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Abstract
Whether transcreation is a type of “creative translation” or a subtle artistic
style of translation, is a question that has been raised over decades within
both the translation market and academia. Some preview transcreation as
a process that adapts source concepts into the target culture making the
audience feel its originality. Others perceive it as a refined artistic way of
rendering the source text. Known for its manifold media content, Netflix
iIs a platform that uses transcreation as a translation method for its
publicity material including show titles. Nevertheless, little is known
about transcreation in Translation Studies. Accordingly, this research
paper aims to examine the translation approach Netflix translators follow
in rendering titles of media productions, by applying Volkova and
Zubenina’s theory of pragmatic and socio-cultural adaptation (2015). This
paper opens the way for further studies in the field of transcreation as a
new branch of Translation Studies and media translation.
Keywords: trans-creation, Netflix epi-titles, media translator, socio-
cultural adaptation, pragmatic adaptation
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I. Introduction
1.1Scope of the study

Netflix is a media platform providing streaming services to all viewers
and members on multiple internet-connected devices. It is teeming with
various shows, movies, series, documentaries, and others more, which are
derived from multiple genres, cultures, and languages. Netflix is
commonly known for its diversity and inclusion. Nevertheless, it cannot
attain this publicity all over the world without an essential factor that is
translation.

As a provider for media and entertainment content, Netflix has
diverse types of texts and subject matters; synopses, meta-data, epi-titles,
CS, and others. Hence, it incorporates varied kinds of translation;
subtitling, dubbing, and transcreation. The researcher focuses in this
study on a major element of Netflix material; titles and epi-titles, and their
Arabic equivalents. Apart from synopses, titles are represented in titles of
shows, movies, documentaries, or programs, including episodic titles
(Epi-titles) which are specifically made for a TV series with multiple
episodes and seasons. They are regarded as the adjacent attracting
element which viewers or members of Netflix perceive when they first
click to watch any show on the platform. They are usually created based
on the overall idea of an episode, a movie, or a show, but they are
frequently ambiguous to the viewer, in order to instill suspense and
excitement in both the hearts and minds of the spectators to go and watch
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the show. The dominant type of translation used within Netflix to render
such material and other para-texts in other languages is “Transcreation”.
Transcreation is well recognized in the labor market of localization,
translation, and marketing industries. It is acknowledged as a kind of
“creative translation” as it combines translation and creative style or
writing. Several media and marketing companies use transcreation as a
tool of branding and attracting more people to use their products. What
distinguishes transcreation from ordinary translation is that it is more
tailored to fit into the target culture as if it has been originally created and
written in that culture or language. Some argue that transcreation is only
about translating the text in a creative, refined and aesthetic style in the
target language or culture. Others say that transcreation is about the
adaptation of the source text into the target culture in order to make it
sound original.

Translators of Netflix’s para-texts or meta-data follow multiple
procedures and use several strategies during the process of translation.
Para-texts or meta-data such as shows’ titles and synopses within Netflix
are those promotional materials which form the first impression and
relationship between the viewers or audiences and the shows. They
“range from movie reviews to advertisements and promotional material,
digital and cultural shifts have driven new iterations, shaping modern
cinematic reception and engagement.” (Sendur, 2019, p. 1). Among these
kinds of para-texts are titles of shows and episodic titles. A show’s title is
“a concise statement that is to provide insights into the subject matter of
the film storyline” (Krasina & Moctar, 2020, p. 2). As capturing as it is
for the audience, a title is the doorway into the world of any show and
displays the atmosphere which surrounds it. That is why, a title plays a
paramount role in the process of marketing for a specific show, movie,
series, or even program.

The mission of finding or creating a title for a specific show or movie has
become of no less importance than the show itself. Its translation is of
equal significance and represents a considerable challenge. This is due to
the fact that translators have to think of an equivalent that conveys the
meaning accurately, matches the original context, and has a far-reaching
effect worldwide after its release. The title is, in fact, a multiplex unit of
so many elements, from the intra-linguistic to the para-linguistic. So, the
translator has to take into consideration the complexity and multi-
dimensionality of a title, from its semantic meaning, structure, and tone to
its surrounding context, pragmatic and socio-cultural characteristics and
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functionality, in order to render the titles’ translation accurately. Title
translation is very challenging, even more than that of synopses or
subtitles, as it should be comprehensive of all of the different aspects
which the source title reflects. That is why, language and culture are
intertwined when it comes to the challenge of translating a film title
because “The translation process demands effort — to transform or
modulate the senses and simultaneously preserve the information and,
thus, in consequence, convey the right sense and idea supported by a
tagline: one should study the entire work in depth to fully understand it
and always keep in mind intra- as well as extra-linguistic factors.”
(Krasina & Moctar, 2020, p. 12).

