lexemes in the ST are not
found in the TT.

The 5" line includes a behavioral approach through the intransitive verb "ya?ti:". In
addition, the simile used contributes to the analogy in which man’s birth is likened to
"kaqarini ?affamsi” which is a heterogeneous imagery. However, the poet, in every line,
tries to add some lexemes as "fil?ufuqi:" which is, to somehow, equivalent to the "main of
light". In the 6™ line, the poet continues his behavioral approach. The poet prefers to sum up
the ST’s poetical line; although he keeps away from the ST’s lexemes, he gives a
comprehensive meaning of the line. The poet translates “maturity” as "?addvra:" expressing
superiority and dominance. In the 7" line, the poet tries to personify "?alkusu:fa" as a rival
who fights against "?annori wa ?al?alqi” which are domesticated words.

In the 8™ line, there is a contradictory approach through the action verbs "ya?xvdo"
and "wahab". Both verbs contribute to portraying the personification through a mentally-
drawn process. Such a process is, also, activated by the embedded clause. In the 9™ line, the
poet depicts "?addahru” as a thief through a materialistic activity included in the di-transitive
verb "yaslobu". The poet prefers to translate “time” as "?addahru™ which demonstrates his
eloguence and his effect by the Holy Quran. In addition, the poet keeps away from some
lexemes namely “transfix”, flourish” and “youth”. Since the VP “transfix” identifies the
hindrance of movements, the poet tends to translate it as "yasluobu™ moving its essential
meaning to the meaning of robbery and theft. The 10" line includes a materialistic activity;
however, the poet continues his alienated lexemes. In other words, the VP “delve” meaning
to “dig” is translated into "yastaxlifu™ which means replacement. Furthermore, he alienates
the rest of the line into estrange lexemes.

The 11" line resembles the savagery and brutality of "?addahro” since the intransitive
verb "yaqtato™ depicts it as vultures which are dedicated to preying. In addition, the poet
alienates his translation into precious and valuable items through "?anfusi ?annad’iri";
however, there is a complete loss of “natures’ truth”. In the 12" line, the poet describes the
state of death harvesting to a farmer. Nonetheless, the poet strangely translates the NP
“scythe” into "saylihi" which identifies his influence by of the Holy Quran over the poet as
stated in "saylihi ?Pal?arimi". The particle of the negative engenderment refers to
comprehensibility.

The 13" line explores a behavioral approach through the intransitive verb
"yantas’ibo" which is retarted in the clause. The beginning of the contrast particle "lakin"
denotes the explicit paradox between the mutability of everything in comparison with the
immortality of poetry. In addition, the extensive circumstance of the PP indicates the
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kinesthetic imagery of fighting against "wadshi ?addahri". The 14" line testifies a
materialistic approach in which the di-transitive verb "youyadoi:" is followed by two objects:
goal and beneficiary. The quality circumstance, included in the PP, identifies the mutability
of time; nonetheless, there is no juxtaposition of the gerundive from “praising” which is
translated into "yafitasib".
Table 7 Marseille’s Translation of Sonnet (60)

Process | Participants | Circumstances

1. Like as the waves make towards the pebbl'd shore,
(ol i gaa yal) LAY g ) gaY) 7 1adi Las

tandaho ?2al?amwa:dzu s’awba Paffa:t’i?1
Behavioral Behaver/behavior Location

2. So do our minutes hasten to their end:;
g ) GRGs 45 135

toharwilo daga:?iquna ?ila: nihaya:tiha
Behavioral Behaver/behavior Manner
3. Each changing place with that which goes before,
il Jaa O Lga 08
tahilo kolon/mahilla sabiqitiha minha
Material Actor/Goal Contingency

4. In sequent toil all forwards do contend.
A ) LS (BT patna pling
tatanafaso koluha bi?ana:?in mustamir
Behavioral Behaver/behavior Manner
5. Nativity, once in the main of light,
sl alle I ad gl A i
yarti: ?alwalido ?ila: ?alimi ?anno:ri
Behavioral Behaver/behavior Manner
6. Crawls to maturity, wherewith being crown'd,
EE A G f gl i Gy

yadubbu ?alwalido nafiwa ?alboluyi
Behavioral Behaver/behavior Manner
7. Crooked eclipses 'gainst his glory fight,
Al jia 8 gl 4RI 98T Laly
toqa:tolo xusu:faton muqawadton / ta?loquho
Material Actor/Goal

