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Expressive characteristics of the fantasy Symphony by Hector
Berlioz classified (analytical study)

Dr. Rashid Fayez Al-Baghili
Abstract :

Research aimed to identify the most important technical
characteristics of composition in program music, identify the
composition techniques of Hector Berlioz by analyzing his works in
program music with a fictional symphony Researcher followed the
descriptive analytical approach, and the research sample was limited
to the fictional symphony by Hector Berlioz.The researcher dealt with
the theoretical framework of the factors of the emergence of
romanticism, romanticism and its genesis, the features of
romanticism, the musical elements characteristic of the Romantic era,
the stages of romanticism, program music, Hector Berlioz, the style of
"Hector Berlioz" in composition . The researcher dealt with the
analytical framework of the "fantasy Symphony™ and the results of the
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analysis resulted in the following:With the first movement of the
fantasy Symphony, Berlioz was able to adhere to the traditional
formulation of the first movement in its broad outlines, the "Sonata
formula”, and introduced the melody of "feelings passions" as the first
theme in this movement .Second movement begins with an arpeggiated
passage performed by the harp instrument against a trembling
background of strings, which then leads to a graceful, delicate waltz .
The movement is formulated in the form of a trio AB A2 and
represents the melody of the beloved . ¢ In the third movement, Berlioz
imagines himself in the countryside, where loneliness, psychological
comfort and tranquility try to forget the beloved.” * In the fourth
movement, Berlioz was able to generate strange sound colors and a
frightening atmosphere in presenting this movement, which he began
using the instruments of the brass section and percussion instruments
with all their violence in it, which is based on two melodies, the first
of which is performed with thick strings descending to more than two
octaves down, supported by the French horn instruments with
silencers with timpani and bass instruments. Fifth movement is a
Satanic Orgy movement that represents the readiness to bury the
artist.

Keywords: Romanticism, Hector Berlioz, symphony, programmatic
music
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