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4 Marie Jaell:-Le toucher nouveaux principes élémentaire pour I'enseignement du piano- Paris- Au
MeneStrel-2em rue Vivienne-Heugel&Cie-P.1
5> Adolph Kullak:- The Aesthetics of Pianoforte Playing- Da Capo Press-New York- 1972-pp211: 214

® Marie Jaell:-Le toucher nouveaux principes élémentaire pour I'enseignement du piano- Paris- Au
MeneStrel-2em rue Vivienne-Heugel&Cie-P.1
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2 Stanley Sadie:- The New Grove Dictionary of Music and Musicians- vol 25-2" edition- New York -
2001 —p.555-560
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4 Alison Latham ed: - The Oxford Companion to Music- Oxford- England- Oxford University Press-
United States-First Published- New York -2002-p.576.

> Stanley Sadie:- The New Grove Dictionary of Music and Musicians, second edition. London:
Macmillan Publishers-2001-
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LJennifer MacRitchie:- The art and science behind piano touch: A review connecting multi-disciplinary
literature- University of Western Sydney-Australia-1797.

2 Werner Goebl , Roberto Breslin , Alexander Galembo:- Once again: The perception of piano touch and
tone.Can touch audibly change piano sound independently of intensity?- Proceedings of the International
Symposium on Musical Acoustics - Nara- Japan-2004

YT gy - el bl - A pel) o il S - e sl (3585 o sl Alas

¢



s ) e gl caly 88y adailial) de genally 4amsaill deganall 3iyh o pandl DA (1
s pand) DA e ualll ploi) auaa oo Ui cpdilall (e ZAT

4SS 5y Gualll sl Ll 6 bl Candl page o adlil) 4l (g

acpm o 483l Qelgall LA Cigad) bl o) V) pulad) ualll (33 e siladl o

o ooalll e oy 3 G o 0315y ikl (B5SLEN 3y 4Bally ) Cageal
ol Dl

' il Al] elal B (ualllg ASHal) 1 g ASIEN Al

Jalgal) (mns (g 4 aBlally (saall el dgaal e Copaill ) dnbal) el cid
o aushall Sl LS jaanl) L)y 4ualinally (ail) Jie aoduadl ualll Gaas e Sig A
el Giat) Laghy Lad (gamstilly Cojlall apnil) allally dpnesall GlSHall (s addualsill a8dlal)
g Ly bl Gualll a3 e 55 Al Qelsall (e anaal) e audpall cS) LS ol
asaal o auhall ) LS i) slial Gualll (g8 s e layiliy silul) (Slod 4o pu
alaiud 5l alal) GhhY Yeaay LSV (e duly anall adiddd)l caell (p Ganl
Gl (Sall Gala¥) cudn (B dildl dalsall (e DS 509 aibual) (ualll 3l ilidgall
) iy aainall o BN (& Gually Gaalll sl dal e giladl all e aluad) puall
asaal o il s g Gualll 3yl sal) Gl dalatll DA e st bagl zgial
o) el gaiatl el (yhag gilall AKilKag dual) lSHa o JalSill

P e pualll @liy Gy Bl i (b cabll Gl poiage pa dball 30
leladyl aseal e sl auhall () V) sl (aall) 3ai] (gpamill (gally dpaual) ClS)al)
NN 1| VLA NI G ¥ B IVEWEN

Sl DA G il ggumga s dilodl cilual 3 — Albod) cluhall o Gal) (g

Glo ssal) Wil V) o s Gylag aaldl juedll aad 8 (uell) il e gl
- Pl )l dalat 488

1 Werner Goeh:- Movement and touch in piano performance-University of Music and Performing Arts-
Vienna- 2017
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1 Stanely Sadie:- The New Grove Dictionary of Music and Musicians- 2" Edtition- Volume8,15,19,2,23-
Oxford University Press- New York-2001-p.546,685,689,600,680,555
Al pla e bl all Gups asiall wid gilal) 4l Calgas uyte —:(YAYR =V V1Y) Bernard Viguerie gy 3Ly *
VY Caias gilull 4V 4eske VY (S Jean-Jacques Beauvarlet Charpentierasiils cul)lig,
Francois-Joseph Fétis: Biographie universelle des musiciens et bibliographie générale de la musique -2e
.d-Volume VIII -1867- p. 347

