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Abstract

Tonal ambiguity in Sergei Prokofiev’s piano Toccata

The Toccata is a musical composition of a free musical nature, in which the composer
displays his composing and playing skills. It is written for instruments with keyboards,
and relies on simulating voices in its authoring style. Toccata combines improvisational
style and polyphonic texture. We also find that there are many authors who They excelled
in composing in the Toccata formula, and among them is Sergei Prokofiev. He wrote
Toccata, Op. 11 in 1912, and it is considered one of the finest models of Toccata that
were written in the twentieth century.which includes Tonal ambiguity

The research paper includes: An introduction, Research problem, Research objectives,
importance of the research. Limits of the research, Methodology, data sample,analysis
tools, Research terminology, and previous studies related to the topic of research.

Then the theortical part present:

Sergei Prokofiev — Piano Toccata

Followed by, the practical part which includes the analytical study of Tonality
Analysis Tonal ambiguity.

Finally, the research is concluded with the results and its interpretation
recommendations, List of references, and an Abstract of the research.
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