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and Established Piano Methods, (Doctoral dissertation, University of Northern Colorado), 2023.

pole Alas oo gaitall (Al Lgia BAEILYY g "I 68 () Gy dis silnl) Al e (o A8y )k A s (eal (A (%)

NAYY oYY (V)£ i) g

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
)Y



il 4 ciliagiy ¢ qpaill 4l mgiall ae (ggiaall dida) cdagl) meiall duhall ol
Flal sanall/ Al HLos¥) (sl dne) Olall (s Bilias) dlla (358 ol
Al e asall Gas A IS Gall (g Bl BbawYl Bald) Cuasly gaadl LaaY)
Lo} L dibiaal) daapall i) b olaY) malial lgally cuald Al cile ghaiall = )alg ¢ i)
Al iy A o agdldl (grina Y] & OO aelid ddlle ASiShy A dad (1
Al el Lald daph @) Lhwge duaddy LeglS laal & Aol Gaal) g dadal)
et alatindy eyl b Aeial) Zaphally Alglinal Gl Lpads & Lgie cadlidly ¢ il
sl meidl Qils A opal) and
FOlgins daall) Al

") il AT e o)) oisal) culldal) audast Karl Merz s JS ddijh !

Sl Al e elaW) et jae JHS Ganyai Byl e Capanll ) Dyl ells cidan
plad 8 2c L Gyt (3l sl Al malia o) allac] aaly aln o ggual) olally (pivisall
(sl i) asl) meiad) Al sl i) AT e aad) el pomind) Gl
o ol alad Aasead) Algad) AL Gyl (ge 3pme IS Al of ) lgadlis & cileagis
Clidl) ol (ggine pdy 8 pald Al bl 4kl aaliall o (g lg) Cus gilad) A1)
Ll alaal & Alal) ) pa duhal) Al cdily ¢ gldl Al Gle (O e dibiadl)
Sl dpadd J lgie cilidly bl Al Gepnl Lald ik @) Liwege Luaddy
sl Aiyhag caiiall gegially (Algliial)
: Ot Asald) Ayl

Skl A7 o1d) cihlga g Glus) B AL Cortot si)sS il ddih aladi) A
") Gpiial

"elasall dahial) Qe LS 55)6S Ak aladial i e Capll ) Al Al cdas
Sl e 93 & stlaall Sl el (ggia ol DU Chlgall Gans (pfitiaa) GO Gils)
cpaad e daals — Lo gil) Al AAS Adugall Au gl oy gLl ATY A5l 284 Dl
Aappail) de geaall Gt ) Lgailis & cliagiy o Odie seaall 53) oyl mgiall dupal) e

((V)EY s sall (55 0 sle Aae ¢ i) A o 618 (isall GlUal) aaill Karl Merz Juse S A8y g o5 piall 3 jal (%)
XYY YooV )

Osibs asle Alaa (cpiviaall giball A1 ¢)a) < g pany Glus) B AL Cortot 55058 1Al A8y b aladin) i1 :Jda 5 jee (%)
ARRALWAZ-RIARy c(V)i st gal)

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
£ ¢



S gy ik of ) el lee gaad) JLaa¥) b Aaliall deseadll oo oY)
Acapl) A5 il el 35 old) (& Ll Blalls Gl e ST cpelal) e sl
s sl Al Gyl dald dayle 3 Biiase ety LagalS slaal 3 ) Gl aa
Aally Aglinal Gand) dpad s b lgie cilisly catiall mgiall
:Olgin duualiad) A pall
") cpisiaall gilad) AT e Cijal) andatl cuigag (uSld Adujh !
QY e Cayilly Cuigags uSild Calgddl e el cWl ) dudall Sl cdan
g ¢(ssinall alat) heasl) zeiall Auball ) el Givinall gl Cije adail JY)
Aaald) i) lgd ula¥) ehpall ohly ) die QS (e Criagd ull diyla () yaial
Cibide e Gl giladl AT e Cajall aileil Byl (bl (e Basly fad Akl el
Al Gl aa duaall el g Aas jung Ainds Bygums alatll o ojint dunay A ylay ulid
Gl sy bl AT eyl Al diph b Adege duaddy LagalS Hlaal 3
c sl Ayl g ¢ aiiall gegially Alglinall Candl Auads
: 0oty danliad) Ayl
") piiaall gilad) ATT Ao Cjal) alail (aigan) SR gy gY) ARkl !

Al e e fitisall LoD Langlgaeadll chlgall o oyl ) dapal) @l cdas
ste sl el Guisad il dangyg¥) Akl clsling dasadtiall salealy LIS gL
sl zgiall Ll gl (goisall IUall Lgie 5alin) AuaSy Julailly Audalls siladl 4l
sl Gyl (he sigad) Al Ay ps¥) Akl o ) Leadlis & cileagig o ggimall Jila)
ao ot Aol e IS g lgales 8 paial) o ajiaty A1 (8 duas () SaH Gulal
3 A ge paddy Lagal laia) b Aal) dand) e dufl) Al i)y clgle ) )
geially (Alglinal Gl duadd B lgie cadlidly ¢ vl giball AN Guyuil Aals dayh
oyl Aylag aiiall

(i sall (5 y asle Alna (Cpidisall gilad) A o el apleil cuigags (uSolh A8uk :aE) de Guaall 2o sles (%)
Y OVA YO YT ((1)TA

<AmeSea International Journal «isisall gita) &1 e G jad) asbail (i ga) Fha 81 A g5 g¥) A8y dal) 2ead JUS Jil 5 (¥)
YN

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
£)0



:Teaching Methods ayail) (G b o

Balall 5 g slhd o sy ol daniy 3 (ol zleiall eyl dayla e
(Af daka VAV (mlla) bl Jadl ) Jsasll DUl dangis cddpeall Ja daalsll
e ) e e 5l e Jaae e aleiall Jsaid mgially alaiall G Jeagl) dils gd
Gsine On deall O Digeaall Gas aeiall @lisKe o GIEN (Kl a9 el Lo a8
sy 8 dasiall 2yhally gial)

