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Abstract 

This article aims to publish three Coptic funerary stelae, they are now kept in Abou El-Goud 

storage magazine in Luxor. Although their provenance is unknown, this study suggested that 

they were inscribed in the south of Egypt.  
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Introduction 

The Three Coptic tombstones which will be published below are part of a collection presented to 

the Egyptian Antiquities Organisation by the heirs of antiquities dealer Mahmoud Mansour in 

1985. Accordingly, there was no information on their provenance. They are now kept in Abou 

El-Goud storage magazine and hold the registration numbers: 124 (inventory no. 134), 177 

(inventory no. 193), 300 (inventory no. 324) and 189 (inventory no. 205). 

      I have noticed that these epitaphs are undated and differ in their composed formulae; this 

may indicate that they might have been written in different places. Their owners, moreover, were 

an anchorite, a woman and two nuns. 

 
1. Tombstone of John, a hermit (Figs. 1, 2) 

Rectangular limestone stela was broken into two pieces. Although each piece has a private 

registration and inventory number, I have noticed that they complement each other. The biggest 

one holds the registration no. 124 and inventory no. 134 but the smallest holds the registration 

no. 177 and inventory no. 193. Their total measurements h. 42.5 × w. 18.3 × th. 6.7 cm. 

Undecorated, but three crosses are inscribed above the text: a large monogram of Christ between 

two small Greek crosses.
1
 Margins are irregular. The text consists of four lines written in Sahidic 

Coptic. Letters were painted in red, irregular, rough and uneven. Superliner strokes and trema 

used regularly. The colon (:) is used in l. 2. 
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Figure 1– Tombstone of John, a hermit. 

Reg. no.124 and inv. no. 134, reg. no. 177 and inv. no.193 (photo by Author) 

Figure 2– Tombstone of John, a hermit. 

Reg. no.124 and inv. no. 134, reg. no. 177 and inv. no.193 (tracing by Author) 
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Text 

 

 

 

 

 

Translation 

One is God, who helps, Amen: Jesus Christ! Apa John, the hermit, he went to rest on day sixteen 

of Phamenōth, sixth 15 indiction. 
 

Commentary 

l. 1. The writer began the text with a monogram of Christ and two Greek crosses on both 

sides.                                                                                                                                                    

     l. 2. ⲉⲓⲥ ⲑⲉⲟⲥ ⲟ   ⲟ ⲑ   ⲁⲙ  : ⲓ ⲥ    ⲥ : This opening formula expresses the writer’s insistence on 

the invocation. It is composed of this variant of the acclamation formula εἷς θεòς ὁ βοηθῶν 

which was remarkably diffused widely among the writers of Luxor, Armant, Esna and Edfu 

Greek epitaphs’  if  compared with this form εἷς θεòς ὁ βοηθός.
2
 On the other hand, it was also 

known on Coptic tombstones from Upper Egypt: Armant (the 6th-7th centuries) and Esna (the 

7th-8th centuries). While in Middle Egypt, it was common in Matmar (before the late 7th 

century).
3
 The formula is followed by the prayer formula “Amen” followed by colon (:) and the 

invocation formula ⲓ ⲥ    ⲥ . As for the colon (:), which is utilized generally for numerous purposes 

on Coptic epitaphs,
4
 in the current case it might be used for interpretation.                                      

     l. 3. ⲁⲡⲁ ⲓ  ϩⲁ   ⲥ ⲡⲁ ⲁ  ⲣⲓⲧ ⲥ: the name of John, the owner of this epitaph, is preceded by 

the title Apa and followed by the Greek word ἀναχωρητής “hermit”.
5
                                            

    1. 4. Death formula ⲁϥⲙ ⲧⲟ  ⲙ ⲙⲟϥ is the most commonly utilized on tombstones. It seems 

evident that the beginning of this formula was on gravestones from north Saqqara between the 

5th and the middle of the 6th century.
6
                                                                                               

     ll. 4-5.    ⲥⲟⲩ ⲙ    ⲧⲁⲥⲉ ⲙ  ⲫⲁⲙⲉ  ⲑ ⲉⲅⲓⲧ ⲥ ⲓⲉ  ⲓ   ⲓ /: Date formula contains the ordinal number 

of the day, month and the cardinal number of the indiction year. But it is noticeable that number 

of the year of death is written twice: the first by the Greek ordinal number ἕκτος “sixth”
7 while 

the last by the cardinal number ⲓⲉ  “15”. I guess that this occurred either as a result of that epitaph 

was written a long time after the death or the writer made a mistake in the first time and re-wrote 

it once more without erasing the error. Although the text was written by standard Sahidic, the 

writer utilized the Bohairic form ⲫⲁⲙⲉ  ⲑ.
8
                                                                                    

      Based on the similarity between the construct of this epitaph (opening formula, name 

formula, death formula and date of death formula) and similar epitaph from Esna (inventory no. 

