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mediante la subordinazione piu di quelli formati
mediante la coordinazione. Dall'altra parte ¢ a
proposito dei tempi verbali vedo che prevalga
l'uso dell'indicativo presente; poi l'uso dei tempi
passati perfetti, cio¢ il passato prossimo e il
passato remoto; I'imperfetto; 1 tempi del futuro e
il modo condizionale; il modo congiuntivo e alla
fine 1 tempi trapassati sono 1 meno effettivi.
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e Da li, gli appostamenti e le intercettazioni (sia
telefoniche che ambientali) ad opera dei
carabinieri fino allo scorso aprile avrebbero
consentito l'individuazione della rete. (R., 06
agosto 2015)

3.3.6.Congiuntivo: per quel che riguarda il
congiuntivo, menzioniamo soltanto alcune delle
sue funzioni stilistiche. In alcuni tipi di
proposizioni viene omessa la congiunzione che
regge la dipendente con il congiuntivo, come
nelle ipotetiche dove il congiuntivo esprime un
desiderio o un augurio (Garajova 2014: 90):

o [l soprintendente Osanna: «Ben vengano tutte
le misure che ci aiutino nella tutela di questo
sito» (CS., 19 marzo 2014)

e Non abbiamo idea su chi possa essere stato.
(R., 25 febbraio 2015)

e Non sapevano che la Polstrada ascoltasse le
loro telefonate. (ST., 03 novembre 2014)

Conclusione

In sostanza, studiando il corpus in esame, siamo

adesso in grado di sintetizzare qualche punto
essenziale:

e Esaminando la tendenza della nominalizzazione
dei periodi, ¢ notato che, per l'aspetto
morfosintattico, prevalgono le proposizioni
nominali costruite attorno ai modi indefiniti.
Esaminando la struttura funzionale dei sintagmi
nominali, osserviamo la grande presenza degli
enunciati nominali incidentali, seguiti dagli
enunciati con  funzione  esplicativa e
concoclusiva, poi quelli di  funzione
presentativa; mentre le strutture nominali meno
usate negli articoli esaminati sono gli
interrogativi.

e Riguardo la presenza dei segni di punteggiatura
nel nostro corpus linguistico, troviamo che la
virgola ¢ la piu usata fra 1 segni interpuntivi; poi
il punto; mentre 1 puntini di sospensione e il
punto interrogativo sono meno rilevati.

e Per quanto riguadra l'uso del periodo articolato,
da un lato, osserviamo che la scrittura
giornalistica preferisce 1 periodi formati
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esprimere fatti o azioni nel passato, senza
metterli in relazione con il presente; usando il
passato prossimo invece si sentono le
conseguenze ¢ gli effetti delle azioni passate
ancora nel presente. Nello stile giornalistico
predomina 1’uso del passato prossimo, il remoto
da un senso di solennita e percio si usa nella
prosa (Garajova 2014: 89):

e cosi la signora ha chiamato del 113 dando
indicazioni preciso agli agenti (ST., 23 giugno
2016)

e [ ladri si sono portati via materiale

informatico e anche la macchina del caffe. (R.,
25 febbraio 2015)

o [ ladri sono entrati in casa, gli hanno rubato
la macchina, dentro c’erano anche le chiavi
dell’abitazione romana ma lui fece in tempo a
cambiare le serrature. (CS., 10 luglio 2014)

3.3.4.1 trapassati: il trapassato prossimo si usa piu
frequentemente del trapassato remoto (Garajova
2014: 89):

e FE Marino aveva poi portato in squadra un
dipendente infedele di Mps (R., 26 febbraio 2014)

e il dato sui furti e comunque in leggera
flessione rispetto al 2013 quando nella regione

furono rubati oltre 19 mila autoveicoli (ST., 4
maggio 2015)

o [n attesa dei restauri la priorita é la sicurezza,

aveva sottolineato ieri l'archeologo. (CS., 19
marzo 2014)

3.3.5.Futuro e condizionale: fra il futuro e il
condizionale esiste una certa corrispondenza,
visto che il condizionale passato si usa come il
futuro nel passato. Entrambe le forme possono
esprimere probabilita, d’altra parte pero ¢
impossibile usare il condizionale nella funzione
di commando (Garajova 2014: 89):

e anche il profilo falso lo fara segnalando cosi
la sua esistenza (ST., 04 settembre 2014)

e capitato tra l'altro in un periodo con tanti
soggetti che vorrebbero mettere le mani su
Pompei (CS., 19 marzo 2014)
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e il dato sui furti e comunque in leggera
flessione rispetto al 2013 quando nella regione
furono rubati oltre 19 mila autoveicoli, ma e
tornato a salire se paragonato ai risultati del
2012 edel 2011. (ST., 4 maggio 2015)

3.3. Sistema dei tempi verbali
Stilisticamente, si puo analizzare 1 generi del verbo,
le forme verbali e le due categorie dei modi, cio€ 1
modi definiti e 1 modi indefiniti (Galdi 1971: 157).
3.3.1.11 modo piu usato ¢ l’indicativo presente.
Questo fenomeno ¢ dovuto probabilmente alla
molteplicita delle sue funzioni (Garajova 2014:
88):

o ('era tutto, se ti fa male il cuore, se ti fa male
la pancia e pure il cancro - si sfoga uno di
loro (R., 25 febbraio 2015)

e gruppo di cyber criminali russi mette a segno
il colpo del secolo (ST., 06 agosto 2014)

e La situazione per tipologia e numero di auto
rubate e  eterogenea, con differenze
significative da regione a regione, ma le
utilitarie continuano ad essere le preferite dai
ladri. (CS., 21 febbraio 2016)

3.3.2.L’imperfetto ha la funzione descrittiva,

stilisticamente pud essere usato per attenuare

i fatti storici o di cronaca, i quali sono spesso
presentati come inaspettati (Garajova 2014: 89):

e che da Vercelli gestivano traffici illeciti che

uscivano anche dalla provincia (ST., 30 luglio
2015)

e FEra davvero un furto da film quello che stava
per essere consumato quattro anni fa, a
Palermo. Ma i carabinieri del nucleo
Investigativo seguivano da settimane gli autori
del colpo, e avvertirono subito i vertici della
banca. (R., 26 febbraio 2014)

e Le vittime erano i passeggeri piu giovani,
anche minorenni: studenti delle superiori, a

cui rubavano smartphone e contanti (ST., 26
marzo 2016)

3.3.3.11 passato prossimo e passato remoto non si
confondono spesso. La differenza di base tra
i due tempi ¢ che il passato remoto si usa per
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3. 1l periodare articolato nella stampa

Malgrado la diffusione del periodo spezzato breve
basato sull'uso del sintagma nominale, i verbi, anche,
sono elementi animatori del discorso, poiché¢ un
periodo ricco di verbi provoca un’impressione di
vivacita e di densita concettuale, lo ritroviamo per lo
piu nei brani di carattere argomentativo.
3.1. La subordinazione

L'analisi della tipologia della subordinazione,
accanto a dimostrare l'attenuazione dei vari tipi di
subordinata, presenta anche la prevalenza assoluta
delle relative piu di altre dipendenti (Dardano 1986:
336):

o Anna Maria che era in giardino li ha fatti
entrare accompagnandoli all'ingresso
principale che da su via Giusti dove avevano
parcheggiato la macchina. (R., 23 marzo 2014)

e Anno che ha visto un totale di auto rubate di
114.121 (CS., 21 febbraio 2016)

E tra I'altro, visto come sono filtrate finora le
informazioni sui danni fatti da questo attacco
informatico, c’é chi pensa che la cifra potrebbe
ancora lievitare. (ST., 24 settembre 2015)
3.2. La coordinazione
Spostandosi alla coordinazione, troviamo che ¢
importante nella formazione del periodo, in linea con
la semplificazione generale ¢ con l'influsso del parlato,
che tende a preferire il paragone, la giustapposizione
alla concatenazione logica (Bonomi 2003: 149):

o All’altro capo della classifica troviamo
(sempre in un anno) la Valle d’Aosta con 40
autoveicoli rubati, di cui 15 recuperati per una
percentuale del 38 per cento, segue il Trentino
Alto Adige (CS., 21 febbraio 2016)

e Lo sfidato viene "nominato" attraverso un
video. E, sempre con un filmato, deve postare
la sua performance su Facebook. In una gara

al rialzo che puo diventare mortale. (R., 27
febbraio 2014)
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di Enrico Letta e del ministero dello Sviluppo
economico (a novembre, per solidarieta con i
NoTav), ad agosto il Ministero dell’Ambiente
ha subito un furto di dati di 4 mila utenti (per

protesta contro i rigassificatori). (R., 06 marzo
2014)

avrebbe messo fine ad una serie di furti
compiuti tra Genova, Chiavari, Varazze,
Albisola, Arquata Scrivia, Borghetto Borbera,
Novi Ligure; ed anche nelle province di

Vicenza, Pistoia, nel Basso Piemonte. (R., 06
agosto 2015)

Napoli, infatti, risulta la prima citta italiana
per numero di furti di autoveicoli, 17.290
(circa 47 al giorno), con 6.607 auto
recuperate (38 per cento),; al secondo posto
figura Roma, con 17.194 furti d’auto e 4.926
recuperi (28 per cento); terza Milano con
9.115 furti e 3.940 auto restituite (43 per
cento). (CS., 21 febbraio 2016)

2.2.1.7. 1l punto interrogativo:

Il punto interrogativo ¢ meno difficile da usare: si
usa nelle stesse situazioni sia nella lingua standard che
in quella dei giornali (Bonomi 2010: 133):

“Che cosa pensano di fare i cinesi con le
nostre impronte, incastreranno 5,6 milioni di
noi per omicidio? ” (ST., 24 settembre 2015)
Dobbiamo trascinare in Aula il ministero per
sapere qualcosa? (CS., 19 marzo 2014)

E poi hanno potuto fare le loro domande.
"Questi virus si possono prendere anche
usando What's App?". "Gli antivirus sono
sufficienti?”.  "Come  funziona il furto
d'identita?", e via cosi. (R., 27 febbraio 2014)

2.2.1.8. 1 puntini di sospensione:
I puntini di sospensione indicano una sospensione
di varia natura del discorso; o 'omissione di una parte
del testo che si cita (Bonomi 2010: 133):
e Ja dovevo solo prendere e mettere...non mi

serviva lavoro per quest'anno, quest'anno non
avrei lavorato (R., 25 febbraio 2015)

o Commissa', io tengo famiglia... e poi, non é

mica una rapina (R., 15 dicembre 2016)
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Villabate — ha ribadito Campanella —
proprio per i suoi rapporti finanziari ». (R., 26
febbraio 2014)

e [L NUOVO SOPRINTENDENTE - In affanno

da giorni, diviso tra una riunione e l'altra (CS.,
19 marzo 2014)

o Per quanto riguarda i mezzi pesanti — 2.275 il
totale di quelli rubati nel 2015 ( 2.071 nel
2014) — la Regione con piu furti e la Sicilia
(358 furti), seguita dalla Lombardia (309) e
dalla Campania (279). (CS., 21 febbraio 2016)
e rapinava i pendolari delle linee Torino-Cuneo
e Bra-Cavallermaggiore (ST., 26 marzo 2016)
2.2.1.5. Le Parentesi
Le piu diffuse sono le parentesi tonde, che si usano
soprattutto in alternativa a lineette e virgole a staccare
un enunciato o ad indicare gli incisi (Fornara 2010: 97):
e A due mesi dall' ultimo furto (anche in quel
caso, a essere razziato fu l' incasso dei
distributori automatici), la sede del Pd del
Lazio, in via delle Sette Chiese a Garbatella, e

stata di oggetto di una nuova irruzione (R., 25
gennaio 2014)

o Appunto in un periodo (settembre 2014) di
forte recrudescenza del fenomeno. (R., 06 agosto
2015)

e conto del governo Usa (Office of Personnel
Management o OPM) (ST., 24 settembre 2015)

e Gli arrestati sono Romario Gjoka (20 anni,
origini albanesi), e Sufian Naoui (19, cittadino

italiano, origini nordafricane). (ST., 26 marzo
2016)

e grazie ad una convezione firmata con Ales (la
spa del ministero che gestisce una parte di
lavoratori) (CS., 19 marzo 2014)
2.2.1.6. 1l punto e virgola:

Il punto e virgola si usa dopo una serie di parole o
proposizioni divise da virgole, che costituiscono un
membro del periodo; in generale si usa per indicare
una pausa piu lunga di quella segnata con virgola
(Bonomi 2010: 132):

o Alcuni attacchi hanno  seguito ideali
ambientalisti e quindi hanno paralizzato il sito

110



2.2.1.2. Le virgolette
Sono usate entrambe per racchiudere le citazioni e
il discorso diretto, o per dar rilievo a una parola o a
un'espressione (Fornara 2010: 94):
e “Questi falsi account nascono per foraggiare
il business illegale dei falsi follower sui social
network, e capitato anche al mio account
Twitter” dice Narang (ST., 04 settembre 2014)
e «Di sicuro i ponteggi hanno aiutato i ladri nel

loro intentoy afferma una segretaria (R., 25
febbraio 2015)

e La citta piu «virtuosa» e Belluno: «solo» 19
auto rubate al giorno (CS., 21 febbraio 2016)
2.2.1.3. Due punti
Le funzioni primarie dei due punti sono varie: si
mettono prima di un discorso diretto; introducono una
frase o wun'enumerazione che spiega meglio il
significato di quelle che precedono (Bonomi 2010: 132):

e A dare la sua solidarieta e stato il segretario
Matteo Renzi: «Militanti e lavoratori, col loro
impegno quotidiano, sono la risposta piu forte
alla violenza antidemocratica che rigettiamo
con fermezzay. (R., 25 gennaio 2014)

e Banditi immortalati dalle telecamere: cosi la
signora ha chiamato del 113 dando
indicazioni preciso agli agenti. (ST., 23 giugno
2016)

o [ dati ufficiali del Viminale per ['ultimo anno:
13 vetture sparite ogni ora. Record in
Campania: 23.682. La citta piu «virtuosa» e

Belluno: «solo» 19 auto rubate al giorno (CS.,
21 febbraio 2016)

2.2.1.4. Lineetta/ trattino
Il trattino ha in genere la funzione di unire o di
separare le parole fra cui si trova. La lineetta o il
trattino lungo ha due funzioni prevalenti: in primo
luogo, puo sostituire la virgola a indicare un inciso. In
secondo luogo, la lineetta puo introdurre il discorso
diretto. L'uso del trattino abbasanza corrente, che
serve soprattutto per risparmiare lo spazio (Fornara

2010: 96):

e «Ha un ruolo addirittura sovraordinato a Nino
Mandala, esponente di rilievo del com di
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Cisl-Bac, che sottolinea come nemmeno per la
Casa dei Vetti, «tra le piu belle di Pompeiy, ci
sia mai Sstata tanta attenzione, «benche sia
chiusa da quasi 12 anni, per un restauro

incompleto o peggio fatto male». (CS., 19
marzo 2014)

o A gestire gli ordini, provenienti da Napoli, e a
individuare gli obiettivi da colpire erano
invece due disoccupati baresi, Onofrio
Schingaro e Saverio Magaletti, entrambi 48
anni, «personaggi con lunga esperienza
criminale nel campo dei reati contro il
patrimonio». (R., 25 febbraio 2015)

e FEntrando, gli agenti hanno trovato la casa a
soqquadro, le centraline  dell’impianto
antifurto staccate, una valigetta sul tavolo
contenente  diversi monili in  argento,
probabilmente preparata dai banditi. (ST., 23
giugno 2016)

2.2.1.1. 1l punto

Il punto ¢ il piu antico segno interpuntivo; ¢ il
segno meno problematico, perché ha un valore ben
definito. Il punto serve per indicare una pausa forte in
quanto segna la fine di una frase o di un periodo ¢

anche alla fine delle abbreviazioni. In quanto
rappresenta un passo molto diffuso nella scrittura
giornalistica odierna, il punto ¢ usato comunemente
non solo per separare frasi indipendenti, ma anche
coordinate, subordinate o sintagmi (Serianni 1988: 70):
e almeno secondo l'ipotesi non ufficiale delle
autorita americane. O comunque in mano a un
gruppo organizzato (ST., 24 settembre 2015)

e di siti pericolosi come Ask. fm. (R., 27 febbraio
2014)

e Napoli, infatti, risulta ... , 17.290 (circa 47 al
giorno), con 6.607 auto recuperate (38 per
cento), al secondo posto figura Roma, con
17.194 furti d’auto e 4.926 recuperi (28 per
cento), terza Milano con 9.115 furti e 3.940
auto restituite (43 per cento). ... . Per quanto

riguarda i mezzi pesanti — 2.275 il totale di

quelli rubati nel 2015 ( 2.071 nel 2014) —. (CS.,
21 febbraio 2016)
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sottofunzioni o componenti che intervengono tutte per
specificare meglio 1 ruoli della punteggiatura nel
contesto comunicativo. Insomma, la punteggiatura
puo essere classificata mediante quattro funzioni, che
non sono sempre ben precise, perché sono intrecciate
tra loro: (Fornara 2010:29).

e Funzione logico-sintattica: cio¢ la divisione di
un testo in sintagmi, e di indicare le divisioni ed i
rapporti sintattici e logici tra le varie parti di un
periodo.

e Funzione testuale: si tratta di scelte stilistico-
espressive e di fattori pragmatico-testuali (informativi)
esistenti soprattutto nella scrittura di persone colte,
come i giornalisti.

e Funzione prosodica: si tratta del concetto di
pause del respiro. Riguardante la punteggiatura, ci
sono due tipi di pause ben precise: una fisica, legata
allo svolgimento orale del testo; e una risponde al
livello logico-sintattico e testuale.

e Funzione intonazionale: cio¢ quella legata alle
marche dell'intonazione in quanto cerca di tradurre
graficamente le numerose possibilita di intonazione di
un messaggio orale.

2.2. Segni di interpunzione nel linguaggio
giornalistico

Ogni rappresentante dei segni di punteggiatura
possiede un ruolo specifico nel sistema della lingua e
per di piu nel linguaggio dei giornali. Il compito di
questa parte della presente tesi consiste, tra 1'altro, nel
definire tutti 1 segni interpuntivi e nell'analizzare loro
uso nei giornali in esame.