Oo el et ) el @kl dalad) aclsall (Y 00T ¢ Mhad) shen) LT N
il aldy (Jginall ) Gegunad) oy oall (M ) (e il csgaall ) o sladl)
s () plaal) (5 Lgiaand Uy gasail) (A Aaial) (3 skl

Ngahasin) ) Slaadtll puan salea zling ) Gl o i dale Gusi Gk -

Oira Ganadd galae (o lgaladiul padn Al Gkl oag tduald Gyl @b -

DAY Glamsil) dee J8 (e lgaladial g

D abaall Gupail) (3 sk dpanl

gelanll Bilgll agans Gugyall aalati Jandads b aels -

OISy gl Glo aaing (Ol ae ey el S -

SAallads ddjpral) Jiig aaaliall =yl Jguss -

A Olall Glalial dulil saaatie bl Bg -

DU (gl Aacliall applall HLiA) e aledd) (K -

el laall 8 &gl mans -
HO) el gyl (3 Asan

Balall e s 5yalall Daadetl) Clpl) pan PA e DUl Gaadatl) Calaal) aias -

calaill Llee Gty Ciaall Jala

https://portal.arid.my/ar-LY/ 1o gla il &5 Y o Vo Galave f o 5 diaia ¢ 38l qullad 5 (3 4sar :@w‘ B (V)
Noa YT caysilly Haall GE) el :olae At Gan il (3 g culbad 1 sl s 3es (Y)
(0 YT &5 Y YT A LAY () sae WS 5 ol (3 b Asadl 1) see (1)
.https://www.ammonnews.net/article/800009
(4) James Davis: "Innovative teaching strategies that improve student engagement. Association for
Middle Level Education", 2017, Retrieved from: https://www.amle.org/innovative-teaching-strategies-
that-improve-student-engagement/.

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
£11


https://portal.arid.my/ar-LY/
https://www.ammonnews.net/article/800009
https://www.amle.org/innovative-teaching-strategies-that-improve-student-engagement/
https://www.amle.org/innovative-teaching-strategies-that-improve-student-engagement/

el (gl araaly Jolaiall aalaill Pla e Ul (il 3 dl) Blelye —
cplsinng aglalinl g

Apaddl) OO cilalaaly ciblgal g alaill Gajh jés -

oaleil) dlanll 3 A3gyall abas -

Nl Gy diadanll Bylall augiig 5anaiall oIS plai slefpe —

cagdlls Jualsill e Lee «DUlly aleall G la) el 3atan -

SN ety S8l Clea dpat -

()t} Balall (03} (3 ke e

Pdlad IS8 dpaal) Balall (i J& Jguss -

c bl ggimall OO Cleialy agh §3e5 -

el Glena¥y 3513 aes b aals -

- Sllealy jalshall miagis aBlsll (e dpaalell d8pedll CjE -

o Bl (g5 Ledlaal (38a3 die \gideliy Lyl Ay duaal (e o aSal) palainsi

P IS i) AT ) je ey i dald Jalgall ans o aaiag @lld

Clilly Ahasgal)l aalead) agh e HalE Cllall (6S Ladie :analiall culllal) agd .
cong ) (A dag yladll

pelly Cajell Chlga b Lanyws ol aleall Baadly Ladie aupail) addll) (gafad .Y
Bl e e dusladll g Ul 6o sl

bl agh b age Laa cllally aladll oy JUd Jelis @llia ()5S Leie : Jladl) Jelial) . v
bl (8 haia) s

Gl Les cagui] (O o Jelill Gy Lavie toDUal) G Jo U] (gabiad €
- huadly 48 paal) Jals

olery (adigay (pxiaiose DUl £l (e aleall Sy Laxic :alaia¥ly jpdadl) Gadad .o
Apadail) sl 3 ad il e Laa caledl)

Grhay ¢ calaill (gginall Jio dabiaal) Jalgall JalSo Lodie tdpalail) jualiall JalsS .1
calaaY) el Jld (<8 deadi) by ¢ Jaa gil)

AEAAS ‘dﬂb‘&)‘:ow M)

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
1Y



Ol Ahyaiad Glecag GOl 208wl (590 anll elya) o Ladie (g gall andil) .Y
iy abeill illee 8 Llilg Unlas) (DUl glsy Laxie :da)ad¥lg alil¥) Badad LA
Alld G elge dpanlaill 8y5all  Algill Caagll gaiad oy Ladie 1 Algdll Ciagll (Gaad .4
LBadna Aolange palial (Grec agd (3a8T ol Baaae Caje clylga Ol
:Piano Teaching Methods gitud) 41} Gadi Gk o
Cialgia) Gl U (e 2iad S G cJaball aamia sl silal) T Gy 3yl Cangd
e B (VAVY () Lde aulill Ol DA g0 caly s gl giladl ]
Al Guyx dayha (\M‘Y—WOY) (Muzio Clementi) ‘;\Mﬂs 3k g (YAR)Y)
655 0ol 0 8 21 (s U1 S e Sl 5 b i S B 50

