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1y https://www.m5music.hk/en/dictionary/aesthetics-of-music/.
2) Tekman, Hasan Girkan : Values, Functions of Music, and Musical Preferences , Yasar University ,
Psychology Department, Turkey , 2012, P. 372.
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* Wallick , Bryan: Piano Practice: practice routines and technigues for concert pianists, Submitted in

partial fulfillment of the requirements of the degree DMus (Performing Art) , University of Pretoria ,

South Africa, 2013.
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Johannes Brahms® Ubungenfiir das Pianoforte: An Analytical Study of Pianistic
Techniques In Brahms’ Pedagogical Piano Lterature

o S me ¢ lpnll Jols A el gl llan Ay s ) dubal) @l cia
zeiall bl Crardia) ¢ AaEl CilaY) dzlua o aililety Calgal) Cagldy doplaill dad)
Ipanlie ) Cugail) eldd) 28l o' s "G5S e ) Cjiuly (i) Jila) i)
o sbiall dssld zgiag (e a2l ey ¢ de palill Gl DS L) Rauge sk b
oo bl Sldgad wlly usal) (sl Ao 5Se A5y selal 4l V) (IS i)
(s (Olasds cosaliio Jidl ¢ AV gl Jawese Ase callad Gn medl Bla
) gl o cilidas pa Sl G Gaiss b 4l o 5 cilialy (olisds

o oY) b byl 5 Al bl sld 3 Galll Gl e dalpall s3a (345
due A Dainlaglly Adlaall wdll Hen abll Gaaall Jolii Gus (e CAlIAT g ¢ aly die gilad) AT
Caladl Cojlall il @hleall et (& Sl Ao (Gilall (ppa 01) QLS (e sl
A sall A ) AIS

** Hang-Fong Au): Johannes Brahms’ Ubungenfiir das Pianoforte'. An AnaLytical Study Of Pianistic
Techniques In Brahms’ Pedagogical Piano Literature, Ph.D of the Moores School of Music, Houston
University, Texas, USA, 2003.
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*) Singres , Pamela - Karen : The Pianist his Manual Technique , his Mental Technique , PhD, the
University of Nebraska Lincoln, U.S.A, 1995.
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1) https://timtopham.com/6-essential-skills-for-beginner-accompanists-quest-post/ .
33l 8 5 clellae 8 el A g dalae s A€ dalias 5y 46 3le : Gwendolyn Koldofsky (oSwdalgS gl gaiisa *
LIS g dada B
2) https://timtopham.com/6-essential-skills-for-beginner-accompanists-guest-post/ .
3) Tobin. T. Raymond: How To Improvise Piano Accompaniments, Oxford University Press, London,
1970, Pg 13.
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Research Summary
The role of aesthetic and functional values in the book (51 piano
exercises) according to Johannes Brahms in developing the
playing skills of the accompanist at the Faculty of Music
Education

Studying the piano is essential for all those wishing to learn music from different age
groups, as it is a comprehensive musical instrument that contributes to the development
of the musical and mental skills of its players. Therefore, it is one of the basic courses in
all colleges and specialized music institutes, and the nineteenth century witnessed The
emergence of examples and models of modern theories in the field of the art of teaching
principles and the development of piano playing skills. The study (Hossam Hasan , 2023)
stated that these models began in the form of the efforts of professional players since the
beginning of the sixteenth century, while many educational piano authors and players
were interested in By preparing educational books and teaching methods that contribute
to the development of technical skills, until the proficiency in using technical methods
reached its peak in the second half of the nineteenth century, as musicians followed
methods different from what was common in the first part of the same century, and their
works contained technical and instrumental difficulties that required Analysis and
training of these techniques, and storing what has been absorbed and being guided by it
while playing each technique that requires a muscle movement that is learned separately
from the other. Through the interest of experts, specialists and researchers in the fields of
teaching principles and developing the technical skills of piano learners, Gat Jozef (1913-
1967) pointed out the importance of using teaching methods that include exercises that
contribute to helping piano learners acquire playing skills and give confidence. And
strength to the fingers during playing by increasing the ability to control the extent of
appropriate muscle tension or relaxation and to perform large and precise movements, in
addition to studying them correctly leads to achieving quality in performance. Johannes
Brahms also emphasized that the most technical problems facing the pianist are It is
caused by weak flexibility of the fingers on the hand or muscles and arm, and can be
overcome over time through continuous training in a scientifically sound manner.

Many studies have aimed to know the philosophy of Johannes Brahms in his final works,
and to highlight his innovative style in how to approach exercises and exercises on the
piano. They also presented the author’s educational vision that reflects the combination
of technical methods and his musical prowess. In the context of the previous results, the
researcher’s focus came on preparing a study concerned with the role of aesthetic and
functional values in the book (51 Advanced Piano Exercises) by Johannes Brahms, which
may contribute to gaining the expertise of educational professional musicians, and allow
the accompanying player to self-exploration of the art of playing the piano. Developing
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his abilities to analyze and improvise and employ his musical abilities to focus on
aesthetic values, and reach the ultimate goal of perfect performance. The research
followed the descriptive approach (content analysis), and the research is divided into two
parts:

* Part One: The theoretical framework, which includes:

-The art of performing accompaniment.

-Developing the accompanist’s abilities on the piano.

-A summary of the life of the German author Johannes Brahms.

-The style and character of his music.

Brahms's piano playing techniques.

-An overview of his most important works for solo piano.

» Part Two: The applied framework, which includes:

- Instrumental analysis 51 technical exercises by Johannes Brahms (research sample)

- Aesthetic and functional values and musical guidance.

- Classifying the skill level of the exercises in the entire research sample book.

* Research results and recommendations. « Arabic and foreign references.

aY oY E slgn - O gunaddly SUEI alaall - Ao sall 4 ) A0S - B gall (55 a5l Alae

YoY