2.2.1. La virgola

Senza dubbio la wvirgola ¢ il segno piu
problematico, perché svolge diverse funzioni. La
virgola in generale rappresenta una pausa breve, ma
viene usata anche nell'enumerazione di una lista priva
di congiunzione rendendo il discorso piu veloce; nelle
proposizioni  coordinate per asindeto;  dopo
un'apposizione o un vocativo; e nelle incidentali:
(Bonomi 2010: 130)

o «Dal ministero un ulteriore annuncio di nuove
misure straordinarie, ma intanto rimaniamo in
attesa di quelle ordinariey, commentano dalla
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trattato. E rilevante anche la proposizione nominale
di tipo dell'apposizione in capo del periodo:

e Anna Maria Renzi, la nonna paterna del

premier e stata derubata, raggirata due giorni

fa, da un uomo e una donna. (R., 23 marzo 2014)

e che sottolinea come nemmeno per la Casa dei

Vetti, «tra le piu belle di Pompeiy, ci sia mai
stata tanta attenzione (CS., 21 febbraio 2016)

e vengono rubati in Lombardia 46 autoveicoli

(oltre 17 mila in un anno, due all’ora) (ST., 4
maggio 2015)

1.2.4. I procedimenti enumerativi rappresentano un
carattre tipico della scrittura giornalistica, perché
tendono a semplificare la struttura del periodo:
e hanno registrato borseggi, aggressioni, furti,
scippi, rapine e anche violenze sessuali da

parte di turisti di ogni nazionalita (R., 05 agosto
2014)

e [ possessori di vetture targate FCA,
Volkswagen, Ford, Mercedes e Audi e la
regina dei furti é la Fiat 500 con oltre 900
sottrazioni, seguita da Punto, Golf, Panda,
Ducato, Fiesta, Ypsilon e Daily. (ST., 4 maggio
2015)

e Secondo posto per il Lazio ... . Terzo posto per
la Puglia ..., quarto per la Lombardia ...,
quinto la Sicilia ... . (CS., 21 febbraio 2016)

1.2.5. La proposizione ellitica nominale scritta in
modo della frase interrogativa sono numerosi nei
giornali:

e Un brutto scherzo? No, sarebbe veramente di
pessimo gustoy» . (R., 25 febbraio 2015)

2. La punteggiatura nei quotidiani online
2.1. Definizione e Funzioni

E rilevante la definizione data da Maraschio che
definisce la punteggiatura come "l'insieme di segni
non alfabetici, funzionali alla scansione di un testo
scritto e all'individauzione delle unita sintattico-
semantiche in esso contenute".

L'analisi delle funzioni di punteggiatura dipende da
due fattori principali: da un lato la struttura sintattica
del discorso scritto; e dall'altro lato 1'intonazione della
lingua parlata. Queste due funzioni contengono altre
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o Alle donne era affidato un altro compito:
rivendere gli oggetti preziosi (R., 14 ottobre 2014)
e Andando a spulciare ancora tra i dati delle
Regioni, scopriamo che in Toscana ogni anno
le denunce sono 2.226 (CS., 21 febbraio 2016)
1.2. Struttura funzionale del sintagma nominale:
Grazie alla diversita morfosintattica degli enunciati
nominali, possiamo categorizzarli anche in base alle
funzioni che svolgono nel testo:
1.2.1. Un altra tendenza dello stile nominale nella
scrittura giornalistica sembra corrente nei titoli e
all'inizio dell'articolo per presentare diversi elementi
della vicenda:
e [ troppo pochi custodi del sito archeologico
campano. E non solo. Sempre per dare fiato ai

custodi di Pompei, arriveranno (CS., 19
marzo 2014)

e Da eroe a ladro. La strana storia dell'ex
carabiniere (R., 6 agosto 2015)

e FEcco come smascherare i ladri in casa: con
un’App che sorveglia a distanza [’abitazione,
grazie ad una rete di microtelecamere
installate nelle stanze. (ST., 23 giugno 2016)

1.2.2. Dagli spogli risulta un'alta frequenza di periodi
nominali che rappresentano centri di enunciati di
funzione esplicativa e conclusiva rispetto al contesto
precedente:

e cioe delle misure per contrastare e attenuare il
rischio di furto d’identita digitale (ST., 24
settembre 2015)

o Convocata in tutta fretta dal ministro
Franceschini, una riunione operativa a Roma
fa il punto su tutto quello che si puo fare (CS.,
19 marzo 2014)

e hanno un visto di ingresso per i tre mesi
consentiti per motivi di turismo. Gente esperta.
Lo dimostra il fatto che nel corso del furto

hanno svuotato anche la caffettiera (R., 15
dicembre 2016)

1.2.3. Tra 1 tipi piu comuni del costrutto nominale ¢
I'incidentale che introduce dati del protagonista di
un evento o richiama un punto d'informazione gia
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Lo stile nominale mira a sostituire molte componenti
verbali del periodo con sintagmi nominali. Le
conseguenze di queste scelte sono di grande rilievo sia
sul piano della sintassi, dove si realizza un'economia
di elementi e di struttura, sia sul piano stilistico: infatti
la combinazione di vari sostantivi da al periodo un
aspetto particolare (Dardano 1986: 300-320).

1.1. Aspetti morfosintattici dei sintagmi
nominali

La proposizione nominale pud dipendere
sintatticamente da varie espressioni linguistiche sia
nello scritto che nel parlato. Dagli aspetti
morfosintattici di enunciati nominali, si identificano in
particolare:
1.1.1. enunciati nominali costruiti attorno a un
sintagma nominale o a un sintagma aggettivale,
come:

e |7 precedenti per reati della stessa natura. (R.,

29 agosto 2014)

o Allarme furti SUV in Lombardia (ST., 4 maggio
2015)

o Colpi sulle linee Torino-Cuneo e Bra-
Cavallermaggiore (ST., 26 marzo 2016)

1.1.2. enunciati nominali costruiti attorno a un
sintagma avverbiale o0 a un sintagma
preposizionale, come:

o Cosi la proprietaria di una villa di strada del
Righino, fuori Torino per una vacanza, ha
fatto arrestare due uomini (R., 23 giugno 2016)

e grazie all’intervento delle Forze dell Ordine
(ST., 4 maggio 2015)

e Sempre per dare fiato ai custodi di Pompei,
arriveranno - grazie ad una convezione
firmata con Ales (CS., 19 marzo 2014)

1.1.3. enunciati nominali costruiti attorno a una forma
verbale implicita (participio passato o presente,
gerundio, infinito), come:

e ad evidenziare le difficolta delle Forze
dell’Ordine nelle attivita di contrasto al

redditizio business internazionale (ST., 4 maggio
2015)
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"' Aspetti morfosintattici nella stampa
italiana online'"

Introduzione

Studiando la sintassi dei giornali, ¢ rilevato che la
scrittura giornalistica ¢ sempre nel mezzo fra due
scelte: da una parte la brevita dei periodi e l'uso
frequente dei segni interpuntivi; dall'altra, lo stile
periodico complesso. Tale scelta dipende sempre da
un fattore tipologico attraverso la scelta del registro
espressivo; € da un fattore strutturale cioe secondo la
posizione nel contesto (Dardano 1986: 321).

Nel saggio seguente parleremo delle capacita
espressive di diverse categorie grammaticali e della
proposizione nel linguaggio della stampa: Ia
frammentazione nominale della sintassi; la
punteggiatura; il sistema dei tempi verbali; mediante
l'analisi di 50 articoli estratti da tre dei piu importanti
quotidiani italiani online:"La Stampa, La Repubblica e
1l Corriere della Sera" nel periodo compreso fra il
2014 e il 2016. 1 nomi dei giornali da cui verranno
estratti gli esempi, saranno abbreviati in questo modo:
La Stampa (ST.), La Repubblica (R.), Corriere della
Sera (CS.).

1. La frammentazaione nominale nella

scrittura giornalistica

In questa parte della ricerca, mi occupo di un
fenomeno diffuso nei testt odierni, chiamato
frammentazione nominale del periodo. 11 processo
verso lo stile nominale ¢ affermato dalla volonta della
descrizione degli eventi che richiede una maggior
frequenza, di carattere impressionistico, di sostantivi e
di costrutti nominali. Lo stile nominale ¢ forse ancora
pill espressivo € serve spesso a caratterizzare un
paesaggio.

Le frasi nominali caratterizzano in generale la
scrittura dei quotidiani, ma spessaggiano in particolare
negli articoli di cronaca e di sport (Bonomi 2003: 146).

' Reham Shokry Abd EI-Salam-
Assistente docente presso il dipartimento di italiano -Universita di Luxor
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"' Aspetti morfosintattici nella stampa
italiana online"
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In arabo, c¢'¢ una forma dimostrativa per il duale m.
PR

- Mentre, in italiano, non c'¢ una formula per il
duale, ma si usa il plurale per il duale.

3- In 1italiano, si suole considerare come
dimostrativi anche gli aggettivi: stesso e
medesimo .

- Mentre, in arabo, questi agg. dimostrativi (stesso
— medesimo) non si considerano dimostrativi.

4- Pure, in italiano, i pronomi questi ¢ ancor piu
quegli sono generalmente sentiti come letterari; si
preferisce sostituirli con questo ¢ quello.

- In arabo, non c'¢ tale uso.

5- In arabo, c'¢ separazione tra il dimostrativo ¢ "w"

per attenzione: possiamo mettere il pronome
dimostrato «J| ,Lzll x..2l tra il pronome dimostrativo

5Ll el € "" 31 dicendo:
«sd il b ofd ol s b o2 W ¥yl o2 s ol o2 a3 Ul e
1i&ay ...

- Mentre, in italiano, non c¢'¢ una struttura simile.

-97-



grado medio: questo costi, questo costa

grado lontano: quello 1a, quello i

5- I dimostrativi si usano nelle due lingue per
sopravvalutare e sottovalutare il dimostrato .

6 - In italiano, c'¢ anche altro agg. dimostrativo
come: cio equivale a questa cosa e¢ quella cosa
viene in funzione sia di soggetto sia di compl. e
serve talvolta per sottolineare un concetto e anche
ci sono tale ¢ cotale.

- In arabo, "ci10" ha simile funzione e il suo uso ¢
pit comune del suo uso in italiano, ed equivale a
"s_35" che indica brevemente idee precedenti ed

anche tale e cotale equivalgono a "Us" che indica

enfasi del nome dimostrato.

7- Inoltre, in italiano, c'¢ il pronome "quanto’ che
ha contemporaneamente funzione dimostrativa e
relativa e corrisponde a (tutto) quello che, tutto cio
che.

- In arabo, c'¢ il dimostrativo "3" che corrisponde a

quello italiano "quanto'". "3" ha insieme anche

funzione dimostrativa e relativa.
8- In italiano, ci sono forme d'uso arcaico o
limitato come; quel, quei, cotesto, sto, sta, sti,
ste, cotestui, cotestei, cotestoro, desso, esso, esto.
- In arabo, pure, ci sono forme d'uso arcaico e
limitato come:

03 (5 B (& b (Jol @ Ol (b 0L

- Punti di divergenza in italiano e in arabo:

I- In italiano, ci sono forme per il plurale m. e
forme per il plurale f — come:

il plurale m. — questi, codesti, quei, quelli,
quegli.

Il plurale f. — queste, codeste, quelle.

Mentre, in arabo, c'¢ una forma sola valida per il
plurale m. e f. come: ¥, <}l

2- C'¢ anche un altro punto di divergenza:
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Conclusioni

Mediante questa ricerca,si sono ottenuti
alcuni risultati sull' aggettivo dimostrativo
attraverso la comparazione tra l'italiano e I' arabo.

S'¢€ chiarito il seguente:

- Ci sono delle affinita e delle divergenze sull' agg.
dimostrativo in italiano ed in arabo.

- Punti d' affinita sono:

1- La definizione dell' agg. dimostrativo in italiano
ha quasi lo stesso valore in arabo.

2-  Gli aggettivi dimostrativi in italiano
assomigliano quasi a quelli in arabo:

Gli agg. dimostrativi italiani sono: questo,
questa, questi, queste, codesto, codesta, codesti,
codeste, quello, quel, quella, quegli, quei, quelli,
quelle.

- Mentre gli agg. arabi sono:

OBl Y 5a (b (& cold o Lsl eVl ddda coda cgda ol (gd cod (g
Olda

3- Pure, in italiano, questo, codesto, quello

possono essere rafforzati rispettivamente dagli

avverbi di luogo: qui o qua, li o la che si

pospongono al sostantivo cui l'aggettivo si

riferisce.

Pure, in arabo, ci sono anche pronomi dimostr. per

luogo come:

Ls —> qui Ls + b = s b = questo qui.

Pure, c'€¢ sts=1a —1i € poi Sus + [J] al § = Sl a =

quello 12 o quello I «es el ofy 35

4) In arabo, ci sono gradi del nome dimostrato:

- grado vicino — senza l'uso di (Kaf- Lam) come:

oda (lia,

- grado medio — con l'uso di Kaf come: ¢l 4l

- grado lontano — con I' uso di (Lam — Kaf) come:
S (eds

- Lo stesso vale in italiano:

grado vicino: questo qui, questo qua,

-95-



B Slatiay i 3 ) o SN Jmy 15 e g

(]Xii)vfj_efvﬁt_l& RN il s Nya (":_'T _a

Queste espressioni precedenti si usano per indicare
la persona e il suo

luogo e in italiano, non ¢'¢ una struttura simile .
Traducendo queste forme precedenti , perdono la
loro funzione dimostrativa e
diventano cosi :

Eccomi, eccomi qui (Sono io quello che) il .
Eccoti qua ( sei tu quello che ) 1 i . eccolo
(eccola) qui (¢ lui o lei quello o quella che (.») ;»
1> ,eccoci qui ( siamo noi quelliche ) 2w &
N leccovi qua ( siete voi quelli che )V, o=t ;
eccoli qua ( sono loro quelli che ) Vi w» s,

In arabo c¢'¢ "lis" che ¢ un'espressione formata da
W d'attenzione + la lettera "kaf " che indica
similitudine + "i>" dimostrativo significa

"ligs™ 4l "ds Ju" quest'espressione dimostrativa non

ha corrispondente negli aggettivi o nei pronomi
dimostrativi italiani

G L i Lii oy " indica che i due uccelli sono
simili ma I'espressione

s Jali s o) significa che la forma e la figura
di quest'uccello ¢

COsi:

"ligs™" viene seguito dal dimostrato 4| Lzl

ma'iiSs" non viene seguito dal dimostrato.
Traducendo questo dimostrativo"iiss" in italiano,

- . v X o
diventa " cosi " che non ha valore dimostrativo in
italiano.
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stesso e medesimo che indicano identita piu o
meno completa fra due elementi come in:

- Siamo dello stesso segno zodiacale. ¢ ) % %

e ) 5l

- Abbiamo le medesime idee. .o i LGV o L
Lewis ,ISBY

Quando_queste due frasi vengono tradotte in

arabo,si traducono in due modi,quando vengono

"stesso ¢ medesime "prima del nome , la flessione
dell'agg. & si differenzia a seconda della

posizione della parola , mentre
quando viene dopo il nome si trasformano
in"corroborazione " .5 4 o, . In arabo, questi

aggettivi (stesso — medesimo) non si considerano
dimostrativi , come ha detto" Veccia
Vaglieri®"" secondo i punti di vista dei linguisti

arabi :

(viiiy
4

5;J ’.-J.S\;\ '>.-¢J >.-J5\u & el >

- Pure, in italiano, 1 pronomi questi € ancor piu
quegli sono generalmente sentiti come letterari; si
preferisce sostituirli con questo e quello; in arabo,
non c'¢ tale uso.

- Altro punto di divergenza:

In arabo, la separazione tra il dimostrativo ¢ L »"

Tl ;
- Possiamo mettere il pronome dimostrato .|
o) jlali tra 1l pronome dimostrativo s,y wul € "' —>
lettera d' attenzione +«.d! "w", dicendo:
(> el b b el b Ol o b eV F 0l b i LT
RTINS P VPO
(L19/01 0 g1y B 28050 N 5 oY 2 6 1k a8

B Ol Jp e B e LT S8 e ol O
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Nel caso di V¥, 450, si usano spesso per le
persone (Puhper es.: 5 ,—lSTy 0y 5 0ld ¢ 4 0 &l

SV Boly sV gay ald il 555, 40 € raramente, si usano

per le cose (i ) come dice il poeta®™:
P61 a0 (el ol 85w U 5
iy "o S (3 B e F s o s s s
™ 5/4

- In riferimento alla citazione "..YI ¢ls,i" troviamo

che il dimostrativo ¥,y viene anche usato per una

cosa (J5Wl ) ed anche in questo versetto:

Vg i 05 s s adly 2l B s
.36/ &1,

- ¢'¢ anche un altro punto di divergenza: in arabo,

c'¢ una formula dimostrativa per il duale maschile

S Gl = 0 B 3y 01 messo al nominativo)

Al dativo ed al genitivo &is coadl dl= 3) o3

(al caso obliquo).

e per il duale femminile — sl ozl

vy

@ | nominativo x 3 #l> (3) ot

@l genitivo 4 d= 3, al dativo «— .adl I (3) o

e quando il dimostrativo prende "_»" «.zi diventa il
duale cosi:  osle Ol copda Olia

In italiano,invece, non <c¢'¢ wuna formula
dimostrativa per il duale, ma si usa
il plurale per il duale e per il plurale.

- In italiano, si suole considerare come
dimostrativi anche gli aggettivi



- Quei — per il pronome quegli maschile
singolare (solo arcaico) o per l'aggettivo —
pronome quelli, maschile plurale

Quei — come pronome plurale di sapore antiquato

- Cotesto: per codesto, molto comune nell'
italiano antico e nel toscano moderno.

- Sto, sta, sti, ste.

- Cotestui, cotestei, cotestoro.

-Desso,esso, esto.

- Pure, in arabo, ci sono forme d'uso arcaico e
limitato:

Troviamo che ":>" per il singolare femminile ¢
d'uso limitato.

Pure, <% s s s per il singolare femminile sono
forme non usate ora cio¢ nel tempo attuale.

pure, la forma "J," per il plurale m. ¢ f. & una

forma d'uso limitato.

C'é anche la forma "«" che indica lontananza ¢ una

forma d'uso limitato.

Le forme ;s 0Lz 3 <l NON vengono usate che
quando s'aggiunge "_»" per attenzione all'inizio di
queste forme.

-Punti di divergenza in italiano e in arabo:

-Si nota che in italiano ci sono formule per il
plurale maschile che sono: questi, codesti, quei,
quelli, quegli, mentre per il plurale femminile, ci
sono: queste, codeste, quelle.

- Mentre, in arabo c'¢ solo una formula per il
plurale valida per il maschile ed il femminile che
AN jT wd j\;

Queste due forme precedenti diventano:

(con I'alif Maqsurah < ;, ,2:li (3L) < 44

(con I' alif Mamduda (prolungata) <« alu) .Y,
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equivalgono a (tutti) quelli che, (tutte) quelle
(x1vi)

che™

La festa e riservata a quanti hanno ricevuto

['invito.

Dammene quante ti pare.