Titles within Netflix has two different types; titles of shows, movies,
series, or programs, and episodic titles which are included in each season
of a specific series. Due to the diverse content viewed on Netflix, from the
manifold genres and categories to the greatly miscellaneous languages in
which the shows are created and presented, multiple and convoluted
procedures are followed during the process of title translation. Some titles
are translated directly, others are localized, transcreated, or kept in the
universal language, English. This is due to the linguistic and cultural
dissimilarity. That is why, the translation of para-texts, in general, and
shows' titles within Netflix, in particular, is regarded as a multilateral
process which involves so many parties and elements. In fact, the
transcreation process of epi-titles within Netflix is not only confined to the
linguistic or cultural sides like any other kind of translation. It is, in
reality, an exhaustive intricate process that comprises various aspects
precisely as an emerald that has so many facets, including but not limited
to, linguistic, social, cultural, contextual, psychological, mental, and
socio-cognitive ones. Transcreators, within this process, deal with all of
these elements when translating an epi-title, which is also seen as an
audio-visual text that requires translators to go beyond the text itself and
its linguistic elements, and unwillingly indulge in socio-cognitive
constituents.

Therefore, this constitutes a complication for Netflix translators, but, at
the same time, it is what makes this transcreation process distinctive. Yet,
it is not clearly displayed how such process goes and the exact approach
followed by Netflix translators. Thus, this study aims to examine the
translation approach followed in translating Netflix’s paratextual content
of epi-titles. It also attempts to examine how Netflix translators work
during the process of translation, what affects their choices in translation,
whether their transcreation of Netflix’s para-textual context, is similar to
pragmatic and socio-cultural adaptation or not, and how far does the
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process of transcreation entail a socio-cognitive approach. This is done
through focusing on the analysis of selected English epi-titles of different
Netflix shows during the period from 2016 to 2021, and their Arabic
translations published on the website of Netflix MENA. The website is
typically personalized and designed for the Middle East and North Africa
region (MENA) audience, among which is the Arabic audience. These
English para-texts are examined in this study within the framework of
Volkova and Zubenina’s Theory of Adaptation (2015), which explores a
text from a pragmatic as well as a socio-cultural point of view, with an
emphasis on the discourse and communication approach, in addition to
the socio-cognitive context perspective.
1.2Significance of the study

Transcreation, in general and Netflix’s transcreation of paratextual
content, in particular, are a newly explored areas within the field of
Translation Studies. So little has been discussed about transcreation,
and its relation to adaptation and the socio-cultural situation. Para-
texts such as titles are crucial to Netflix’s viewers as they are the first
thing they behold when they click to watch a show. They give them a
briefing about the show and even make them decide whether to watch
it or not. In spite of their essentiality to viewers or members when
watching shows or movies, titles (meta-data) have never, to the best of
the researcher’s knowledge, been carefully examined for analysis and
interpretation in the translation academia. Moreover, applying a
translation model that is related to adaptation, which is considered a
major element in Translation Studies, to a newly discovered area like
transcreation, is a significant step towards filling this knowledge gap
concerning the relationship between translation, adaptation and
transcreation. Additionally, exploring transcreation from a socio-
cognitive viewpoint raises questions and opens doors for research on
the connection between transcreation and cognitive linguistics.
1.3Corpus of Study and Tools of Analysis
The researcher chooses a corpus of multiple English titles of
different shows and movies of Netflix’s production, as well as their
Arabic versions, during the period from 2016 to 2021. These shows
or movies belong to different genres as the content of Netflix is
rather diversified. The corpus of choice is collected from the online
website of Netflix; both the English and the Arabic interfaces are
personalized and standardized for MENA region. As for the tool of
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analysis, the researcher chooses Volkova and Zubenina’s Theory of
Adaptation (2015) as a theoretical framework to analyze such para-
texts, in addition to the socio-cognitive context as a supporting
element in the analysis of Netflix material. The analysis in this
study explores both the pragmatic and socio-cultural aspects of
adaptation with an emphasis on the discourse, communication, and
socio-cognitive approaches, within the selected trans-created
Netflix para-textual material.

1.1.1 Disclaimers

Netflix MENA is considered a bilingual version of the website
which is personalized only for MENA viewers, whether in
English or Arabic. It differs from the original US website.
Therefore, the English titles and their equivalent Arabic
versions are target audience oriented. They are tailored for
MENA audiences. The content, therefore, might be different on
the two websites; the one designed for the MENA region and
the original U.S website. The source and target texts collected
herein are published on the Netflix MENA website, in English
and Arabic, at the time of writing this proposal. So, they might
also change over time according to Netflix website. Netflix
MENA is at least 40% personalized and standardized
specifically for the audience of this region, whether they are
natives or expatriates who live in this region. Thus, the
English/Arabic epi-titles sampled in this study may not
necessarily be the same ones that are featured for other users
(Netflix Technology Blog, 2017).

. Review of Literature

2.1 Transcreation

Transcreation has always been attached to the idea of adaptation
and creative re-writing, or trans-editing. In his article, Jothiraj
(2004) argues that in transcreation, the “very ideology espoused in
the original is either reinforced or reshaped/resisted so that the
position taken by the translator becomes very important” (p. 151).
Both transcreation and adaptation include a process of extensive re-
writing or editing to make the text appeal to a specific targeted
audience. Adaptation can also include ‘“visual elements, such as
images, or other elements such as units of measure” (Acolad, 2019,
p. 1). Unlike transcreation, adaptation is viewed to be more
general as it can include all types of texts, has low commitment for
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clients’ instructions, can happen within the same language with
different dialects, and can be applied to different lengths of texts
(Acolad, 2019, p. 1).

