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Abstract

The researcher examines the methods of plastic and aesthetic
formulation of space depth in postmodern arts, and the research
problem is determined by how to determine the methods and
methods of plastic formulations of real emptiness in an anthology
of postmodern arts, the types of emptiness and ways of using
emptiness in works of art and how they change the value of space
by changing the plastic environment. The researcher assumes the
possibility of determining the plastic and aesthetic variables of
the concept of space in postmodern arts, identifying
contemporary art movements that use space as a basic element,
determining the methods and methods of their plastic artists, and
identifying technological influences and media that contribute to
raising the value of space in form in artistic works.
contemporary. The research also aims to identify the actual types
of space and ways of formulating them.

To identify selections from the methods of artists who use space
in their works in postmodern arts and to raise the aesthetic value
of space by identifying the plastic influences and media that
contribute to the formation of aesthetic space in postmodern arts.
The significance of the research lies in identifying the actual
types of space and revealing contemporary plastic concepts and
trends that combine the idea and technique of performance in
limited or absolute space. The research is determined by
considering research selections of artworks that use real space to
learn the methods of artists' methods and plastic aesthetic
concepts of the value of spatial depth.
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Obsolescent technology is explored in
works by the Chinese artist Gu De Xin
and the German artist Anselm Kicfer

GU DE XIN's untitled work of 1990

bove) for the Next Phase exhibition in
London was sited in a disused pumping
station in Wapping. Cear plastic
curtains, in which holes had been
burned, cascaded down from the celling
on to rusting industrial equipment,

In ANSELM KIEFER's 1991 installation
Das Grab in den Luften (The Tomb in the
Alr) (rghit) at the Yvon Lambert Gallery in
Paris, a lead rocket was filled with earth
and lit from inside 5o that it appeared to
be on fire. Below it were scattered
pieces of lead, glass and earth, while on
the wall a construction of lead, glass and
canvas acted as a backdrop

» In HIROSHI TESHIGAHARA's
Monumental thebana (1990) at 65
Thompson Street, New York poule
top), the viewer walked along a curved
path through a tunnel of bamboo
Teshigahara comes from a line of
Japanese masters of flower arranging,
of which [kebana s the most avant
garde form

Originally instalied in 1969,
MICHELANGELO PISTOLETTO's
Labyrinth (cppasite De was remado
different dimensions and layout at the
Paley Wright Gallery, London, in 1981
On entering, the spectator was
confronted by a maze of corrugated
cardboard at head height
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https://www.castelligallery.com/exhibitions/hiroshi-teshigahara
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—Amheim: Art and Visual Perception, Psychology of Creative
Eye, University of California, USA, 1974.
—Frank. W., Understanding Alertactart, London, 1987,
—Nicolas De Oliveira and Others: Installation Art. Smith Sonieon
Press, United States of America, 1994,
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