- In arabo, c'¢ il dimostrativo "3" che corrisponde a

quello italiano "quanto”. "3" ha insieme funzione
dimostrativa e relativa come in™"":

Sue gl o € Bue 15

@155, il 5 o5 Sl 6 130 e bu s iy

"3" svolge funzione relativa con tutti i suoi tipi cio€

per il singolare m. e f.
(lem)( ) '“;é

s 9 A3,

Lgl 511 A s g A <t

lixy w : . <,
el s gol i Hal ol 5ol Jeol b

e per il plurale m. e f, mentre quando svolge
funzione dimostrativa , viene usata per il singolare
maschile soltanto:

(245 5,5 e W Al e e B

2

L . ;
R S SR VI U (L J8 | P SN [N W |

- Pure, in italiano, ci sono altri aggettivi che
hanno funzione dimostrativa, sono tale,cotale,
quando vengono usati nel senso di "questo’,
"quello"

In arabo, c'¢ un agg. dimostrativo corrispondente a
tale e cotale che ¢ "¢<_"che indica una posizione

elevata come in :
2/ iy " 3 Y ol S) el B

"

- Pure, in italiano, ci sono forme d'uso arcaico o
limitato"™ come:
- Quel — per il pronome singolare
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(64 [s1, 220 "o Y R AN (e
- "Cio" in 1taliano:
- "cio" ¢ invariabile ed ha soltanto valore neutro,
equivale a questa cosa, quella cosa.
Puo essere usato in funzione sia di soggetto
sia di complemento
come in: tutto cio e vero
Cio detto Zulme si trasse dal cinto uno stile.

(xlii)

(xliii)

La frase precedente viene tradotta cosi: ¢l J6 of us

- Con valore di complemento ¢ spesso
intercambiabile con le forme pronominali atone: si
puo dire:

"non sapevo cio" o "non lo sapevo”, "non
credo a cio" o "non ci credo" ecc. In questi casi la
scelta tra la particella pronominale e ¢io dipende
da ragioni stilistiche: 1'uso di ¢i0 ¢ meno comune,
ma serve talvolta per sottolineare un concetto, per
dare maggiore rilievo all'espressione, soprattutto
nella lingua scritta.

- In arabo, "¢i0"1il cui corrispondente ¢ (&), ha
simile funzione e il suo uso ¢ piu comune di quello
in italiano(come ¢ citato nella parte teorica):

OB st oy L B 5 0 e il

B0/ )" A5 55 i ol TR BB e o s
In quel versetto precedente "¢—J3" indica idee

precedenti in modo breve.

Inoltre, in italiano, c'¢ il pronome "quanto"
che ha contemporaneamente funzione dimostrativa
e relativa. Al singolare ¢ usato con valore neutro;
st riferisce percio soltanto a cose e corrisponde a
tutto quello, tutto cio che: per es™".

Faro quanto é possibile, c'e molto di vero in
quanto dici.

Al plurale si usa nelle forme quanti e quante che
si riferiscono sia a persone sia a cose ed
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lI'interlocutore. Tale lettera (o~ _Liis) cambia

secondo la persona a cui si parla come in:
415 — per la Il persona s.m. b=l sl s i

415> — per la II persona s.f. bl eo gl s il
Ls1s — per il duale m.e f. (Il persona) ——bxli ozl
515 — per il plurale m. (II persona) buxli Sl xot-
o515 — per il plurale f. (II persona) bl cs 5 aod

(XXXViil) TR . R :
s S R 1 gy S

LT A o & LB AT L ol IS alaa g ee JB SIS Ly 1wl JU
(XXXIX) T -
¢ da notare che se la lettera d' attenzione («—3i L»)

viene usata all'inizio del pronome dimostrativo, la
lettera (Lam (¥ — J) non viene usata con il
dimostrativo, ma viene aggiunta soltanto la lettera
(Kaf — 8) per esprimere lontananza come in:
NIRRT AN SN e o
- Ci sono anche pronomi dimostrativi per luogo
come:
Ls — qui per [uogo vicino € poi ba + e = La
La la = questo qui
Pure, c'¢ s =1a —1i € po1 s + (J) aadl oY =
<lua = quello 1a o quello li come in:
(LT o8y "o 8 B s Ju
.(Xli)ﬂb“ PRRTIR
- ¢i sono anche altri pronomi come:
P A i) (s ez 25 per indicare lontananza
come in:



rafforzati rispettivamente dagli avverbi di luogo:
qui o qua, li o 1a, che si pospongono al sostantivo
cui l'aggettivo si riferisce come in: voglio questo
libro qui, prendi questa penna qua, quel palazzo i
e magnifico, chi e quel tipo la?
Mentre, in arabo, « & ¢> — prendono "a«Ji¥" "J"
per lontananza e diventano — &l (2l
(140 /01 e JTy "B 15 Ljéf;\:sj 0 ks " e g6
O s BLBT YL ) A 3 i3l o o 4 01 5 2
Pure, quando 1 dimostrativi vengono uniti con (&)
per lontananza diventano:
duale )<« L5 (8.1, cige 5 i) dl5 (5N S 5 a0y His
— oS5 (P S mendl) = @S5 (i gey S e
(pm. e f) sl (. £ eo5l menly
Alcuni linguisti vedono che la lettera (Kaf — &31)
indica la lontananza moderata cio¢ (media) =i
L .4 e che le due lettere (Kaf & ¢ Lam J)
indicano lontananza assoluta e quindi &5 (4is o3
vengono usati cosi: () per vicinanza, (3l per
lontananza moderata (media), (2U3) per lontananza

assoluta:
Ci sono dei nomi dimostrativi che non vengono
connessi con (Lam- J) come: il duale M. ) e il
plurale :v,), come nel Corano che possiede un
linguaggio speciale e di livello elevato e distinto
per esempio: )

(32/u4.45.“) (XXXV")HQGL/A:: :f).:\:k; " :L;w JL;
Ma nella lingua parlata araba ,non diciamo: «(bis)
(& :Y3h, quindi quando la (Kaf — &Ls) viene
aggiunta alla fine di questi dimostrativi la '
4'indica lontananza assoluta e di conseguenza, la

lettera (Kaf-4) indica lo scambio del discorso con
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In italiano,il dimostrativo ha lo stesso valore come
in ;" un uomo come questo merita tutti questi
sforzi svolti."

Talora gli aggettivi dimostrativi non hanno
funzione propriamente indicativa, ma servono a
dare all' espressione un rilievo enfatico: /'ho visto
con questi miei occhi; ho avuto una di quelle
paure!

E ,in arabo, si puo usarlo anche per sottovalutare la
posizione del dimostrato:

02 Yy e e WSSl sl m f gL s
E,in italiano, si puo usare il
dimostrativo anche in questo valore dispregiativo
come : queste minacce non mi fanno paura . Chi lo
conosce questo ? E chi conosce il signore ?

Ci sono tre gradi del nome dimostrato ) ,Lzli:

1- grado vicino

2- grado medio

3- grado lontano

- per il grado vicino, usiamo il dimostrativo senza
(Kaf e lam - J — &) come in:

LGN oda f e 1 s 5 ST
- per il grado medio, usiamo il dimostrativo
seguito da (Kaf- 2) da sola come in
D S el oladl A LS

(XXXil)

- per il grado lontano, si usa il dimostrativo seguito
da (Lam — Kaf)
insieme come in:

000D g1 B el o hal U5

(XXX1V)

Vel §5 4 o5 s B\ 3) 4 ’Qj

s
7

L'aggiunta di avverbi di luogo in italiano e le
lettere "lam" e "kaf" in arabo per lontananza: in
italiano, questo, codesto e quello possono essere
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quello, quel, quella, quegli, quei, quelle, quelli
(lontano) &4 , el , el
- Gli aggettivi dimostrativi in arabo sono:

i> — per il singolare maschile

whb 3 L5 @b s> —> per il singolare
femminile / /

Nyl — per il plurale maschile e
femminile .Quando (. L_») si usa per

l'attenzione viene aggiunta prima dei
dimostrativi ....s3,s5 1> € quindi diventano:

...... ;U}h (S coda (lda

come n:

LA g Al ol cadepdl @ asadt s asy u‘“(‘: -1

(XXViiyy

(XXViil)yy

Q\_SJJ C)U_J CA_M«.:.S Q_AT LC)L“.G‘.X_:M J).A_S\ od_a v

(XXIX)y

- .@&OJJ%L@M‘;Y?QT)(E*32

In arabo, si usa il dimostrativo per rendere le cose
astratte o quelle invisibili in sede di cose concrete
e visibili come in :

(A75:01 ,— JT) " el Syl Oy x 0laall (S5 )"
il diavolo ¢ invisibile ma Dio ha usato il
dimostrativo "—s3s" rivelare forse le sue

caratteristiche cattive e il suo odio verso l'uomo.
Questo uso corrisponde all'uso del dimostrativo in
italiano,che indica un astratto rapporto di
vicinanza o lontananza che si stabilisce con i
concetti presenti nel discorso come in : " con
codesti dubbi non verrai a capo di nulla " .

Inoltre ,in arabo si usa il dimostrativo per
sopravvalutare la posizione della persona o della

JEPREERPRES cosa dimostrata come :
( 61:06Lally ol
(S:SJ.E.J\) O}"LA'\(’A:JAJT}V-&JL;‘LSM&GJ"J)T
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'stesso'), se ne differiscono perd nell'uso
aggettivale, come dimostrativo anaforico.

Esso ha carattere fortemente letterario: come per
esempio:

"I piu di loro si avvidero che la terra,
ancorche grande, aveva termini certi [...]; e che
tutti i luoghi di essa terra e tutti gli uomini, ...,
erano conformi gli uni agli altri”

Solo arcaico € l'uso di esso, sovente
invariabile, davanti a un pronome personale, con
funzione rafforzativa: "con esso noi"

d) Esto: corrisponde puntualmente a questo; ma ¢
d'uso limitato ai primissimi secoli della nostra
lingua: "esta selva selvaggia e aspra e forte" .

- Punti d'affinita del dimostrativo in italiano e
in arabo:

- La definizione del dimostrativo in italiano ha
quasi lo stesso valore in arabo. Il dimostrativo
viene definito in arabo cosi:

e g g8 gl o e o ol el LW a2y el 52

(XXV1)

viene tradotto cosi:¢ un nome usato per

mostrare una persona O una cosa concreta o
astratta per senso figurato.
.Mentre viene definito in italiano cosi:

"Questo aggettivo determina una persona o
una cosa secondo il rapporto di vicinanza o di
lontananza nello spazio, nel tempo o nel discorso.

I dimostrativi vengono  denominati, in
italiano ,aggettivi ¢ pronomi dimostrativi, mentre
in arabo si chiamano nomi dimosrativi.
Confrontando gli aggettivi dimostrativi in italiano
con 1 nomi dimostrativi in arabo, si possono
determinare certe somiglianze tra loro in quanto la
vicinanza e la lontananza:
questo, questa, questi, queste (Vicino) sds , s

;Y}ﬁ y
codesto, codesta, codesti, codeste  (ViCino) ois ,lia
9&? s
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d)

comunque altri esempi letterari moderni, ma
sempre seguito da ( di + un complemento).

Cotesto per codesto, molto comune nell'
italiano antico e nel toscano moderno : "per un di
cotesti baci non mi curerei d'esser messo ad
arrostire sopra di cotesto fuoco” ; "con coteste
braccine", "con coteste scarpe" .

Sto, sta, sti, ste : forme aferctiche di questo
(ma possono derivare anche dall'arcaico esto).

Nell'uso familiare il tipo "sto, sta" € piuttosto
diffuso:

Qualche esempio si incontra anche nella
narrativa attenta alla mimesi del parlato ("vieni:
come fai a sopportare tutta 'sta puzza?" , "sto
fazzoletto ['hai visto tu solo" ).

Serianni®™” c¢i presenta anche altre forme
arcaiche:

Forme arcaiche o letterarie:

a) Cotestui, cotestei, cotestoro (anche codestui,
ecc.):

E’ il pronome che completa la serie di costui
— colui e che corrisponde a cotesto (codesto); il
suo uso non sembra perd divergere da quello di
costui.

Di tono antiquato e pedantesco, ¢ stato

ripreso modernamente con intento ironico:
"Salotti, alberghi, piroscafi [...] ne vanno a
rigurgito di cotestoro: e dovunque ne incontri”.
b) Desso: pronome di largo uso nei secoli scorsi,
ha valore anaforico — rafforzativo ('proprio lui',
"‘proprio quello' nominato prima) e si adopera come
nome del predicato o complemento predicativo
dopo essere, parere, sembrare, di norma con
riferimento a persone.

Frequente l'impiego di  desso  nel
melodramma; ad es.,: ("/Rodolfo] Mia diletta! —
[Miller, turbato] Desso!").
¢) Esso: identico per forma e per etimo al pronome
personale ; entrambi continuano il latino ipsum

-83-



Con valore di complemento ¢ spesso
intercambiabile con le forme pronominali atone: si
puo dire "non sapevo c¢id" o "non lo sapevo", "non
credo a ci0" o "non ci credo”, "cosa guadagni da
cio?" o "cosa ci guadagni?" "discutemmo a lungo
di cio" o "ne discutemmo a lungo" ecc.

- ...perche ella fece cio che tu hai gia fatto.(il
v. i, p. 47).

In questi casi la scelta tra la particella pronominale
e ci0 dipende da ragioni stilistiche: 1'uso di cio ¢
meno comune, ma serve talvolta per sottolineare
un concetto, per dare maggiore rilievo all'
espressione, e soprattutto nella lingua scritta.

Il pronome "quanto"

Il pronome"quanto"ha contemporaneamente
funzione dimostrativa e relativa.

Al singolare ¢ usato con valore neutro; si
riferisce percio soltanto a cose e corrisponde a
'(tutto) quello che', '(tutto) cio che": per
esempio™™:

Faro quanto e possibile; per quanto mi
riguarda, sono d'accordo; c'e molto di vero in
quanto dici; e quanto di meglio si possa trovare.

Al plurale si usa nelle forme quanti e quante
che si riferiscono a cose ed equivalgono a '(tutti)
quelli che', '(tutte) quelle che':

quanti  desiderano  iscriversi  devono
presentare la domanda ; la festa e riservata a
quanti hanno ricevuto l'invito, prendine quanti te
ne occorrono; dammene quante ti pare.

Forme d'uso arcaico o limitato sono:
Serianni®" vede che ci sono forme arcaiche
come:

a) Quel per il pronome singolare: "e quel che
resse anni cinquanta sei, si bene il mondo".

b) Quei per 1l pronome quegli maschile
singolare (solo arcaico) o per l'aggettivo —
pronome quelli, maschile plurale: "E come quei
che con lena affannata [...] si volge" . Quei come
pronome plurale — di sapore antiquato — ha
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Questi e quegli appaiono inoltre poco
funzionali percheé coincidono con le forme plurali
di questo ¢ quello.

- Costui, costei, costoro, colui, colei, coloro:

- Che cosa vuole costui ?(il v .i, p.47)

- Tu potresti concedere a costei la libera morte
... costoro sono molto furbi.(il v .i, p.47.).

Servono ad indicare soltanto persone, per lo

pit con una sfumatura negativa; hanno tutti i
generi € 1 numeri € possono essere usati sia come
soggetto sia come complemento.
Tuttavia anche il loro impiego, e particolarmente
di colui, colei, coloro, ¢ limitato (in genere
vengono sostituiti dalle varie forme di questo e
quello):

Chi e costui?; chi ha detto a costei di
entrare?; cacciare via costoro, che pretende da te
colui?; non voglio saperne di colei; non parlarmi
di coloro.

L'uso piu frequente di colui, colei, coloro ¢
quello in unione con il pronome relativo che o il
quale:

colui che arrivera in vritardo non sara
ammesso alla riunione; la madre e colei che ti e
sempre vicina, ricordati di coloro che ti hanno
fatto del bene.

Ricordai quello di coloro che ,...,affrettano
sempre piu il passo...(il v .i. , p.42)

Cio:

Ci sono altri dimostrativi come cio™":

E invariabile e ha soltanto valore neutro;
equivale a 'questa cosa, quella cosa'.

Puo essere usato in funzione sia di soggetto
sia di complemento:

Cio e giusto, tutto cio e vero, cio che dia e
molto grave; ignoravo cio, non fare caso a cio; di
cio parleremo domani.

Cio detto si dette a camminare piu spedito di
prima( il v.i,p.42).
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Stesso e medesimo:

Fra stesso e medesimo il primo ¢ piu
comune:

gli insegnanti sono gli stessi (o i medesimi)
dell' anno scorso; sei sempre la stessal; a
protestare e stato lo stesso dell altra volta.

Il pronome stesso (raramente medesimo)
puo essere usato con valore neutro, cio¢ con il
significato di 'la stessa cosa': Fai come vuoi, per
me e lo stesso (o fa lo stesso); anche a lui successe
lo stesso.

Serianni™"" aggiunge dicendo che stesso &
d'obbligo invece di medesimo in alcuni costrutti in
cui ha wvalore neutro: ‘'partiro lo stesso"
(=ugualmente, nonostante tutto); con uso
avverbiale: "oggi stesso ho |' udienza in tribunale"
(= per 1" appunto oggi).
Dardano e Trifone™™

«(xx)

e Serianni~’ vedono che

altri pronomi dimostrativi non possono mai avere
funzione di aggettivi; essi sono:

Singolare Plurale

Maschile | Femminile | Maschile | Femminile

questi - - -

quegli - - -

costui Costel Costoro costoro

colui Colei Coloro coloro

ci0 - - -

Questi, quegli: si adoperano soltanto al
maschile singolare in funzione di soggetto (per 1
complementi si ricorre a questo e quello); questi
si riferisce a persona vicina, quegli a persona
lontana, per esempio:

Sono giunti alla villa Mario e Franco: questi
(cioe Franco) era atteso, quegli (cioe Mario) no.

Questi  tace  ,quegli  ridequesti e
buono,quegli é piuttosto turbolento. ™

Oggi 1 pronomi questi ¢ ancor piu quegli
sono generalmente sentiti come letterari; si
preferisce sostituirli con questo ¢ quello.
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(quel)

stesso Stessa stessi Stesse

medesimo | Medesima | medesimi | Medesime

Questo, codesto, quello: queste forme hanno
ciascuna funzione ben precisa: questo indica
vicinanza a chi parla, codesto (che ¢ dell' uso
toscano ¢ letterario) vicinanza a chi ascolta, quello
lontananza da chi parla e da chi ascolta. per
esempio:

quel lavoro e riuscito meglio di questo;
questa e mia moglie; quest' ombrello e mio, il tuo
e codesto, codesta e una scusa bella e buona,
quelli sono i vostri posti; vedi quella? E la nuova
professoressa d'inglese, sono indeciso sulla strada
da fare: questa e piu breve, ma quella ha meno
curve™™,

Perche’ questo é denaro che va a loro! ™™
Al pari degli aggettivi dimostrativi anche i
pronomi possono essere rafforzati dagli avverbi di
luogo qui o qua (per questo), li o la (per quello):

questo qui e il mio quaderno; il direttore e
quello la.

