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Quanto ¢ bella

Nemorino's aria from L'Elisir d'Amore
Gaetano Donizetti (1882)

Transc. : Bernard Dewagtere
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Summary
The Tenor Singing Style of the Aria

""Quanto ¢ Bella, Quanto & Cara!
from Opera “The Elixir of Love” by Gaetano Donizetti

Romantic opera, which focused on imagination and emotions, began to appear in the
early nineteenth century, and the beautiful style of singing, “Bel canto”, prevailed during that
period. One of its most important composers was “Gaetano Donizetti”, one of the pioneers of
“Bel canto”.

The opera "The Elixir of Love" is an opera buffa in two acts in Italian. The music was
composed by "Donizetti” and the lyrics were by “Felice Roman", which was performed on June
1, 1831, at the Paris Opera Theater. The style of singing in it is Bel canto, which is an Italian
term that defines a style. In singing, it was commonly used in Italian operas in the eighteenth
and nineteenth centuries. It is characterized by sweetness and lyricism, in addition to displaying
the singer’s performing vocal skills. This term consists of two words, “Bel” which means
beautiful, and “‘canto’” which means singing.

Key Words: Romantique, Gaetano Donizetti, Bel Canto
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