It is not yet evident whether transcreation is another completely
different type of translation and an isolated service on its own or
not. The matter has been debatable over the years, as Moron &
Calvo (2018) indicate in their study, and it is not certain whether
“transcreation was just another fancy word to refer to what good
translators traditionally do, i.e. transferring and adapting content to
target cultures, or it meant the emergence of an essentially different
service” (p. 2). Transcreation, unlike localization, is distinguished
with more creativity and a great emphasis on the re-writing and re-
creation of elements to have the same impact on the target audience
(Moroén & Calvo, 2018, p. 128).
2.2Contemporary Theory of Adaptation (2015)

2.2.1 Adaptation in Translation

In their article ‘“Pragmatic and Socio-cultural Adaptation in
Translation: Discourse and Communication Approach”, Volkova
and Zubenina (2015) propose the contemporary view of adaptation
as a translation technique applied to some isolated parts of a text or a
translation strategy which can be applied to the text as a whole if the
text represents a difficulty in understanding; they also name it local
and global adaptation. They set a methodology that can be applied to
the translation analysis of a pragmatic and socio-cultural source text
that tends to provoke adaptation. They state that “translation” and
“adaptation” are both parts of a universal interaction between
different cultures (p.1). Adaptation is argued to be an essential and
integral part of the translation process which creates a connection
between the source and target texts, building bridges between
cultures, and strengthening the relationship between the target
audience and the text they read as well. There are some factors that
can trigger adaptation in translation; namely: (1) “cross-code
breakdown”; (2) “situational or cultural inadequacy”; and (3)
“disruption of a communication process” (p. 91).

2.2.2 Types of Adaptation

Volkova & Zubenina (2015) divide adaptation into two types: pragmatic
adaptation and socio-cultural adaptation. Pragmatic adaptation has several
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definitions; among which is the one described by Panu Kosonen (2011) as
“the modification of the source text in order to produce the text which
conforms to the needs of a new language environment” (p. 63). Socio-
cultural adaptation, on the other hand, is related more to bi-culturalism or
bi-lingualism as it determines that ‘translating means comparing cultures’
(Nord, 2001, p. 34). There are some source-text criteria which make
translators wuse either “pragmatic adaptation” or “socio-cultural
adaptation” or sometimes both, as well as, some techniques that
translators use to render them. (Volkova & Zubenina, 2015, p. 92-93).

2.2.3 Adaptation and Discourse and Communication Approach
Volkova & Zubenina (2015) establish their model based on 3

main levels: Textual level,

Discursive level and Communicative

level. Volkova & Zubenina (2015) divide the model criteria into 2
groups based on the 3 main levels as clarified in the table below:

Pragmatic Criteria

‘ Socio-cultural Criteria

Textual Level

Lexical and semantic parameters of a source
text like colloquial or evaluative expressions
(p. 98-99).

The use of idiomatic expressions and play upon
words (puns) (p. 98-99).

Syntactic peculiarities of a source text
which are related to structure of the
sentence, word order, compound, etc. (p.
98-99).

The specific use of pronouns in the ST (p. 98-
99).

The grammar of a source text (grammatical
parameters) like modal verbs (p. 98-99).

The use of cultural lacunas and realia which may
not exist in the TL (p. 98-99).

The stylistic aspect of a source text (stylistic
parameters) such as metaphors and similes,
proverbs, sayings, etc. (p. 98-99).

Lexical elements reflecting social and cultural
peculiarities of the ST or the source culture (SC)
and its reality like words describing gestures,
etc. (p. 98-99).

Discursive Level

Goals of discourse, discourse key concepts,
field of discourse, and tenor of discourse (p.
98-99).

Implicit or explicit culture-specific values of a
source discourse and interdiscursive
elements of a source text (p. 98-99).

Communicative Level

Functions of communication: cognitive,
communicative, motivational, etc. and
Typical features of communication that may
appear unusual to the target readers like
informativity, institutionality, accessibility,
etc. (p. 98-99).

Intertextual elements of a ST like allusions,
guotations, statistics, etc. (p. 98-99).

I11.  Methodology

This study encompasses a corpus of English epi-titles of different shows
and movies of Netflix’s production as well as their Arabic versions,
during the period from 2016 to 2021. These shows belong to different
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genres and revolve around different topics, whether romance, drama,
action, tragedy, comedy, religion, politics, thrillers, etc.; as the content of
Netflix is rather assorted. The researcher chooses this time span because
Netflix has been founded in 1997, however, it rose to prominence and
fame and it has begun streaming on the internet in more than 190
countries all over the world beginning from 2016 up till now.

