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Abstract:

Fashion has become an important part of human identity and culture. Clothes were the
simple and basic way of representing identity and social classes. Clothing strikingly
characterizes the social structures and epochs in their ongoing change through its many
functions and qualities. Therefore, historic and ancient clothes are layered with hidden
insights.

The depiction of daily life scenes in Ancient Egyptian tombs reflects their ideas,
concepts, messages and lifestyle. The clothing fashion of men and woman of several
levels of ancient Egyptians were depicted in the tomb’s wall from all periods of ancient
Egypt. The tomb of Petosiris at Tuna El-Gebel in Minia which includes a variety of dress
styles is a good example of those tombs.

This study aims to highlight the different depictions of non-elite women dresses in the
tomb of Petosiris through classification of the different groups of female dresses
according to their activities and occupations at the tomb scenes. This study depends on a
descriptive and analytical methodology to achieve its aims. Results of this study reveal
that fashion in clothes itself is a sort of continuous cultural heritage expressing the
identity and social class of its owner.

Keywords: Non-elite women, Fashion, Petosiris tomb, Ancient and Graeco-
Roman Egypt.

Introduction

Clothes might carry many important signs according to their shape, color, fabric,
decoration and techniques expressing the identity over ethnicity, age, religion, education
and social class (Akdemir, 2018). Ancient Egyptians were extremely interested in fashion
and its changes (Strouhal,1996). In the tomb scenes, the costumes and styles of women
from the Upper Classes were copied by those who belongs to the Lower Classes
(Brewer,2007).

The study of ancient Egyptian women sometimes isn’t clarified that texts and monuments
were produced by men. Although some elite women may have been literate, there are no
surviving texts, except possibly some letters, that are known to have been written
specifically by or for women (Robins,1997). The images of women found on monuments
were almost certainly produced by men since no professional female artist is attested
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anywhere. Thus, what we know about women represents a male point of view, and
women do not speak directly to us (Redford,2001).

Non-elite women in this study may be identified as women without inscribed noble titles
or names, wearing clothes of lower or middle class and lastly earning money from
humble occupations (Kilany,2007).

The tomb of Petosiris at Tuna El Gebal is one of the most significant temple tombs' Late
and Ptolemaic Periods in Egypt as the number of decorated tombs with some daily life
scenes during this period is very limited comparing to those of the Ancient Egyptian.
(Dodson,2008). The tomb dates to the late 4™ and early 3™ centuries. It is a family tomb
of Petosiris the high priest of the god Thoth at Hermopolis at the beginning of the
Ptolemaic period (Lefebvre,1924). The tomb shows a mixture of Egyptian and Greek
influences in its architectural and decoration (Helck,1985).

It is known that the present can be the mirror of the past. Clothing itself is a sort of
cultural heritage. The heritage of dress is safeguarded through eras however it needs
considerably more care to preserve that heritage for future generations (Wild,2003).
Fashion heritage, its origin, development, and purpose have received little attention from
researchers. It is often associated with the history of museums and exhibitions, companies
and luxury fashion houses. In December 2018, the House of Chanel organized a big
fashion show in the Egyptian Section of the Metropolitan Museum at New York. It was
inspired by the ancient Egyptian dresses. It was a real hit for Chanel.

Many studies focused on dress and fashion throughout ancient Egyptian time and the
Graeco- Roman period (Robins,1993), (Vogelsang,1993), (Rowlandsom,1998),
(Entwistle,2000), (Brewer,2007) and (El Tiebi,2018). They discuss the clothing different
types in Ancient Egypt, its construction and how they were made, based on surviving
garments.

This study aims to highlight the depiction of different styles of dress of the non-elite
women in the tomb of Petosiris and relate them with our heritage today. The objectives of
this study are summarized in displaying the different scenes of women fashion in the
tomb of Petosires, classifying the different group of fashion according to the female
occupations or activities and lastly detect and explore the continuous tradition of women
fashion till our modern time. It depends on a descriptive and analytical methodology to
achieve its aims.

Ancient Egyptian Dress

Dress in Ancient Egypt was so simple according to men and women. Man was commonly
dressed in short kilts while women were dressed in long and tabular fitting robes with or

"It was known as the temple tomb because of its fagade resembles that of the temple of Dendera ( s
1999¢l).
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without shoulder straps. The straps were sometimes represented as if they went between
breasts; however, elsewhere they were depicted as quite broad and covering both breasts.

