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The Aesthetic Dimensions of Architectural Forms as a
Creative Stimulus in Enriching The Art of Painting
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Abstract:

This research discusses the complementary relationship between Architectural
forms and painting based on different methods of processing and formal
formulation, to show that Architectural form as a creative stimulus has played
a role in enriching the art of painting and its aesthetic and intellectual
dimensions, and has helped in the diversity of artistic production through
different styles and diverse performance, and the change in artistic experience
through experimentation based on the contrast of artistic and philosophical
data; as the architectural system - like other expressive systems - is organized
as a form of different forms expressing the artist's expressive visions, cultural
standards, and historical memory. In this research, | have come to clarify that
formulating architecture in a pictorial form is a communicative subject that
possesses a complex language of vocabulary capable of enhancing the visual
experience.

Keywords:

Architectural forms, Creative stimulus, Painting, Imagination.
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