The analysis is conducted in 3 steps. The first is analyzing the source text
according to the pragmatic and socio-cultural criteria of adaptation on the
3 main levels of the discourse and communication approach set by
Volkova and Zubenina (2015). This is done by extracting all of the
pragmatic and socio-cultural features of the source text on the textual,
discursive and communicative levels. In the second step, the researcher
analyzes the target text as per the cultural elements that trigger pragmatic
and socio-cultural adaptation, as well as the techniques and linguistic
features used to render this adaptation in the target text by translators.
Also, the researcher resorts to both the techniques of “Back translation”
and “Literal translation” to clarify the differences between the source and
target texts which might trigger adaptation and help in the analysis. In
addition to that, the researcher uses the function of “socio-cognitive
context” as a supporting element to the analysis of the target text choices.
Finally, the researcher qualitatively displays the findings of the analysis
and the ideological purposes of both the source and target texts.

IV. Discussion and Findings

Name of Show Genre/Top | Season | Season | Season | Release Age
ic Year Categor
y
Selling Sunset TV 1 2 3 2019 / 2020 | 18+
Dramas, (respectivel
Lifestyle Episodes | Episodes | Episodes | y)
<l laal) ddllee land4 |8 3and5
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English Epi-
title (Source
Text)

Literal Translation

Arabic
Translatio
n (Target
Text)

Target text Back-
translation

Pragmatic
cultural

and Socio-
Adaptation

Strategy/Technique

Selling
Sunset

(Main Title
of the Show)

el e an

& laad) Adlles

Real
giants
Real estate
experts

estate

Pragmatic:
Creation
Trans-editing
Omission
Re-writing

Socio-cultural:
Generalization
Functional
Equivalence
Domestication

Can't Have
Your Cake
and Eat It
Too

(S01, E01)

Y Jpanll €
ay S e

i

d}\_'ﬁ SliSay Y] b
Llaayly sl
Ll L

oY Y
S paal

You
have
everything

can’t

Pragmatic:
Creation

Explicit change
Interpersonal
change (from
informal to
formal)
Trans-editing/re-
writing
Approximation

Socio-cultural:
Generalization

Translation by a
cultural
substitution

Translation by
paraphrase and
illustration

Functional
equivalence

Domestication
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Loose Lips
Sink
Relationship
s (S01, EO4)

Gaad auiludl sladll
CalEMal)

Adl ‘w ".~ ) bw\
Bl

Aal 3L Gl
sl

A  tongue
with no
bridle
causes great
trouble

Pragmatic:
Expansion
Creation
Explicitness
change
Trans-editing
Approximation

Socio-cultural:
Specification
Translation by
cultural
substitution
Functional
equivalence
Domestication

The Gloves
Come Off

(S02, E08)

oo ) al)

<) el

Without
mercy
No mercy

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation

Socio-cultural:
Generalization
Translation by a
more neutral
equivalent
Domestication

The Biggest
Agent in the
Room

(S03, E08)

Jaanli\dasus )
W el 4 <Y

G dme LS
1 )

Behind
every great
success lies
a deep
grudge

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation
Explicitness
change

Socio-cultural:
Generalization
Translation by
edition

Descriptive
translation
Translation by
paraphrase and
illustration
Reformulation
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Let Sleeping o LSaslldSpa | Ay Juady) e It’s best to - Pragmatic:
Dogs Lie b Sl s leave things e Creation
o asll OO g | W as is e Trans-editing/re-
(S04, E0S) psill (A 48 e e Better to writing
PERIS leave things e Approximation
o Adlidudlgns as they are e Explicitness
change

e Interpersonal
change (from
informal to
formal)

e lllocutionary
change (from
imperative/directiv
e to indicative)

- Socio-cultural:

e Generalization

e Translation by
edition

e Translation by
paraphrase/illustrat
ion

e Reformulation

e Domestication

Name of Show Genre/Topi | Season Season Season Release Age

c Year Category
Rick and Morty TV 3 4 5 2017, 2019, | 18+

Comedies 2021 (of

Episodes | Episodes | Episodes | seasons
— . respectively)
The title is the same in 1 1, 3,and | 1, 5, and
Arabic as it is preferred 10 8
to be kept and known in
English to the Arabic
target audience and in
the local Arabic market
according to Netflix
English Epi- | Literal Arabic Target text Back- | Pragmatic and Socio-
title (Source | Translation Translation | translation cultural Adaptation
Text) (Target Strategy/Technique
Text)
The o SIS 5 | <y pada e The - Pragmatic:
Rickshank Oy Redemption e Creation
)Translitera of Rick e Trans-editing/re-
(115)
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Rickdemption
(S03, EO01)

tion(

) cpa
dearlal s

) (ab
os) il
sl yely) paka
adasl

Rick’s
Repentance

writing
Approximation
Explicitness
change
Interpersonal
change (from
informal to formal)

Socio-cultural:
Generalization
Translation by
edition

Translation by
paraphrase/illustrat
ion

Reformulation
Domestication
Transliteration

Edge of
Tomorty:
Rick Die
Rickpeat

(S04, EO01)

HBE Y LLEN
<) Ciga

s ke o
el Fladial

Morty’s
breakdown
and Rick’s
cloning

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation
Explicitness
change
Interpersonal
change (from
informal to formal)