They were wearing elaborately pleated tunics and a profanation of fringed shawls and
scarves that were tied in a variety of ways to enhance the figure. Sometimes the length of
the dress denoted the social class of the wearer (Robins,1997). The sheath dress was often
referred to by modern scholars from all the various styles of women’s costume which

depicted in Egyptian art. It was worn by all classes of women, including queens and
goddesses (Barber,2021).

Thus, the standard apparel of women was the sheath dress, which could be worn strapless
or with two broad shoulder straps. Then over time Egyptian fashion became increasingly
elaborate. (Vogelsang,1992). Most examples of these dresses reach the ankles, and most
sources depict women wearing impossibly tight and impractical dresses, suggesting that
the representations are idealized to emphasize the sensuality of the female body
(Smith,1998). Even though the dress was represented as if it was quite form-fitting,
revealing the outlines of the hip and legs, the real examples that have been excavated are
much looser. (EI Tiebi,2018).

During the New kingdom, when Egypt extended its political influence east into Asia,
Egyptian fashion changed radically. With the influx of trade and ideas from the east.
Fashions became more varied, changed more quickly, and often took an eastern flavor
(Houston,2002). Women and men of the upper classes for example, wore layers of fine,
nearly transparent kilts and long- or short-sleeved shirts that tied at the neck, or draped
themselves in billowing robes of fine linen that extended from neck to ankle and were
drawn in at the waist by a sash’. It is a piece of cloth wrapped around the body or around
the waist. The best examples of these garments were heavily pleated, and some were
ornamented with colored ball fringe (Wilkinson,2005). Vogelsang-Eastwood (1992-
1993) believes that there were not only one but many versions of the wraparound dress,
made from one or two lengths of cloth. In all cases, the garment consisted of a large
rectangle of linen, with a fringe along one side (Bingen,2007).

As the climate of Egypt is warm, it influenced the style of dress, the Egyptians adapted
simple styles as it mentioned and comfortable materials in which to dress from the Old
Kingdom to Ptolemaic times (Bunson,1991). The primary fabric used by the Egyptians
for clothing was linen. Because it is very hard to dye, most clothes were off-white, so
color was added with heavy beaded collars and other jewelry (Arnold,2003). It was
woven in numerous weights, from “royal,” through fine thin, thin cloth, and smooth
ordinary cloth. Wool was less frequently used (Rosaling,1986). Examples of cotton have
been found in Ptolemaic contexts, but cotton was commonly produced in Egypt only
from the Roman period onward. Only occasional examples of imported silk have been
found from the Ptolemaic period (Rowlandson,1998).

*The sash is a length of cloth usually worn around the waist, or upper part of the body (Vogelsang-
Eastwood,1993).
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For most of the Ancient Egyptian period, women wore their hair or wigs long and
straight; after the 18" Dynasty the hairstyles became more elaborate (Baines,2002).
These wigs were made of human hair or plant fiber. *Both genders wore copious amounts
of perfumes and cosmetics made of ground minerals and earth pigments. Fashion
statements were made with accessories such as jewelry and ribbons (David,2007).

Dress in the Graeco-Roman period

Ptolemies and Romans introduced into Egypt a new set of cultural and social values,
which had a considerable impact on the social and legal status of women and children. As
in most societies, fashion in Egypt changed over time; different clothes were worn at
different seasons of year, and by different sections of society (Nifosi,2019). The Roman
style was built on intricate draping rather than the cutting of the garment. The women
wore a variety of tunic and stola ensembles. As the tunic was the basic garment for both
genders and classes, there was the Greek version which was known as the chiton worn by
both men and women (Motaal&Ebied,2022). There was also the cloak or the so-called
himation that was worn over the tunic as an outer garment of various lengths
(Abrahams,1964). It was worn by both males and females indoors or outdoors
(Vogelsang-Eastwood,1993).

Fashion served as a social indicator in the Graeco-Roman period that cleared the
differentiation between the elite from the commoners through jewelry and adornments
(Wild ,2003). In all periods, women’s dresses may have been enhanced by colorful bead
netting worn over the top (Rooijakkers,2011). In the Roman period, Egypt became
known for the manufacture of fine clothing. Sandals of leather or basketry are the most
attested types of footwear (Rowlandson,1998).