I pronomi questo ¢ quello si riferiscono sia
a cose che a persone; pero, riferiti a persone,
possono denotare un atteggiamento di poco
rispetto, per esempio:
chi lo conosce questo? E chi conosce il signore?

I pronomi questo, codesto, quello, usati al
maschile singolare, possono assumere valore
neutro, e allora equivalgono a 'questa cosa'
'codesta cosa', 'quella cosa'; la forma 'quello'
davanti al pronome relativo che, puod subire il
troncamento in quel. Per esempio:

questo mi dispiace; ricorda quello (o quel)
che ti ho detto.

Qual amore puo eguagliarsi a quello che ho
sentito per Ismaele? (il v. 1, p.49).
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- No, e il luogo dove colle mie mani medesime
diedi sepoltura a mia madre. “"

Fra stesso e medesimo, il secondo € meno comune
e di tono piu letterario.

Questi due aggettivi possono anche avere valore
rafforzativo, e in tal caso si pospongono
generalmente al termine cui si riferiscono:

il suo valore e riconosciuto dagli avversari
stessi (‘perfino dagli avversari') gliel'ho detto io
stesso ('proprio io’).

il presidente medesimo si congratulo con
loro ('il presidente in persona’).

Tale e Cotale :

Altri aggettivi che hanno funzione dimostrativa
sono tale e cotale, quando vengono usati nel senso
di 'questo’, 'quello’

Con tali argomenti non si risolvera la
questione; cotali accuse non le merito . (<)
E in tal modo nessuno se ne andava .(1. f.,

p.60)

Come esprimere quello che provai a cotal
vista ?(L. v .i, p.47)

Bocchiola e Gerolin ™" dicono che si
consiglia di alternare il dimostrativo con tale /
simile per rendere piu elegante un discorso o un
testo scritto: quel fuoristrada costava troppo
....tale pensiero mi assillo per tutta la notte; forse
dovevo abbandonare un simile progetto.

Pronomi Dimostrativi:

Tra 1 pronomi dimostrativi, alcuni presentano
forme uguali a quelle degli aggettivi dimostrativi,
€ssi sono:

Singolare Plurale

Maschile

Femminile

Maschile

Femminile

questo

Questa

questi

Queste

codesto

Codesta

codesti

Codeste

quello

Quella
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conosci quel signore?; quell' anno il
raccolto fu abbondantissimo, cerchero di seguire
quei consigli™.

Al maschile, sia singolare sia plurale,
presenta forme diverse a seconda di come inizi il
sostantivo cui ¢ legato, comportandosi in modo del
tutto analogo all'articolo determinativo:

Quello scolaro (lo) Quegli scolari
(gli)

Quel cavallo (il) Quei cavalli (1)

S'ostinava ... a salire il primo dei tre gradini
per cui da quel terrazzo si andava alla saletta da
pranzo .(P.e. f., p.1)

Al singolare si elide davanti a vocale:
quell'orologio,  quell' enciclopedia,  quell’
individuo.

Non aveva voluto mai profittare di
quell'aiuto inatteso.(P. e. f.,p.2)

Chi sa quali delizie s'immagina di trovare in
quella saletta?(P. e. f.,p.1).

Al plurale femminile non si elide mai: quelle
enciclopedie; al plurale maschile l'elisione ¢
ammessa davanti a nomi che cominciano per i:
quegli individui.

Dardano e Trifone dicono che™” questo, codesto
e quello possono essere rafforzati rispettivamente
dagli avverbi di luogo qui o qua, costi o costa, li o
la, che si pospongono al sostantivo cui I' aggettivo
st riferisce: voglio questo gelato qui; prendi questa
sedia qua; quel palazzo [i dev'essere restaurato,
chi e quel tipo la?

- Costi e costa si usano esclusivamente in
Toscana.

Stesso e medesimo:

Si suole considerare come dimostrativi
anche gli aggettivi stesso e medesimo che
indicano identitda pit o meno completa fra due
elementi:

- Siamo dello stesso segno zodiacale; abbiamo le
medesime idee.
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sia come aggettivi,
esclusivamente_pronominali.
Gli aggettivi dimostrativi sono questo, codesto e
quello; si usano sempre anteposti al nome e non
sono mai preceduti dall 'articolo.

Singolare

nel

secondo

le forme

Plurale

Maschile

Femminile

Maschile

Femminile

questo

Questa

Questi

queste

codesto

Codesta

Codesti

codeste

quello,

Quella

quelli,

quelle

quel quegli, quei

ciascuno di questi aggettivi ha un impiego ben
definito:

questo: indica una persona o una cosa vicina a chi
parla:

Questa bambina cresce a vista d'occhio
(vicinanza nello spazio).

....desiderava quest'altro.

Questo  pomeriggio vado al
(vicinanza nel tempo).

Ma si capisce! — diceva in questi momenti
agli amici. ™

Queste  minacce
(vicinanza nel discorso).
Al singolare si puo elidere davanti a vocale:
quest'anno, quest 'isola.
Al plurale, invece, non si elide mai: questi anni,
queste isole.
La forma femminile questa diventa sta in alcuni
composti: stamattina (invece di questa mattina),
stasera, stanotte, stavolta;
codesto: indica una persona o una cosa vicina a
chi ascolta. Il suo uso ¢ lieve alla Toscana e al
linguaggio letterario (nella lingua comune viene
sostituito con questo): chi e codesto ragazzo?
Trattero io con codesti signori. “
Quello: indica una persona o una cosa lontana da
chi ascolta e da chi parla:

(viii)

cinema

non  m'intimoriscono
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applicato su due racconti : uno di Taha Hussein
che ¢ "Al Waad Al Haq" ;414 <" e 1 altro di
Abbas El Aqqad che ¢ "Abbkareit Mohammed

1] . 1, 4 (IV).

- Cenno generale sull' aggettivo dimostrativo:

Dardano e Trifone" definiscono l'aggettivo
dimostrativo dicendo che tale aggettivo determina
una persona o una cosa secondo il rapporto di
vicinanza o di lontananza nello spazio, nel tempo o
nel discorso. La sua funzione ¢ quella di
"mostrare", come se si facesse un gesto di
indicazione; e infatti, nella lingua parlata, ¢ spesso
accompagnato dall'indice teso.

Serianni(Vi),invece, dice che 1 dimostrativi
sono gli elementi usati per indicare (latinamente:
Demonstrare) qualcuno o qualcosa facendo
riferimento a tre coordinate: lo spazio ("questa
citta e caotica"; "dammi codesto libro" il tempo
("quell'estate non piovve mai”), oppure un astratto
rapporto di vicinanza o lontananza che si stabilisce
con 1 concetti presenti (nel discorso: "questa é la
mia proposta (idealmente vicina a me, che I' ho
appena avanzata), "con codesti dubbi non verrai a
capo di nulla” (con 1
dubbi che hai espresso e che io avverto " lontani"
da me).

I dimostrativi possono svolgere due funzioni :
indicare qualcosa o qualcuno nello spazio reale o
concettuale; oppure richiamare/ anticipare
qualcosa o qualcuno di cui si ¢ parlato in
precedenza / si parlera:
Ti mostro: questo e il computer e quello é il suo
monitor( funzione di indicare )-Le detti la chiave :
con quella poteva aprire il mio armadietto (
funzione di richiamare) "

Serianni , riunisce i dimostrativi pit importanti
in due specchietti:  Nel primo sono comprese le
forme che possono essere usate sia come pronomi



L'aggettivo dimostrativo in italiano e
in arabo
Studio contrastivo’

Introduzione

La  linguistica  comparativa  procede
principalmente in due direzioni: a comparazioni
tendenti ad accertare relazioni storiche tra lingue
determinate, e a comparazioni fondate solo su
somiglianze tra lingue diverse e quindi non
implicanti  alcuna  considerazione  storica.
Seguendo la seconda direzione, ho trovato delle
somiglianze e delle divergenze riguardante
quest'argomento che tratta la comparazione tra
l'uso dell'aggettivo dimostrativo in italiano e
quello del nome dimostrativo in arabo. Ho
discusso problemi di traduzione dei dimostrativi,
trovando che essi perdono qualche volta il loro
valore dimostrativo e acquistano altre funzioni.

Osservando che alcuni di questi dimostrativi
sono di uso speciale, ho voluto esaminarli in
dettaglio nelle due lingue. La ricerca si divide in
due parti: la prima presenta un cenno generale
sull'aggettivo dimostrativo attraverso cui cerchero
di esporre la definizione e le forme dell’aggettivo
dimostrativo sostenuta da citazioni di linguisti
italiani, mentre la seconda analizza 1 punti di
affinita ¢ di divergenza tra l'italiano e I'arabo
accompagnati dai problemi di traduzione.

Ho applicato la mia ricerca in italiano su due
racconti di Luigi Pirandello ” :"Paura di essere
felice", I "Fortunati' estratti da ""Novelle per un
anno " ¢ li ho abbreviati in (L. P.,P.e.f.),(L.P.,I F.)
e su un racconto di Angelica Palli Bartolommei
@ denominato "Il Villaggio Incendiato” che 1' ho
abbreviato anche in( A.P.B.,I.v.i.)e in arabo ,ho

Ladlall ae JS b a!
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L'aggettivo dimostrativo in italiano e
in arabo
Studio contrastivo
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Conclusion: The objective of this this paper is to
depict the concept of cultural identity as reflected in the
critical writings of Bhabha. He is one of the most
important thinkers in postcolonial criticism. He has
contributed a set of challenging concepts such as:
hybridity, mimicry, ambivalence, the uncanny, the nation
and otherness to postcolonial theory. All these concepts
reflect the ways of the colonized people to resist the
unsecured power of the colonizer. He succeeds in
showing histories and cultures of colonialism that try to
transform our understandings of cross-cultural relations.
He thinks that people should not see colonialism as only
oppression, domination, or violence but also as a period
of complex and varied cultural contact and interaction.
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However, Parry prefers Frantz Fanon who
focuses on the black man or the native as a specific
historical subject empowered to violent revolt.
Additionally, she critiques Bhabha's notion of
hybridity as agency, mimicry and negotiation for
ignoring the reality of "rebel agency" (16) which
involves violent military action. She writes, "The
effect of moving agency from the subject-as-
insurgent-actor to textual performance is to defuse
resistance as practice directed at undermining and
defeating an oppressive opponent"(66).

Bhabha's sly strategies of resistance, mimicry,
and hybridity are more appropriate methods of
resisting colonial discourse that seeks to form and
control the colonized. Yet, Parry prefers Edward
Said's culture of resistance and opposition in Culture
and Imperialism that, according to her, attends to
"written and remembered stories of insubordination
and revolt," acts which restore "agency as performed
by conscious human subjects" (65).

Samaro Kamboureli, in her book Shifiting the
Ground of Canadian Literary Studies conceives
agency in a way that is more similar to Bhabha's
ideas than those of Parry. Kamboureli, like Bhabha,
is interested in the process of hybridization, the
maintenance of difference in postcolonial context,
and the agency of the colonized. In accordance
with Bhabha's idea of locating agency in the
process of hybridization, she calls for a "Dialogue
that would suspend oppositions that would
eliminate the center-margin dialectic, would
prevent assimilation" (129).
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a particularly good example of

attacks on post-colonial theory

that emphasize what it omits

from its accounts of anti-

colonialism, and Bhabha has

been perhaps her main target.

(103)
Huddart thinks that Parry raises two ideas that are
important for the analysis of hybridity in postcolonial
writings: boundaries versus the erasure of
boundaries, and the lived experiences of human
colonized subjects versus textuality and discourse.
Bhabha suggests that the power of hybridity to
liberate the colonized peoples from colonial
oppression, whereas Parry declares that violence,
opposition, clear boundaries and a defined enemy to
fight against are necessary for colonial rebellion and
freedom. Parry further differs from Bhabha by
emphasizing the real experiences of colonial peoples
and criticizes Bhabha for his emphasis on discourse
and textuality (120).

In Postcolonial Theory and Criticism, Parry
summarizes Bhabha's agenda as follows: he seeks to
dismantle colonialist knowledge by rejecting the
notion of "the colonial relationship as a symmetrical
antagonism," (14) instead of the ambivalent colonial
relations which are "interdependent, conjunct, and
intimate" (14). This means that colonized peoples do
not have access to the same power and resources as
the colonizers. Moreover, Parry disapproves of
Bhabha as a discourse-based critic who seeks to
"dissolve the binary opposition of colonial
self/colonized other"(15) that enables colonial
domination. She, instead, advocates Frantz Fanon a
libertarian who maintains the dichotomy to provide a
"dialect of conflict and a call to arms" (15). Parry,
thus, critiques Bhabha for ignoring the material
realities of colonial subjects by emphasizing textual
paradigms, ideologies and discourses, which in turn
disable colonial resistance.
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the same trap you set. The people

were maline because they lived

with the knowledge of men as

prey. (62)
The failure of the colonial mimic men is further
determined by hybridity, which according to Bhabha
subverts the narratives of colonial power and
dominant cultures.

Bhabha's concept of hybridity has been largely
criticized by many postcolonial critics such as,
Benita Parry. In "Overworlding the Third World",
Ania Loomba also describes her own and other
critics' initial criticisms of Bhabha's work. Loomba
focuses on "all that Bhabha does not care to see" in
"socio-economic terms" and in the "production of
hegemony" (174) that she sees as the fundamental
elements of colonial discourse and the colonial
experience that need to be addressed. Loomba
comments on Bhabha's concept of hybridity. She
criticizes Bhabha's work for its lack of specificity.
She writes, "Despite Bhabha's hybridity thesis, the
colonial subject in his work is remarkably free of
gender, class, caste or other distinctions" (182). She
also adds that, Bhabha's analysis focuses on the
articulation of culture and the discourse of
subjectivity and thus provides the tools for
investigating the representation of culture and
subjectivity.

Benita Parry, an important postcolonial critic,
responds to Bhabha's theory of hybridity in negative
terms. According to David Huddart in his book
entitled Homi K. Bhabha:

The work of Benita Parry has
reminded us that anti-colonial
and nationalist writings were
central in the struggles against
colonial rule for a long time
before post-colonialism ever
appeared in Western
universities. Her work has been
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destabilizing effect of the postcolonial mimicry as:
"The mimicry of the post-colonial subject is
therefore always potentially destabilizing to
colonial discourse, and locates an area of
considerable political and cultural uncertainty in
the structure of imperial dominance. (142)

Bhabha refers in his book The Location of
Culture to V. S. Naipaul whose works trace the
origin and emergence of postcolonial mimic men
who are ambivalent due to the effect of “a flawed
colonial mimesis in which to be Anglicized is
emphatically not to be English” (125). The problem
of mimicry lies in the fact that it “repeats rather than
it represents” (126) which further leads the mimic
man to realize his nothingness and insignificance
according to Naipaul in his novel: “We pretend to be
real, to be learning, to be preparing ourselves for life,
we mimic men of the new world, one unknown
comer of it, with all its reminders of the corruption
that came so quickly to the new” (116). In Naipaul’s
A Bend in the River, Salim, the protagonist of the
novel relies too much on the representation of the
colony by Europeans. Salim asserts: “All that I know
of our history and the history of the Indian Ocean I
have got from books written by Europeans...without
Europeans I feel, all our past would have been
washed away.” (18)

This excessive reliance on the colonizers,
according to Bhabha in his book “The Location of
Culture”, exhibits the popular colonial belief that
“the black man stops being an actional person for
only the white man can represent his self-esteem”
(126). This feeling has made the natives become
conscious of their eventual frustration, Salim
comments on the fate of the mimic men:

I was in the history of the land:
here man had always been prey.
You don't feel malice towards
your prey. You set a trap for him.
It fails ten times; but it is always
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protagonist of Naipaul’s novel 4 Bend in the River
(1979), expresses his enjoyment for colonial mimicry
when he wishes to desert his roots. He says: “I
wanted to break away .To break away from my
family and community also meant breaking away
from my unspoken commitment...” (31).For Homi
K. Bhabha, “colonial mimicry is the desire for a
reformed, recognizable ‘Other’, as a subject of
difference that is almost the same, but not quite”
(86). However, most of the postcolonial critics agree
that it is precisely mimicry that disrupts the colonial
discourse by double vision or double articulation. In
other words, Bhabha in his book, The Location of
Culture, finds mimicry to be characterized by double
articulation. For example, Salim, the protagonist of
Naipaul's most celebrated novel 4 Bend in the River,
acknowledges the significance of powerful ‘Other’
for the people of decolonized African colony when
he asserts:

When I was a child, Europe ruled

my world...Europe no longer ruled.

But it still fed us in a hundred ways

with its language and sent us its

increasingly  wonderful  goods,

things which, in the bush of Africa,

added year by year to our idea of

who we were, gave us that idea of

our modernity and development,

and make us aware of another

Europe-the Europe of great cities,

great stores, great buildings, great

universities. To the Europe only the

privileged or the gifted among us

journeyed. (146-47)

It is in this context that Bhabha finds the
simple presence of the colonized within the
colonial discourse as sufficient indication of the
ambivalence of the colonial text. Ashcroft in Post-
Colonial Studies: The Key Concepts elaborates the
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myth of purity and originality of both cultures of the
colonizer and the colonized. The hybrid identity is
described as "bastard" (159) by Bhabha to symbolize
and suggest the impure cultural mixedness. In this
respect, Sabine Mabardi in Encounters of a
Hetrogeneous Kind argues that hybridity "is a threat
to colonial and cultural authority; it subverts the
concept of pure origin or identity of the dominant
authority through the ambivalence created by denial,
unsettling, repetition, and displacement" (6).

Another important term to which Bhabha pays
much attention is "agency" (134). Bhabha's
definition of the colonized people's agency is
relevant to his several concepts of mimicry and
hybridity. In this chapter agency is explained in
Bhabha's own words and those of the critic David
Huddart and summarizes postcolonial critics'
responses and critiques of Bhabha's theory of
hybridity. It is important to consider how the
colonized possesses agency by using mimicry and
hybridity as strategies of resistance to the ambivalent
colonial desire to form the colonized in the
colonizers' image and thus control and administer
them. Huddart, in his book Homi K. Bhabha,
mentions that Bhabha explains the postcolonial
agency by revealing the anxiety of the colonizer
created by the mimicry of the colonized, which
opens "a space for the colonized to resist colonial
discourse" (39). These strategies used by Bhabha are
important for the examination of how the colonized
can mimic and locate themselves in in-between
cultural space in order to resist ideological and
cultural imposition of the colonizers.

