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(Colslly cplaill (gl calsl) slinar S DSy o sghar dadisall dlleadl galual) 1) 5252l
LI Lals Dolawiad Qs Zaall LGS s3ay () alalall clgia¥ly czsuaglls
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(1) Steib, Murray (2013). ""Reader's Guide to Music - History, Theory and Criticism"". New York:
Rutledge, Taylor & Francis. P.750.

JUiia) & oyt AT adad sae (e (05Se sag ALl 1 ume (B ) A g QllE 4 iSuites claliial) (*)
(1S5 Blaaly cilial) Guad ) doas Lo il gl waly ¢ insline (fiad )€ e )l Ol alsl (8 s 385 ¢ Arasa

cAlatio A e dadies dygaias
(2) Karp, Theodore. (1983). "'Dictionary of music''. Northwestern University Press. P.367.
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(1) Parker, Robert L. (1983). ""Carlos Chavez: Mexico's Modern — Day Orpheus''. Boston: Twayne
Publishers. P. Preface.
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(2) Timmers, Renee & Schubert, Emery & Fabian, Dorottya (2014): "Expressiveness in Music
Performance: Empirical Approaches Across Styles and Cultures'. Oxford: Oxford University Press.
PP. 43 - 44,

(3) Tschaikov, Basil (2013): "Physical and Emotional Hazards of a Performing Career: A Special
Issue of the Journal Musical Performance''. Oxford. taylor & francis publishing. P. 16.
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:Sonata Form  Uligall @@ o

Baxaie eyl (ga A Clilgall (e a3y (e agall 8 LSl goal) e Bligal) B
—anll 8 Ul all QI glalY) djad G i Mg L Aaaliiall dry —al Slail 223 8
QA e Cpaiuly Dlbistarad) GlSja 4ndll Auf 2y DS el Wil ¢ SIS
sl Lgie aagng Biial) VL Glay R asgal) (ga o5 o8 Bligall . Luad 5 e aulill
(407 e JSY lgie aagug Badeia

Aaday Ay A yes JY) A 4 (6 D s YY) iy ligal) G
Bip—a gl By s Aal (goa il —call (any aag oK) Tas Lay o AW
wladlgd s () "Joseph Haydn" "oauls caujsa’ Jie 4K DS Do) gibull &Y blis—al)

cCppdiad) O)l) ssse Alie (e Syl JRse Cilsa (aY+ o ¥ = 141 Y) Arthur Berger s i) (*)

cSuSa huage ilge :(Y4AY = 143 +) Salvador Contreras (ubusisS ) galdluw (**)
(1) Charles, Victoria (2004). ""Neoclassicism'*. New York: Parkstone International. P.P. 11 - 13.

(2) Marks, F. Helena (1921). ""The Sonata, Its Form and Meaning as Exemplified in the Piano
Sonatas by Mozart". London: W. Reeves. P.P. 52 — 54. There is an electronic copy available on the
Internet:
https://archive.org/details/sonataitsformmea0O0markuoft/sonataitsformmea00markuoft/page/52/mode/2up
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"Ludwig van "(8sgin GLE madagl (*) "Wolfgang Amadeus Mozart" "< )ljse (e sadloal
()" (*) Beethoven"
:Piano Instrument st 47 o
VG g e AR jsmnll yue yshat Aapad elaall clag) ST (o A asse AT 02
&) by s ) Harpsichord" "2,sSwslgdl" s C*IVirginal” "Jlusaall' Jie diiuge
AN s Aige)lell ALS AT gildly ¢« Silagyl) p—and) & Y1 adde o) IS
JeYl (o (rany ¥ Tane Loallel) i csgall gil5e i€ o5 Dpallal) lrssall (8 Gl oY)
V) danlians ol dogane b o Tajite OIS elgm gilall
Pelial AN ) ) audiyg
: Jadg (oY) el
ciad) g g gay Aasiyall Adlead) Lasia¥)y dupad) il Y]
AU Bla) Ao Jaidug gl jUay) (Lol
cilillaieg sssall ¢1Y) ()
el aals Llaws hsssall 8 Eanl) S (Y
Al LIS ladsas ild GushIS (¥
Jayslag liguall (€
fals Jaldag 1 AU giadl
e Jaldug 1 Aulatl) Uay)
dabial) lllially 585 GashIST(F) o) Blis—aa e (Js¥) ASall 3o Jias (o
et Zaal) LKL

el e (5 sbsal G wse calse (VYA — Y YOT) "Wolfgang Amadeus Mozart™ culise cusslal guladlgh (*)
N
SaS peanll e Al B ga Calsa (VAYY - VYY) "Ludwig van Beethoven'' o sgin olé gabagt (+*)
(1) Greenberg, Yoel (2022): ""How Sonata Forms: A Bottom — Up Approach to Musical Form".
Oxford. Oxford University Press. P. P. 13 — 15.