Socio-cultural:
Generalization
Translation by
edition

Translation by
paraphrase/illustrat
ion

Reformulation
Domestication
Transliteration

One Crew
over the
Crewcoo’s
Morty

(S04, E03)

(B aal g ol
S8 Sose

Stealing
away
Morty’s
excitement
Robbing
Morty of his
enthusiasm

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation
Explicitness
change
Interpersonal

change (from
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informal to formal)

Socio-cultural:
Generalization
Translation by
edition

Translation by
paraphrase/illustrat
ion

Reformulation
Transliteration
Domestication

Star Mort
Rick Turn of
the Jerri

(S04, E10)

V,_;'d\ Oy g

ey  Jsad
Sl

ose el
eby i
BTN

2ol

G base

s

Star Wars:
The Return
of Jerri

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation
Explicitness
change
Interpersonal
change (from
informal to formal)

Socio-cultural:
Generalization
Translation by
edition

Translation by
paraphrase/illustrat
ion

Reformulation
Transliteration

Mort Dinner
Rick Andre

(S05, E01)

‘;SJ_’A elic
4l sl

=Y
Saall
sl

<Lie
<l

Morty’s
Dinner,
Rick, and
the

Powerful
Enemy

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation
Explicitness
change
Interpersonal
change (from
informal to formal)

Socio-cultural:
Generalization
Translation by
edition

Translation by
paraphrase/illustrat
ion
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Reformulation
Domestication
Transliteration

Amortycan
Grickfitti

(S05, E05)

O ) 5l

AN

By (Sse .
Ailadll ey

Morty and
Rick’s
Space Car

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation
Explicitness
change
Interpersonal
change (from
informal to formal)

Socio-cultural:
Generalization
Translation by
edition

Translation by
paraphrase/illustrat
ion

Reformulation
Transliteration

Rickternal
Friendshine
of the
Spotless Mort

(S05, E08)

Graalls ol
sl g2l
Gy ddlaa
s Y
_alkll

4\.3.1“.1‘.4! 9 kﬂ-\‘) [ J

-

Lol oy <3

Rick, His
Friend, and
Painful
Memories

Pragmatic:
Creation
Trans-editing/re-
writing
Approximation
Explicitness
change
Interpersonal
change (from
informal to formal)

Socio-cultural:
Generalization

Translation by
edition
Translation by

paraphrase/illustrat
ion

Reformulation
Transliteration
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Name of Show Genre | Season Release | Age
[Topic Year Catego
ry
Ghost in the Shell: SAC_2045 Action | 1 2020 16+
Anime
The title is the same in Arabic as it is Episodes
preferred to be kept and known in
English to the Arabic target audience and
in the local Arabic market according to
Netflix
1,2, 4,6, 7, and
11
English Epi-title | Literal Arabic Target text | Pragmatic and Socio-
(Source Text) Translation Translation Back- cultural Adaptation
(Target Text) | translation Strategy/Technique
NO NOISE NO o sla V|- Okl pesba Y e No Life - Pragmatic:
LIFE - L Al sl with e Creation
Sustainable War sla g | 3Ll Peace — e  Trans-editing/re-
- Life is writing
(S01, EO1) Gl all e  Explicitness
Al about change
° Y Sustaina ° Expansion
elia gun ble War
HE e No Life - Socio-cultural:
- with e  Specification
jf‘ﬁ‘ Peace — e Translation by
Al Sustaina edition
ble War e Translation by
is Life paraphrase/illustr
ation
o Reformulation
e  Descriptive
translation
AT YOUR OWN . S | 4 jlaall e Risk is - Pragmatic:
RISK - Divided Algsua | Sala - clidghes Your e Creation
by a Wall 4 55l Respons e  Trans-editing/re-
salall ibility — writing
(S01, E02) — The e Explicitness
yandia Barrier change
Ll o of e Expansion
dandia / Wealth
Lilsy - Socio-cultural:
e  Specification
e Translation by
addition and
edition
e Translation by
paraphrase/illustr
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ation
e Reformulation

SACRIFICIAL . G | BSOS (e e Who - Pragmatic:
PAWN - dazill | gy - Seldl Shall be e Creation
Emissary  from - Sz Al e S the e Trans-editing/re-
the Divide Sisra Scapego writing
Al at?  — e  Approximation
(S01, E04) Who e Explicitness
Will be change
Sent e Expansion
from the

. e Locutionary

Outside/ change  (from

beyond? declarative  to
interrogative)