8. And Time that gave doth now his gift confound.
Adl Y Gl o g g2l (g
yatlifo ?azzamano/hibatiho ?al?a:na
Mental Senser/Phenomenon Time
9. Time doth transfix the flourish set on youth
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(i) 598 cuaidl syl Lol

t'a:?ana ?al?izdiharv 2almunas?abu/-na fawqa
Material Actor/Goal Contingency
10. And delves the parallels in beauty's brow,
el Caa Ao LAY 18l
Aa:firan howa/?al?ax:di:da ?ala: dzabini ?aldzama:li
Material Actor/Goal Contingency

11. Feeds on the rarities of nature's truth,
ALl dapdal) uliiLS < Al (e Lidita

motayadiyan min nadira:ti ka:?ina:ti
Mental Role

12. And nothing stands but for his scythe to mow:
sy sl Alaia alal ey 54 Y

yas’'modu la faya ?amama mindzalahi
Mental Senser Role
13. And yet to times in hope my verse shall stand,
A a3l B s i ) Jal Al gag
?a?malo Ji?ri:/Complementary Clause fi Pazzamani
Mental Senser Time

14. Praising thy worth, despite his cruel hand.
Al oy a5 ol 48 1y o

mot’riyan howa/qadraki royma yadaho
Mental Senser/Phenomenon Contingency

According to the former table, there are five behavioral, five mental, and four material
processes. In the first line, it is noted that the poet tends to parallelize his translation with the
ST. To clarify, he begins with the simile particle as it is in the ST. However, he alienates his
translation with the intransitive verb "tandafiv" which is not familiar for most people.
Furthermore, the modified attributive adjective “pebbled” is translated into "mars’o:f” which
is strangely formulated. Innovatively, the use of locative circumstance "s’avba ?affa:t’i?1"
indicates the accuracy and specification of wave movements.

In the 2" line, the poet tends to align the comparison of " daqa:?iquna" to wave
movements. In a behavioral description, Marseille personifies minutes like a hasty man, in a
kinesthetic imagery. The manner of circumstance specifies its end. In the 3™ line, the poet
tends to implement a materialistic activity through the replacement of waves and minutes in a
parallel method. The use of the goal indicates the desire of attaining their antecedents. The
fourth line, however, exemplifies the kinesthetic imagery through the intransitive verb
"tatanafasu". Furthermore, the poet succeeds in incarnating these waves in the figurative
imagery of personification. The poet prefers to alternate the mono-transitive verb “confound”
into a PP: a preposition + a noun + an adjective.

The fifth line explores a behavioral description through the action verbs "ya?ti:"
which is inflected in its imperfective from. In addition, the PP “in the main of light” is
translated into "?ila: ?alimi ?anno:ri". Peculiarly, the poet tends to add the lexeme "?alimi"
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which has no equivalent in the ST. The 6™ line includes another behavioral approach in
which the kinesthetic imagery is well-used and portrayed through the intransitive verb
"yadobbu” which is alienated in such a translation. The circumstantial manner of "nafwa
?albuluyi” identifies the specification and directionality of the aim. The 7™ line includes a
materialistic approach i.e., the thematic role of the actor is included in the NP "ta?loquho"
which is the subject. However, the use of the verb "tvga:tolo" is, to somehow, a close
equivalent for "fight". The poet tends to translate the lexeme "glory” as "ta?luquhu"
indicating sublimity.

The 8" line, mentally, describes "?azzamano" which is personified as a generous and
stingy man in the same time; the thematic role of eth Senser "?azzamanu" is post-modified
by the relative clause which contributes to personifying it. In addition, the main verb
indicates the ruin and damage through the circumstantial time “?al?a:na". The 9™ line
contains a materialistic activity; in other words, the poet, strangely, translates the mono-
transitive verb “transfix” into "t’a:?ana". Nonetheless, the use of the attributive adjective
"?al?izdiharu" denotes coronation.

The 10" line includes a syntactically—derived noun. In other words, the poet tends to
use the gerundive form of the verb “delve”’; however, in Arabic. This line is realized to be the
exact equivalent since every lexeme has its equivalent in Arabic. The 11" line regains its
mental description another time. In other words, the poet, successfully, tends to operate the
derivative form of the gerundive pattern. This linguistic from contributes to depicting the
brutality and savagery of time as vultures.

The 12", 13", and 14™ lines include mental tendencies. The 12" line indicates the
absolute power of “mindsalahi" which denotes a hard-hearted famer; in addition, the relative
clause post modifies it ironically to express death and mutability. Nonetheless, in the 13™
line, there is only one thing that fights against the scythe; it is poetry. That is to say, poetry is
immortal. Such a theory is, linguistically, formulated in the complementizer clause. The last
line contains a well-built imagery through the use of the derivative pattern of the gerundive
form. In addition, the poet manages to personify "?azzamanu" as a severe man who has
coarse hands.