DY) (e 2 o g a5 i g by 2 libe IS5 saaal Jalaiase JS 3 g 4w 50 411 "Virginal' Jlisa @l 41T (+4%)
ol At e Lgaia g (Sars eda )l Led Gl csiladl Y )
S yaa dig aladiuly S Ll Y JPLICENPYRpE W A ghai Jal ye aad yiing "Harpsichord™ s \gll a7 (Fx)
A58 oSl oy s 3l L gem OIS il cptin sb ) s L S (UY) el slal 4 5) 2 W i plectrum
(2) Siepmann, Jeremy (1996): ""Piano: The Complete Illustrated Guide to the World's Most Popular
Musical instrument". Hal Leonard Corporation. Dubai. PP 32 — 39.
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Laalall CBlaally LSl Giganlly dplad) cluhall (1 2aell e Calill ¢ U] an

Canil) g3umge aa 3 Clahall @b (ha s o Gl da cdallally Llaal) L adial
Jolis Lgamss 3l ashIS Clila g Blny Jlae) calglis clalpall 03 (ans of & )
SIS aag Cunall il (g Lie) pgafif o5 ey © Calll 385 385 (Lpant) 4K
®"The Piano Works of Carlos Chavez" : s i (V)

gkl 5LE GusllS Jlesl’

" 3la GeshlS Sl gl Calgall A1 Byl Gyl ) Al Gl g
Estudio: Homenaje a Chopin " Jie ciluhall lgiag gilull AV aililge A Gl die culiiaiy
C)(lSin a)V) ALl 2EN gl Blis—ag ¢ silall Lilis g « by Carlos Chavez"
sl g L) uSye¥ls gilull 503368y siball Byaaa cileghia ga (e "Unity" e ghiag
Ol Al Ay gall ldlgall (o 203 Al slissge pollal Jage (lje clgle oyl
250 Gag . 58LE GashlS rcsal alall aollal) Liad Al calgln LS Jlee Y1 @l Julati
o3 o gy call Sl PIA e 5l b g€ die silall A ge gulla agh Ayl oda
Y

dilaly s DA (e ggimall il 8 asll giall 4wl ells & Ealll wil
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(*) Diane Nordyke, B. M., M.M. (1982): ""The Piano Works of Carlos Chavez". A dissertation in Fine
Arts Submitted to the Graduate Faculty of Texas Tech University in Partial Fulfillment of the
Requirements for the Degree of Doctor of Philosophy.

(**) The research dealt with the first movement of the Piano Sonata No. 3, P.P. 41 — 44. while the rest
of the movements end on p. 57.
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;A Gl gl sl Gl Laiy

glal il e mgil @lldg ¢ 3l LughIST(T) o) silall Bliga (o ath JGY) Al -
saaall LISl

Al b 8 Eaall ACGuIISH Glaw pajes a -

dala hle © aaal Cnld) jLasly (Blipall e IV Al JalS s st a -
uaall LIS fdjal) cldlanal) 21t L agllas g

S oIl el el g Lelels e A el B ] ad s Cnld) aol -
Lkl

V) oeaiily ZAEN 8ylially (V) Bleall cha Blagives Fodagad (pylad € 2dal Gaald) o -

Loslall
e P e Gapraag cJand) 138 3 Eall 3K DI Glaw aaY o Qi) o -
(Lilgs Amladl Ayl Llslin o) Lalinll odag) . Ainal) LKDISH illlic aal Jalaill
(*) ,"Selected major piano works of Carlos Chavez' :lsiss du)y
" BLE Qusl\t Blaal iyl il Jlesf!

