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Summary
Consecutive or consecutive Suite It is one of the oldest musical
compositions that appeared in the musical compositions of the sixteenth

century. It is a collection of short musical pieces or folk dances with a
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variety of rhythms, speed and character. One after the other is not
subject to a specific mold or model. It consists of four Dances are
essential in the following order: Allemande, Courant, Sarbande, and
Gige Gigé.

The dance of the mazorka is a Polish folk dance with a triangular
balance. The Polish composer Chopin inspired the elements of this
dance in fifty—five pieces of the piano machine. The acent is
characterized by a strong pressure on every weak needle in each
mazour. Of the Ignacy Jan Paderewski piano machine, entitled "Mazurka
No. 2" as a model for the composer of a mechanism which is
considered to be one of the most important formulas for the serious
piano composition of the piano machine. It is also characterized by the
techniques of the combination between the Baroque polyphony and
twentieth century style.

The research included research problems, objectives, importance,
questions, limits, procedures (research methodology, research tools),
research results, research terms and previous studies related to the

research topic.
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