”!K!K!K!K!K . ##*#

w

"hogin oag) By T s AL T il T lasd Jie 0l il
036l 8 sl ey Gyl i€ g AU ae "lisd Lgaasiiadg landy " el Ayl
ple " gilul) Loyl dapk’ QIS peaall Y JUWN Jiw e Lgia SNy die aulill ol JAA
-\1vat) (Ignaz Moscheles) """ Labidise Slia) Sl Calgall pag e (VAEY)
leat] o (S EDE (VATY=)AYY) (Adolph Kullak) ""eNsS Calgal' yin LS o(VAY
caalliy (YAAR=YAY ) (Louis Kdhler) "™ s Gagl' alig o silull Al Cajal Jlaall ale”
)l dals sl AY LS dse Ao (ggins i€ Al
o3 arslh sad olaDU Chdige Cajeds cnpdiall QAN darg Hde anlill Al dules pag
AN e el (gginn pi ) el Jalailly Cajell aletl iyl wmg IS (3 S8 . (3L

s Al 3 g 5 el Cale G a8 5S0al) Bt sl 4 ans i " il ol il g o Ml s g il
e (e pdie AUl 8 Ui L 5e L 5
555 g Al sl 355 b o sl Ol o] 3y SIS ol 155 bl 31 g 5 b5 il
oﬂcgu)@kéd\@d\@@@@y}aw(TYT)Ctu\@CAJ‘J\JuLaLc Yol jaly jae
DY s b gl i (bl &) sy 8 SIS 1) s 6 a8 ol a5 5 o s 3 il e #%
uLuM\}g).\)I\Gcb)ﬂL\.mY\j
M&J@LJ«CMJJ\&J}‘M}AJAW}AAL&:JU&\A;\u\s‘dj)u\)mcw@w\@u}au}}a)usJ\uJb kst
AALMU.\AL;L\.\ISJMUJBJ&J@ m\)a.\lljm‘_;s@u}d\
elnc\w)u:uj‘m\.ajjl\MG\!\@M\M&Q\@DJJU\;IW\&\M‘L_f\\.d\y\.uuj.cj@myuly*****
M&u)ﬁ\@;ﬂﬂ\}jﬁ@#‘ﬂ\&mﬂ\‘ﬂb&‘oﬂ\amy‘yuﬁz\&m\ “)JJL!(AA)JS\}JJAA’J\C_\AA&W}A“D}L\Q
yL\J\LJ)::ju.uJJ.ue.\A\) é.u)ﬂ\@}u\.\u‘)s cdmd\d)aw@m)ad)a******
uﬂd@\#"@\wﬁug\qﬂ yhﬂ\@.\u}a@bjsmuj)l\d_\,hi;u)s ¢ sluaile c@u\@au}aul}n
"y\.ul\d\
UAJMM\A}\L\J\‘\JYMJLA\}ALQCd)m;usmd\}c}au\uu‘).\.ue&\syl_uu)\.c“;vu\@uyd)a**
YeuV Yo ‘@au}‘d\u}\ﬁjejb@sl.@.uaé&u‘i\hﬂ;yhﬂ‘ﬂ)u.buﬂlﬁuﬂﬁw’ﬂ&ﬂ (g yza Alla (\)
RS

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
£)A



ahatind e i) g edlaall 13 &aall 3ylall bl el Ciad c¥lae el LS
Y bl Gas Gyl 233 (e a2l e (all i gkl CanSlly ghally ) e
Blelie aa polall dpsliall dzphall Hloal aleall e ¢cpalall JS1 dulie 32aly d2yka 200
Dgale piile Tpnsad Guaacadia) slaey Lyl (il
:Folk songs and melodies 4zl aty)g Cf'l-’ﬁ:i\
AN ) e ggual) Jaddudy (B9 5all) el Glal¥ly SEYT Jon iyl o5
SEYI e e Db ceole Lyt A SIS Lgal) il oda e Jaleal) duaaly Agial)
ol e 2 Lan agranss agiinn Wbl Cpup)all Ll cds dale Lol ) olalY)g
o Jaii g agaand sl lall o 3 lajlac b )y aall J3T i () (e alailly Capll
Al agibag
23 I8 Cus Allall Jon gl SN Gl lisa pal aaf Luedll Y o
lenlads Wisa oo by (Jua¥) e il clelaad)l jeliag allisy Lawad eV
DA G Jaalg ) dusig oLV endll Supail Al SV o2 ity (B dud Ak
IS WS ¢ oagylly abalall Jalgill da il e AS el Clafinally asl) (e 3) ¢ asinnall
paidy i ) dis e Jathy edidadl) 38D (e Taulid Tedm B y0al) ol Lol s sal
land o Shoad cclbl&ally ulalul) ety cclalall JUaY) il (el LAY
ehall aas I3 Oaaal) Glal) B aag V8 50 Llauges e i) Tl cullady ey
Gndl) SVl sl Al dalay sall Gupn Gil Gied () Gsrer Greanadially
Apalailly £adl COU cilalia) pe qaalinnl baalae) Key Al Loalil) s sall ke shaosg
el g Loatill g L] g Laali Cangs A1 e el anslinl Lgliaed o Lgdanaus DAA (3
ie Ol drady ¢ uagall jumilly SISV A aalgise adyg DUl (gl uagall alaill
o Aabadl) B (e Arac s A ile yealing aleil) 43a% olls AR agls y50 g Jualss

Al )] 1) sha Dnala gl e (i B L Jilg V4 08N B siladl e 5k lamad A e A 1 1)) e U (V)

Joe VAV ([Ati sall A Jll IS 3 ) plia & yieala

«AmeSea International Journal «Csidizall 3Ll 4 Ao Cijal) aglaid (i gl Fh & A g 5 g¥) A8y jhatl ;aeal JeS 5 ()

YA La Y YTV VYA

(3) Ruqi Bai, and Eral Jimenez: Research on the Application of Intangible Cultural Heritage Education

in Music Teaching in Local Middle Schools: Taking. Frontiers in Art Research, 5.17, pp. 90-95, 2023,

P.90.

(4) Yuanjun Wei, and Yan Gao: Research on the Protection Strategy of Traditional Culture of National

Music in Shanxi Province from the Perspective of Intangible Cultural Heritage. Journal of Education
and Educational Research, 5.2, 36-39, 2023, P.37.