Conclusion
This section sheds light upon findings in the light of ROQs, conclusions, and
recommendations for further research.
Findings in the Light of Objectives and Research Questions (ROQs)

The study has three objectives and three questions outlined in this papaer as
"Examining the theme of irony in the TT translations of sonnet (60)." It answers the
following question:

How is irony realized through the experiential meaning in sonnet (60)?

The objective and the question are emphasized within the current study so as to show
integration between the different themes of the sonnets tendencies demonstrated in the neo-
versioned translations through systemic-functional linguistic approach. The theme of irony is
linguistically apparent through the mental process which is strengthened by the presence of
some verbs “make”, “hasten”, “contend”, “feed”, and “praise”. These verbs contribute to
portraying and personifying time as a killer who get rid of everything. The ironical tendency
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is well depicted through the 12 line which gives time the absolute power, personified as a
farmer carrying a sharp scythe in his hands.

The study conforms to the applicability of Halliday’s (2014) transitivity in the sonnets
of William Shakespeare and their neo-versioned translations in Arabic. In accordance with
transitivity, the study investigates how translators recreate the experiential meaning of in their
translation.

In accordance with the Shakespearean sonnet (60), Tawfique, Jabra, Marseille, Aly,
Loaloa, and Deep have the ability to interpret the experiential meaning through allocating and
nominating some of the lexicogrammatical choices which they employ with the aim of
recreating the image of irony. Based upon Halliday’s theoretical framework, the
lexicogrammatical choices, pertaining to both the poet and the six translators, are discussed
and compared according to transitivity with the aim of examining how they are rendered and
explored into the Arabic translation.

The study shows that the six translators can portray the image of irony and gloom as
configured by Shakespeare in the ST’s sonnet. In accordance with the entire poem, the total
number of the processes is not the same to the TT. More accurately, the number of each
process category exceeds the ST’s lines, even if Deep tends to employ transitivity shift
especially in the case of material processes. However, Aly tends to accomplish some
replacements of mental processes with material processes, to somehow, in which the speaker
represents the actor of some mono-transitive verbs, which implies emphases on the syntactic
structure he employs whereby the speaker is the Goal.

This prominent difference is demonstrated in translating the material processes.
However, Tawfique tends to retain the material processes almost as implemented by
Shakespeare with few modifications. In accordance with the mental processes, both Jabra,
Marseille, Aly, and Loaloa demonstrate no essential distinctions in introducing the meaning
into Arabic, except that Aly and Loaloa tend to keep in parallelism with the behavioral
processes in comparison to the ST to emphasize the speaker’s irony and gloom. Nevertheless,
Loaloa demonstrates preferentiality for exploring nominal clauses marking the syntactic
structure of a Subject + a Predicate.

Recommendations for Further Research

The researcher recommends a study to be investigated upon lexical-functional
grammar (LFG) on translating poetic texts especially on English texts. There are more and
more to be conducted in the translation process. LFG interprets both morphological and
syntactic features through constituent structure and functional structures.
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Appendix — My own translations of sonnets 1, 18, and 60

Sonnet 1
S8 Gl a0 381U
Ll e sl 13 b Jleal Juals
2 i a5 e
wiall gl ol K3 Jaad
Lagi s e Jlaa & 2
Lagasgd 258 5 @13 (e Jual
Lo sl (il (e g ol
T elinh 5 T sae el Cpe Jzaig
EUPESRINPNERSIMESE
1 pdie Gl g il ela e ol
'Tﬁjm«;%ﬁuéﬁk}&ﬁi
k&w@‘@ﬂ\tﬁig‘aj
¢l 13 agle s of 0 S0 e (3830
3l 5 ) llas Cameai o 0 5SI a jadu
Sonnet 18
€ ona o sn leadl o I
i) elllea L 4858y s
il ol a5l el
oy e e e pall 2855
e A sl Jayanad g ladi
@AM\ el sll o) g5 oDy B

(i g A8y ) alhy o Jleall 1Y

LAl Ll

sl z Y a3l e gl Carally
s (3L 3AY) diva Jlaa oSl
i )5 WS s Ylan Gy )
Gl ad b el 2ala 38 il
il Aallal &y o sl Sanas
S Osendl s Ladls ) Caals Lad
A G LAl (g e el
Sonnet 60
anll (il 7 YY) aladl
seiiall i jlacl) g iy
hall et g a8l gall i
G AY! b ALl pliall adlaii
el sl gl oy
i Ul Ll juad
il g sl Said
he ) da g Gle il o yin
@351y CLlll Aagy padai
e Jsaadl Cpall 8 ae e
b Jlaall ol e a3l
3l Aalud el s alaiag
PP RA R SN

SRV m e s B
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