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Style and Structure in Songs by George Gershwin, Published 1924-
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A Theoretical and Performance Analysis of the Eighteen Transcription
George Gershwin’s “Songbook”
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* Jon Alan Conrad, “Style and Structure in Songs by George Gershwin, Published 1924-1938”, PH.D.,
Indiana University, USA, 1985.
** Mark Reighard, A Theoretical and Performance Analysis of the Eighteen Transcription George
Gershwin’s “Songbook”, PH.D., Oklahoma University, USA, 1993.
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2 Reighard, Geoffrey Mark: “A theoretical and performance analysis of the eighteen transcriptions from
George Gershwin’s “Songbook””, D.M.A, Oklahoma University, USA, 1993, P.22
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Section A: |1 2 3 4

BbM7/ Gm’ | Cm’/F’ BbM’/ Gm’ | Cm’/ F’

5 6 7 8

BbM?/Bb’ | EbM7/Ebm’ | Dm’ / G’ cm’/F’

Section B: 1 2 3 4
D’ D’ G’ G’
5 6 7 8
c’ C’ F’ F’

1 Jon Alan Conrad, “Style and Structure in Songs by George Gershwin, Published 1924-1938”, PH.D.,
Indiana University, USA, 1985. P.4

AY Ve i (gl g (galad) el - s pal) o 1 A - s gall (585 o sle s

£1)



I Got Rhythm

George Gershwin
BbM? Gm? Cm? F7 BbM? Gm’ Cm? F7 BbM7 Bb?
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1 Graham Collier: “Jazz a student’s and teacher’s guide”, Cambridge University Press, New York, 1975.
P.124
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1 Yun-Ling Hsu B.M.M.M.: “Selected Gershwin Songs as Transcribed for The Piano by George Gershwin
and Earl Wild”, Doctor Degree, Ohio university, USA, 2000. P.10

2 Walter Rimler: George Gershwin an Intimate Portrait, University of lllinois press, USA, 2009. P.2

3 Lobalbo, Anthony Charles: “A Performance Guide to Selected Piano Music of George Gershwin”, Ph.D.,
New York University, USA, 1982. P.6

4 Reighard, Geoffrey Mark: Op.cit. P.13
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1 Walter Rimler: Op.cit. P.2

2 Reighard, Geoffrey Mark: Op.cit. P.14

3 Walter Rimler: Op.cit. P3

4 Judith Zilezer: Synaesthesia and Popular Culture: Arthur Dove, George Gershwin, and the “Rhapsody in
Blue”, Art journal, Vol.44, No.4, American Art, 1984. P.363
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1 Richard Crawford: “Gershwin, George”, in Grove dictionary of music and musicians, second edition,
Oxford University Press, USA, 2001.p.302

2 Lobalbo, Anthony Charles: Op.cit. P.17

3 Richard Crawford: Op.cit.p.303
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Verse: -l
When the mellow moon begins to beam gladll 8wl il Tay Lexie
Every night | dream a little dream Dra Ll alaf 4l (S
And, of course, Prince & s sall 9 &ine L jaa¥) (Jlall daglay
Charming is the theme

The he For me AR VI PN
Although I realize as well as you llie S & ol il (e a2 )l e
It is seldom that a dream comes true Aall Gaad La ) ol
To me it's clear a5 ) S dall
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That he'll appear ey y.ui

Chorus: ‘)
Someday he'll come along dxe Al g Lo Lagy
The man | love anl il da
And he'll be big and strong Gsg ) s oy o&am s
The man | love 4l L;;j\ Ja
And when he comes my way b A Laie
I'll do my best to make him stay Ay e bl Jals
He'll look at me and smile it s G OBk B
I'll understand agdls
And in a little while BRI
He'll take my hand @ 2l g
And though it seems absurd s sap 4l (e e ) e
| know we both won't say a word 3aal 5 AalS J gy o LIS (f aled
Maybe | shall meet him Sunday 2291 o gy allile Ly
Maybe Monday, maybe not Yl s oY) o Layy
Still I'm sure to meet him one day Lo L gy 40 il il (e 13S0 il L
Maybe Tuesday will be o Al tall LAY sy 58 SN 4 g ) sSen Lan
my good news day
He'll build a little home e J e sl Caguad) Ji g
Just meant for two Omad il Jadd yaiada
From which I'll never roam 120 4ia gl o g2
Who would—would you? Sl Jasin Ja — &l Jrdw (0
And so all else above G Le JS 1%
I'm dreaming of the man I love anl A da b Alai Ul
Maybe I shall meet him Sunday a9 o g allile Ly
Maybe Monday, maybe not Yl ys oY) o Layy
Still I'm sure to meet him one day Lo U g o GRille il (e 13S0 i L
Maybe Tuesday will be o Al aall LAY g0 sa SUDEN 4 gy () sSaus Ly
my good news day
He'll build a little home e J e sl Caguw 4l JU g
Just meant for two Omadil adh yaiada
From which I'll never roam 12 4 J gl o) s
Who would—would you? Selly Jait Ja — ) Jrdow (e
And so all else above oo Lo JS 138
I'm dreaming of the man | love anl Al da )b alal U
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Summary
The Role of Collaborative Pianist in the American Folk Music
through George Gershwin’s Songs

Introduction:

Among the leading musical currents that emerged in the early twentieth century in
America, it is dominated by colloquial music and jazz. Jazz began as a creative
experiment stemming from the influence of oppressed slaves coming from Africa to the
United States. This music has evolved over time to become a symbol of American culture.

George Gershwin (1898-1937), an American composer, is a prominent figure who
greatly influenced these musical currents. Gershwin began his music career in his younger
years, with his first chance coming when he landed a job with a mainstream music
publisher.

But it wasn't long before Gershwin began to compose songs himself, drawing inspiration
from jazz and introducing his own artistic touches. His songs succeeded in influencing
the tastes of audiences and became part of the American musical heritage. Thanks to his
ability to create engaging and innovative music, Gershwin has helped shape a model of
American folk music.

This research consists of three Chapters:

Chapter one:

Includes: (Introduction, Defining the Problem, Research Importance, Research
Obijective, Research Questions, Research Methodology, Research Sample, Research
Methods, Terminology and the Pre-studies dealing with the present study)

Chapter two: Theoretical background
e American Popular Songs.
e A Brief about George Gershwin’s life.

Chapter three: Practical background
Technical Analysis of the Song "The Man | Love" by George Gershwin
Finally:

The researcher concluded the research with Arabic and foreign references, then the
summary in Arabic and foreign.
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