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
£14



daaliy asal aded 8 Baadally duedll yaliad) Jlao) of ¢ lae¥) 4 1Y) s
DUl Sindy ¢ BN Al e agall il 138 e Bliall 3 agas silall AT e Cijal
~gUED s 9 Al (Apnliilly Ll s gall dnsis 5301 sl g5l s agh e
0l Y ey SN s sy il (s Lo« sl e

tdahgal) Halalh ) duadd oo 1 @

(Leila Daniel Hiram Fletcher) " &8 a)pa Jlila A

Apasl) goliig) Aladlaas (pgiliala diune 8 Caaly ¢ gilul) A Aoy dilsag g duse
VUM Gelaael 4 8 g YA Gulactl VY 3 A 5aY) sasial) Gl ae apaall e
ss cglae Gote G sl 3 L gy iy el S el Leadel Lol sl
Greenville Jiuys Z0S & Rawngall alad (8 dild i cAagilil) dujaall (e Al
Royal Conservatory of Music amsell Skl agadlly cllinois ssull 4 College
(1893-1973) (PlaalSle i) juaall pa s pd Eua «Toronto University siig s daalas
<lec s .Healey Willan (1880-1968) (Suy Jw ,sSally «Sir Ernest MacMillan
oot 3538 e WS ) gall S agaally Gapill B b ala same€ Clgin 5ae]
e & daleill 1€ Hind agll Jng cdalall giig )5 Golae (B slawall Dall silal
DA . skl bl uallaiall jlaall Ol 4y (age Leaye (silall Hdals L 5y50) g3l
i o PIa e sily b Yoo e ST s gl

el pall (ouna gt Cuinid (55358 ASHA] Aibange §) S Lgaad 5 (LA B
it 5 LS (Gordon V. Thompson Music. Toronto music publishing) gy 4
ele g Lorne Park College <blb O)sl S 8 (Awagall audl (i @Y iy
"l (@aiiisd i hagall Hall Laldll @ il cwdd 04¢4

Mgy dne ) el o) U8 @l ysi0n AV Jiwdiy ) A S Lajie "Montgomery Music'

(1) Jasna Sulenti¢, and Alma Skugor: "Teaching traditional folk music and cultural heritage in primary
education". ATEE 42nd Annual Conference 2017-Changing perspectives and approaches in contemporary
teaching (p. 354). Croatia: The Josip Juraj Strossmayer University of Osijek.

(2) Prabook: L. Fletcher, 2021. Retrieved from: https://prabook.com/web/leila.fletcher/2153531.
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FIVE-FINGER HAND POSITION IN THE KEY OF C MAJOR

(V) f &
sl Lowaily alal) i fig milaall dagl (353 ) puas) Agigeall dikaiall maasy

Learn it Yourself:
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1. Put ’Em Over

Traditional
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Now. the game's be- | gin- mung, And I am up at bat;
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. — e — s 1 N ) —
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I will hit a home run, You can be sure of that!
1
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. Lazy Pony
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Then per-haps we'll | get there fast-er. | Jum- bo  jo. my pride!
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Right hand plays B below Middle C:

é — i- — I

2 1 1

L3 C - BEw
Fes
{
1

D= =

{ written here:

(1) & Jsa
iad) 2l S aaVL angll 53 Jaud (n) dass Qe mass
(Ple)) JsY) paa) 68 (Bl S paal) yyes Glal mlal) ads aiisg
dunpin il 8ypeally S (sugatl) el LS all el pagall e Ve Cajal) JLeSan
(V) IS adiial) QUSIL 0 (o (puall Al alesY) B8 Abud) jpal
Left hand
2nd finger

Crosses over
thumb:

Preparatory Exercise:

= .”fh _ 2 77
5 5 ,_5—4_1.‘
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(V) o &

naia g Bgea pa oled¥) Gs8 GBI oY) e Ao ) 2l L ()5 e
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oaidl) ol adll dnee dai Ala B il ) Ghgal) (8 dalall Ll s
ciige (<8 oalll e oL

rgaill Byl —
pantiy Lkl 038 mant (S dal) Gadi (ge ' ST 1 ieds G ey 3 LY s
Jshl e

Glo anyi 8 L G Balll ey ageaial) bl L) aslid) sda 7y e
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el Jab Cillaadlally SlaldY) ams daagi cull G (Jlad (K50 claal) @y e )
JETES S
1) s DA e (11:0) & 8 (UsY) 2Bl J8) saed) deril) Cije 20aS muagi —
(VY)p B Lo msall (30 By Bagally S Slall il Al ol by
G5 S paaYl ey el goumsall wdill o Bliall 5yopa o astll -
O golal Geadll piage o Bl (V) esd Cajal Gyl e (gpal) b BledY)
(D 2 5)
saall e laydl U olaV) e meaa (S8 Aajlall cldlall cide e 3SH1 —
(D)) daadall derill hgual duailly Alalall
sanadl) Gaill el i Wisea Ahaind Siaill byl il daall cufn e S50 -
el
a2l QESIL 0 e (1 "Moon Shadows" de shaiall Cajal 4038 C¥glaas O B €
ey GlSia (o Gaaiil slelyan dagdiall Gliglh e €5 e eday (A) &) US4
L8 aliie JSE ligll (aie lacal dablidlll
Carally 5sall Jalis 0a] Augra gl agmg die Lty A8 75kl e (DUl g L0
gl dgaagiy il U