In Graeco-Roman Egypt, fashion was characterized by simplicity and functionality,
designed for comfort in hot climate. Linen was the predominant fabric, valued for its
lightness and breathability. The Romans used different materials in their clothes, the
same kinds of materials in more than one garment. The stola* was sometimes made of
wool, silk or linen (Gaubert,2020). Wool was the most used material, particularly during
the Roman era. Most clothing for daily use, and undoubtedly the common clothes of the
poor were made of dull or unmarked wool and displayed the colors of the fabric naturally
or purr poor-quality (Barber,2021).

*Wigs not only for fashion but also to protect the hair or bale scalp from dust and the heat of the sun
(Brewer,2007).

*Stola; was the primary outdoor garment for married women in ancient Rome. (Cleland,2007)
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Scenes of Women Fashion at the Tomb of Petosiris

Through detecting the representations of non-elite women at the tomb of Petsoris, this
study has classified those scenes into three categories according to the activities of
women; the first group is the harvest scenes, the second group is the offering bearers’
scenes, the last group is mourning scenes.

A-Harvest scenes:

The ancient Egyptian economy depended heavily on agriculture, that is why they
depicted agricultural activities in their tombs, such as plowing, sowing, and harvest.
(Bagnall,2008). According to the scenes harvest was the only activity that women were
involved in. Females working at the agricultural services were regarded as low-class
members. They seem to be poor and very simple people (Robins,1993). Women were
housewives and they worked as part timers in the season of the harvest to improve the
income of their families. (Kilany,2007)

On the eastern wall of the pronaos, in the upper register there is a harvest scene fig. (1)
showing a peasant who uses his sickle to cut the grain and a child who garters the
wheatears and bring them to a woman which may be his mother (Darwish&Lilian,2019).
For the woman’s fashion, she wears a wrapped long dress. She is presented with a male
child in the harvesting scene. The Egyptian customs have allowed women to perform
agricultural work in the fields. As it seen here in the tomb of Petosiris. She is wearing a
long-wrapped tight dress and holding a bag on her shoulder, with a curly medium Greek

Figure (1)
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B- Offering Bearers scenes

The pronaos of the tomb is decorated with daily life scenes in a hybrid Greek/Egyptian
style, while the walls of the naos only carry religious scenes represented in traditional
style. (David,2002). Even though it could be seen an exception in the lower register of the
western and eastern walls which show the procession of offering bearers in a mixed style
of art as seen in figures (2-7) which resembles the daily life scenes of the pronaos in a
mixed Graeco-Roman iconography (Bagnall,2008). In this context there are two kinds of
scenes here representing women fashion the first one is representing woman with fashion
ethnical difference and the second scene shows a mother fashion dress.

The first representation of the female fashion in the offering bearer’s category is located
at the lowest register of the western and eastern walls of the naos (Rowlandson,1995).
There is a traditional depiction of men and women are carrying offerings. They carry
vessels, sacrificial animals such as oryxes, ibexes, and bovids, bouquets of flowers,
lotuses, fruit and others (Cherpion,2007). The lowest register of the east wall shows a
traditional depiction of men and women carrying offerings to Sishu. Those people were
distinguished by their facial features, hairstyle, and dress characterizing the ethnically
diverse population of Graeco-Roman Egypt. They were from different cultural identities,
Libyans, Nubians or Ethiopians and Greeks (1998¢«s>~<=i). Women wear long wrapped
dress with two or only one strap. The dresses were designed without sleeves to help them
in holding the offerings, whatever in their hands or above their heads as could be seen.

They wear different shapes of short wigs which are practical in the hot climate
(Strouhal, 1996).