(*) Chen, Hsuan-Ya. (1998): "'Selected major piano works of Carlos Chavez". Dissertation submitted
to the Faculty of the Graduate School of the University of Maryland at College Park in partial fulfillment
of the requirements for the degree of Doctor of Musical Arts.
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t)**Polar processes in Stravinsky's neoclassical music' :¢lsie: dul(Y)

Sl Apaal) LSS Aagall B 5ELGY clalleal)

bl ey 8 Aaal) A WIS Gilaws aa Lo e all ) L) Al ells s
)y 4851l () Stravinsky" 'Sl o Rrwse (e ALK LGl (anss Ak asgall
Jlael o Gaall A cilSy . lilgall sda b olae ) Jy—waglly Alall ag 3Ll
st ) ) asaly . alall Qi) Chamina b L) allacly gibull < uidlin
o es—all Sl Al oda i e callael 3 S wniln Wl ddgle ) clgasil
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(**) Palmer, David James (1998): ""Polar processes in Stravinsky's neoclassical music"'. Dissertation
submitted to the Eastman School of Music of the University of Rochester at Ann Arbor — New York of
the requirements for the degree of Doctor of Musical Arts.
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National, Seeking the Cosmopolitan*
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LS LIS Rse (A duidaglly dae L) claladVl dulas
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(*) Saavedra, Leonora (2015): ""Carlos Chavez’s Polysemic Style: Constructing the National,
Seeking the Cosmopolitan''. Research paper published in Journal of the American Musicological
Society, Vol. 68, Number 1, pp. 99-149 ISSN 0003-0139, electronic ISSN 1547-3848.
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(1) Perreault, John (1982). ""Marjorie Strider: An Overview". In Van Wagner, Judith K. (ed.). Marjorie
Strider: 10 Years, 1970-1980. Myers Fine Art Gallery. pp. 11-15.
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&l () "Johann Sebastian Bach" "L Ol Glag' Sleghiad gilall Cajle oY Jbal)
a3l @l Lgtas cAiaill 55l el 8 AT anstall i) Al CUlKaly dagalal 1) Cllay
Uan caadg "Legato" Al aial) duialll colylial) ol 4055 "Staccato” daaiidll culeadl)
Gially (JlaeY) o2gl acla) iy Calgall ddnlally A i) sl @il e el Cpagall
Al el aniny 28 38 . A1 e (5350 nar L 13 52l Clilsal 03 glay) 6 &dl) ¢l
OLrada il Calgall =g )1 slesial sl L) sl

AN e Gajad) 8 AU dna) cibleall dan e 5padl) dpan Lol el Gl
deyan (o cldlgall e ki Ay digye AT (06l T ala) Cups Jie Aiasgall
Ga3all 22 Lt Lonngad il e Jeall dallay W dna 2alps 5 Uag Ll ae s 2L ),
22 ol 8 agals Al AR Jan dalall cluhall (s Ao cupailly alae lal e
-l gal)

ookl 48 P e ga5all aaa dlae] Qllan Al YY) ST e sild) A1 s
o gl aels ) ) g dae S Al ol g (Longall il il
lehia aeay 8 Allg dbighall ule ghiall Slail 8 a5l lealing Al saad) 45l 56] 2
GV bl o) elal A 05 A3sd e (s25a0 2eled A byl L) lliay LLIS
oolal)l YT lliag dadaiially A aiall chyaall elaly dal )l il olal e Cajlall aels
die sS (sa3all 2oLt Ay wsall jsmell Gls yue lalalac) o5 A bl bl
M) 550y AL JlaeY) elal 3 usllaall (ggindl)

Ayl eae e Sl i s Calga (VYoo — V1AS) ™ Johann Sebastian Bach™ EL Obienw clag (*)
(1) Milsom, David (2017). ""Classical and Romantic Music"'. Oxford: Taylor & Francis For publication.
P. 251.
(2) Crappell, Courtney (2019). ""Teaching Piano Pedagogy: A Guidebook for Training Effective
Teachers". Oxford University Press. P. 231.
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L yailly LS ) gl 8 dnje 4alE AS)s cwilS Neoclassicism duaall 4K WIS
A yamall A8l 0 (0 Cangliad ) Alanal) dastiglly espally ¢ asally Y1y
Johann " "olalSisb als lagy SIS Jad L) b Eaal) K WD el il
s opsiil) eme e Al Faall LK WSISN ASall il *)"Joachim Winckelmann

