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Research Summary
The Playing Techniques of Passcaglia for Cello in g¢/m By Johan
Halvorsen

Before the beginning of the Romantic era, the cello had reached its final form in terms
of composition, tuning, and the shape of the bow, so the way became paved for the
instrument to develop the playing technique used and the use of a wide vocal range, which
encouraged authors to write for this instrument to demonstrate these techniques, whether
for the right hands or the left hands. Among the works that It contains many techniques
and playing skills, and is characterized by an attractive melody composed by Halvorsen's
Passcaglia for cello, which may help students of the cello improve the student's level due
to its various techniques.

The research is divided into two parts:

The first part is concerned with the theoretical framework: which includes presenting the
biographies of Halvorsen and getting to know Halvorsen’s Passacaglia composition and
the modifications he made to the composition. The second part is concerned with the
applied framework in which the researcher analyzed the composition (the research
sample) for its special musical techniques. With the right and left hands, the researcher
developed some instructions and exercises that help facilitate performance.

Then the research concluded with the results, recommendations, a list of Arabic and

foreign references, and finally a summary of the research in Arabic and English.
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