Right hund plays B below Middle ©: 4. Moon Shadows s
A v softly
i ——T1 t —t—t—
e
R A 5 E 5 s 3
— ﬁ‘ —
S— ! —
Bring out left hand melody
F o —— i e ——— — F — ——
—— £ }

i%:_t—t =1
J CE

Left hand
2nd finger
Crosses over
thumb:

f=—rr—rr
[ ¥ ¥ ot

(A) ¢ J<s
"Moon Shadows" 4cshie g s
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The BIRCH CANOE is in the Key of 7. The Bil‘ch Canoe
c Mi
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_I’I?n v i f _I i '_! 4} .Ji i = ! == —f— I 2 - :‘ji‘*-l —
AP — —— L B — L;‘ - J - - - 4 -
e’ - o & - - . o
In my lit- tle |birchcan-ce, I pad- dle out. the | world to view, My | lit- tle bro- ther | calls;'Yoo-hoo!" [
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(7) & Jsa
" The Birch Canoe" 4l 2
Al dadal) Ao galadl)
@) ¢ Uy canaill aas g Geliie IS Aagadall clisill elal GOl adiig o o
A el e g€ Aaalill
Cel) el il Ll ol Al il gl e el GO ey st
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&l Gt G (300 (V) B LS o) adl Gl 38 Dlaad) ypaig (V):0) o
ey selu ds oy IS il Jolal )y (anads gag gl Gl SN ol
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-Grace Note (Acciaccatura) ( f’ ) Ll digs elaY eapanll LY
c o) Al il ) Gl dise el B (s ol g
P AUl sl Ciald : 20300 cighad
) JSG Y v e aadical) QST sl JS g 850l SBlll (iaje DA (e gl )
(1)

10
MAJOR SCALES
gmns lanwu_. lethhlm:id C Major blocked
tems Up, right han Broken chord :hm'd
The Seale of s) b a2 4% s |

CMajor: [t —— et 2 = 1 T
oo S fp (210 "Ehf T no ﬁj

The Scale of C rh | 2J JJ J J zJi

L 1)
.

HH
(10

Major, wri tten on 33 ——— [ —
the bass staff, one [F N A — - — i ]r | -H
octave lower: T I ' I r E F F Fz T
F Major hlocked
A broken cherd chord
b 4 L 5 AT o — — 1 ]
1 e —— — - —
 — — - [ —  — - -
The Scale of - T bl 1o
F Major: L b
(one flat, BP } o bm - _— 2
o—p ft e i 8
P ————— E— e —
G Major blocked
’ broken chord chord
i - At T I — £ 5
o ey Fotra
‘The Scale of bl rw * 1
G Major:
(one sharp, F* ) - "; .' ) i ) 3 — :t‘
e Bz f 4 " a
I 1 NE W — e

(V) ¢ Jss
Bl SOl (ans s
L Baldl aDIs (e s (1)) @) IS E85a e DUall oy (ppad Cae LY
LSS g_?qJ',J\ die alll gl
TEN TRANSPOSITION STUDIES

Here is part of Study No. 1, written
in the Key of BbMajor, to remind

STUDY ND. 1- Hﬂ y Holiday you that the fingering is the same
No. 1 KEY CHART
in every key.
A . G Major f) |
L Y| Put a check - " MW, | 3 o2 N—
2 P mark beside | D Major (oL, ST R e
& ML e Eﬂc'h Key in A Major 3] e 2
which you play -
| the Study: F Major

Y T, — o | [ BYMajor Iﬁﬁ_——f:?:_" o
a v_ixﬁ ‘;lﬁrlﬁ 1y 1'5_.4.|-v-| i 1
& U L ms*isP = e

(M) i J<a
dabde oDl A alll jiguat Je coyuill" Happy Holiday' o et aas
The Forest " dxel ¢l DA (o (edall gounge) Cillgall o aadl Caynill ey .Y
i avcag JSa T Sy (VF) &) <& VY pa aadieall lsIL "Ranger
&—\:@Jﬁ*—bﬁe 2 5 5 Yy Sl Jgem b 8 Cajall al g il =(VY)
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Accent (> ) ull st pualsal dadeal) el (gpuall dgal) o 7yds aalal!
r =&Y Ohaell OBk 895l IS Al (A

12 ACCENT FIVE-FINGER HAND POSITION, KEY OF G MAJOR

Certain beats in the measure are
stressed, accenfed, while others are
played more lightly, Count ONE '
represents the Strong accent in all | |
kinds of time. . N

In 3 Time, the two beats are:
Strong, weak.

In i Time, the three beats are: ® @ ®

R
uu®

QR@®

Strong, weak, weak. | G ‘ A B ‘ | A [ B c l D ’ |
In ﬂ Time, the four beats are: FEra— T
Strong, weak, Medium, weak Ad ! L Ul P S

a3 y - >
In playing pieces we do not always \-,’,"-" b M
stress the Strong beat in every mea- A\ - —— bd i —
sure, as it would sound monctonous. JJ T
The character of the music is our H v o
guide in this. In FOREST RANGER M&; P
the accent mark ( =) indicates where y.4  —— - -
the Strong accent should be empha- " Note to Teacher:

sized. Notice how rhythmie the piece

Drill on Visualizing the keys
sounds when you accent these beats. © 8 the v

in the new hand position, Ke
The best way for you to make an n " po 1 Y
accent stand out is to play other notes 10. The FOI‘CSt RangEr of G Major, as given for C
more lightly. Major, page 2.