Al e Dal o wdling ¢ 5 de a il Ol il i ey ¢ e el 05l
ing Opdially e aaldll il Jisha skl 138 paial cdnjlanall duxigl S . aSailag )l
() cpapdially galall o)l

ACaall LS SN e 3l mey Aaall A€ WISH Cilage (e Aage IS A3
QA Chaiia b Lyl Caae A A5V s yal) @llin ()16 clgilans LaySE Jaats Lol dalial
23 ¢ SrshbaY) il vy Lo cont Al dagal) il 5 clalal) Lgasie IS5 die bl
@ ol (A S W)SHe OIS Ly (el JS 8 Apaal) 4K DISD e Al Ayl
Sla Sy (gl b Aald 558 Aaall A DS e dagall oda il L Sslll) aal)
. ) A 585 aSailag N 35ng (A (s RS (a 2adie Silagae

oganll 7t salely cullal) (e paall slia) Lol Eaall LK WISH Caapes (Sas Liag
aa Jad oS Ly 8 calS a8y A WIS sl g5l sl Bale] o8y (A W)
sreanl) e (Glsie I iy - 5S5Se ) sbud Lgiay - unall (SIS saall Ciljglas
AT dage cun Laxie cpydall Ol b Ll (ASilg Ml Sl (saan oSl Sailay )l
(). papiall A (58 Bang Bgud (g 239 il Cl€ Enl) ALK Cilaga (10

gl il Bl alle 5 8 & 530 (VYIY =Y VIA) "Johann Joachim Winckelmann' glalié asis: olags (*)
(1) Baldick, Chris (2015). ""Neoclassicism". The Oxford Dictionary of Literary Terms (Online Version)
(4th ed.). Oxford University Press.
(2) Messing, Scott (1988). ""Neoclassicism in Music: From the Genesis of the Concept Through the
Schoenberg/Stravinsky Polemic'. Michigan: UMI Research Press. P. XIV.
(3) Nisbet, Hugh Barr (2021). "'On the Literature and Thought of the German Classical Era"'.
Cambridge: Open Book Publishers. P.P. 278 - 280. Quoted from the website:
https://www.google.com.eg/books/edition/On _the Literature and Thought of the Ger/7cUWEAAAQB
AJ?hl=ar&gbpv=1
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(1) Messing, Scott (1988). Previous study. p. 153.
(2) Whittall, Arnold (1980). "*Neo-classicism"'. The New Grove Dictionary of Music and Musicians,
edited by Stanley Sadie. London: Macmillan Publishers. p. 35.

(8 Pl e 5 (R se Al (@) AY0 — VAT "Erik Satie" Sl el (*

)
g ) S )5l A5 s pa il (21 AVY — VAAY) "Igor Stravinsky'! Swidliu s (++)
B b 3 S ualall ¢l i e P8 il ALY Gdll 838 s il "New Objectivity” saadl dus glagall ()
A il

LSl gl Ciles e Cilsa (a4 Y€ = VATT) " Ferruccio BusONi" (s sadii b (+4%x)

(3) Tobin, R. James (2014). ** Neoclassical Music in America: Voices of Clarity and Restraint"
Maryland: Rowman & Littlefield Publishers. P.22.
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(1) Simms, Bryan R. (1986): ""Twentieth-Century Composers Return to the Small Ensemble™. In The
Orchestra: A Collection of 23 Essays on Its Origins and Transformations, edited by Joan Peyser, 453-74.
New York City: Charles Scribner's Sons P. 462.
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OxSiileg M Jlae alebid DA (e cigll @lly 6 5Ll dnidly JCal) dgan o ppail) -
) "Richard Wagner" ' yialé 3,Léiy' 5 «*) "Robert Schumann""cjlas—& <yg ) Jie
O3S eI paty @llig ¢ yaamnll A3 g 5 lgaads ) Franz Liszt" "cod 38
sae (A5l il Al Ak wgall COLGAN Jie Baasall Lo wgall Cilead) (e 22l
() dpadisl) clal pall sl il UKD dgan a il ) Isnnid el L)

gy Aant) Ak gall SIS

Al (b A ige A5n ) o sl LK WIS el e o e a2 e
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@V ATYale (A"l 3LE'J "A la Chapelle Sixtine" "ifwi v dwniS & de ghia Jia

@V AMAEale (***I"Edvard Grieg" "z D)9l'd "Holberg Suite" "¢ nlga dailiia’ de glada

(1) Heisler, Wayne (2009). ""The Ballet Collaborations of Richard Strauss''. Rochester: University of
Rochester Press. p. 112.