This part of the paper is an attempt to study V.
S. Naipaul’s novel entitled 4 Bend in the River
through the lens of Homi K. Bhabha’s concepts such
as mimicry. It also intends to explore the theoretical
framework which may be applied in the reading of
the novel with special focus on one of the most
prominent thinkers; Homi K. Bhabha. Salim, the
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never really coherent imagined

communities; the colonized’s

mimicry of the colonizer's

discourse rearticulates the whole

notion of identity and alienates it

from essence; cultures are always

already hybrid formations. This

social fact is the basis on which a

subversive political project can be

conducted to destroy the binary

structure of power and identity.

(144)
Bhabha, in his book The Location of Culture,
stresses the idea that all cultural systems and
statements are constructed in what he calls the "Third
Space of enunciation" (122). This space is an effort
to open up the notion of a hybrid culture based "on
the inscription and articulation of culture's hybridity"
(126).

By exploring this "Third Space" (78), Bhabha
goes on to say, "We may elude the politics of
polarity and emerge as the others of ourselves" (56).
Moreover, Ashcroft et al., in Post-Colonial Studies:
The Key Concepts states:

Hybridity and the power it releases

may well be seen as the
characteristic feature and
contribution of the post-colonial,
allowing a means of evading the
replication of the binary categories
of the past and developing new
anti-monolithic models of cultural
exchange and growth. (183)

In The Location of Culture, Bhabha says that the
maintenance of cultural authority relies on
"discrimination between the mother culture and its
bastards, the self and its doubles, where the trace of
what is disavowed is not repressed but repeated as
something different-a mutation, a hybrid" (159). The
process of hybridization challenges the authority and
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In The Location of Culture, Bhabha thinks that
the process of writing is a self-representation that
refuses to be presented by another or in another's
image. The colonized people write back to the
colonial discourse, which previously marginalized
their roles. This writing rejects the idea that the
colonized people would want to deny their
difference and become like other "white" (125)
colonizers. From the above mentioned quotation,
one can conclude that what Bhabha wants to say is
that Mimesis or imitation is incomplete, but it
contains power in itself as it is a rejection of the
colonizer's claim to authority, originality and
superiority.

As David Huddart in his book entitled Homi K.
Bhabha states that Bhabha's words, in his book The
Location of Culture, echo Lacan's ideas on the
intersection of camouflage and mimicry. According
to Lacan, "The effect of mimicry is camouflage...It is
not a question of harmonizing with the background,
but against a mottled background, of becoming
mottled" (121).

In short, mimicry maintains difference: it
resembles or imitates, but not identical. As David
Huddart mentions that Bhabha suggests that
colonized peoples preserve an element of themselves
separate from the colonizers whom they imitate by
merely re-producing and displaying certain aspects
of the colonizers' beliefs, values and ideas. Bhabha,
according to Huddart, uses the term camouflage; a
blending in with a background that is not fully
present, to show how "mimicry performs and
exceeds colonial authority" (68).Bhabha sees the
postcolonial project as one of refusal of binary
divisions.

Therefore, hybridity is the textual and cultural
equivalent of Homi Bhabha’s attack on binary
divisions. Michael Hardt and Antonio Negri in their
book Empire elaborate Bhabha’s position as follows:

Social identities and nations were
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mimicry represents itself more in the form of a
"menace" than "representation" or "resemblance",
a "rupture" than consolidation (132). It looks like
the original that it copies, but also contains a
threatening element of difference that refuses to be
erased and through its existence threatens the
colonizer's right to ideological domination and
control. Ashcroft, Griffiths and Tiffin explain in
their book Key Concepts, "The copying of the
colonizing culture, behavior, manners and values
by the colonized contains both mockery and a
certain "menace" (86).

To sum up, mimicry, as Bhabha says in his
book The Location of Culture, has this effect of
changing the roles of the two sides of a power
relationship. Thus, the colonized natives had the
power to fight back with the colonizer using the
colonizer's own weapons. It is not only a tool for
self-defence but also for some natives the only way
to cope with the oppression. Bhabha claims that the
colonized natives have to be in harmony with the
colonizer because otherwise they would have been
lost. The power of the dominant culture was so huge
that the colonized in some societies or cultures had
no other choice than imitating the colonizer either to
fight them with equal powers or just to live
comfortably. Additionally, in relation to mimicry,
Bhabha speaks of a "flawed colonial mimesis,"
(125) which differentiates between being Anglicized
and being English. In other words, to be Anglicized
is not to be English or "white" (125). According to
Bhabha:

What emerges between mimesis
and mimicry is a writing, a
mode of representation, that
marginalizes the monumentality
of history, quite simply mocks
its power to be a model, that

power which supposedly makes
it imitable" .(125)
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habits, assumptions, institutions
and values, the result is never a
simple reproduction of those
traits. Rather, the result is a
blurred copy of the colonizer that
is quite threatening. That is
because mimicry is never very
far from mockery, since it can
appear to parody whatever it
mimics. (139)
Mimicry, thus, is the mocking imitation, which
on the surface appears like assimilation, but
underneath contains a threatening element of
difference and rejection; the colonized do not
actually want to be completely like the colonizer.
Thus, mimicry, as Bhabha suggests in The
Location of Culture, harshly dismisses the
colonizer as worthy of complete imitation and
partially avoids their dominance and control.
Bhabha argues that the colonial discourse can be
disrupted by "doubling" (122) it through an act of
"mimicry" (122). In Bhabha’s discussion of the
concept of colonial mimicry, he states:
Colonial mimicry is the desire for a
reformed, recognizable Other, as a
subject of difference that is almost the
same, but not quite. Which is to say,
that the discourse of mimicry is
constructed around ambivalence; in
order to be effective, mimicry must
continually produce its slippage, its
excess, its difference. (122)
For Bhabha, this hybrid mimicry highlights
"doubleness or splitting of the subject"(125) that
strengthens the argument for cultural, linguistic
and hybridity.  Thus, Mimicry is "a double
articulation" (125). It is a strategy through which
the colonial subjectivity is de-stabilized and its
purity corrupted. In that act of repetition,
originality is lost, and centrality de-centred. Hence,
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implies the meaning of imitation (mimesis) in order
to make people laugh. Hence, the sense of mockery
is embedded in such a meaning. Secondly, the word
1s used in biology as imitation of the appearance of
something or someone as a defense mechanism
(182). Thus, it implies a way of resistance. In the
postcolonial context, the two meanings are used to
identify the relationship between the colonizer and
the colonized. According to Huddart in his book
Homi K Bhabha, mimicry is an exaggerated feature.
However, he thinks:

This exaggeration means that

mimicry is  repetition  with

difference, and so it 1S not

evidence of the colonized’s

servitude. In fact, this paying with

difference and mockery: mimicry

is also a form of mockery, and

Bhabha’s post-colonial theory is a

comic approach to colonial

discourse, because it mocks and

undermines the ongoing
pretensions of colonialism and
empire. (39

Huddart then explains that the ironic quality of
mimicry is important because colonial discourse is
characterized by seriousness, with claims to educate
and improve the ridiculous, unimportant stereotyped
colonized. The irony of postcolonial situation
involves that the colonizer's seriousness with its
civilizing mission is ridiculed. Thus, mimicry allows
resistance to the colonial discourse since it
"represents an ironic compromise” (86) between two
main 1ideas: imitation and mockery. Ashcroft,
Griftiths, and Tiffin in Key Concepts define mimicry
as follows:

When colonial discourse

encourages the colonized subject

to mimic the colonizer, by

adopting the colonizer's cultural
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enlightenment. The colonial discourse, at once,
demands both similarity and difference in the figures
of the colonized.

In Location of Culture, Bhabha suggests that
colonial mimicry is the primary principle that the
colonizer employs to give the colonized the definition
of their existence. "Colonial mimicry is the desire for
a reformed recognizable Other, as a subject of a
difference that is almost the same, but not quite"
(86).Thus, from the above mentioned definition, one
can conclude that the colonizer admits the inferior
existence of the colonized. The colonized is always
defined as the follower of the master or, in other
words, he is regarded as the subordinate to the master.
However, this is not the whole picture. Since hybridity
is a sign of reaction and resistance against domination,
then mimicry is a means of resistance as well. Bhabha
also considers mimicry "as a site of successful
resistance by the colonized subject to the dominant"
(181). Mimicry is encouraged by the colonizer at the
beginning as a tool for control, because it would have
been easier to control the colonized when they were
copying the colonizer’s culture. However, it turned
out to be "an anti-colonial tool" (178).

Bhabha's concepts of mimicry and hybridity
can explain how struggles for agency, as represented
in literature, have been shaped and compromised.
They can also show how these struggles are
determined by the ideology of the dominant culture.
Bhabha’s mimicry illuminates the agency of the
colonized as well as the anxiety of the colonizer.
According to Bhabha, by following the colonizer's
culture, the colonized, through mimicry, opens a
space for himself to resist colonial discourse. This
mimicry involves strategic imitation whose aim for
the colonized is to be present and visible in the
dominant culture in a way that subverts any claim
for purity or originality.

As Bhabha puts it in 7he Location of Culture,
the word mimicry implies two meanings. First, it
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Introduction as:

But mimicry is also the sly weapon of
anticolonial civility, an ambivalent
mixture of deference and
disobedience. The native subject
often appears to observe the political
and semantic, imperatives of colonial
discourse...In other words; ‘mimicry’
inaugurates the process of anti-
colonial self-differentiation through
the logic of inappropriate
appropriation. (149-150)

Bhabha expects that an anxiety of colonizer has
to open a space for the colonized to resist colonial
discourse. According to Bhabha, mimicry is an
exaggerated copying of language, culture, manners
and ideas and this exaggeration means that mimicry is
repetition with difference. Mimicry is also a form of
mockery as Bhabha’s postcolonial theory is a comic
approach to colonial discourse because it mocks and
undermines the aims of colonialism and empire. In
short, mimicry is a response from the colonized side
to the stereotypes imposed on them by the colonizer
side. Homi Bhabha finds mimicry as central to
colonial discourse. He defines it, in The Location of
Culture, as:

Colonial mimicry is the desire for a

reformed recognizable Other, as a

subject of difference that is almost

the same, but not quite which is to

say, that the discourse of mimicry

1s constructed  around  an

ambivalence; in order to be

effective, mimicry must continually

produce its slippage, its excesses,

its difference. (86)
Colonizer's discourse expects the colonized to be like
the colonizer or identical. Homi Bhabha argues that
mimicry is never quite accurate. It undermines
colonialism’s  discourses of humanism and
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amuse people (420)". As mentioned by Bill Ashcroft
and others in their famous book Post-Colonial Studies,
Key Concepts:

When colonial discourse

encourages the colonial subject to

“mimic” the colonizer, by

adopting the institutions and

values, the result is never a simple

reproduction of those traits.

Rather the result is a blurred copy

of the colonizer that can be quite

threatening. (139)

On reading The Location of Culture, one can
conclude that Bhabha’s concept of mimicry is a strategy
of colonial power and knowledge which has a desired
goal for the inhabitants of approval and changed
outlooks in terms of inclusion and exclusion. Inclusion
aims at the acceptance of “good natives” (85) as the
colonizers programmers and exclusion puts the goal of
disavowal and denouncing the majority “bad natives”
(86). Bhabha further defines mimicry in terms of
ambivalence as similar and dissimilar. Similarity defines
its resemblance to the masters, colonized subjects to be
like masters and dissimilarity: “a difference that is
almost the same, but not quite” (86).

Mimicry in Bhabha’s terms is the colonial strategy
to create the people “to be Anglicized is emphatically
not to be English” (132). It is also clear that Bhabha’s
concept of mimicry is a repetition not a representation,
yet this resemblance is threatening to the basis of power
and discrimination as “there is a distinctive quality of
English civilization” (132). The term mimicry as
Bhabha sees it is a part of a larger concept of the
postcolonial situation. It is considered as a kind of
binary opposition between authority and oppression. He
further asserts that mimicry can be taken as a way of
challenging control that also gives rise to postcolonial
analysis by subverting the colonial master’s authority
and hegemony. Leela Ghandhi explains the term
mimicry in her book, Postcolonial Theory: An
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trace their historical movements of hybridization.
Further, he states that two different cultures are ‘‘not
the source of conflict’’ (70), but are instead ‘‘the
effect of discriminatory practices’ (71). He also
points out that cultures are effects of stabilization
produced by authority. In short, Bhabha’s idea of
hybridity suggests that cultures come after the
hybridizing process. He proves that, in colonial
relationships, this is just as true of the colonizer as of
the colonized. Bhabha reminds the readers that
cultures are part of an ongoing process. He further
suggests that majority liberal cultures must view
themselves through the post-colonial perspective.
Bhabha’s theory of hybridity has important
consequences for discourses of the right. Moreover,
Bhabha points out that minority cultures have tended
to be ignored or, alternatively, asked to assimilate.

Bhabha in his book T7The Location of Culture
argues that a new hybrid concept of culture is necessary
to develop a truly international culture, and to face
systems of cultural dominance, but he argues that this
new concept should be centered on "cultural
difference"(207) rather than "cultural diversity"(207).
Bhabha, drawing on post-structuralist theory, cites the
nability of language to accurately represent the world
and therefore claims that "all cultural statements and
systems are constructed in this contradictory and
ambivalent space of enunciation"(208). For Bhabha,
this space is a "Third Space" (78) in between cultures
that are often thought to be opposed. This space is a
site where cultural difference can be articulated and
postcolonial people can renegotiate their own identities
outside of binaries.

The aim of this section is to explain the meaning
of mimicry with relation to the study of postcolonial
criticism and theory in Bhabha’s book The Location of
The Culture. According to Oxford Advanced Learners
Dictionary Fifth  Edition: "Mimicry is the art of
mimicking somebody/something” (420). To mimic is
to copy "somebody’s voice, gesture, etc. in order to
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Post-Colonial Studies: The Key Concepts states, that
even under oppression that distinctive aspects of the
culture of the oppressed can survive and become an
integral part of the new formations which rise.
Ashcroft says how

hybridity and the power it relates

may well be seen as the characteristic

feature and contribution of the post-

colonial, allowing a means of evading

the replication of the binary

categories of the past and developing

new anti-monolithic models of

cultural exchange and growth. (183)

Bhabha expresses his view on the relation
between culture and hybridity. According to him,
just like colonial culture, contemporary culture is
also hybrid. Hybridity is an idea which characterized
the mechanism of the colonial psychic economy.
Thus, he adds further that cultural hybridity is not
something absolutely general and so hybridity
appears in all cultures. He makes it more clear in the
following passage of the essay, "Signs taken for
Wonders":

Colonial hybridity is not a
problem of genealogy or
identity between two different
cultures which can then be
resolved as an issue of cultural
relativism. Hybridity is a
problematic of colonial
representation and individuation
that reverses the effects of the
colonialist disavowal, so that
other ‘denied’ Knowledge enter
upon the dominant discourse
and estrange the basis of its
authority-its rules of
recognition. (114)
Here Bhabha stresses two things: we do not start
with two or more cultures, more or less pure and
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colonial authority but to demonstrate the power with
something different from its original presence. This
strategy helps the colonizers rationalize their
discrimination toward the identities and power of the
colonized. By describing the colonized with such
identities, the colonizer can still situate in the position
that enables him to escape from the name of
hegemonic oppressor.

Robert Young in his famous book White
Mythologies notes how it was influential in imperial
and colonial discourse in giving damaging reports on
the union of different races. Young would argue that
at the turn of the century, "hybridity" (9) had become
part of a colonialist discourse of racism. In Jean
Rhys’ novel Wide Sargasso Sea (1966), the words
“Creole” (16) or “hybrid” (29) were essentially
negative. They were used throughout the book as
lazy and dangerous. Young wants to mention that
this word has a negative connotation. However,
Ashcroft has focused, in an article in his book, Post-
Colonial Studies: The Key concepts, on the
hybridized nature of post-colonial culture as a point
of strength rather than weakness. It is not a case of
the oppressor subjecting the oppressed or the
colonizer silencing the colonized.

In other words, Bhabha wants to say that this
process is a mutual one. The clash of cultures can
impact as much upon the colonizer as the colonized.
On reading Child of Happy valley: A memoir, one
can receive that impression. Juanita Carberry, the
protagonist, grew up as a Swabhili speaker and played
with the wild animals against her father’s wishes, her
experience was essentially more African than
English. Juanita was the daughter of a white settler in
the White Valley in Kenya. She was brought up by
her father's black servants and white governesses,
who lived on the estate.

Clearly, throughout the novel, readers can get a
taste of the hybridized nature of her childhood and
her life. It is a proof, as Bill Ashcroft in his book,
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is formed in a space of in-betweenness and
liminality. Moreover, what Bhabha calls the "Third
Space of enunciation"(78); the liminal space
between the cultures of the colonizer and the
colonized. It is discussed to show how a process of
hybrid identification can subvert any fixed sense of
identity. Further, the present chapter proceeds to
include and respond to some issues raised by
famous critics such as Benita Parry concerning
Bhabha's theory of cultural identity.

In The Location of Culture, Bhabha introduces
the idea of ambivalence as he discusses the production
of the stereotype in colonial discourse. He argues that
if "the object of colonial discourse is to construe the
colonized as a population of degenerate types on the
basis of racial origin, in order to justify conquest and to
establish systems of  administration and
instruction"(101), then the sterecotype is a key
apparatus of dominance used by the colonial
administration. Thus, Bhabha begins his discussion of
the stereotype by linking it to the idea of "fixity"(93).
In order to sustain dominance, the colonial discourse is
dependent "on the concept of fixity in the ideological
construction of otherness"(94).

Ambivalence, claims Bhabha, has been
overlooked as "one of the most significant discursive
and psychical strategies of discriminatory power"
(66). Thus, ambivalence sometimes comes to be used
as an alternative to Bhabha's hybridity. According to
Fanon, the colonial context is characterized by the
Manichean condition of two opposing sides that know
no possibility of co-existence. This condition gives
Bhabha the chance to fashion the concepts of
hybridity in reference to colonial otherness. The
colonizers have to secure their original authority
through denying and discriminating the colonized.
However, hybridity provides the transformation of
discrimination. It also reveals the necessity of
displacing the domination. Bhabha believes that to
perform the strategy of hybridity is not to erase the
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use of English language on the part of the colonized
is a threat to orientalist structure of knowledge in
which oppositional distinction is made. The mimic
men in relation to the colonizers, "almost the same
but not quite" (89) is what Bhabha thinks as a source
of colonial resistance. Mimicry gives rise to
postcolonial analysis by subverting the colonial
master's authority and hegemony. It is a weapon of
anti-colonial civility, an ambivalent mixture of
deference and disobedience. Leela Gandhi, in her
book Postcolonial Theory: A Critical Introduction
says: "mimicry inaugurates the process of anti-
colonial self-differentiation through the logic of
inappropriate appropriation" (150).