Scenes of offerings ‘bearers in the western wall of the naos
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Figure (3) Figure (4)

Scenes of the offering’s bearers in the eastern wall of the naos
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Figure (5)
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Figure (7)

The second representation of the female fashion in the offering bearer’s category located
at the western and eastern wall of the naos of Petosiris tomb. The scenes depict mother-
bearers with their children. The dresses have a sash drawn in the waist as a shawl to cover
the baby from the hot and maybe while they are feeding them as in figures (8- 12) a bag
tunic such as this one in figure (10) which used as a baby carrier to keep the baby child in
it during their works. The bag -tunic was passed down through different eras to become
favorable dress for Egyptians in modern era for clear reasons such as looseness and
allowed to the free movement especially in work and fit to the hot weather in Egypt
(Janssen,1975). In upper Egypt the Galabyia a new version of the bag -tunic became the
basic cloth to time being for men and women but in different design (Ebied,2016).

The artist in these depictions put some emotional hints such as a mother kissing her child
to represent the motherhood relation by showing the maternal love in the look of their
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eyes and making them very close such in these scenes. As could be seen in figure (8), the
child is being held by his mother’s right arm. The duty of mother doesn’t interfere with
her work. So, the amazing design of her dress as bag tunic to help her holding her child
while catching at the same time the offerings.

Scenes of mothers’ bearers in the western wall of the naos

Figure (9) Figure (10)
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Figure (11) Figure (12)

Scenes of mothers’ bearers in the eastern wall of the naos

Figure (13)
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Figure (14) Figure (15)
C- Mourning Scene Category

In the south wall of the pronaos, in the scene of a bull sacrifice (fig,16) even though the
style which appeared in the garments, hairstyle and poses are depending on the Greek
style. the gesture of the veiled woman seems to be Egyptian than Greek gesture
(Venit,2016). The family of the deceased is in front of the tomb. They are wearing here
the cloak which is pulled up over their heads to cover them when they are overcoming by
emotion to hide their sadness. Despite the existence of Greek formal elements in this
scene, the shown moment remains Egyptian, because in Egypt the sacrifices help the
deceased in achieving the eternal life (Zein,2021).

Figure (16)
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Discussion and Results

From the previous scenes, the study can discuss certain ideas. Tomb art was probably
meant to be interpreted on several levels. The most basic was its literal depiction of daily
life: scenes of harvest provide details about agriculture (fig 1), images of different crafts.
The clothes worn from the ancient Egyptian period until the Graeco-Roman period reflect
many aspects of their lives (Ikram,2011).

The sources from which scholars can learn about women present several gaps and biases
that make it difficult to obtain a complete picture of ancient Egyptian society and the
place of women within it. Most of the extant evidence was produced by and for the king
and the elite. Although textual and representational materials of the elite include images
of the non-elite, those were produced specifically to serve the purposes of the elite and
provide limited information about the nonelite (Vogelsang,1993).

Although the artist in the magnificent tomb of Petosiris gives a great interest of the non-
elite women, the tomb reflects the first impact of Greek art and culture of Egypt. Some
aspects, such as the use of profile, echelon, and stance, hark back to a Nilotic past, but the
musculature, individual likeness, irregular spacing, and costume point to the advent of a
classical Greek style. The reliefs are important in demonstrating how, at the beginning of
Ptolemaic period, in contrast to what was to come later (Rowlandsom,1996).

The scenes in this tomb represents a great inspiration as well as regarding the way the
figures dressed, giving a great variety of fashion for female. It improves that dress is not
only material for covering the body but also seen as an artifact. Dress is therefore
considered to be a cultural and social indicator.

The tomb of Petosiris at Tuna El-Gebel represents a fashion show for all community
classes. The combination between Egyptian and Greek civilization results a new form of
fashion. Women wore a variety of tunic and stola ensembles.

The tomb of Petosiris at Tuna El Gabel is one of the tombs that has witnessed different
times of foreign occupations. It includes a hybrid style of art in its decoration. The

combination between Egyptian and Greek civilization results a new form of fashion
(Dodson,2008).

In Ancient Egypt, linen was by far the most common textile. It helped people to be
comfortable in the subtropical heat (Lutz,1986). The fashions of the ancient Egyptians
were made for not only beauty but also comfort. Egyptian fashion was created to keep
cool while in the hot desert (Green,2001).
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The scene of harvest in the tomb of Petosiris proved that the customs have allowed
women to perform agricultural work in the fields. Harvest was the only activity that
women were involved in relating to agricultural services.’

