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Verse I:

I've been away from you a long time

| never thought I'd missed you so
Somehow, | feel

You love is real

Near you | long to/wanna be

The birds are singin’, it is song time
The banjos strummin' soft and low
I know that you

Yearn for me too

Swanee! You're calling me!

Refrain:

Swanee!

How I love you, how I love!
My dear old Swanee

I'd give the world to be

Among the folks in

Dixie even know My mam my's
Waiting for me

Praying for me

Down by the Swanee

The folks up north will see me no more

When | go to the Swanee Shore!

Swanee, Swanee, | am coming back to Swanee!
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Summary
Piano accompaniment performing requirements in songs of the first half of
the twentieth century

Introduction:

Piano accompaniment is a unique performing art, as it forms an integral part of

the musical work, playing an essential role in shaping and enriching the performance of
the musical work. Not only does the piano accompany it provide a musical background,
but it also serves as a dynamic partner for the player or singer, weaving a vocal tapestry
that integrates, contrasts and enhances the basic melody, ultimately contributing to the
overall artistic expression of the work as a whole.
Piano accompaniment requires great skill and experience, as the collaborative pianist
must be familiar with the origins of music and possess a precise musical sense. He must
also be able to communicate effectively with the musician or singer and understand his
expressive intentions. In addition, the collaborative pianist must be able to adapt his
playing to the various musical styles and the historical era of the work.

This research consists of three Chapters:

Chapter one:

Includes: (Introduction, Defining the Problem, Research Importance, Research
Obijective, Research Questions, Research Methodology, Research Sample, Research
Methods, Terminology and Pre-studies dealing with the present study

Chapter two: Theoretical background
e An overview of the historical development of the accompaniment.
e Accompaniment in the 20" century.

Chapter three: Practical background
Technical Analysis of the Song "Swanee" by George Gershwin
Finally:

The researcher concluded the research with Arabic and foreign references, then the
summary in Arabic and foreign.
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