Another term used by Bhabha for the first time
in the Postcolonial field is the term "hybridity"(73).
This term has been most recently associated with the
work of Homi K. Bhabha, whose analysis of
colonizer /colonized relations stresses the inter-
dependence and mutual construction of their
subjectivities. Hybridization is a kind of negotiation,
both political and cultural, between the colonizer and
the colonized. Like Bhabha, Edward Said also, in his
book Orientalism, underlined the importance of
cultural hybridity .Being an integral part of
postcolonial discourse, hybridity, in Said's opinion,
may bridge the gap between West and the East (17).

Homi K. Bhabha has played a significant role
in theoretical discussions of hybridity. His work in
postcolonial cultural criticism draws much attention
to the notion. His literary theories of hybridity,
mimicry, ambivalence and agency develop the field
of postcolonial cultural studies. This chapter
examines Bhabha’s major contribution to
understanding the notion of hybridity. Therefore,
the chapter gives a close reading of Bhabha's major
work, The Location of Culture. This book is
considered to be one of the best books that display
many aspects of the Postcolonial theory. It shows
how the intercultural space, where hybrid identity,
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cultural clash, meet in between; in a liminal "Third
Space"(78) that is neither Colonizer nor Colonized.
In The Location of Culture Bhabha says that "the
production of meaning requires that two places be
mobilized in the passage through a Third Space"(78).
Within this Third Space, colonizer and colonized
negotiate their cultural difference and create a culture
that is a hybrid, which "is the revaluation of
assumption of colonial identity" (112) of both
colonizer and colonized. So in this way, their
negotiation is dialectic, but a dialectic that remains
ambivalent.

Mimicry is also an important term in the
post-colonial theory, because it has come to
describe the ambivalent relationship between the
colonizers and the colonized. When colonial
discourse encourages the colonized subject to
mimic the colonizer, by adopting the colonizers'
cultural habits, assumptions, institutions and
values, the result is never a simple reproduction of
these traits. Rather, it results, as Bhabha assumes in
his book The Location of Culture, in "a blurred
copy" (139) of the colonizer that can be quite
threatening.

Bhabha, in his book The Location of Culture,
describes mimicry as "one of the most effective
strategies of colonial power and knowledge" (35).
For example, British wanted to create a class of
Indians who should adopt English opinion and
morals. These figures were just like Fanon's French
educated colonials depicted in Black Skin, White
Masks. They are "mimic men" (85) they learn to act
English but do not look English nor are they
accepted as such. As Bhabha explains in the same
book "to be Anglicized is emphatically not to be
English" (132).

According to Bhabha, in his book The
Location of Culture, Mimic men are not absolutely
"slavish"(80). They also have power, to some extent,
to "menace"(82) the colonizers. He says that, the

51



Bhabha's theory mainly speaks of the process
of creating a new cultural identity from the
perspective of the in-between spaces. Bhabha himself
can be considered as a hybrid product from an in-
between society; India as a postcolonial world and
Britain as an imperial world. He himself is
considered to be a living example of the process of
creating culture of which he describes and explains,
as seen in the postcolonial discourse and as it will
hopefully be illustrated in the fourth chapter of this
thesis. Bhabha in his book The Location of Culture
begins to describe the process of creating a hybrid
identity by underestimating the idea of a nation or
people as being pure. Bhabha says:

Cultures are never unitary in

themselves, nor simply dualistic

in the relation of Self and

Other...The reason a cultural text

or system of meaning cannot be

sufficient unto itself is the act of

cultural enunciation-the place of

utterance-is crossed by the

difference of writing...It is in the

process of language that is

crucial to the production of

meaning and ensures, at the same

time, that meaning is never

simply mimetic and transparent.

(36)
In other words, Bhabha wants to say that a national
culture can never be pure because its meaning, like
other products of language, is open to interpretation
by the audience which 1is different from the
originator's intention. Thus, in the postcolonial
discourse, the colonizer's culture, as well as the
colonized people's culture, is open to ambivalence.
He goes on saying that the two sides, the colonized
and the colonizer, in order to gain the meaning of this
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will, ohne Zwang; will sie arbeiten gehen, will sie
zu Hause bleiben, will sie Kopftuch tragen oder
auch nicht. Alles muss sie selbst fiir sich
bestimmen. Die Frau zu zwingen, Kopftuch zu
tragen ist genauso schlimm wie ihr das Tragen des
Kopftuchs zu verbieten. Der islamische
Feminismus beschiftigt sich inhaltlich mit den
islamischen Texten und sucht eine Grundlage fiir
mehr Frauenrechte auf allen Ebenen. Es gibt
jedenfalls Themen, die innerhalb der muslimischen
Gesellschaften sehr strittig sind. Aus der
Konfrontation des liberalen Islams mit dem
konservativen Islam entstanden
Auseinandersetzungen iiber sehr problematische
Themen wie: Homosexualitit, Polygamie,
Gleichberechtigung im Erbrecht. Das Interesse der
liberalen Textanalyse des Korans ist die
menschliche Moral und nicht die islamischen
Verpflichtungen. Die liberalen muslimischen
Feministinnen halten nicht fest an den textuellen
Ressourcen sondern plddieren mehr dafiir, die
ethischen Prinzipien des Islams und dessen
progressive Werte zu betonen.

Die internationale =~ Anndherung  zwischen
westlichen Feminismen und jeder anderen Art
Feminismus finde ich sehr nétig. Netzwerke bilden
und gemeinsame Programme vom ,women
empowering® unterstiitzen die Frauenposition
gegen die Dominanz der patriarchalischen
Systeme und unterstiitzen die internationale
Verstindigung.

Literatur:
Abou-Bakr, Omaima (2013): Al nasaweyyah wa Al
manzur Al islami. Der Feminismus und die

islamischer Perspektive. Neue Horizonte von
Wissen und Reform. Kairo.
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Geschlechterdifferenzen hat der Koran erwéhnt.
Mann und Frau sind gleich, konnen aber nicht
identisch ~ sein. Der  Mensch ist ein
dreidimensionales Konstrukt; ein ,,bio-psycho-
soziales Wesen“. Die drei Dimensionen sind
untrennbar miteinander verbunden. Man kann
nicht behaupteten, dass Mann und Frau biologisch
und psychologisch identisch sind. Und dem
entsprechend konnen sie auch sozial nicht
identisch sein. Gleichheit der Geschlechter ist Ziel
des Feminismus aber empirische, rational
begriindete Geschlechterdifferenzierung kann man
auch nicht ignorieren. Seit den siebziger Jahren
wird die Frau mit der starken Welle des
Feminismus zu einem ménnlichen live style
gezwungen. Im Laufe der Entwicklung des
Feminismus ist das Weibliche verloren gegangen.
Das Foto, das in typischer Weise das Selbstbild der
Feministinnen reprisentierte, zeigte eine Frau in
Arbeitskleidung, die Haare mit einem Tuch
zusammengebunden, mit starken Muskeln und
einem harten, herausfordernden Blick. Die
Faszination des Mainnlichen existiert 1m
Islamischen Feminismus nicht. Der westliche
Feminismus hat auch Modelle hervorgebracht, die
nicht jede Frau realisieren kann. Dementsprechend
ist es schwer fiir eine Frau, die sich in Freiheit
entscheidet, Ehefrau und Mutter zu sein, von ihrer
Umgebung genau wie eine berufstitige Frau
akzeptiert und respektiert zu werden. Der frithere
Zwang war zuhause zu bleiben und der
gegenwartige moderne Zwang ist, arbeiten zu
gehen, Kariere zu machen und Geld zu verdienen.

Hier stellt sich die Frage: Hat die Emanzipation
die Frau in einer Stress-Falle gefiihrt?

Die islamischen Feministinnen meinen, dass die
Frau sich selbst entscheiden muss, was sie machen
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verschiedenen kulturellen Kontexten Themen
suchen, die uns alle vereinen. Um die Gleichheit
der Menschen wund der Geschlechter zu
verwirklichen miissen wir Netzwerken und
zusammen arbeiten und dabei neue Strategien
lernen und neue Konstellationen adoptieren. Die
Anndherung an Frauen-probleme, die mit
kulturellen und religiosen Debatten zu tun haben,
muss eine sich entfaltende Realitdt haben, einen
tieferen Blick in dieser Kultur und dieser Religion
um die Konflikte der Frau im Rahmen dieser
Religion und dieser Kultur zu lésen. Und die
Anndherung des religiosen Feminismus (sei er
islamisch, jldisch oder christlich) und des
sakularen Feminismus ist meiner Meinung nach
der erste Schritt zum internationalen globalen
Feminismus. Der islamische Feminismus kann ein
west-Ostlicher Dialog sein, ein liberaler religioser
Diskurs.

Was ich personlich als erfrischend fiir den
Feminismus halte 1ist, dass der Islamische
Feminismus relativ  kritisch  gegeniiber der
westlichen Modernitdt ist. Als Folge der
unbegrenzten sexuellen Freiheit der beiden
Geschlechter vermehrte sich die Prostitution, was
Alice Schwarzer als , moderne Sklaverei“ und
»Verletzung der Menschenwiirde® klassifiziert.
Interessant ist auch, dass der islamische
Feminismus  sich gegen den  radikalen
oberflachlichen Feminismus orientiert und gegen
diejenigen, die meinen, dass Feminismus bedeutet:
Arme und Beine nicht rasieren, keinen BH und
keine hohen Absitze tragen mit der Begriindung
dass Maénner und Frauen gleich sind. FEinige
radikale Frauenvereine 4duBlern sogar ganz
offentlich ihren Hass gegeniiber Ménnern wobei
das Wort ,,Feminismus‘ manchmal automatisch als
Mainnerfeindlichkeit  verstanden  wird. Die
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»Wenn eine feministische Bewegung es nicht
schafft, schwarze Frauen oder Frauen mit
Migrationshintergrund oder Arbeiterfrauen oder
Frauen mit Behinderung oder quere Menschen
mitzunehmen, fiir wen steht sie denn noch?? Ist
das dann eine feministische Bewegung oder nicht
viel mehr als eine Bewegung weifSer biirgerlicher
akademischer  Frauen ohne  Behinderung?,,
(Glimiisay, Islamischer Feminismus in
Deutschland

https://www.youtube.com/watch?v=tcGaDPUSJLO)

Feminismus der ,,Entwicklungsldnder besteht aus
dem Schwarzen, dem Asiatischen, dem Arabischen
und dem Islamischen Feminismus. Man kann sie
aus dem feministischen Diskurs nicht einfach
ausschlieffen. Diversitdt des Feminismus kann nur
via Versohnung von Identititen realisiert werden.
Die islamischen Feministinnen akzeptieren die
Idee nicht, dass es ein Modell oder ein Idealbild
von dem Feminismus gibt. Man darf den
Feminismus nicht als Monopol Europas sehen,
weil diese Exklusivitit zur Unterordnung und
Verachtung der schwarzen, muslimischen und
asiatischen Frau gefiihrt hat. Diese Debatte hat
natlrlich ihre historische Wurzel, die mit der Zeit
des Kolonialismus zu tun hat. Antirassistischer
Feminismus oder wie Jasmin Zine ihn nennt
“Decolonizing Feminism” (Zine 2004)
verwirklicht sich, indem man weil3, dass es nicht
nur den Feminismus gibt, sondern viele
Feminismen, wobei der eine den anderen nicht
ausschlieffen darf. Im Feminismus muss es einen
Raum wund ecine Chance fiir alle ohne
Diskriminierung, ohne Hass und ohne Feindschaft
geben. Die Umstidnde, unter denen wir aufwachsen,
sind hochst unterschiedlich. Von daher muss man
die Besonderheiten der Anderen akzeptieren und
respektieren.  Wir  miissen aus  unseren
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Bereicherung flir die Menschheit.

1,568 Jp) G (dlia By 53 5 ol § L g
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»Oh ihr Menschen, Wir haben euch ja von einem
mdnnlichen und einem weiblichen  Wesen
erschaffen, und Wir haben euch zu Voilkern und
Stammen gemacht, damit ihr einander kennenlernt.
Gewiss, der Geehrteste von euch bei Allah ist der
Gottesfiirchtigste von euch. Geif3, Allah ist
Allwissend und All kundig.© Surat Al Hugurat
49,13

Feminismus wird immer als westliches Produkt,
als Resultat der kulturellen und sozialen
Entwicklung FEuropas gesehen. Der ,,Weille
Feminismus‘ hat dabei leider viel Rassismus mit
sich gebracht. Mit den Emanzipationsbewegungen
in den USA steigerte sich die sexuelle Beladstigung
gegeniiber den afroamerikanischen Frauen. Rechte
der schwarzen Frauen waren weder in den
amerikanischen noch in den
europdischen Frauenbewegungen miteinbezogen.
Als Alice Walker den Rassismus des Weillen
Feminismus  kritisiert  hat,  haben  viele
Frauenvereine ihre Glaubwiirdigkeit und ihre
Legitimitdt verloren. Die Frauenbewegung der
Afroamerikanerinnen richtete sich gegen die
Diskriminierung des Feminismus aufgrund der
Farbe. Die islamischen Feministinnen versuchen
die rassistischen Konstruktionen in dem
feministischen Diskurs zu analysieren, da
Feminismus nicht nur Sexismus bekdmpfen muss,
sondern auch alle Vorurteile, alle
menschenfeindlichen Einstellungen, Rassismus
und jede Art von Diskriminierung. Kiibra
Gilimiisay formuliert das in den folgenden Worten:
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feministische ~ Kopftuchtrdgerin?  Muslimische
Frauen konnen es nicht mehr hinnehmen, als
Opfer gesehen zu werden, weil das fiir eine
selbstindige, hochgebildete, intellektuelle,
emanzipierte Frau als grole Beleidigung
wahrgenommen wird. Die erste Generation der
Frauen der Gastarbeiter in Deutschland konnten
die Sprache nicht. Die zweite Generation hatte
keinen medialen Auftritt, keine politische
Teilnahme und kein soziales Engagement. Die
dritte Generation aber kann sich &uBlern und fiir
sich selbst sprechen. Sie wollen aus dieser
Opferrolle heraus.

Unterdriickung, Bevormundung und Abhingigkeit
der Frau sind nicht begrenzt auf die islamische
Kultur. Genau wie es in jeder Gesellschaft war,
waren auch in Europa Begriffe wie: Autoritit,
Tradition, Patriarchat, gegen die jeder Feminismus
kdmpfen miisste. Den Islam als antifeministische
Religion zu klassifizieren ist der grof3e Fehler, den
die islamischen Feministinnen zu Kkorrigieren
versuchen. Der islamische Feminismus
entwickelte sich als neuer Diskurs iiber Frauen,
Gender und Gleichheit im Islam. Er wird aus der
intimen Kombination von existenziellem Wissen
der Frauen und ihrer Neuinterpretation des Korans
geboren.

Es wird immer behauptet: Der Islam bildet eine
Bedrohung fiir die europdischen  Werte:
Demokratie, Freiheit, Liberalitit etc. Gleichheit
und Gerechtigkeit werden als europdische Werte
gesehen, obwohl sie im Islam die moralische Basis
bilden. Glaubensfreiheit und Toleranz werden im
Islam bestdtigt und anerkannt. Im Koran wird an
verschiedenen Stellen erwédhnt, dass nicht alle
Menschen Muslime sein konnen. Die Vielfalt —
Gottes Ziel 1m Universum — bildet eine

39



Noch ein anderes Beispiel, das zeigt, dass der
Islam politisiert und instrumentalisiert wird, ist der
Diskurs des Kopftuchs. Das Kopftuch bzw. der
Gesichtsschleier (Nikab, Tschador) sind in einigen
konservativen islamischen Léindern zu einer
Staatsuniform geworden. Auf der anderen Seite
werden sie im Westen als extreme Symbole fiir die
Unterdriickung der Frau gesehen und nicht als
Ergebnis einer eigenstindigen, freien
Entscheidung.

Das Kopftuch einerseits als kollektiven Zwang zu
interpretieren und andererseits als Symbol der
Unterdriickung  darzustellen  schlieBt  die
Moglichkeit aus, dass die Frau es aus freiem
Willen tréagt.

Pauschale und klischeehafte Bilder iiber den Islam
haben dazu beigetragen, dass sich die
muslimischen Frauen im Westen aus der
Gesellschaft zuriickziehen und eine weitgehend in
sich geschlossene Parallelgesellschaft bilden.

So werden sie im westlichen Feminismus
sprachlos und zu Opfern stilisiert (Gomani 2008).
Langsam bildeten sich die Stereotype iiber die
muslimischen  Frauen  heraus:  unterdriickt,
mysteri0s und gefahrlich. Muslimische Frauen mit
Migrations-hintergrund haben es deshalb in
Deutschland doppelt so schwer wie andere
Auslianderinnen. Besonders Kopftuchtragerinnen
miissen sich ab und zu rechtfertigen, warum sie ein
Kopftuch tragen und ob sie dazu gezwungen sind.
Wenn eine muslimische Frau sich emanzipatorisch
dullert oder kritisch denkt, wird sie als Ausnahme
gesehen. Wegen dieses Stiick Stoffs werden ihre
Legitimation, Fahigkeiten und Intelligenz sofort in
Frage gestellt. Man beschéiftigt sich mehr damit,
eine Bezeichnung fiir sie zu finden: wire sie dann
eine kopftuchtragende Feministin oder eine

38



Frauen keine Chance zur Selbstentwicklung hatten
und damit auch gar keinen Zugang zur Macht. Die
Gelegenheit war nur fiir Ménner da, in allen
Bereichen zu dominieren; Politik, Bildung,
soziales Engagement, Wissenschaft, Forschung etc.

Dariiberhinaus wird die Frau auch benutzt, um
politische Ziele zu erreichen. Als die ,,Muslim
Briider* in Agypten an die Macht gekommen sind,
haben sie mehr Frauen in der Partei angestellt,
obwohl sie vorher der Meinung waren, dass
Frauen unfdhig sind, irgendeine soziale oder
politische Rolle zu spielen. Die Rolle der Frau
beschriankte sich in ithren Schriften und Reden auf
Familie und Kinder. ,,Die Muslim Schwester* wird
von Hassan Al-Banna in 1932 gegriindet, um mehr
Unterstiitzer zu vereinen, die gegen die englische
Okkupation in Agypten demonstrieren sollen.
Aber andererseits meinte er ,,Die Perlen miissen in
den Muscheln bleiben®. Jihan Abdul Latif Al-
Halafawi war die erste Kandidatin der Partei der
Muslim Briider in Agypten bei den Wahlen des
agyptischen Parlaments in 2000. Sie erlauben den
Frauen also nur zu bestimmten Zeiten und in
bestimmten Zusammenhdngen wirksam zu sein.
Kurz gesagt, die Frau muss jedenfalls die ihr
vorgeschriebene Rolle spielen damit die Manner
schlieBlich mehr Autoritit iiber sie erwerben
konnen. Wir miissen gut verstehen, dass die
patriarchalische ~ Struktur ~ der  arabischen
islamischen Gesellschaften systematisch den Islam
benutzt haben, um Traditionen ohne theologische
oder islamische Basis zu iiberliefern und sie heilig
zu  machen: Zwangsheirat, Beschneidung,
Ehrenmord, Polygamie, Gewalt gegen Frauen
generell in der Gesellschaft und in der Familie.
Das sind alles Themen, die eine grof3e
Herausforderung fiir die islamischen
Feministinnen bilden.
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Muawiyahs Anhédnger zu toten, solange sie Gottes
Wort heben oder vertreten. Der Schlacht von Siffin
war der erste Biirgerkrieg zwischen den Muslimen,
der die Trennung der islamischen Ummah in
Sunniten und Schiiten zur Folge hatte. Griinde der
Fitnah waren die Politik und die Machtgier.

