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An analytical study of some of Shostakovich's performance
techniques throu%/rll.Suite Nol and its benefits for piano students
arina Maged Tadrous Yacoub
Assistant Lecturer - Faculty of Music Education - Helwan University - Cairo 2019

Abstract
The piano is one of the instruments with keyboards that is characterized by
a large sound range that requires the player to have great skill in performing
and expressing this instrument. The research followed the descriptive approach
(content analysis) on a selected sample of Dimitri Shostakovich’s works. What
stopped the researcher at the author of Dance from Ballet suite nol as it calls
for study and research, and from here the idea of the research stemmed. The
research consists of:
Research problem: The researcher noticed the musical elements that
distinguish this work and
Found that it is characterized by artistic skills and playing techniques that suit
and benefit
students of the piano.
* Research questions: What are the musical difficulties found in Dance from
Ballet Suite No1?
* Research objectives: Identifying musical difficulties.
» The importance of the research: The importance of the research lies in raising
and improving the level of students’ performance by learning about a new type
of literature.
* Research limits: Author of Dance from ballet suite nol by Dmitry
Shostakovich.
» Research procedures: Research method: Descriptive analysis. The descriptive
method means

describing and analyzing musical technigques
* Research sample: Dance from ballet suite nol by Dmitry Shostakovich
* Research tools: music blogs and audio recordings for the research sample.

* Procedural terminology of the research - the research is divided into two parts:
1. The first theoretical part includes:

*Previous studies.

* Biography of Dimitri Shostakovich
2. The analytical part includes analyzing the research sample with the aim of
shedding light on the techniques used in the book Suit Nol

The piano playing techniques were limited to Dmitri Shostakovich's Dance
from Ballet Suite Nol

The difficulties specific to Suite No. 1 include: difficulties in performing
musical ornaments, difficulty in performing the achicatura ornament, and
difficulties in performing fast melodies. There are also difficulties in performing
exchanges and contrasts in the performance between the two hands, and
difficulties in performing rhythmic accompaniment.

The research concluded with a set of recommendations, such as enriching
libraries in colleges and music institutes specializing in the works of Dmitri
Shostakovich as a distinctive model of twentieth-century music. With the
references used and a summary of the research in Arabic and foreign languages.

Keywords: performance techniques, piano instrument students, Shostakovich
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