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Summary of the research :

Circus shows are arts with a long history and adhering to
popular needs, and it is an art that emphasizes the idea of
the language of silence, mime and physical expression,
where the visual elements prevail over the elements of the
auditory gap based on the language of dialogue, as well as

the circus includes groups with special skills, dazzling,
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amazing, and diverse circus artists are not satisfied By
performing a simple paragraph based on acrobatic
movements, but their theatrical performances became
dependent on artistic formation, and the theater became a
form of paintings, as in the Bauhaus theater

Also, the circus includes a homogeneous group of people
living in a world of their own, with their own traditions,
customs, and systems that are not available in another
society. The art of circus, with its shapes, forms, and the
performances it contains is a rich source of formation
elements, aesthetic and expressive values, and has an
effective role in the inspiration of many artists, and it is an
exciting source for the artist to extract his elements and
vocabulary

By studying the art of the circus, the illustrated artist has the
ability to feel the interconnectedness between humans and
animals and the kinetic harmony of these players, or skilled
dancers, while taking into account the expressive aspects of
the personality of gestures and physical positions, as well as
studying different emotions and conflict situations. The
current study will deal with circus arts as a source of
inspiration for an anthology of 20th century artists, with the
aim of trying to show the plastic and expressive aesthetic
aspects of this type of folk art with a long history and close
to popular needs. Hence, the research problem can be
determined by answering the following question: What is the
possibility of benefiting from circus arts as a source of

inspiration in the arts of the twentieth century?
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