(V) & Jsa
Accent (> ) Lull &gt pualsal 7yds Sl Jgea o (8 Cajell ) pay unsy
10. The Forest Ranger

> | > > | = ,
‘9 ﬁq - T = 7 > I ! T
e — i ——_ e s i = s i~
HE—4 = T S - I I — — r— ~
ANV P A, W PN P Y ra— I P i [ 3
[J) I | I I [ | | |
There | once was a | fel-low named [ Grain-ger,—+—— Who | did- n't last |long as a |ran- ger.
=> > ] > >
P 2 . a ® |2 # £ o > ol 4 . * |l e P
OF .29 f —— — T ! i I !  — — ok i { 7 77
St e e
7 i & T gt 141 3 3 J LA T
>
f) 4 2 — i ——3 = 1 rul i
F A 1 - [} - | 8 | F —} —
R o e e e e e e e e B
[3) > [ f [ > | T ! | LI | |
When | Bru- in he [spied, He |flung the door [wide, And sag‘,‘How-de- do!Come in | stran- ger!
>
. > L al? alZ o |f | Re . e
L B3 - —— I T T T e . 1 I f f
3 & T I [ I
i ! 4 I 1 1 T 9 ! I I | l 1 t t

(VF) i J<a
"The Forest Ranger" 4.l s
tle caxKly OOl elal Zal) cuyal —
Slo guayl s 53y Accent (> ) all Adle Jaul cligill el 5y5 5 o
asaiy gl 8L Caja Lty el Cajenl # Badl)
ba e Lull dgy LVl pen ie g il O derill Cigemy LliaY) o
Jadie (68 yuiaag Y Ul aiahy @lad)l Sl Ll PA G 8y9 5Ll
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Y e dn (ggine ) OO g Aalill daadlag de shiall Cije Ci¥olas any -
Grace Note ( > ) Adall Lg el as AdE ghall ) JEY) &
.(Acciaccatura)

P 1« Grace Note (Acciaccatura) ( Jb’ ) dalal) dags ool 20K dal Tags L
byl slelyes (V£) a8y IS ) € (a aadiusd) QESIL "E-G-B' 8yaa8 el Caje
zadull

el ey e Bl (e Ao junr Ca3ad Tan Bpaal dard ) 5)6Sall DY) 33

(el ) Aaal)

Lol adp e Ll A8l e Gapal) ae pual) iyl s35 -

Al bl dadis Al des -

Ay oY) i s B3yt (el 2l Dad) e Cayuil) Ky -

Lo Lglialy Cajall Alglae 8 Ldal) g3 6l 090 e Gije e oyl Ko -
et X}

14. EG-B

Memorize treble lines

The GRACE NOTE: & upwards: E, G, B, D, F

The grace note is a very [} T — ‘ [
short note; it has no time A4 3 ! d‘ 3 3 rmi i J I —
gzj’:e; t]lt1 is _pla_ye;i ﬂ;a‘t '\U’“U.i ‘_j v [ d] o r 5{ ¢ ¢ ='r ={ 2
re the principal note. . . .
Do not hold the grace E- G- B lived in a tree, Thought he would a fire-chief be;
note. In E-G-B, the grace He went march-ing | gal- lant-ly, E- G B G- E- E- E!
note is A sharp, the prin- * b W y "
cipal note is B. Hold the 5 ]} ﬁi? t ? #Yn #30 s
principal note for its full 4 4

e vaue.
(V8) ¢ Jss
"B-G-B" Ll pcasy

seladll I JEN! 2 el e da siee ) DUl Jgeay Eald) Aaade 2ey .0
sshadll sda 8 Hiald) Culaiuly AN dxiselel) ST el oyl oag ddll)
J<& axiiaal) QBSIL Y o a "Robinson Crusoe and His Man Friday" 4sel,
sl 2l e alll Jiy o dalaall & (oY) sl Gl el Cus (10) o)

ciad) A Tl aabanl (VEVY ¢ o) Laileall A (gl )

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
¢Yo



Lo T

_ 15. Robinson Crusoe and His Man Friday
Bring out the melody

R a4y *é — jiéf
5 _ . . i :
L. - | 5 L | 1 " . CE— =
61 SSSe==== R e : :

I
|
Rob- in- son | Cru-soe was | strol- ling one | day. When down the | beach Fri- day | ran
10 . . . :
& £ & s =T
- | - _}_]_5_5__ —F
L

o

- 1
S — T

W

(play the chord accompaniment softly) (melody in left hand)

[ Thnl
Ll
[ 1k
[ 108

. T [
Roh- in- son | C

1

n 3.

Fa T2 |~
| Or:3 oT

%{7,, . )'

1
soe said, | Come live with | me."” Fri- day said,

[z

—
0-¢ 5 5 o _ } . f. |_ Kgs___.._ -
& — el : : E :
==

I am your
g e tle L —

(Vo) ¢ Jss

"Robinson Crusoe and His Man Friday" &l zasy
oY A aliyy) a pe AeY) Cajal agslae ol (DUl Eald) camls L1
@ﬁw\ e bzl t\)'ﬂ\j Sl e AS ) aladiudy Glaadll Aaa Je Sl -
cexdioall e ) 7 dgailly Basll A3l dedlly oY)~
.\;_;:1‘).33 z\.c‘)uj\ B.Jl:lj (13 ;.k.u &_\i)ﬂ\ -
el G @il Baaad e (andl -
.z\)'ﬂ\} t.«.u)n ald e Ll e daosall Guglal) daag A3 —
.z e IS Lo hascall 58 (golus Blelpe —

(V1) Ay IS4 €71 a aadidd) USIL "The Sailor” sy ol clab A3 e
Bysike IS JSY1 sl ity wlia) o5 slelas

STUDY No. 10 - The Sailor Ne. 10 KEY CHART
o) - — G Major
g U g b Y at b 3 - £y
e S e e S 9 - e D Major
-4 e = g !
} LA @ & 1 1 1 A Major
Sam, the sail- or, goes a- sail-ing, Early in the | morn-ing. F Major
. iy i [P |
H‘)" J—ol¥ . i B : 5 m—— -3 Fa" h_u_
i — 515 515 T !