The diversity of dress’s style emphasizes the artist interest of the different duties of
women. The clothes of women in the tomb reflect the close relation between a mother
and her child. according to her job and help her in another way to do her motherhood
role. A wife and mother had many daily tasks beginning with the sunrise. Even though
men held the place of authority, women kept the home functioning; whether they did so
personally or supervised the works of servants. Women in Ancient Egypt had great rights
than in any other civilization. (Silverman,1997). It reflects that woman is an important
part of the society. All through different ages she can be able to do many roles at the
same time.

The diversity of dresses and poses of the mother with her child was not designed
haphazardly by the artist, it was apparently according to the age of the child as could be
seen in figures (9) and (12) the newborn babies were hold by mothers wearing the bag
tunic or a shawl® as a baby carrier to keep them safe and as a cover help in feeding them.
While the bigger ones were held on mother’s shoulders as it is in figures (11) and (13).
The young boys could be seen standing beside their mothers help them as in figure (1) in
the harvest scene and with the female offerings bearers as in figures (10) and (15). Figure
(14) shows how was the mother afraid about her son and held his hand. Even though
being mothers, the artist was interested in showing them with tight warped robes showing
their beauty.

Fashion heritage renews the relationship between the past and the present with its
technological innovations. Clothing is a visible means of expressing ideas and ideals. The
study proved that most of survival clothing in time perhaps has deeply rooted in ancient
Egyptian civilization. Although it may differ in their design and motives today, they all
are keeping the main elements of an older Egyptian style. Examples of this heritage can
be noticed in the cross-bag, baby carrier and the facial veil that cover the women faces
during funeral. Even The depictions of motherhood emotions keep the same way of
showing the reality of mother’s feelings towards her baby as it presented in figure (8).
The continuity and similarity of fashion heritage through past and present will be seen in
the following figures (17-26):

>The agriculture role of women in the Graeco-Roman period is divided into two sections, the participation
of women in agricultural work, The women’s possession of agricultural land and their management
(Motaal,2019).

Shawl is used to describe an outer garment worn by both men and women. It consisted of an oblong,
square or rectangle of cloth which only covered the upper part of the body (Janssen,1975).
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Figures (25) Figure (26)

Conclusion
From the previous the following points can be concluded:

This study managed to highlight the female fashion of non-elite women in the tomb of
Petosiris at Tuna El-Gabal. This study counted more than ten figures for female fashion
during the Egyptian and the early Hellenistic Period.

Female fashion depiction in the tomb of Petosisris were classified into three categories
including harvest scenes, offering bearers scenes and mourning scene.

Concerning harvest scene there are representation of female fashion consists of a woman
with her practical dress for working reflects the interest of the artist by the details such as
the shoulder hanging bag which she holds to help her.

Concerning offering bearers’ scenes, they are representation of women wearing the
warped robes with different styles of wigs reflecting ethical diversity during this period.
Moreover, there scenes of mother’ fashion which diverse according to the age of her
child, that it could be noticed of a woman wear a bag tunic as a baby carrier to help her in
holding her child during her work reflecting the various duties of the mother and how she
could make balance between all her responsibility. This scene shows how was the fashion
interested with all the daily life details.

Concerning mourning scenes, it represents a veiled woman trying to cover her sadness by
the veil which was worn by the widow of Sishu reflects that even the way of showing
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emotions still the same up till now, that women take a shawl or scarf to wear in the
funerals to cover her face as a kind of sad appearance.

There are many features of women fashion of this study may be still detected as a culture
heritage of our modern days such as (figures; from 17 to 26) which reflects the greatness
and the pioneer of our ancestors. The diversity of dress style according to the status of the
women as being single or married and even the mothers dress different according to the
age of the child which appear in the bag tunic and the baby carrier. The cross bag in
figure (1) proved that fashion heritage is characterized by continuity between past and
present. The veil which wearing by women in funeral which still until now to cover
sadness as in figure (16). The artist in the tomb of Petosiris is interested with all the
details of each occupation, attitude and even the feelings which show the relation
between mother and her child in the way of mother look to her child with love and
kissing him as in figure (8).The artist show the strength of women and how they are
holding heavy offerings as in figures(7&15) and in sometimes also with her child as in
figure (13). All that shows the high value of fashion heritage.

