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! Mark Levin, The Jazz Theory Book, 1995,p XI
2 BIB,p XII.
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1 Jae Ellis Bull, Master Degree , Marshall University, 2006 .
2 Mary Margaret Smith, Graduated Thesis, The Ohio State University, 2010.
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! Collier, Benny Goodman and the Swing Era.
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! Scott DeVeaux gives an excellent description of pre-swing-era concert expectations in his article, “The
Emergence of the jazz concert, 1935-1945” (American Music [Spring 1989], p. 6-29).

2 Goodman recounts in Ross Firestone’s book that “from the moment I kicked them off [the boys] dug in
with some of the best playing I’d heard since we left New York...To our complete amazement, half of the
crowd stopped dancing and came surging around the stand.” Ross Firestone, Swing swing swing: the life
and times of Benny Goodman (New York: W.W. Norton and Company, 1993), p.149.
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2 Kolodin, liner notes to The famous 1938 Carnegie Hall jazz concert (Columbia/Legacy, C2K 65143:
1999), p.9, 10. Sol Hurok, the concert's promoter, was against inviting Lillie, noting that it would reduce
the dignity of the event. Barnett Singer, “How did Benny Goodman get to Carnegie Hall?”” American
History (April 1, 2001). Elibrary.com.

% Firestone briefly discusses the origins of these political leanings on p. 211.

4 25These notes are reproduced in the liner notes to Phil Schaap's 1999 remaster of the concert recording.
Benny Goodman, The Famous 1938 Carnegie Hall Jazz Concert, compact disc, Columbia/Legacy, C2K
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Title Performing Group Arrangement
1. Don’t Be That Way Big Band Mid-tempo
2. Sometimes ['m Happy Big Band Ballad
3. One O’Clock Jump Big Band Riff tune
4. Twenty Years of Jazz Various (Goodman, Ellington  Special

bandmembers)
5. Life Goes to a Party Big Band Riff tune
6. Honeysuckle Rose (Jam | Various (Goodman, Ellington, Special
Session) Basie bandmembers)
7. Body and Soul Trio Ballad
8. Avalon Quartet Up-tempo
9. The Man I Love Quartet Ballad
10. I Got Rhythm Quartet Up-tempo
Intermission
11. Blue Skies Big Band Mid-tempo
12. Loch Lomond Big Band with Vocalist Mid-tempo
13. Blue Room Big Band Mid-tempo
14. Swingtime in the Big Band Riff tune
Rockies
15. Bei Mir Bist Du Big Band with Vocalist Up-tempo
Schoen
16. China Boy Trio Up-tempo
17. Stompin” at the Savoy | Quartet Mid-tempo
18. Dizzy Spells Quartet Up-tempo
19. Sing Sing Sing Big Band Riff tune
20. If Dreams Come True | Big Band Ballad
(encore)
21. Big John’s Special Big Band Riff tune
(encore)

Jaall maliyd Joan

65143.
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dcgane Ll & A sl (sieSlull degene Tai Gun (AABA acghidl el ¢l
sl elis 4 Big Bandl 48 s sall gsill alall opsall Glld 1Sy B sl ey il
Pl JLaY! W) Joaall mnsy
sections(s) | Majorcharacteristcs | Chorus
Introduction
AABA Main melody 1
Interlude
AA Clarinet solo 2
B Saxophones

Clarinet solo

> I
p=

Saxophonesolo 2
Trumpetsolo

Saxophone solo

Full band/Drums 3
Trombone solo

Clarinet solo

Melody

Melody, growing softer

Melody, softly

Melody, very softly

Melody, most softly/Drums

> » » PP > > WP I P W

Melody, loudly
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OSI dampe DA 50 VYT ale dc ghaall el 80 oY Caadd cde ghaball Gl Jge () guy2i
Wghaly o Gl VAYY ble Hige S @38 DA e b 1) gl aal ok A
Lol el asill dald iy iy

Ll ¢l calll Gage V1 AABA 5, oLl A5 3 acghiall aiigiy (e dia ol
Sall LullY) sLd¥) Gaje Gl aghiy Cusag i sloen Gl DS glgual S

JgY)
(in bars)
4 Brass Saxophones “ A
4 Saxophones Brass
4 Brass Saxophones
4 Saxophones Brass A
4 Full band 3
4 Brass Saxophones
4 Saxophones None (rhythm only) A
4 Full

! Moten's version is lauded in the literature. It is not the Challis arrangement. Schuller says that Moten's
“Blue Room” “rates among the finest orchestral jazz of that era,” (The Swing Era, p. 229), and
McDonough, p. 211, credits Moten with anticipating the simplicity and future ubiquitousness of the riff in
this piece.
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5- Armstrong, Louis. Swing That Music. New York: Da Capo, 1993.
6- Arthur Rollini, Thirty Years With The BigBands, The Macmillan press
LTD, 1987.
7- Balliett, Whitney. American Musicians. New York: Oxford U Press, 1968.
8- Barnet, Charlie and Stanley Dance. Those Swing Years. Baton Rouge:
University of Louisiana Press, 1984.
9- Benny Goodman Clarinet Method. New York: Hal Leonard, 1989.
10- Benny goodman’s famous 1938 Carnegie Hall concert, Oxford studies in
Recorded Jazz, 2012.
11- Collier, James Lincoln. Benny Goodman and the Swing Era. New York:
Oxford, 1989.
12- Copland, Aaron and Vivian Perlis. Copland Since 1943. New York: St.
Martin’s Press, 1989.
13- Firestone, Ross. Swing, Swing, Swing: The Life and Times of Benny
Goodman. New York: Norton, 1994,
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Band Jazz, Oxford University, 2005.
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16- Mark Levine, The Jazz Theory Book, Sher Music Co, 1995.
17- Paul o.w. Tanner, David W. Megill, Maurice Gerow, Jazz,(new
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Summary
Benny goodman’s concert in Carnegie Hall 1938

Introduction:

Benny goodman is most famous in jazz history ° Benny interested in make
connecting between black and white people so he sharin a lot of black people in his
band. He made a lot of concerts jazz and classical music. But he wants to make big
concert and play swing music whole the concert, so that he prepare for Carnegie Hall
from 1935, and make the concert in 1938, it’s became very famous concert in history of
benny.

This thesis contains three Chapter:

Chapter one: Introduction — Research Problem, Research Importance, Research
Objective, Research Questions, Research Methodology, Research Sample, Research
Methods, Terminology

Chapter two consists of four sections:

e Section one: The researcher discusses the previous studies related to the
thesis (from) Arabic, Foreign studies and web sites.

e Section two: A brief biography of Benny Goodman.

e Section three: Preparing for concert.

Chapter three: consists of Concert’s programe.

This chapter contains Analysis of two piece from concert .
Finally: Results of Thesis, References (Arabic , English & Internet websites ), (and)
Summary.
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