(2) Samson, Jim (1977). ""Music in Transition: A Study of Tonal Expansion and Atonality'*, 1900-
1920. New York City: W. W. Norton & Company. p. 28.

il R ge Calia (a1 ACT —YAY +) "Robert Schumann™ glasé iy, (¥)
il (s sa Calse () AAY — YAV T) "Richard Wagner®' jialé a,Laiy; (+*)
Gome sy Gsle 5 R ge Calsa (2VAAT = YAV Y) "Franz Liszt" cuad (il (k)
(3) Ross, Alex (2010). "'Strauss's Place in the Twentieth Century". In Charles Youmans (ed.). The

Cambridge Companion to Richard Strauss. Cambridge Companions to Music Series. Cambridge and New
York City: Cambridge University Press. PP. 195-212.
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'Sl J sl LS OIS olad) ae lld (el cAaal) A WIS A iy i
ol sal el ) Tl el A (e iy el Jla raaal (535 "Stravinsky”
paal) LK IS iy L Eal) K WIISH B wsall Wl (Sl A aage il
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(1) Jacobson, Julius H. (2008). ""The Classical Music Experience". lllinoi. Sourcebooks Media Fusion.
P. 189.

(50 Shmse e (21 40F 1 ARY) “Sergei Prokofiev'” ciudsSyp amw (xkx)

R (R se ale () AVE - VARY) "Darius Milhaud™ asba (ugats (o)

(i sl Cale 5 (s se Cilse ()37 — Y AQ9) "Francis Poulenc™ didgs (i@ (k)
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(1) Hess, Carol A. (2001). ""Manuel de Falla and Modernism in Spain, 1898-1936"". University of
Chicago Press. pp. 3-8.
) il oo 5 | S ol N85 R ge Calsa (a) 92V — VAAY) "Alfredo Casella’ SuulS gajdll (+*)
ol (s se e (21 9TA — Y AG0) "Mario Castelnuovo Tedesco™ sSuwas gdgiliulS gisla (+:%)

(2) Bonaguri, Piero, ed. (2018). ""Homage to Castelnuovo Tedesco, An Anthology of Contemporary
Music for Guitar'. Bologna: Ut Orpheus. PP. Preface.
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(1) Parker, Robert L. Previous reference. P. Preface.
(2) Sturman, Janet (2015). ""The Course of Mexican Music"'. Oxford. Routledge publisher. PP. 46 — 49.
Quoted from the website: https://en.wikipedia.org/wiki/Carlos Ch%C3%Alvez
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Research Summary
""Neoclassicism and its performance requirements through the first
movement of Carlos Chavez’s Piano Sonata No. 3"
(Analytical study of performance)

The piano is one of the distinctive instruments on which the player requires special skills
and many training to be able to perform its compositions. Each era of music requires a
special performance. The music of the twentieth century has a special character in its
components and details of its texture. Neoclassicism in music is one of the contemporary
trends of the twentieth century, especially in the period between the two world wars, in
which composers sought to return to the aesthetic principles associated with the concept
of “classicism” in its broad sense, namely order, balance, clarity, and emotional
containment. It requires special preparation for performance.

Mexican composer Carlos Chavez (1899-1978) is one of the icons of neoclassicism in
twentieth-century music. He is also considered one of the nationalists in Latin America.
He is considered one of the musical scholars. He created pieces for orchestra and singing
pieces accompanied by the piano, and his creativity was distinguished in his compositions
for the piano in particular. The researcher chose one of his works that expresses the trend
of neoclassicism, which is the first movement of the third sonata, and dealt with it with
instrumental analysis to clarify the requirements for performing neoclassical piano.

The researcher presented the theoretical framework and explained the concepts of
neoclassicism, its requirements and most important features. Then the researcher
presented the requirements for its performance through an applied framework in which
he presented the instrumental analysis of the five most important phrases in the short first
movement as a model for how to perform the compositions of that important stage in
twentieth-century music. Then the researcher presented the results of the study by
answering the research questions, in which he presented in detail the achievement of the
research objectives.
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