Der Missbrauch des Islams fiir politische Zwecke
und die falsche Interpretation des Korantextes sind
zwei Wege, die zur Gewinnung von Macht und
Autoritdt benutzt werden. Und genau das ist, was
die Islamischen Feministinnen kritisieren und
bekdmpfen wollen. Die falsche Interpretation des
Korans hat eine grof3e Rolle darin gespielt, dass
eine falsche Vorstellung hundert Jahre Ilang
herrschte. Thr wurde einfach widerspruchslos
gefolgt ohne zu versuchen, den Text anders zu
lesen oder zu interpretieren. Ein Beispiel dafiir ist
die Bedeutung von Qiwamah, die meistens als die
Macht des Mannes iiber die Frau interpretiert wird.
Jedoch wird im Korantext damit mehr die
Verantwortung des Mannes gegeniiber der Frau
gemeint; die finanziellen, sozialen und familidren
Verpflichtungen der Ménner gegeniiber ihren
Frauen. Positionen, die Macht bedeuten, sind im
islamischen Zusammenhang nur fiir Manner
vorgesehen, da die Verfasser der islamischen
Geschichtsbiicher und der Koraninterpretationen
das minnliche Geschlecht als Bedingungsfaktor
fiir solche leitenden Positionen formulieren. In der
Interpretation von A/ Tabari und Ibn Kather wird
die Fithrung der Frauen fiir die Muslime absolut
ausgeschlossen mit der Begriindung, dass die
Frauen unfahig fiir solche Rollen sind. Der Koran
wird seit Jahrhunderten rein patriarchalisch
interpretiert und viele Stellen sind
instrumentalisiert mit dem Ziel, dass die Frauen
aus dem Offentlichen Alltagsleben verbannt
werden. Das hat natiirlich dazu gefiihrt, dass
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»groBe Jihad“ sich gegen die Schwichen und
Angste des eigenen Selbst richten soll. Sie geht
dabei auf sehr strittige Themen ein, wie
beispielsweise Al Khilafah, Al Wilayah, Al Imamah
und Al Qiwamah (Wadud 2006).

Der erste Khalifah war Abu Bakr; der Nachfolger
des Propheten Mohamed. Nach ihm kamen andere
(Omar, Othman und Ali), die die Herrschaft iiber
die Muslime hatten. In der islamischen Geschichte
ist dieser Titel meistens mit den ersten vier
Nachfolgern des Propheten verbunden. Damals
entstand auch der Titel Amir Al Muimenien (Prinz
der Glaubigen) Danach hie8 derjenige, der an die
Macht kommt 4/- Wali und seine Aufgabe war, die
Muslime zu leiten und sie in den Kédmpfen zu
fiihren. Der Job des Imams war eigentlich nur
religios und zwar die Muslime im Gebet zu leiten.
Die Uberschneidung zwischen den politischen und
religiosen Aufgaben von dem Khalifah, Imam und
Wali kam eigentlich davon, dass der Prophet
Mohamed eine politische, soziale und religiose
Rolle gespielt hat, was in den friihen Jahren des
Islams zur Griindung der muslimischen
Gemeinschaft ,,Al Ummah Al Islamiyah® nétig
war. Danach wird das Wort Ummah mehr politisch
benutzt. Islamische Begriffe im politischen
Kontext zu verwenden, hat dazu gefiihrt, die
religiose Identitdt mit der politischen Ideologie zu
verwechseln. Schon frith wird herausgefunden,
dass die Religion ein hervorragendes Instrument
sein kann, um Macht zu gewinnen. Der erste
politische Trick in der islamischen Geschichte
wurde von Muawiyah erdacht als er seinen
Anhidngern befohlen hat, Blitter aus dem Koran an
die Spitzen ihrer Lanzen zu stecken und sie zu
heben damit die Truppen von A/li Ibn Al Khatab
die Anhdnger von Muawiyah nicht ermorden oder
exakter gesagt, dass sie sich nicht trauen,
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ihre religiose Identitdt nicht verlieren wollen, wird
dem Phidnomen in den konservativen islamischen
Landern dennoch mit groBBer Kritik begegnet. Der
Kampf zwischen dem konservativen und dem
liberalen Islam wird mit der Erscheinung des
Islamischen Feminismus neu geweckt. Allerdings
ist der Kampf des islamisch-feministischen
Diskurses eigentlich ein zweifacher Kampf, da der
Islamische Feminismus sowohl im Islam als auch
im Feminismus kdmpfen soll. Amina Wadud hat
gar nicht iibertrieben als sie mit ithrem Buch iiber
,Gender Jihad“ gekommen ist. Da das Wort
,Jihad“ im Arabischen nicht nur Kampf im
duBleren Sinne Dbedeutet, sondern auch das
Bemiihen und Kampfen gegen das Selbst — ,,Jihad
Alnafs“ genannt -, kidmpfen die islamischen
Feministinnen gegen die Ungerechtigkeit des
Patriarchats und gegen die Dominanz des
Minnlichen allgemein.

Hoda Salah hat in 1hrem Artikel darauf
hingewiesen, dass das Wort ,Jihad* falsch
verstanden wird, seitdem die islamischen
Extremisten das Wort benutzt haben, um ihren

Gewalttaten eine religiose Legitimation zu
verleihen (Salah 2010: 49).

Waduds Argumentation beruht auf den klassischen
Quellen des Islams, Kuran und Sunnah, die sie als
das Fundament betrachtet. Sie verweist auf die
urspriingliche  Bedeutung des ,Jihad®“ als
Anstrengung, die in erster Linie Kraftverbrauch
bedeutet und nicht Gewaltverbrauch. Und wie der
Prophet Mohamed zwischen dem ,gro3en
Jihad*“ (Verteidigungskampf) und dem ,kleinen
Jihad“ (Kampf gegen das Selbst) unterschieden hat,
hat Wadud namlich auch erklirt, dass der ,kleine
Jihad“ ein Kampf gegen die diskriminierenden
Strukturen der Gesellschaft sein soll und dass der
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eigentlich unverstdndlich und auch fragwiirdig.
Die islamischen Frauenrechtlerinnen gehen nicht
weg von der Religion, sondern tiefer in der
Religion. Im Gegensatz zu dem sdkularen,
liberalen Feminismus, versucht der islamische
Feminismus mit Hilfe der religiosen Texte fiir
Frauenrechte zu kdmpfen, die ihnen der Islam vor
1400 Jahren gegeben hat und die ihnen die
patriarchalische Gesellschaft weggenommen hat.

Die Entstehung des Islamischen Feminismus ist in
der Tat ein Resultat von sozialen, politischen und
interkulturellen  Diskursen, was auf der
theologischen Ebene vieles bringen und &ndern
kann, vor allem im Bereich der religiosen Reform
und fiir das liberale Verstidndnis des Islams.

Der Begriff ,,Feminismus® wird seit langem als
provokativer Begriff wahrgenommen und als
Phidnomen, das oft Unruhe erzeugt hat.
Feminismus wird generell im arabischen Raum als
Gefahr gesehen, die die Tradition, die Kultur und
damit auch die Gesellschaft bedroht. Einige
feministische Denkrichtungen waren gegen die
Religion orientiert. Von daher wird Feminismus
nicht nur abgelehnt sondern auch verteufelt. Die
Bewegung des Islamischen Feminismus bildet
aber den einzigen legitimen Weg, dass
muslimische Frauen in der arabischen und
islamischen Welt ihre Rechte einfordern konnen
ohne verflucht zu werden. Also mit Recht kann
man sie beschreiben als ,the only -culturally
suitable solution for Muslim societies® (Alak

2015:32).

Sie hilft auch den muslimischen Frauen im Westen,
inklusiv ihrer Religion akzeptieret werden.

Obwohl der Begriff eine explizite Bestitigung
beinhaltet, dass die muslimischen Feministinnen
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erschaffen hat aus einem einzigen Wesen; und aus
ihm erschuf Er seine Gattin, und aus den beiden
liefy Er viele Mdnner und Frauen entstehen. Und
fiirchtet Allah, in Dessen Namen ihr einander
bittet, sowie (im Namen eurer)
Blutsverwandtschaft. Wahrlich, Allah wacht iiber
euch.” Surat An-Nisaa 4,1

Die Beziehung zwischen den Geschlechtern — wie
sie im Koran beschrieben wird — ist weit entfernt
von dem  gegenwirtigen  patriarchalischen
Geschlechterverhiltnis, das in  islamischen
Familien herrscht.
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,2und unter Seinen Zeichen ist dies, dass Er
Gattinnen fiir euch schuf aus euch selber, auf dass
ihr Frieden in ihnen fdndet, und Er hat Liebe und
Zdrtlichkeit zwischen euch gesetzt. Hierin sind
wahrlich  Zeichen  fiir ein  Volk, das
nachdenkt. *“ Surat Ar-Rum 30,21

Den  muslimischen  Frauen wird immer
vorgeworfen, dass ihre Religion, an der sie selbst
hiangen fiir ihre Unterdriickung als Frau steht und
dass es im islamischen Rahmen keine Chance fiir
Frauenrechte gibt.

Hier stellt sich die Frage: Warum scheinen
Feminismus und Islam inkompatibel zu sein, nicht
nur als Begriffe sondern auch als Konzepte, als
Denkrichtungen und vor allem als Lebensstile?
Kann man iiberhaupt von religiosen oder Islam
praktizierenden Feministinnen reden?? Gedacht
wird: Die Frau kann entweder emanzipiert oder
religids leben. Diese ,,entweder-oder-Relation* ist
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gesellschaftliche Klasse iiber die Andere hoher
gestellt. Alle Menschen sind gleich und haben
dieselben Rechte und Pflichten.

o S 3l Bk ek g (i Bl 04
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,Die gldubigen Mdnner und die gliubigen Frauen
sind einer des andern Freund. Sie gebieten das
Gute und verbieten das Bése und verrichten das
Gebet und zahlen die Zakat und gehorchen Allah
und Seinem Gesandten. Sie sind es, deren Allah
Sich erbarmen wird. Wahrlich, Allah ist allmdchtig,
allweise. ** At-Tawbah 9,71

Im Westen wird meistens davon ausgegangen, dass
der Islam eine Religion ist, die die Frauen
unterriickt, die sich fiir die Frauenrechte nicht
einsetzt und die den Mann {iber die Frau stellt. Von
daher bildet diese Kombination zwischen
LIslam“ und ,Feminismus®“ fiir einige einen
Widerspruch in sich. Mein Artikel stellt daher die
Frage: Warum kann man von islamischen
Frauenrechtlerinnen nicht reden, besonders da sie
auf Grund der Gleichheit - als Prinzip des Islams -
ihre Denkrichtung bilden fokussieren?

Im Koran wird nachdriicklich betont, dass Méanner
und Frauen vor Gott denselben Status und Wert
haben. Sie beide seien sogar aus derselben
,Nafs* (im Arabischen: Person oder Seele)
geschaffen.
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"Oh ihr Menschen, fiirchtet euren Herrn, Der euch
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Einleitung

Seit dem Erscheinen des Begriffs des ,,Islamischen
Feminismus* in den neunziger Jahren des letzten
Jahrhunderts, wurde die Debatte darum auf
verschiedenen Ebenen ausgeldst. Margot Badran
als Historikerin definiert den Begriff: It is a
feminist discourse and practice articulated within
an Islamic paradigm. Islamic feminism, which
derives its understanding and mandate from the
Qur'an, seeks rights and justice for women, and

for men, in the totality of their existence” (Badran
2002:17).

Ziba Mir-Hosseini, eine iranische Anthropologin
definiert den Feminismus wie folgt: ,,Feminism is
about man as well as woman and it is an
affirmation of women's humanity but it is not to
put down or undermining man's humanity. It is a
critic of patriarchy as a system that exists all over
the world and how patriarchy actually destroys the
relations between human being: man and
woman... Feminism is a movement to do actions
for changes” (Mir-Hosseini, what is Islamic
Feminism?
https://www.youtube.com/watch?v=Fz{2D43wcTc
&t=765)

Wenn wir die beiden Definitionen vergleichen,
stellen wir fest, dass beide die
Geschlechtergleichheit betonen. Jedoch leitet der
Islamische Feminismus seine Prinzipien, die in
erster Linie auf der Basis der Gleichheit beruhen,
aus dem Koran ab. Allah ist gerecht und hat kein
Geschlecht, keine Rasse und keine
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Islamischer Feminismus: interkultureller oder
interreligioser Dialog?!1

Abstrakt

In diesem Beitrag wird versucht, die ziemlich neue
Denkrichtung des Islamischen Feminismus vorzustellen. Ich
gehe dabei auf die folgenden Punkte ein:

Was ist der Islamische Feminismus?

Wann ist der Begriff entstanden, in welchem Zusammenhang
und mit welchem Ziel?

Was sind die Herausforderungen fiir den islamischen
Feminismus?

Welche neuen Aspekte fiigt der Islamische Feminismus dem
Sékularen Feminismus hinzu?

Warum ist ein inter-feministischer Diskurs notig?

! Amira Fetain
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Islamischer Feminismus: interkultureller oder
interreligioser Dialog?!
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Signifyin (g), according to Gates, is the process of
saying two or more things at once. This act serves
as "the rhetorical principle of African American
vernacular discourse"(47).
Gates provides the readers with a good
example for the application of The Signifyin (g)
Monkey Theory. He presents the novel entitled
Their Eyes Were Watching God written by Zora
Neale Hurston to be a good example. Hurston as
Gates illustrates, signifies on both: literary model
that Virginia Wolf uses in 4 Room of One's Own
for the Western feminist novel and the literary
model that Frederick Douglass uses for the Afro-
American slave narrative in Narrative of the life of
Frederick Douglass. She uses both of these
literary models with what Gates calls it "a
difference"(90). In other words, one can say that
Hurston signified on both the Western European
and black traditions. What drives her to do so,
according to Gates' point of view, is that she wants
to signify on these two traditions with a difference
to create her own desired effect.
Conclusion: Afro-American thinkers and theorists such
as Gates believe in the change using peaceful means.
Moreover, Gates puts this peaceful change into practice.
He invited other critics to re-read the Afro-American
heritage on rhetorical basis. According to him, they
misread this heritage on political reasons or social bases.
Gates uncovers a unique system for interpretation and a
powerful vernacular tradition that black slaves brought
with them to the New World. His critical approach relies
on The Signifyin (g) Monkey Tales as it is the most
popular figure in Afro-American folklore.
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According to Gates, the Monkey has signified
on the Lion because the Lion took the Monkey's
words literally. The Lion does not understand that
the Monkey is playing with him through language.
The Monkey uses all his cleverness to talk his way
out and return to the tree tops, whence the signifying
never ends. The Signifyin (g) Monkey takes its title
from what Gates argues is the central metaphor, "the
trope of tropes" (45) in Afro-American literature.
There is, as Gates says, an entire series of oral
narrative poems about "The Signifyin (g) monkey" in
the black tradition. The tale of the Monkey goes like
this. The Monkey, fed up with the Lion's roaring,
decides to do something about it. He insults the Lion
and says that he is only repeating what the Elephant
has been saying. Being too furious, the Lion goes
out to challenge the Elephant, which fights the Lion
aggressively. The Monkey gets away with his
deception and succeeds in signifying. Gates' theory
of signification offers a new way of reading which
brings to readers' attention a literary device called
signifying. In addition, Gates' theory of signification
suggests intertextuality among Afro-American
novels because it identifies one of the rich black
traditions found in the Afro-American novels: the art
of signifying. In Gates' earlier works, Figures in
Black, and Race, Writing, and Difference, he
theorizes about how Afro-American literature has
been reduced to having a socio-political function. In
a later book, The Signifyin (g) Monkey; Gates
introduces his theory of signification which is based
on the premise that "the art of signification is present
in many forms in the African American novel"(86).

As Gates states in his book The Signifyin (g)
Monkey, he wuses the Afro-American term
"Signifyin (g)" (45) to refer to the spectrum of
devices that comprise the rhetorical approach of
the monkey in the toast. The term is a homonym
for the English language word "signifying"(45)
and its etymology remains unclear (46). The act of
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In The Signifyin(g) Monkey Tales; one finds
another level of signification. In addition, the Monkey
signifies on the Lion, tellers of the tale are also
signifying on previous tales but in a different way by
changing the language and the way that the Monkey
tricks the Lion in the tale. These tales, as Gates
mentions, were used as a rhetorical game. This is an
example of the beginning of The Signifying Monkey
Tales:
Deep down in the
jungle, so they say
There's a Signifying
Monkey down the way.
There hadn't been no
disturbin' in the Jungle.
For up jumped the
monkey in the tree one
day and laughed "I
guess ['ll start some
shit"(55).

An example of a typical ending of a tale would be:
"Monkey", said the Lion,
Beat to his unbooted knees,

"You and your signifying

children
Better stay up in the trees".
Which is why today
Monkey does his signifying
A-way-up out of the way. (55)

The plot of the tale is usually as follows: The
Monkey comes near the Lion and claims that he
overheard the Elephant insulting the Lion. The Lion
takes the Monkey's words or speech literally
although what the Monkey is saying is not at all true
and the lion goes off to in search for the Elephant.
The Lion finds the Elephant and asks for an apology
from him for something he did not do and instead of
apologizing, the Elephant tramples on the Lion.
Thus, the Lion comes back to punish the Monkey
but the Monkey has escaped up the tree.
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Esu-Elegbara"(6). Esu-Elegbara is the greatest
interpreter of the Ifa divination. The Ifa divination is
made up of verses in which the myths of the origin
of the universe are encoded. Esu interprets the Ifa
and, therefore, represents interpretation. The text of
the Ifa contains thousands of written verses. Gates
illustrates that Esu gives people a lot of meaning and
it is open to endless interpretation. Gates also
mentions that the myth of Esu the power to give
people many different interpretations from a single
verse. They usually ask for the babulowa's help
when they become a certain age or when they face a
problem they cannot solve. The structure of the
poem may stay the same; however, the babulowa
will change and interpret the poem for each
individual according to how the babulowa sees it fits
(105).

