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Jazz techniques in the music oi Nikolai Kapustin

Great composers were interested in the distinctive elements of jazz
and had a clear influence on some of their works, such as Claude Debussy
(YAIY-YYA), who was inspired by Rag Time, and Igor Stravinsky () AAY-
Y4VvY), who wrote the Ebony Concerto (YAAY-Y4VY), a classical composition
with a slight jazz element.

who wrote the Ebony Concerto (Y AAY-Y4VY), a classical composition
with a slightly jazzy element, and other composers who were influenced by
jazz music, which is characterised by a combination of fun and seriousness.

Nikolai Kapustin (Kapustin) ()3YV- ), a prolific Ukrainian
composer, whose output consists largely of piano music that fuses Western
musical traditions with jazz idioms, has become increasingly popular in
recent years. His works are known for the challenge they pose to the player
due to their their density and complexity, often accompanied by fast tempi,
and, in addition, for jazz's prolific idioms, the physical approach involved
demands more attention from the majority of his performers, who are
classically trained: Leslie De'Ath, who has performed much of Kapustin's
music, comments that pianists playing Kapustin's music should use a specific
approach to: (arm, finger, and hand weight) which differs from the
augmented approach in classical music; furthermore, capostein music
requires special treatment of the left hand as scientific studies on jazz
technique indicate that in jazz, the melodic parts of the left hand have a
distinct role and must generate rhythms that are distinct from the right hand
part, and that the rhythmic unity must be separately evident in each hand

The research includes

Introduction - research problem - Research objectives - the
importance of research - research questions - Sample Search - Research
Methodology - search tools - search terms.

The research is divided into two parts:

The first part, theoretical, includes:

Y- Previous studies

Y- Biography of Nikolai Kapustin
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Y- Jazz Elements.

The practical framework includes:

} - Conducting an analytical and descriptive study of the research
sample and dealing with it in theoretical and hormonal analysis.

Y - Research results and their interpretation.

Interpret the results:

-The use of traditional and non-traditional harmonics such as SusY.

-Excessive use of extraneous harmonics.

-Excessive use of syncopation and rhythmic juxtapositions.

-Tonal ambiguity, especially in the beginning.
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e Op. ¥: Concerto for piano and orchestra No. Y (Y41Y)

e Op. Y: Variations for piano and big-band () 41Y)

e Op. ¢: Chorale and Fugue for orchestra (Y41Y)

e Op. °: Piece for trumpet and orchestra (Y 31Y)

e Op. 1: "Rose-Marie”, fantasia for orchestra () 41Y)

e Op. V: Fantasia on three children's songs for orchestra (1Y)
e Op. A: Toccata for piano and orchestra () 47¢)

e Op. %: "The Trial", piece for orchestra (' 411)

—

e Op. ) +: "Big Band Sounds (The Sounds of Big-Band)" for orchestra
e Op. V) "Estacade" for big band (Y411)
e Op. ' Y: "Aquarium-Blues" for big-band () 41V)
e Op. 'Y Intermezzo for piano and orchestra (Y 41A)
e Op. ) ¢: Concerto for piano and orchestra No. ¥ (Y4V¢)
e Op. Y°: "The Forest Story" for orchestra (Y3VY)
e Op. Y Nocturne in G major for piano and orchestra (Y 4VY)
e Op. \V: Three pieces for orchestra (Y4VY)
tdadt gilull L9€a allael alaea (V) i Ciias) 1) Kapustin gzl ey
e Y+ piano sonatas
e Y ¢ preludes and fugues
e Two suites
e Ten bagatelles
e Six piano concertos
e Numerous etudes, preludes, variations, impromptus and more.

S Geed B «Suite in Old Style Op. YA <
Gavotte, Sarabande, Bourrée and Gigue,Allemande
ol Glady (e 83k LS K al) cladd ()
el (hsge Lalaid
Blues (No. ' V);
Ballad (No. @, 9);
Jazz waltz (No. Y A);
Swing (No. YV, V),
Jazz funk (No. Vv, VY); and a sort of
“Take Five” Latin jazz style (No.)Y)(Randall J. Creighton:Y««14:
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Nothing to Lose, Op. Y Y4 (Y« £);
Nobody is Perfect, Op. Yo\ (YY),
A Pianist in Jeopardy, Op. VoY (YY),
Rainy Weather, Op. Yo% (Y+)°);
he Moon Rainbow, Op. Y1) (Y« 7).

tdie Bed s OalY Clans e Ble lpan
Paraphrase on Ary Barroso’s Aquarela do Brasil, Op. YA (Y++Y)

Paraphrase on Kenny Dorham’s “Blue Bossa,” Op. YYY (Y++ £).
Six Little Pieces, Op. YYY (Y++V)

https://www.jazzinamerica.org/LessonPlan/)\/Y/)\1.
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Structure <l
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Musical Blueprint aussall laladdll
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Sections L.l
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Song for My Father
Form: A A B (24-Bar Tune)

A: |F- Eb7 Db7 | C7sus | F-
A: |F- Eb7 Dh7 | C7sus | F-
B: |Eb?Y F- Eb7 | Db7 | C7sus | F-

Lot US aladl ajf M Wiy 8yg5ke YV calll Joda LS 13) 1 JU) ars Ao
S5ing Gl anailly Ablaial) CE e desane Ao Glising cpend Jsl aa pilse Ll
AABA 5o zisalll 55 ¢ JoY) dndi sa 5aY) acally daidd)l Gl e degena o

(\~°\)

L 4




\'~\'V),\43,\ue‘:¢'|m\;)'+l\ «(V~)AA_A‘ (jEQR)é\_.}:}._ﬂ\):X_:\}.J_)JJ\&_!)_A.\S\UM

v v

(JLLJ:J\ KES )Lu\)
Take the A Train
Form: A AB A (32-Bar Tune)
A: |C D7#5 D- |G7 |C |D- G7
A: |C D7#5 D- |G7 |C |G- C7
B: |F D7 D- |G7
A: |C D7#5 D- |G7 |C |D-G7)

Common Forms 4sidull fuall
5ABAC 5 AABA Lol iuge 8 Basasall Esed SV JCAY) Jads
Bar Blues—\Y g Bar Tune-\*
(AaSlal e alail) Jyg0 AaSlall 3Ll 38y i)
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