Clothes may deepen our appreciation of the many various roles that dress plays in ancient
art. Yet current literature often provides ‘snapshots’ of this appreciation, showing only a
few garments in use. A detailed examination of dress can provide more profound insights
into an ancient garment. Further studies are required to conduct a comprehensive project
about the cloth heritage of ancient Egyptians and find out the possibilities to make a full
benefit using our heritage to create an international ancient Egyptian brand based on our
fashion heritage.

List of Figures

1.A woman with a child at the harvest in the eastern wall of the pronaos. (Photographed
by the researcher)

2.0n the western wall of the naos, a man between two female offerings bearers with
different wigs and long tight robes of one strap. They are holding birds, vessels and floral
bells in their hands. (After, Bigen 2022, scene 88 n0;8/10)

3.0n the western wall of the naos, a female offerings bearer with tight dress having two
straps holding a basket above her head. (After, Bigen 2022, scene 88 no;4)

4.0n the western wall of naos, a female offerings bearer with tight dress having two
straps holding a basket above her head. (After, Bigen 2022, scene 88 n0;20)

5.0n the eastern wall of the naos, a man between two female offerings bearers holding
different kinds of plants. (After, Bigen 2022, scene 93 n0;8/10)

6.0n the eastern wall of the naos, a female offerings bearer between two men holding a
bird and a stick by the other hand to control the animals. (After, Bigen 2022, scene 93
no;23-25)
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7.0n the eastern wall of the naos, A man between two female offerings bearers. The
women are holding fish and deer. (After, Bigen 2022, scene 93 no;1-4)

8.0n the western wall, a mother’s offerings bearer wearing a simple wrap around tied on
top of the shoulder, she wears o floral headband. She is kissing her child which is held on
her shoulder. (photographed by the researcher)

9. On the western wall of the naos, a mother bearer is wearing a bag tunic to hold her
baby in it. (Photographed by the researcher)

10. On the western wall of the naos, a mother bearer wears a loose dress with a shawl
over her head and body. She gives her son in front of her a floral bell. (photographed by
the researcher)

11. On the western wall of the naos, a mother offerings bearer holds a pot on one hand
and her son on the other hand. Both hold floral bells. (After, Bigen 2022, scene 88 no;1-
4)

12. On the western wall of the naos, a mother bearer wears a tight short dress with two
straps tied to a baby carrier. (After, Bigen 2022, scene 88 no;17-19)

13. On the eastern wall of the naos, a mother bearer with a basket on her head and
holding her child by a hand and fish by the other one. (After, Bigen 2022, scene 93 no;6)

14. On the eastern wall of the naos, a mother bearer wears a tight long wrapped robe with
one strap holding a vessel on one hand and by the other hand catching her young child.
Behind her an Asian elephant. (After, Bigen 2022, scene 93 no;17-19)

15. On the eastern wall of the naos, a mother bearer wears wrapped long tight dress. She
holds a deer above her shoulder. Her young child in front of her holds a stick for animals.
(After, Bigen 2022, scene 93 no;27)

16. On the southern wall of the pronaos, the widow of Sishu wears a loose cloak with a
veil as a shawl. (Photographed by the researcher)

17. A shoulder hanging bag in the harvest scene in the eastern wall of the pronaos of the
tomb of Petosiris. (After Bigen 2022, scene 58 “GL 51-52”)

18. A girl with a shoulder hanging bag. After https://www.alwatanvoice.com/ Accessed
26/6/2024

19. A mother bearer wears a bag tunic as a baby carrier on the western wall of the naos.
(Photographed by the researcher)

20. A modern mother with a baby carrier. After https:/www.bing.com/Accssesed
26/6/2024

21. A mother holding her son ang giving him a kiss on the western wall of the naos.
(After Bigen 2022, scene 88 no;12)
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22.A modern mother is giving her son a kiss. After https://media.proprofs.com/Accssesed
28/6/2024

23. Non-elite female bearer in the western wall of the naos. (After Bigen 2022, scene 88
no;4)

24.An Egyptian bearer woman in modern times. After
http://mediaaw.almasryalyoum.com/Accessesed 27/6/2024

25. A veiled elite woman in the southern wall of the pronaos. (Photographed by the
researcher)

26. A modern Woman in funeral is wearing veil to hide her sadness. After
www.bing.com/Accssesed 28/6/2024

References

Abrahams, E. B. (1964). Greek Dress: A study of the Costumes worn in Ancient Greece,
From Pre-Hellenic Times to the Hellenistic Age. Chicago.