- Socio-cultural:

e Translation by
edition

e Reformulation

e Functional
equivalence

e Translation by
cultural
substitution

e Domestication
(¢l aS instead

of Al 3au)
DISCLOSURE - o LY | - dadadl lissl e Truth - Pragmatic:
Quantized Gospel — G| g o s b Reveale e Creation
(S01, E06) soLl | e d - A e  Trans-editing/re-
333aall New writing
o Ly Kind of e Approximation
- < Humans e Explicitness
BJ}.&,\H Arise Change
Al e Truth e Expansion
Unravel - Socio-cultural:
ed - e Translation by
The edition and
Emerge addition
nce  of e Reformulation
New e  Functional
Humans

equivalence
e  Domestication
e  Generalization
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PIE IN THE SKY . Bakad | — dalaall AgSlll e Forbidd - Pragmatic:
- First Bank o i eaal 48y | en Fruit o Creation
Robbery — elaudl —  First e  Trans-editing/re-
Jsl Bank writing
(S01, EO7) 3 Robbery e Approximation
i eaal e  Explicitness
change
- Socio-cultural:
e Translation by
edition
o Reformulation
e Functional
equivalence
e Domestication
EDGELORD - o Apadd |- Al g e Paranoi - Pragmatic:
The Revolution of Ayl | ol yallE ) a/Megal e Creation
the 14-year-olds we / omania e  Trans-editing/re-
D)skY —  The writing
(S01, E011) s — Revoluti e Approximation
<l 52 on of e Explicitness
Ay the change
8 e Teens - Socio-cultural:
tle e Translation by
* e edition
- f‘-’“ e Reformulation
005 e Domestication
s e  Generalization
4.&.})}“ .
LT e Translation by
c,i:c more neutral
equivalents
e Translation by
illustration
Name of Show Genre/Top | Seaso | Episode | Release Age Category
ic n Year
Bridgerton Period 1 1 2020 18+
Pieces
OF o 2
English Epi-title | Literal Arabic Target text | Pragmatic and Socio-
(Source Text) Translation Translation Back-translation | cultural Adaptation
(Target Text) Strategy/Technique
Diamond of the o olall 5,84 | Sl Jla e An - Pragmatic:
First Water Sy Exceptio e Creation
o ilall 5 8 5ol nal e Trans-editing/re-
(S01, EO1) Beauty writing

e Approximation
o Explicitness
change
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. =
- Socio-cultural:

e Translation by
edition

e Functional
equivalence

e Domestication

e Translation by
paraphrase/illustr

ation
Name of Show Genre/Topi | Season Episode Release Age Category
c Year
Nailed it! Family 4 1,3,and4 | 2020 and | 18+
Watch 2021
The title is kept the Together TV [ 1 (respectivel
same in English y)
when presented to
the Arabic market
too.
English Epi-title | Literal Arabic Target text | Pragmatic and  Socio-
(Source Text) Translation Translation Back- cultural Adaptation
(Target Text) translation Strategy/Technique
Let’s Get Lit . el | bV s by Jiindll o Let’s - Pragmatic:
1opaaatia Celebra e Creation
(S04, E01) o el te e  Trans-editing/re-
o agdiligen Literat writing
JEY ure e Explicitness
Elites! change
e Let’s e Interpersonal
Celebra change (from
te Elite informal to
Writers formal)
! - Socio-cultural:
e  Translation by
edition
e  Functional
equivalence
e  Translation by
paraphrase/illustra
tion
e  Descriptive
translation
Indiana Fails and o ULl i | ASaS, Aagaall sl e Distort - Pragmatic:
the Temple of Qxa g Jsell ed e  Creation
Slop dasll Treasur e  Trans-editing/re-
es and writing
(S04, E03) the e Approximation
Sphinx e Explicitness
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Cake change

e  Expansion

e Addition

- Socio-cultural:

e  Generalization

e  Translation by
edition

e  Functional
equivalence

e  Domestication

e  Translation by
paraphrase/illustra

tion
e  Descriptive
translation
e  Domestication
Im-Paw-sible . IS | Addl g Alimiin CSaS e  Imposs - Pragmatic:
Cakes EATEG N ible e  Creation
o il and Pet e  Trans-editing/re-
(S06, E01) i Cakes writing

e  Approximation

e  Explicitness
change

e  Expansion
Socio-cultural:

e  Translation by
edition

e  Functional
equivalence

e  Domestication

e  Translation by
paraphrase/illustra
tion

o  Generalization

Commentary:

In the framework of Volkova and Zubenina’s theory of pragmatic and
socio-cultural adaptation (2015) within the discourse and communication
approach, it is evident that all of the above-listed source texts of English
titles and epi-titles of various Netflix shows are loaded with textual,
discursive, and communicative factors and difficulties which provoke the
use of pragmatic and sociocultural adaptation as a translation approach.
According to the pragmatic criteria, the English epi-titles are all-
encompassing elements packed with textual and extra-textual
idiosyncrasies as well as situational and contextual adversities that can
trigger pragmatic adaptation which is applied to the given target texts, so
as to cope with the intrinsic, structural, pragmatic, social, or cultural
translation difficulties in the source texts. On the textual level, the text is
full of lexical, semantic, syntactic, grammatical and stylistic parameters
which indicate the author’s implied intentions, from descriptive,
evaluative, emotive, and informative expressions to compound, complex,
or impersonal sentences, idiomatic proverbs, and metaphors. All of these
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items might form a complication for both the translator and target readers
as they may seem unnatural to the target audience. For instance, epi-titles
which are in fact idiomatic and colloquial expressions such as “can’t have
your cake and eat it too”, “loose lips sink relationships™, “the gloves
come off” or “let sleeping dogs lie” represent a major obstacle in the way
of the translator to understand their meanings accurately, find cultural and
linguistic creative equivalents for them that suit the target language or
culture, and be smoothly understood by the target audience. Accordingly,
they may hinder the process of translation and the understanding of the
target audience.