"The Sailor" why () maas
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ALY dddal) Ao galadl)
Allady Aoy psecailly ) gy k) (B Ligmen DU Gany anly ¢ aY) oy o
ae Aoy Aoy Ddal) g Caje — sl 9o ol e Baelie cilajal JEY) v Lald
LAY O ol Adle ool cligll JSI ul) digi — maacall b)) i e Lalaal)
e die cpad) G el — Bsladll claadll e Sl ) rbad) e daaall b
(madly i) 2l JUEY) e Lals cclallil
) Ao SN ae ddacgall AV g ¢ cplally cAansa il JIKEY) Eald) Creriiiud o
LU Cilgan iy ALY ad b haia g asliall macagil ydladl)
I Cangy cdagliall pe cupnilly dojlaall gl aliee Jh e Ealdl cuaps e
2l Y ) Jseaglly DAl sal cligaall
dagyl) dualad)
) g9 gal)
Legato Juaiall ¢12Y1s Staccato adaiiall a1 ez ¢l alas
sdalad) Cilaay)
csmasall el G aginaaly deaidll el adatiall ¢3Y) asgde (et )
) Tl alasialy Jeaiall ¢l alaiiall elY) 8 Ol clga sk LY
.Phrase
Il Aa L) Cals s A gl
ladl agid yen anitily 2gal (g g3 adaiall ¢l asge Jsa Ol e Jlgu ph ¥
o] Bhla aalie (sl raaaiy
g gall ligaall any adaiiall elaY) Ly A Gaye LY
eI Baga Gaeniy ADU Ageall oY1 aogiil adaiiall eloY) daeal (DUl Casys ¥
ragall ) (& o) gl Gy
Gl g Ll ) T pa QUSIL (YY) a8,y UK DA e ahaiall ehaY) 40 a0 . ¢
:any)

el G JUE) oL A8 slelye -
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s U Gije e Y das s Ay polia) ASa sSa o -
WRIST STACCATO TOUCH

ready drop (play) off

STACCATO, as you already know, means short, detached, There are different ways of playing staccato. Here we
learn to play WRIST STACCATO. The wrist must be very loose. The hand drops lightly onto the key and leaves it
instantly — just as a rubber ball when dropped a very short distance, bounces quickly back to you. Wrist staccato

produces a light, pleasing staccato.
(1) 8 s
Staccatoplaiiall SN das Tas
J<& The Bouncing Ball (pys Pla e adaiall ¢13Y) e eadl cpuill ey L0
17. The Bouncing Ball - Study in Wrist Staccato

Play with a very loose wrist, and light tone.
(You drop the ball only a very short distance, perhaps
onto a table top, and it bounces right back to you!)

PART 1
JQ y, S & g A}
g S — — ~—— —¥ PART 1
4 —eo o % ¥ - s 1. Play the Exercise as written — with 3rd finger in
[3) L B both hands.
L. 2. Then play it with 2nd finger in both hands.
RS- . 8 5 o
‘:’.: f:. 4}. I- !'n FV‘ ?3 Il . r"—lr’ l. ¥ 3. Then with 4th finger in both hands.
T == L 4. Then with 1st finger, both hands.
5. And last, with 5th finger, both hands.
PART II
o} 11 2 2 3 32 2 1
£d a g p o Fresl oy PART Il
:@ 4 J:_ :L L i 1 E - 1. Play as written, with fingers 1, 2, 3 in both hands.
v 3. Then play with fingers 2, 3, 4 in both hands.
L 3. Then with fingers 3, 4, 5 in both hands.
Foo T, | Co—— . — - o
) D J— — ——-— | ———-— y i —
i S ——— i — —*
1 T Tg Ta 3 38 lz2 12 1

(VA) &8 Jsa
"The Bouncing Ball" (i mag

) clslae sl agl Clgangilly ClalipY) an e DUl ol Lald)l Camls —
Al dagsal) ASally )l 550 () Jgasll upnill 4 jhan) e aganais,
daxs o3y same i aladial Slae¥) 3V ae el el A ey alaYl
-8 S

b ol Wlal bl (1) Staceato Adlall dacalall cilisd) old) G @ maag L1
A lha Lgia) Cheai (0 81 (8 etliall (368 Lipus daal) 5539 Ao nsl) (e ASa)
Laaal) aas ol ) 28L3 il bty G (<) Tenuto Ldall Zacalall ciligil) claly
AL Al Lghaa
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The Flute Player 4cshic s (e Staccato ahiial) oY) e caynll JleSiad .Y
(V) pdy IS8 VY a aadid) QUSIL and the Bird

At sall Aigaally oyseds die Y Cajlall adiyy Can (M) mllaadl) olal 20K maagi LA

cgadll Javgia Y )

£ it B gl
WS e O\ B

N Kty T ”;;m_;ia:_r v
i oY 18. The Flute Player and the Bird ™= Ko
mp— moderately soft T .
e e e e e e e T
e e o e e ™ e S et S e s e e e e
Ao T I T I 1 o —o—o 1 d_‘_
) 1 1 1 1 — —
mp p 4 ) . ..
o _a a el . Lo le o S . . | g o a ™| e
T e e e e o o o i o o o o P ot o s e e s s o e o o e e e =
kL 4 = I T \.’ | 1 | | 3 =' { E ™13 !_‘ j—"'__:,:'-"__'_"_LL'
ﬁﬁ 3 ; i 3 | 1 43 +—1— 3 F— o T} |
-  ——  — — e P - — 4 H‘i—f_tjﬁﬂ
A [ T I 1 1 T Il i 2 La— - 1 3
) [ T — T : 1 l
. : e el . . ae | P e ol|ls el g
] 1 I | |l 1 1o 1 1 T 1 1 T Tt 1 il
e i — a—fe— | — My  —— o — ii

(V) o usa
"The Flute Player and the Bird" deghic mias
oo 3y Phrase sl L)l cileatl Legato Jeaiall ) 04 #pal JUy) .
:A8Y) iyl g laly QUSIL VY a (Y1) a8y S5 Dls
) el e Jalaal)
b dandl) il slelye —
Ll sl s cligll Gy Jeail) a2 -
) Tyl Algs ae ded ) pdy