2Bernard Viguerie:- LArte de Toucher Le Piano Forte- Strasbourg: L. Pitois et S. Frost- Paris: F.G.
Levrault-1830
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H.Servier:- La Double Echelle Opéra Comique en Un Acte- Petrucci Music Library-2018-p.88
3 Henry Lemoine:- Méthode théorique et pratique pour le piano -5 edition — Paris- chez Henry Lemoine
Lo i asndall wijd e ¥y gilal) SV Gajles Calge —:(VAAT=VAYVA) Jacques-Louis Battmann olal sl dlla
shalls ¥ (sl e €10 o i
René Muller, "Jacques Louis Battmann:- Nouveau dictionnaire de biographie alsacienne [fr]- vol. 2-
1960- p. 127
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1 Jacques-Louis Battmann:- Methode Elementaire de Piano op.90- Paris-Eleury-Editure-1857- pp 44:45
Al — Lo il 4Kl 5 A Y alal il AlY 4t gall 4 yill 4S Gl 61l 5 ginsa e GII i -1 JalS il ads 2
AN Ga -V AAT — seae — o Al — () sla r— A sall g il 48 — o) plie 2 pieala
3 ADOLPH KULLAK:- THE £STHETICS OF PIANOFORTE-PLAYING- New York- G. Schirmer-
1895- p 144: 211
4 Clarence G. Hamilton: - Touch and Expression in Piano Playing- Dover publication,inc-Mineola-New
York-2012-p.77
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! ADOLPH KULLAK: - THE Art Of Touch- A work of the use of Advanced Players and A guide For
Teaching The Piano Forte New York- G. Schirmer- 1882- p 8: 65

2 Tobias Matthay:-The Visible and Invisible in Piano Forte Playing-Oxford University Press-Oxford-
London- 1958-pp42:49

3 R.M.Breithaupt:-School of Weight-Touch- natural PianoTechnic-Volll -p,44

4 Tobias Matthay:-The Visible and Invisible in Piano Forte Playing-Oxford University Press-Oxford-
London- 1958-pp42:49

SJames R Briscoe., ed: -Historical Anthology of Music by Women. - Bloomington and Indianapolis- Indiana
University Press- 1987-p.77
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1 Grosvenor W.Cooper and Leonard B. Meyer:- The Rhythmic Structure of Music- Chicago- The
University of Chicago Press- 1971-p.89

2 Héléne Kiener:- Marie Jaéll, Problémes d'esthétique et de pédagogie musicales-Nantes: Editions de
I'Arche- 1989-p.77

3 Jaéll Marie Trautmann :- Encyclopedia of World Biography, Vol. 24. Detroit: Gale, 2005. —p.88.

4 Marie Jaell:-Le toucher nouveaux principes élémentaire pour I'enseignement du piano- Paris- Au
MeneStrel-2em rue Vivienne-Heugel&Cie-P.1:4
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1 James R Briscoe, ed:-Historical Anthology of Music by Women.- Bloomington and Indianapolis-
Indiana University Press- 1987-p.89
2 Marie Jaéll:-La musique et la psychophysiology- Paris- Alcan- 1896-p.89
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Research summary
Mary Giles's method of achieving proper touch for beginner piano
students

The elements of a good performance on the piano are technique and
expression. It is a motor sense activity that takes place through full awareness
of its basics, such as conscious reading, technique, and expressive abilities,
which include analyzing the work to reach good artistic expression of the
various compositions. Touch in playing the piano depends on how it is
employed. Proper functioning of the fingers, hand, forearm and arm, as one of
the most important physiological means in dealing with the keys, and it is
considered one of the most important techniques that require proper muscle
analysis and coordination and the use of the mind to achieve it optimally. Inner
tones to achieve proper touch
research problem: - Lack of interest in teaching exercises and studies that achieve proper
touch on the piano, and the consequent difficulties faced by the learner to achieve proper
technical performance, which prompted the researcher to deal with Mary Giles' method
in achieving proper touch for beginner piano learners by studying and analyzing, and
using it to overcome difficulties The instrumentalism in the piano instrumental course for
students of the first year, Faculty of Specific Education, Damietta University.

The research is divided into two parts:

Theoretical side, which includes: First, Touch in the nineteenth century and the most
prominent educators in the methods of teaching touch to the piano instrument - types and
techniques of touch - its educational literature

Secondly, the applied aspect, which includes: - The analytical study of Mary Giles'
method in teaching the rules of good touch to the novice learner and its techniques that
help first-year students in the Faculty of Specific Education — Damietta University to
achieve proper touch.

Then the researcher reviewed the results and recommendations, and concluded the
research with a list of Arabic and foreign references, a data analysis form, and a summary
of the research in both Arabic and foreign languages.
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