 

 

1    †                     ⳨                      † 

2    ⲉⲓⲥ ⲑⲉⲟⲥ ⲟ   ⲟ ⲑ   ⲁⲙ  : ⲓ ⲥ    ⲥ  

3    ⲁⲡⲁ ⲓ  ϩⲁ   ⲥ ⲡⲁ ⲁ  ⲣⲓⲧ ⲥ  

4    ⲁϥⲙ ⲧⲟ  ⲙ ⲙⲟϥ    ⲥⲟⲩ ⲙ    ⲧⲁⲥⲉ 

5    ⲙ  ⲫⲁⲙⲉ  ⲑ ⲉⲅⲓⲧ ⲥ ⲓⲉ  ⲓ   ⲓ / 
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EA 54352, British Museum) which dated between the 6th and the 7th century,
9
 I think this 

epitaph belongs to this territory and goes back to the same date. 

 

2. Tombstone of Ioulitta, a woman (Figs. 3, 4) 

Rectangular marble stela holds the registration number 300 and inventory number 324. 

Dimensions:  h. 28.5 × w. 21 × th. 5 cm. Broken off on upper right and lower right corners, but 

the last one is bigger than the first. A Protrusion in middle bottom might have been used to fix 

the gravestone. The surface has some damages and big black splatters. There are no decorative 

elements. The inscription consists of ten lines written in Sahidic Coptic between two crosses: the 

remaining lower part of the first cross appears at the beginning of the text while the latter appears 

entire completely at the end of the last line. Since guidelines were not used, most lines seem 

slightly sloping. Letters are big, clear and irregular. Ligature between some letters appears in ll. 

4, 5, 8, 9. Superlinear stroke was put at the top left of the letters in ll. 1, 4, 6, 7, 8 but neglected 

completely in l. 3. Superlinear dots are utilized a few times in ll. 6-7. Trema is used in ll. 3, 5. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

       

  Figure 3– Tombstone of Ioulitta, a woman. 

  Reg. no. 300 and inv. no. 324 (photo by        

  Author) 

 

Figure 4– Tombstone of  Ioulitta, a woman. 

Reg. no. 300 and inv. no. 324 (tracing by 

Author) 
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Text 

 

 

 

 

 

 

 

 

 

 

Translation 

God of Apa Eudaimon have mercy on the soul of the blessed Ioulitta, who went to rest on day 

fourteenth of Khoiakh, seventh indiction. Amen. 

 

Commentary 

ll. 1-2. ⲡ ⲟⲩⲧⲉ    ⲁⲡⲁ ⲉⲩ ⲁⲓⲙⲟⲩ : The intercession addressed to Apa Eudaimon was known in 

Bawit. Furthermore, it was used as the opening formulae of three Coptic funerary stelae where 

the saint’s name appeared in different forms (ⲉⲩ ⲉⲙ[  ], ⲉⲩⲧⲉⲙ   and ⲉⲩ ⲉⲙⲟⲩ ) at the end of 

a long list of intercessions,
10

 while the under discussion intercession formula addressed to this 

saint only as an opining formula. I assume it is a rare case on Coptic epitaphs in general. Apa 

Eudaemon was from Armant and he believed in Christ. When he heard concerning the coming of 

the holy family to Ashmunayn, he went to them. Because of his hatred of idolatry, he martyred in 

his home town in 18th of Mesore.
11

  
     ll. 3-4. The prayer formula ⲁⲣⲓ ⲟⲩ ⲁ ⲙ  ⲧⲉ ⲯⲩ   was commonly used among the tombstones 

writers in many places in Egypt. The first appearance of this formula was between the 6th and 

the 7th centuries in Saqqara, Fayoum and Antinoupolis but continued to be used on tombstones 

until the 10th century. In Upper Egypt in particular, this formula has emerged in these districts: 

from Panopolis to Abydos, Latopolis and Dayr Anba Hadra.
12 Nonetheless, it was not used much 

in the milieu of Nubia writers.
13

 Despite the word ⲯⲩ   was an essential part in the context of 

this formula, in rare cases it was never mentioned by the writer; only the name of the deceased 

was mentioned.
14

 The scribe may have desired to make mercy include the owner of the epitaph 

in whole and not partially, namely not the soul only.                                                                       

