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Je crois entendre encore,
Caché sous les palmiers,

Sa voix tendre et sonore

Comme un chant de ramiers.

O, nuit enchanteresse,
Divin ravissement,

O, souvenir charmant,
Folle ivresse, doux réve!
Aux clartés des étoiles,
Je crois encore la voir
Entrouvrir ses longs voiles
Aux vents tiedes du soir.
O, nuit enchanteresse,
Divin ravissement,

O, souvenir charmant,
Folle ivresse, doux réve!

Charmant souvenir!
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Summary
The Tenor Singing Style in French Opera
""Les Pécheurs de Perles' by "George Bizet""

In the Romantic era, the grand opera emerged, which relied on the element of dazzle and
luxury, as well as the Lyric Opera, which expressed the spirit of French romanticism. A group
of composers emerged, including George Bizet (1838-1875).

Georges Bizet was a French Composer, born in Paris on October 25, 1838, and died on
April 3, 1875. He is considered one of the most important pioneers of innovation in France, in
addition to his use of the doctrine of realism.

Les pécheurs de perles is a sentimental, lyrical drama composed with a mixture of French
and Italian style. It was presented for the first time on September 30, 1863, at the Thééatre
Lyrique in Paris for 18 performances.

The singing style used in "Les pécheurs de perles™ is with the natural singing technique,
which is a light non-metallic singing mode that is more flexible, light and aesthetic than the
metallic voice. It was used in French opera singing more than in other European singing styles.

Key words: Romantic, George Bizet, Les Pécheurs de Perles
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