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performing techniques of the first mouvment piano suite for Henri
Dutilleux

Summary of research

Abstract : This Study aimed to identify the technical characteristics and
instrumental techniques of the first movement of the composition of Au gré
des ondes for Henri Dutilleux and determine how to perform it, identify the
technical difficulties and propose appropriate solutions and put proposed
exercises to overcome the technical difficulties and instrumental problems
facing the student, identifying the ways to benefit from this movement in
Teaching the piano. The importance of this study is due to the creation of an
extensive technical study that benefits piano students from qualitative faculties
students in reaching the best performance through instrumental solutions and
instructions that help them perform well, enriching the study curricula with
some modern compositions from the twentieth centur .

The Study included two parts:

- The first part: the theoretical framework, which includes:

- A bDrief history of the development of the successive composition, an
overview of the life of the French composer Henri Dutilleux , his style and
some of his works for the piano.

The second part: the applied framework, which includes:

The technical characteristics and the instrumental techniques of the first
movement of the composition of Au gré des ondes by the author Henri Deteux,
determining how to perform it, identifying the technical difficulties, proposing
appropriate solutions, and developing proposed exercises to overcome the
technical difficulties and instrumental problems facing the student,
determining the aspects of benefiting from this movement in teaching the
piano instrument, and the research concluded. The most important findings and
recommendations, then references.
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