    In the current formula, trema is utilized above ⲓ in ⲁⲣⲓ - but the superlinear stroke is not placed 

above ⲙ .                                                                                                                                  

1   †  ⲡ ⲟⲩⲧⲉ    ⲁ 

2   ⲡⲁ ⲉⲩ ⲁⲓⲙⲟⲩ  

3   ⲁⲣⲓ ⲟⲩ ⲁ ⲙ   

4   ⲧⲉ ⲯⲩ      ⲧⲙⲁ 

5    ⲁⲣⲓ ⲁ ⲓ ⲟⲩⲗⲓⲧⲧⲁ 

6    ̇ⲧⲁⲥ ⲙ ⲧⲟ  ⲙ                     

7   ⲙⲟⲥ   ̇ⲥⲟⲩ ⲙ  ⲧ 

8   ⲧⲁϥⲧⲉ     ⲟⲓⲁ  

9   [ϩ]ⲉ  ⲟⲙ ⲥ ⲓ  ⲟ/ 

10 [ϩⲁ]ⲙ    †          
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   ll. 4-5. ⲧⲙⲁ ⲁⲣⲓ ⲁ ⲓ ⲟⲩⲗⲓⲧⲧⲁ: It seems that the epitaph owner was a secular woman because her 

name is not preceded or followed by a title or religious function. As for ⲓ ⲟⲩⲗⲓⲧⲧⲁ, it is a Greek 

feminine name (Ἰούλιττα).
15

 Trema was placed regularly over ⲓ through the phrase.                        

      ll. 6-7. Death formula  ̇ⲧⲁⲥ ⲙ ⲧⲟ  ⲙ ⲙⲟⲥ is one of the most commonly used death formula if 

compared to other formulae.
16

 It is noticeable that the relative past tense was utilized in the 

syntax of this formula while the past tense was used in the previous one (epitaph no.1).
17

 The 

writer used superlinear dot over consonant ( ̇) then superlinear stroke over consonant (ⲙ ). The 

use of the superlinear dot over the initial consonant letter of the word was known in late 

Sahidic.
18

 Remarkably, this irregular utilization of the superlinear dot alongside the superlinear 

strokes appeared in other Coptic epitaphs dated between the 8th and 11th centuries.
19

             
    ll. 7-9. Date of her death is  ̇ ⲥⲟⲩ ⲙ  ⲧⲧⲁϥⲧⲉ     ⲟⲓⲁ  [ϩ]ⲉ  ⲟⲙ ⲥ ⲓ  ⲟ/: This formula 

composed of the ordinal number of the day followed in turn by the name of the month and the 

ordinal number of the year of indiction. The writer, as I mentioned above, was not regular in 

using the superlineation over the consonant  . As for the duplication of ⲧ in ⲙ  ⲧⲧ-, it was 

widespread used among Thebes’ writers.                               20                                                                          

       l. 10. The inscription has been concluded by [ϩⲁ]ⲙ    “Amen”, then the Greek cross.
21             

      The intercession of the writer by Apa Eudaimon only may indicate that this tombstone was 

written in Armant or its surroundings. Despite the request for the mercy to the soul of the dead 

was certainly in use in different places of Egypt, it was used in the milieu of Esna (Latopolis)
22

 

which is the closest district to Armant. Therefore, this epitaph might have been written in one of 

both regions or in an area between them. On the other hand, the beginning of using this prayer 

formula was between the 6th and 7th centuries while its disappeared was in the 11th century.
23

 

Furthermore, the current superlineation system occurred on other funerary stelae dated between 

the 8th and 11th centuries.
24

 So, I assume that it might have been written between the 8th and 

10th centuries. 

 

3. Tombstone of Theotora and Temeti, nuns (Figs. 5-8) 

Uncompleted crown column holds the registration no. 189 and inventory no. 205. Its upper flat 

part re-used as a gravestone (H. 25 × w. 24.5 cm.). Small piece on both upper left and right 

corners is missing, but no loss of text. The script composed of seven lines written in Sahidic 

Coptic. Letters deeply cut, large and clear. The redactor placed superlinear strokes over letters 

irregularly in ll. 3, 5, 6. Three Greek crosses
25

 at the end of the text. Trema is placed over letter ⲩ  
in l. 1.  
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                                                                                              Text        

                                                                                   

        