Akdemir, N., (2018). Visible Expression of Social ldentity: Clothing and Fashion,
Gaziantep University, Journal of Social Sciences, 17 (4), 1389-1397.

Arnold, D. (2003). The Encyclopedia of Ancient Egyptian Architecture, The American
University in Cairo.249.

Bagnall, R, S. (2008). Egypt from Alexander to the Copts, Cairo.162
Baines, J. and J. Malek. (2002). Atlas of Ancient Egypt, American University, Cairo.
Barber, J.W. (2021). Prehistoric textiles “The World of Roman Custome,65.

Bigen, (2022). Le tombeau de Petosiris a Touna el-Gebel,2007 (edition revise), Institut
francais d’archéologie orientale, Cairo.

Bingen, J. (2007). “Hellenistic Egypt, Monarchy, Society, Economy, Culture “University
of California, Berkeley, Los Angeles.217-218

Brewer, D. (2007). Egypt and the Egyptians, Cambridge.116
Bunson, M. (1995). A Dictionary of Ancient Egypt, Oxford.67.

Cherpion, N., J. P. Corteggini, and J.-F. Gout. (2007). Le tombeau de Petosiris a Touna el-
Gebel. Relevé photographique, Cairo: Institut francais d’archéologie orientale,79-106.

Cleland, L. Davies, G. and Llewellyn-Jones. (2007). Greek and Roman Dress from A To
Z, London.

Darwish, M. & Shawky, L. (2019). Female Occupations in Egypt during the Greek and
Roman Periods. (Cultural Study),24-25.

364



Journal of the Faculty of Tourism and Hotels-University of Sadat City, Vol. 8, Issue (1/2), June 2024

David, R. (2002). Religion and Magic in Ancient Egypt, London.236-235
David, R. (2007). Handbook to Life in Ancient Egypt, Oxford.180.

Dodson, A. & lkram, S. (2008). The Tomb in Ancient Egypt," Royal and private
Sepulchers from the Early dynastic period to the Romans”, Cairo.296

El Tiebi,A. (2018). Non- Royal Women’s Costumes in the Statuary of the New
Kingdom,Cahiers Caribeens d’Egyptologie,59

Ebied.A., (2016). Preserving our Tangible Heritage;Clothing in Ancient Egypt to the
Present Day.

Entwistle, J., (2000). The Fashioned body: Fashion Dress and Modern Social Theory,
Cambridge.

Gaubert, M. (2020). Egyptian Textiles and their Production: Word and Object, Lieden,15
Green,L, (2001). Clothing and Personal Adornment, Oxford, 247-279

Ikram, S. (2011). Ancient Egypt, “An Introduction ", Cairo,247-248.

Helck, W. & Otto, E. (1985). Lexikon der Agyptologie, Wiesbaden.797

Houston,M. (2002). Ancient Egyptians,Mesopotamian &Persian Costume, New York.

Kilany, E.M., (2007). Female occupation in private tombs from the old kingdom till the
New kingdom, unpublished PHD., Minia,2007.

Lefebvre, G. (1923-1924). Le tombeau de Petosiris. 3 vols. Cairo, Imprimerie
de L’Institut francais d’archéologie orientale.
Lutz, H., (1986). Textiles and Costumes among the People of the Near East.

Motaal.D., (2019) Land-Mistresses in the Graeco- Roman Egypt,International Jurnal of
Tourism and Hospitality Management, Volume 5,number 1,June 2022.

Motaal,D &Ebied.F., (2022). Male Garments in the Tomb of Petosiris. International
Jurnal of Tourism and Hospitality Management, Volume 3,number 1,June 2022.

Nifosi, A., (2019). Becoming A Woman and Mother in the Graeco-Roman Egypt,
‘Women ‘s bodies, Society and domestic space’, London.228.

Redford. (2001). The Oxford Encyclopedia of Ancient Egypt, vols 3, New York; Oxford
University,514.

Robins, G., (1993). Women in Ancient Egypt, London,119.
Robins, G., (1997). The Art of Ancient Egypt, London,121.