On the discursive level, certain elements in the source texts should be
clarified in order not to create discrepancies in meanings or intentions
between the source and target texts. For example, the differences between
source and target relevant discursive formulae, behavior patterns,
participants, tone, or context which may be a hurdle in completing the
process translation and trigger adaptation. Thus, the researcher reflects
deeply on the goals of each source text of epi-titles set for analysis, its
context, its nodal points, its field, and its tenor or tone which help in
comprehending the communicative event in which the participants of
each source text are involved. All of this also sets the base for the
pragmatic analysis of each text and its target; for without knowing the
context of the discourse, beginning from its main ideas to its intent, and
its surrounding circumstances, including place, time, and characters, the
translator will not be able to decipher the implicature of the source text
and will not consequently render the target text accurately.

On the communicative level, functions and features of communication
within the chosen English epi-titles herein, whether cognitive,
communicative, motivational, emotive, interactive, or meta-linguistic,
clarify the intent purpose of the discourse based on the main events and
circumstances of the source texts. From informativity, institutionality,
emotivity, and implicitation to informality, expressivity, explicitness,
tolerance, and commonality, each source text differs in its intention as
every epi-title is uniquely created for a specific motive that is related to
the overall context of the show or episode based on what has been
collected by the content writers themselves during the process of creating
the specified epi-title. Accordingly, translators play a dual part of the
viewer and the linguist within the process of translation/transcreation in
such para-texts as epi-titles. The translator is forced to go beyond the text,
watch the episode to understand all of the surrounding conditions and
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context of the show in general, and of the episode in particular, and
mediate between the source and target cultures to create the final creative,
accurate, and meaning-comprehensive piece that is understandable to the
target audience at the end. It is like an automatic cognitive process that
Netflix translators go through when translating such para-texts as they
deliberate them over and over again, and then finally come out with a
creative, accurate, comprehensive, and context-specific product that
ideally matches up with the target culture and language.

As per the socio-cultural criteria, the above-mentioned examples of
Netflix English epi-titles are laden with lexical items which reflect the
social and cultural peculiarities of the source culture and language. These
culture-specific concepts and social traits may hinder the process of
translation, and accordingly trigger socio-cultural adaptation. On the
textual level, the ST has such instances of social and cultural conceptions
such as idiomatic expressions, cultural lacunas, and realia, in addition to
the specific use of pronouns, for instance, titles such as “Selling sunset”,
“Let’s get lit”, “Diamond of the first water”, “Edgelord-The Revolution
of the 14-year-olds”, “Rickternal Friendshine of the Spotless Mort” which
are all socially and culturally brimming. On the discursive level, the
source text has many values or qualities such as creativity, suspense,
ambiguity, and motivating the audience to watch the episode and incite
them to go solve the puzzle of the title by watching the episode itself to
decode the encrypted messages conveyed by the author to the audience
through the title. Thus, the target text should carry instances of pragmatic
and socio-cultural adaptation to handle such difficulties in the source text
and fill in the gap between source and target texts or cultures. Hence, the
ST shall be modified in the translation to produce a text which conforms
to the new language environment (Arabic) and its linguistic, cultural, and
contextual peculiarities.

As per the pragmatic and socio-cultural adaptation criteria, the Netflix
translator seems to have used numerous strategies and techniques to make
the target texts adaptable to the target audience and fit into the target
culture. Due to the differences between the two cultures herein,
American/English and Arab, whether in the culture-specific concepts,
gestures, and ideas, or in the linguistic elements, the ST is full of cultural
lacunas such as “Can't Have Your Cake and Eat It Too”, “Let Sleeping
Dogs Lie”, “Loose Lips Sink Relationships”, “The Gloves Come Off”,
“SACRIFICIAL PAWN - Emissary from the Divide”, “PIE IN THE SKY
- First Bank Robbery”, “Indiana Fails and the Temple of Slop”, and
“Diamond of the First Water”. Therefore, the translator follows the

ISSN 1110-2721 (123) T e
Vol. 80: October (2022)




Translation—Adaptation and Transcreation in Netflix English Epi-titles and their Arabic

Equivalents (2016-2021): A Pragmatic, Socio—cultural and Socio—cognitive

ApproachTexts

strategy of “domestication” represented in the techniques of “translation
by edition, generalization, paraphrase, illustration, creation, trans-editing,
and explicitness change” when translating such concepts in order to make
them understandable to the target audience as clarified in the analysis
above. The researcher uses both methods “literal translation” and “back-
translation” of English epi-titles and their target texts to display the
difference between an ordinary literal rendition and a transcreated
culturally-oriented one. For instance, “Diamond of the First Water”
literally means “ls¥! sball 38 s2” which does not make any sense in
Arabic and does not give the Arabic audience a clue of what this is.
However, the Netflix translator here uses the techniques of creative
“creation” and ‘“‘approximation” as well as others, to render its correct
accurate meaning which is “SlEie) Jwa” or “cluidll Jaal” because
according to the meaning of the expression in Collins Dictionary, it
means “the highest degree of fineness in a diamond or other precious
stone”, and after examining the context of the episode carefully, it turns
out that the expression is used to describe a woman of extraordinary
beauty exactly like the finest diamond or stone in its glamour.