Figure 5– tombstone of Theotora and 

Temeti, nuns. Reg. no. 189 and inv. no. 205 

(photo by Author)  

 

Figure 6– tombstone of Theotora and 

Temeti, nuns. Reg. no. 189 and inv. no. 205 

(tracing by Author)  

 

         

Figure 7– tombstone of Theotora and 

Temeti, nuns. Reg. no. 189 and inv. no. 205 

(photo by Author)  

 

Figure 8– tombstone of Theotora and 

Temeti, nuns. Reg. no. 189 and inv. no. 205 

(tracing by Author)  
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Text 

 

 

 

 

 

 

 

Translation 

Do not grieve Theotora, the nun, and Temeti, the nun, no one is immortal on the earth!. 

 

Commentary 

ll. 1-7. ⲙ ⲡⲣⲗⲩ ⲡⲓ NN ⲙ  NN ⲙ      ⲁⲧⲙⲟⲩ ϩⲓϫ  ⲡ ⲁϩ: This Greek appeal formula was borrowed 

into Coptic, and was diffused widely from the 8th to the 10th century in the town of Edfu.
26 In 

general, the writers desired to make consolation to the family of the deceased, they resorted to 

use this formula, which made the deceased as addresser and whoever stands in front of the 

epitaph as a reader.
27

 This form of the Greek verb ⲗⲩⲡⲓ (λυπέω) is familiar in Coptic
28

 but 

without trema (   ) which was placed over ⲩ for an unclear purpose.
29

                                                

     Moreover, in the existential sentence, the writer utilized ⲙ      for ⲙ    ,30 this duplication of the 

consonant   was a familiar feature in the district of Thebes.
31 The use of the Superlinear strokes 

was neglected in many positions, nevertheless it appeared over ⲙ     .  
      Although, the preposition ϩⲓϫ  preceded the definite article ⲡ in ll. 6-7, the writer did not 

assimilate it to ϩⲓϫⲙ. This phenomenon sometimes has emerged both in literary and non-literary 

texts.
32

 Therefore, it, perhaps, was a familiar feature of the people of the area where this epitaph 

was written.  

       ll. 2-5. ⲑⲉⲩⲧ ⲣⲁ ⲧⲙⲁ ⲁ   ⲙ  ⲧⲉⲙⲉⲧⲓ ⲧⲙⲁ ⲁ  : This epitaph was erected for two women: 
ⲑⲉⲩⲧ ⲣⲁ “Theotora” which her name is from Greek origin (θευτώρα)

33
 and ⲧⲉⲙⲉⲧⲓ “Temeti” 

whose name is undoubtedly derived from this uncommon one (ⲧⲉⲙⲉⲧⲉ) which Hasitzka referred 

to its appearance three times in the texts.
34

 Moreover, the writer mentioned that its owners were 

nuns (μοναχή).35
                                                                                                                                 

      l. 7. The text concluded with three Greek crosses.
36

 This feature has sometimes appeared on 

Upper Egypt epitaphs’: Esna,
37

 Aswan (Dayr Anba Hadra)
38

 and Nubia (Qasr Ibrim
39

 and 

Sakinya
40

) either close in the space at the end of the last line like the current case
41

 or separated 

in an independent line.
42

 Regrettably, the writer disregarded the date of death formula.  

      Because this epitaph is very close to its counterparts of Apollonopolis Magna (the 8th-10th 

centuries) in both the current orthographical form (ⲙ ⲡⲣⲗⲩ ⲡⲓ) of the formula and the two formulae 

which composed this epitaph (the appeal formula “do not grieve” and the name formula),
43

 I 

think it might have been written there during the same period. 

1    ⲙ ⲡⲣⲗⲩ ⲡⲓ 

2   ⲑⲉⲩⲧ ⲣⲁ ⲧ 

3   ⲙⲁ ⲁ   ⲙ  ⲧ 

4   ⲉⲙⲉⲧⲓ ⲧⲙⲁ 

5    ⲁ   ⲙ      ⲁⲧ 

6   ⲙⲟⲩ ϩⲓϫ  

7   ⲡ ⲁϩ ††† 
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Conclusion 

The three Coptic tombstones published above are undated and there is no information on their 

provenance. This article suggested that the funerary stela of John was written in Esna between 

the 6th and the 7th century, while the funerary stela of Ioulitta was inscribed either in Esna or 

Armant, or perhaps in the area between them during the period from the 8th to 10th centuries. As 

for the funerary stela of Theotora and Temeti, it was incised in Edfu between the 8th and 10th 

centuries. 
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