Rooijakkers, T. (2011). Reconfiguration Theory: An Archaeological Perspective on
Changes in Dress.

365



Journal of the Faculty of Tourism and Hotels-University of Sadat City, Vol. 8, Issue (1/2), June 2024

Rosaling, H, (1986). Egyptian Textile,Shire Egyptology Series,England,4.

Rowlandson, J., (1995). Beyond the polis: Women and Economic Opportunity in early
Ptolemaic Egypt,in A.Powell (ed), The Greek World, London .

Rowlandson, J., (1996). Landowners and Tenants in Roman Egypt: The Social Relations
of Agriculture in the Oxyrhnchite Nome, Oxford.

Rowlandson, J., (1998). Women and society in Greek and Roman Egypt, Cambridge
University press.

Silverman,D,P. (1997). Ancient Egypt, Oxford.88.
Smith, W, S. (1998). The Art and Architecture of Ancient Egypt, Yale University.

Strouhal, E. (1996). Life of the Ancient Egyptians, Cairo,77-85.

Venit, M. S. (2016). Visualizing the Afterlife in the Tombs of Graeco-Roman Egypt,
Cambridge University Press.

Vogelsang-Eastwood, V. (1993). Pharaonic Egyptian Clothing, Leiden.123-151.

Wild J.P, (2003). Textiles in Archaeology, Shire Publication, London,121.
Wilkinson, T. (2005). The Thames &Hudson Dictionary of Ancient Egypt, London.252.

Zein, M. and Heragi, M. (2021). Some Insights on the Hybrid Style of Art in
Petosiris’Tomb: A Construction During Transition of Powers Era. International Journal of
Tourism and Hospitality Management, V.4, Issue 1, June 2021.

Websites
https://www.alwatanvoice.com/ Accessed 26/6/2024
https://www.bing.com/Accssesed 26/6/2024

http://mediaaw.almasryalyoum.com/Accessesed 27/6/2024
https://media.proprofs.com/Accssesed 28/6/2024
www.bing.com/Accssesed 28/6/2024

i) gl sl
.309 c'é).%m\ cdalUayll prac (B paa @)U ¢ (1998)&5;;4.1 P:‘A‘)";\
1408 A omn (8 Bibe 551 Al l) W) @) 54¢(1999) el 5 plall 2

366



Journal of the Faculty of Tourism and Hotels-University of Sadat City, Vol. 8, Issue (1/2), June 2024

AU G S St U gy a5 ke B yala @ Al (00 sleadl) ABdal oy 51 jHaLLs
285w g Tiaa) Jladial) 4 ¢lea
Liiall drals - (30l 5 dabowsd] LS - alsall 5L Y/ aned 2!

) paidlal)

soosanll e o aiilSa o505 el IS Ased aand gd cadinall G il 81 e Ay 6Ly SV il
LY o) LapnDlicanadli g an IS8T aginy )l (ulSail & dapaill &y peaall jliall 8 G gall slall lalie 23
om0 sie Bode el Ll A8l (e el dia sy a ol s Gludl) e Ay Caaati dal s 4 g (8 el
Coagd Al ol gu o e luall o Jla U ol s Guadlal) Jalasl Calise a jad Jlad s poal 5 Jlie Juadl Ui sty
A ) oy Y U sl g elull Aadal cU Y1 lalie psbal e e gaall Wl ) Al all oda
8 Lelitas Lgialinn s 3l e 8358k geal (aje DA (e @lld raa i oy S ) S5l <0l
Sy Alie Jlsals duel o 4 Osesty Lo DAY s Dl daedle 2 gl WS, jualeal) L) 3
L) coals ) il aal e OS5 sl dsa gill eiall sl o L) DA (e Al )1 Calaal ciag
O ESI @lia () 2S5 Lae 138 Ui gy () iae ol S A0l 59 elaail) ol 8 3axxie jallae 3 ga 5 Ayl
e Jlagdﬂ\ uﬁ\sﬂ\ u\)ﬁwc«)&y\}%uég\ mﬁéqﬁfuu\}dww c\)juiil\ é..u\ﬂ\
A e g aillal Ao Jy las ) geanll

daalidal) cilalsl)

Al 5,1 Al gl g Al pemempoy 5 3 s B yae-dodil) ) g0 eludll Adidac Y

367