D

relaxed wrist — relaxed wrist moves downwards last note of phrase is played as relaxed wrist
small drop to key into usual playing position arm is raised (wrist is still re-
playing first note laxed)

(Y+) i o<a
Phrase sl LUy elaf clghad muag,
il QESIL e Gl (ppas DA o Gialll Ll elal e aad) Cupill ey )
(YY) ) IS YY
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connect

Dowm off
-

7]
0 T T N
=) 5 — e S — __1—‘11
drop gently up arm,
to key float off

PHRASING EXERCISE
for Right Hand

PHRASING EXERCISE
for Left Hand

(V1) ¢ Jss
Phrase il LUl el (a8 sy
"Marionettes' 4eghie Pla (e Phrase sl Lyl oldl el Jlaiul )
25. Marionettes 23

Here are two-note phrases having
mljacent notes and also skips of

e note. Play each phrase con %ﬂ: 4 [l_""i .E 2 i H——
one 1 . =

nectedly. d‘_/' —v a4 v 4 —
MARIONETTES is an excellent i
study in phrasing — the phrases Y F » 3 » ® o | —

are begun with each finger of both 24— e fo [~ T X} | & P
right hand and left hand. T t 5 & 5

_9—"'2'1_—7’ A] 1 — ]
e e e e e e e e
S A e S v e Ny
e T LT e L e —
T e U I A

(YY) ¢ Jss
"Marionettes" dcshia iag

slebyas (YY) a8y USE 0A e SIL "The Magic Clock" deshia shal &8

s dinphy Ailal) i) gabity bl ad
2. The Magic Clock

L. KOHLER (arr.)
5
Y 3 2 5 . 3
/ 1 3 8 — 2 . 8 —
- s o — L -  — g —— = -—1
44— f f - e S s S— . — T f - e
A— ¥ 1 f ] o ——— f T i i I T f f
LESEE = e £ —
o —3 -+ s T 1 T T I T T T
P — —  —1 T s  S— g T & T ~ T &
—® - — I . & L i - I s > -
- 1 1 - - 1 - 1
Lk legato & 8 [ 3 5 3 5 8
5
s s __— 2 z
F ? T - - -
- r s - = r T — ——— > > f f =
f f s - e ——— - — 1 1 = ¥
+ t f f —t—+—F—F f 1 ; t t f =
&—F—T—F—F - IF 7
D)
fH
T 1 I r I I T
} T T t T ' T t t T
; & + & 1 > + ~ T 7 — & I & 1
T . o5 o I - o . T . . 1 & T
- - Ld -

-
(Y7) & Jsa
"The Magic Clock" deghis s
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HOW TO USE THE DAMPER PEDAL

36

Soft pedala.__ - Damper pedal
(left foot) e 1 e (right foot)

The piano has three pedals. The pedal on the right is called the DAMPER PEDAL. When the Damper pedal is pressed down, it
removes the dampers from the strings, causing the tone of any key that is played to be prolonged, Dampers are made of felt. When
the pedal is rolessed, the felts (dampers) fall back against the strings, damping their vibration and thereby stopping the sound.

Put the Damper pedal down; play a note or a chord, keep the pedal down and take your hand off the keys, Notice how the sound
is held by the pedal. Release the pedal and the sound ceases — the felt dampers have touched the strings and stopped the sound.
This is why this pedal is called the Damper pedal.

‘The pedal on the left is the SOFT PEDAL. When it is depressed the tone is softer. The words una corda (or ue), mean that the
soft pedal is to be pressed down; fre corde, that the soft pedal is to be released.

The pedal between the Damper pedal and the Soft pedal is called the Sostenuto pedal. This pedal is not used in early piano study.
We shall learn its use later.

"'ﬁ: e change pedal

. i 1 dal

The DAMPER PEDAL sign:  Bedsl |} 7| releoee P ) |
hald pedal down held up, down hiald up

(V¢) ¢ Jss
aaladio) @lals 4elsly Jall 50 aass
toland) Gkl LY
DA (e dassia danylay Damper Pedal geY! Jladl aladied e (il
GESY e el JIad) aladin) ae Gaad) oy @lSee (Al Cajal (2 Gy =)
(Y0) &) JS& Y La padiul)

The Damper pedal is used to sustain notes be-
longing to the same chord, thus adding to the
harmonic effect. Play this example:
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39. Dutch Dance (Duet)

(SECONDO)
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Research Summary
The utilization of some excerpts from the second book by Leila
Fletcher, prepared using melodies and folk songs, to impart beginner
piano players with some instrumental skills

The study of the piano is necessary for anyone who wants to learn music, due to
the fact that it is a comprehensive and versatile instrument, suitable for all ages, and
contributes to the development of musical and mental skills among learners, as it is one
of the basic courses in all colleges and specialized conservatories, and teaching methods
are of great importance in the educational process, as they are the teacher's tool to reach
the quality of education Therefore, the researcher sought to benefit from the method of
Leila Fletcher (Book Two) in providing beginner students with some of the intended skills
as an introduction to the course study of the piano, which They may not be acquired during
the study, due to their distribution in several educational books that coincide with the
increase in the number of students and the lack of financial means.

The research included: (Research Introduction - Research Problem - Research
Objectives - Research Importance - Research Hypotheses - Research Limits - Search
Procedures - Search Terms)

The research was divided into two parts:

Part I: Theoretical Framework:

It includes: (Studies related to the subject of research - teaching methods - methods of
teaching piano - folk songs and melodies - a brief about the musical personality of Layla
Fletcher)

Part II: Applied Framework:

It includes: (experimental study - research results and recommendations - list of

references - research summary and appendices)

aY oY E slgn - O gumaddly SN alaall - Ao gall 4 ) A0S - B gall (55 a5l Alae
Y