Another representation of how Netflix translators perform a unique role
within the process of transcreation which entails various duties; a viewer,
a cultural mediator, a language transporter, and a creative content creator
as well, is the above-listed show of “Rick and Morty”. The English epi-
titles of this show are superbly linguistically complicated because all of
its epi-titles feature one common characteristic which is “play on words”,
leading to other linguistic complexities such as “intertextuality”,
“allusion”, and “cultural reference”, which hinder the process of
translation, trigger pragmatic and socio-cultural adaptation, and constitute
a huge cognitive load on the minds of translators. For instance, “The
Rickshank Rickdemption” is a cultural reference and an allusion to the
1994 movie of “The Shawshank Redemption” and the episode is mainly
about the fact that Rick will get his redemption and that is why, it is
transcreated by the Netflix translator as “ch, _=>a” by using the
techniques of “generalization”, “creation”, and “trans-editing”. This is
also clarified in the epi-title of “Edge of Tomorty: Rick Die Rickpeat”
which is also an allusion to the film “Edge of Tomorrow”, which is also
called “Live Die Repeat” and it is based on the manga “All You Need is
Kill” by “Hiroshi Sakurzaka”. Nevertheless, unless the Netflix translator
watches the two episodes and reads about them thoroughly to get the
socio-cognitive and socio-cultural traits behind them, he/she would have
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never understood the overall ideas of these epi-titles or be able to
translate them accurately, creating renditions suitable for the target
audience.

Subsequently, there is a socio-cognitive side to the work of Netflix
translators during the process of transcreation. As the researcher have
stated previously, translators are considered a watching audience at the
beginning of the process of transcreation, because they first witness the
text, then try to understand the surrounding context by watching the show
or episode, and later they immerse themselves completely or get involved
into the fictional world of the show. They actually live the experience of
the show and interact cognitively, emotionally, or imaginatively to create
that accurate translation and the creative piece that reflect the idea, the
world of the show and the text. It's like they get transported to another
realm or an alternate reality.

Additionally, in the process of transcreation, translators manage the
cognitive resources, as well as, the multiple resources of information that
they use to know about the show or episode. The Netflix translator
manifestly tries to juggle the information given by the text, the other
resources of information about the context of the text, and the information
acquired when watching the show or episode, in an attempt to
comprehend the overall context (time, place, events, interaction, ideas,
characters, etc.) within the video. So, his/her attention is distributed
among many cognitive actions which denotes the immense amount of
cognitive load that the translator has to endure. It also shows what
cognitive processes the translator goes through when getting involved in
the transcreation process and thus, the translator has a certain embodied
cognition before attempting to collect all of the information concerning
the show itself and its context. This occurs the first thing when a
translator witnesses the text, which helps him in conceptualizing a
specific idea about the translation or rendition of the epi-title at first. But,
after carefully exploring the show, its context, the video, etc., the
translator manages to constitute the correct, accurate, creative, and
comprehensive rendition and conceptualization of an epi-title. So, the
transcreation process within Netflix does involve a socio-cognitive
approach as well.

Indeed, transcreation within Netflix can be considered one of the features
or techniques of adaptation. Also, context, in general, and socio-cognitive
context, in particular, within Netflix’s paratextual content are of great
importance as they cannot be separated from the texts themselves. This is
attributed to the fact that Netflix translators can never work independently
of the context of shows which includes all of the information about the
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show; the events, the timeline, the place, the ideology, the source culture,
and the participants. Without knowing all of these contextual elements,
the Netflix translator will never be able to translate the texts accurately
and suitably to the target culture. Therefore, the Netflix translator/trans-
creator in translating these para-textual elements, resembles an
intercultural mediator; one that has to delve into the source culture, its
context, its cognitive, social, and cultural properties, and apprehend them
perfectly so as to produce a target text that is totally meaningful and
effective. This is because, in these media and creative contexts, the target
texts must have the same effect on the target audience as that of the
source text on the source audience. As a result, the Netflix translators
have a huge responsibility towards the translations. They have to create
the target piece with the right and suitable context that will be appropriate
to the communicative situation and its participants. So, it is not only
about creating a target text that has an aesthetic refined style, but also
about creating a piece of text in the target language that is genuine in
style, correct in meaning, and influencing the target audience as if it has
been originally created in that language. Indeed, this research is one step
towards opening more doors for other researchers to further investigate
transcreation within Netflix and adaptation, and their relationship to
cognitive linguistics, multi-modality, and cognitive socio-linguistics,
which, due to time and resources’ limitations in this study, has not been
thoroughly explored by the researcher. However, the above-discussed
findings shall lead other researchers throughout their way of future
studies in this area, unlocking a new wide-range contemporary scope in
translation, media, and linguistic studies.
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