The Afro-American Signifyin (g) Monkey is
tales written during the Slavery era. It comes from the
Esu-Elegbara Myths. In The Signifyin (g) Monkey,
Gates sees that the Monkey and Esu both as trickster
figures because they both represent storytelling and
the use of language to produce a desired effect. If Esu-
Elegbara, Gates argues, "stands as the central figure of
the Ifa system of interpretation"(44), his "Afro-
American relative, The Signifyin (g) Monkey, stands as
the rhetorical principle in Afro-American vernacular
discourse"(44). As it is mentioned before, Esu is
always repeating the verses with a difference. Gates
claims that the Monkey in The Signifyin (g) Monkey
Tales, also repeats with a difference because in each
tale the Monkey always fools or tricks the Lion with
different rhetorical strategies. However, there are
some constants, a sort of framework, which act as
guidelines for the teller of the tale. Some of these
constants are as follows: The characters are always the
Monkey, the Lion, and the Elephant. The end and the
beginning are similar while the outcome is not always
the same.
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In The Signifyin (g) Monkey, Gates explains
signifying, from an Afro-American point of view, by
giving a new meaning to the signifier. To signify is to
change the common meaning of a word that exists in
the formal language to create a new Afro-American
meaning. For example, The Afro-American culture
signifies on the word "bad" (ii1). The word "bad"(ii1)
in Western formal language has a negative meaning.
It means the opposite of "good"(iii). However, the
word "bad" (ii1) in the Afro-American community has
been used with a different meaning. The word
"bad"(ii1) in the Afro-American community has a lot
of positive meanings. It can refer to being cool,
independent, good-looking, smooth or even good. For
this reason, Gates refers to signification as "a
repetition with a difference"(xi).The difference is
what Gates would call the" black difference"(VI),
which points to the black meaning or interpretation of
language.

Gates says that signifying in the Afro-
American community is similar to what Western
theories would describe as a deconstructive act
because both signifying and a deconstruction call into
question the notion of assigning a fixed meaning of a
word. Both theories advocate that the process of
reading a text is open for a lot of meanings and
interpretations. He also adds that signification in the
Afro-American culture is a rhetorical strategy used
during slavery as a weapon against oppression and as
a means for the slave to prove their humanity and
dignity. By using such language, slave could mock
their masters and plan secret religious meetings or
make escape plans without being understood outside
of their own culture (101-2).

In The Signifyin (g) Monkey, Gates traces
rhetorical signification back to the diverse trickster
figure of African Yoruba Mythology: Esu-Elegbara
from Nigeria (5). As Gates points out, "I see these
individual tricksters as related parts of a larger,
unified figure, I shall refer to them collectively as
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white American discourses as well as the
relationship which exists between the central texts
which comprise the Afro-American literary
tradition itself. Signifying takes many forms. Gates
argues in The Signifyin (g) Monkey that black
writers often repeat " another's structure by one of
several means, including a fairly exact repetition of
a given narrative or rhetorical structure "(103).For
example, Fortune's poem" The Black Man's
Burden" signifies upon Kipling's "The White Man's
Burden". 1t 1s as Gates states before "repetition and
difference"(105).

In The Signifyin (g) Monkey, Gates first explores
the relationship between the African vernacular
traditions of rhetorical signification and literary
tradition in the Afro-American literary tradition. As
Gates points out in his introduction: "This book
attempts to identify a theory of criticism that is
inscribed within the black vernacular tradition and that
in turn informs the shape of the African American
literary tradition "(ix).He thinks that it is the concept of
Signifyin (g) that explains" what we might think as the
discrete black difference " (10) in literature written by
blacks. Signifying is both a rhetorical strategy and a
principle of Afro-American literary history. Later
writers can be seen to have signified on earlier writers.
The later writers have imitated the earlier writers but
with a reversal of their strategy. Gates believes that
literary signification stems from rhetorical signification
which stems from two major sources: African Trickster
Myths and African American Signifying Monkey Tales.
In order to understand how literary signification works,
one must understand how rhetorical or oral
signification works. Oral signification in the Afro-
American culture means a play on words. In The
Signifyin (g) Monkey, Gates traces "the roots of
African American signifying to the rhetorical tropes
for a shared trickster figure prevalent in the folklore of
Nigeria, Benin, Cuba, Haiti, South American and the
USA "(4).
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that literary signification as a literary technique has
existed in Afro-American literature since its early
attempts. Moreover, Signification Theory offers a
good opportunity to re-read Afro-American
literature in a new light. Black writers, as Gates
points out in his famous book The Signifyin (g)
Monkey, are not comfortable with views of Western
philosophers like Kant and Hume. They denied
literary originality to black writers and described
them as "black parrots" (113). According to them,
Black writers were "generally thought to lack
originality"(113).

Gates' theory of Signification offers a new
way of reading Afro-American texts in terms of
how Afro-American authors inscribe tradition into
their works by signifying on each other. Gates
thinks that the Afro-American literature needs to be
read on new bases. According to Gates, in The
Signifyin (g) Monkey, signification should be
recognized as literary style occurs in the Afro-
American literary tradition. It means to repeat
certain literary themes, techniques, or devices of a
certain novel. However, it is not an exact way of
repetition. It is "a repetition with a
difference"(105).To repeat with difference means
to repeat for a different effect from preceding
authors. Afro-American authors usually signify on
two traditions: the Western European novel, and
the Afro-American novel. In his theory of
signification, Gates maintains that "to signify"
(103) is both a rhetorical and literary technique that
emerges from the African vernacular and Afro-
American traditions. For Gates, the phenomenon he
terms Signifyin (g) manifests itself in Afro-
American literature in many ways (105).

Gates gives many examples of the way in
which signifying is represented in many Afro-
American texts. He uses the term to describe the
intertextual relationship which exists between the
earliest examples of Afro-American literature and
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Gates, in his book Figures in Black, mentions
that he uses these modern theories to enable him to
analyze the language of a black text in an endeavor
to "respect the integrity, the tradition, of the black
work of art" (11), and to "produce richer structures
of meaning than are possible otherwise"(xi). To put
it in simple words, Gates summarized this general
endeavor in the following quotation:

This is the challenge of the critic

of Afro-American literature: not
to shy away from literary theory,
but rather to translate it into the
black idiom, renaming principles
of criticism where appropriate,
but especially naming indigenous
black principles of criticism and
applying these to explicate our
own text. (x1)

Gates' Theory of Signification, found in his
most celebrated book The Signifying Monkey offers
a new way of reading which brings to readers'
attention a literary device called Signifyin (g). Gates
chooses to write it in this way without (g) to show
the readers how Afro-Americans would pronounce
it. The act of distinguishing the black vernacular
from the dominant one through the adoption of the
term is itself an act of Signifyin (g), a revision of
"formal language and its conventions, conventions
established, at least officially, by middle class
people"(76).

In other words, what this paper seeks to
provide is an exploration of signification, a clarified
definition of the term, and an application to an Afro-
American text, Zora Neal Hurston's Their Eyes Were
Watching God (1937). In this application the
importance of Gates' Theory of Signification 1is
evident. Gates' theory proves that Afro-American
authors have been signifying on preceding literary
traditions all along and, therefore, have been using
traditions into their works. His theory also proves
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lies at the root of the philosophical tradition of the
Afro-American culture"(7).

Gates also wuses certain principles of
Deconstruction in his work The Signifyin (g)
Monkey. He says that when one deconstructs texts,
one finds a tension in them by observing and
identifying binary structures at work in these texts.
Gates deconstructs the way Afro-American texts
have been read in the past by proposing "a new
binarism" (8) which Gates advocates as a rhetorical
strategy for the reader. He's asking the readers and
critics to look at these texts structurally, with the
heritage of African continent and the Afro-American
culture in mind.

Gates in his book Figures in Black mentions
that he has used Western theories as Formalism and
Structuralism and Poststrucuralism in order to
"defamiliarize the black text"(xiv). He wished to see
the text as "a structure of literature" (xiv) rather than
as a simple reflection of black experience. Gates
suggests that the connection between the
development of Afro-American criticism and
contemporary literary theory can be illustrated in
four stages to his own development: the first was the
phase of the "Black Aesthetic", the second was a
phase of "Repetition and Imitation"; the third,
"Repetition and  Difference" and, finally,
"Synthesis"(xv). The Black Aesthetic theorists of the
first stage attempted both to revive the lost black
texts and to formulate a genuinely black aesthetic.
Thus, Gates' engagement with Formalism and
Structuralism led to the second phase of his
development, that of "Repetition and Imitation" (xv).
Gates believes that the third and the fourth stage can
be achieved through hard work and a lot of great
writers' efforts. These two stages as it is obviously
noticed mean a wonderful thing to all the black
writers. Eventually, they are able to create genuine
literary works.
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I had at last located within the
African and Afro- American
traditions a system of rhetoric and
interpretation that could be drawn
upon both as figures for a
genuinely 'black' criticism and as
frames through which I could
interpret, or 'read' theories of
contemporary literary criticism.
(ix)

While Gates has stressed the need for a greater
recognition of black literature and black culture, he
does not advocate a separatist black canon. On the
contrary, he works for a greater recognition of black
works and their integration into a larger, pluralistic
canon (x). He has affirmed the value of the Western
tradition in his book entitled Colored People: A
memoir as follows:

Every black American text must
confess to a complex ancestry,
one high and low (that is, literary
and vernacular) but also one
doubt that white texts inform and
influence black texts (and vice
versa), so that a thoroughly
integrated canon of American
literature is not only politically
sound, it is intellectually sound as
well. (21)

In his book Black Literature and Literary
Theory, Gates uses certain principles of Western
European theories in his own works. For example,
the Western European literary theory called
Structuralism helps readers to examine the texts'
structure, "with the urge for clarity and reason that
lies at the root of the philosophical tradition of the
country "(2). In the same way, Gates advocates that
critics of Afro-American Literature read the
literature, "with the urge of clarity and reason that
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use. I decided to analyze the
nature and functioning of
Signifyin (g) precisely because
it is repetition and revision, or
repetition  with a  signal
difference. Whatever is black
about black American literature
is to be found in the identifiable
black Signifyin (g) difference.
(xiv)

Gates believes that the Afro-American culture
is a separate culture within a dominant white culture.
He also believes that all Afro-American literature is
two-toned or double voiced, because it echoes both
the Afro-American culture and the Western European
culture. This is clearly noticed in what Gates writes in
his book The Signifyin (g) Monkey about the common
traditions between black and Western traditions:

In the case of the writer of African
descent, her or his texts occupy
spaces in at least two traditions: a
European or American Literary
tradition, and one of the several
related but distinct black traditions.
The heritage of each black text
written in a western language is,
then, a double heritage, two-toned,
as it was. (4)

In short, Gates' interest is how to find out what
is black about the text; that which is influenced by
African and Afro-American traditions. Gates feels
that theory can be used to analyze the text to find out
what the black difference is. These traditions, as
Gates claims, are exclusive to Afro-American
culture. Western influence is important, but Gates
believes that the black traditions give Afro-
American Literature its own real identity. Passages
of The Signifyin (g) Monkey speak strongly to this
hypothesis. As Gates states in the preface to his
work:
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understood by the dominant white culture. In his
book Black Literature in White America, Gates
maintains that Afro-American oral signification
originated during slavery. This form of
signification was a form of expression that
manipulated language for managing or dealing with
social oppression. Most slaves did not have the
opportunity to learn how to read or write so they
had to use this form of oral tradition. Gates also
suggests that since the time of slavery signification
has been a part of the African American's formal
education. Black children are taught to signify
when they are young because signifying is a part of
the oral culture passed down from the African and
the Afro-American Tradition. Signification is used
in black people's culture as a means of
communication (30).

For Gates, the present and the future job of
literary critics as he states in his book, The Signifyin
(g¢) Monkey, 1s to give a close reading of Afro-
American texts that is needed to bring to the
forefront the literary tradition that authors are
operating from and to show how these authors
inscribe tradition in their works by identifying and
naming these traditions. The strategy Gates proposes
is for critics to use concepts or principles but with "a
difference "(xiv). This difference should focus on
what is black or Afro-American about the text in
contrast with what is Western European. One should
notice that the idea of "black difference" comes from
Jacques Derrida's theory of "Difference" (xiv). This
clearly shows how Gates was influenced by Western
critics as mentioned before in the introduction. Gates
states this in the preface of The Signifyin (g) Monkey
that the "premise of this book" (xiv) is:

Repetition and revision are
fundamental  black  artistic
forms, from painting and
sculpture to music and language
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that Afro-Americans cannot produce great forms of
Art. They are autobiographical tales. They are tales
written by enslaved black American people. These
tales were mainly interested in describing the
blacks' experiences in slavery and their attempts to
escape from bondage in the South to freedom in the
North. Slave narratives, such as Narrative of the
Life of Frederick Douglass, an American Slave
(1845), attempted to show their bad conditions as
slaves. Such publications put an end to the old
claim that Afro-Americans are inferior to white
Americans.

The writing and publication of slave
narratives proved that these claims were wrong.
They displayed the intellectual and artistic abilities
of the black people. Slave narratives according to
Gates in his book Loose Canons: Notes on the
Culture Wars put an end to the myth that slaves
were "content" (13) with their conditions. These
writings were used as a political tool to try to bring
an end to slavery. These writings were also used as
a proof of Afro-American slaves' humanity.
Moreover, the content of the narratives revealed the
miserable conditions that slaves suffered from at
the hands of their white masters. These writings
were used as a proof of the inhumanity of slavery.
Gates also suggests that Afro-American writing
"arose as a response to allegations of its
absence"(13). The need to record an authentic black
voice as proof of the blacks' humanity was so
"central...to birth of the black literary
tradition"(15).

As stated earlier, oral signification that
occurred during slavery was used for managing
social oppression. Modern rhetorical signification
has the same relationship to the signification that
occurred during slavery. In a sense, modern
rhetorical signification is still used by the Afro-
American culture to manage social oppression
because it creates a coded dialect that cannot be
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Meanwhile, he does not totally refuse the socio-
political reading but he wants to say that this way of
reading caused a great harm to black or what are
called Afro-American texts rather than a benefit.
This paper tries to show how Gates" attempts to
identify a theory of criticism that is inscribed within
the black vernacular traditions and that in turn
informs the shape of the Afro-American literary
tradition"(x1).He also argues, in his book Figures in
Black, that an analysis of the connection between a
black text and its" critical field" (x) constitutes
implicitly what Gates calls it" a theory of the origins
and nature of Afro-American literature"(x1).

Gates, as many other Afro-American critics,
believes black writers have to show white men good
reality of black people. They have to show the
dominant white men that they cannot be ignored
anymore. They have the same right to live, and the
same right to create their own art and literature.
Moreover, Gates in his book Loose Canons: Notes
on the Culture Wars goes on saying:

This is the challenge of the critic
of black literature in the 1980s:
not to shy away from literary
theory; rather, to translate it into
the black idiom, renaming
principles of criticism where
appropriate,  but  especially
naming indigenous black
principles of criticism and
applying these to explicate our
own texts. (72)

In his book The Signifyin (g) Monkey, Gates
mentioned that Afro-American texts have been
used as political tools to fight white men's
oppression. This traditional view used to treat them
as "subhuman" (73). According to Gates, this is the
primary reason why these texts have been read in
this socio-political light. For example, slave
narratives were published in response to the claim

13



the right to showing to their
uttermost ability the
opportunities and the privileges
of modern civilization. (65)

In The Signifyin (g) Monkey, Gates traces the
roots of the African-American Signifyin (g) to the
rhetorical tropes of a shared trickster figure
prevalent in the folklore of Nigeria, Benin, Cuba,
Haiti, South America and the USA(4). He refers to
the figure by its Yoruba name, Esu-Elegbara.If Esu-
Elegbara, Gates argues, "stands as the central figure
of the Ifa system of interpretation"(44), his Afro-
American relative, the Signifyin(g) Monkey, stands
as the rhetorical principle in Afro-American
vernacular discourse"(44). In other words, Gates is
interested in finding out what is "black" (44) in the
text; that which is influenced by African and Afro-
American tradition. He feels that theory can be used
to explicate the text to find out what the "black
difference 1s" (44).The African tradition in Afro-
American literature is a literary creation that
embodies many different ways in which the Afro-
American writer explores what Africa is, what it
means to him or her, and what it means to the world.
This tradition appears in varied forms in poetry and
prose and is transmitted from one generation to
another. For example, in the 18" and 19" centuries,
Africa was viewed in Afro-American songs as a lost
homeland. In the twentieth centuries, however,
Africa is regained.

Henry Louis Gates is considered, by a great
number of American critics, to be the voice of Afro-
American people. Gates states that what Afro-
American people really need is to persuade white
men to change their way of reading black texts. They
used to read these texts only on socio-political bases.
The new way of reading should not be as simple as
the previous one .It should be a comprehensive and
intensive way. According to Gates, black texts
should also be read on artistic and aesthetic bases.
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about a monkey that could use his linguistic abilities
to beat a lion.

In The Signifying Monkey, Gates analyzes
some rhetorical forms of Black English as part of an
investigation of the forms of experience and
interaction embodied in black speech and writing.
Gates' work on Black English, built on -earlier
research by sociolinguists, extends rhetorical analysis
to an area of communication that attracted little
attention before the twentieth century. Moreover,
Gates' discussion has important implications for the
development of rhetorical theory because it suggests
that Black English is a fertile field for studying
rhetoric, in general. It is important to say that Black
English comes from the melding of several African
languages and English. Thus, although it is clearly
English, the black dialect retains some lexical,
grammatical, and syntactic features of African
languages (110).

Similar to any colonized people, the Afro-
Americans suffer from oppression, inferiority and
degrading economic conditions. There are a lot of
similarities between the Afro-American culture and
the postcolonial studies. The Afro-American
society is an internal colony within the wider white
American society. The Afro-Americans have been
struggling for centuries to prove their distinctive
identity. W.E.B. Du Bois (1868-1963) in his book
The Souls of the Black Folk declared that the
problem of black people in America is one of
colour as he states:

The problem of the twentieth
century is the problem of the
color-line, the question as to
how far differences of race,
which show themselves chiefly
in the color of the skin and
texture of the hair, will
hereafter be made the basis to
denying to over half the world
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Gates thinks, it is necessary to analyze or interpret it
through structures that came from black and African
cultures. He offers a culturally distinctive "theory of
reading" (ii1); one that might "allow the black
tradition to speak for itself about its nature and
various functions"(iii).

He points out that there is a big difference
between black speech and white speech or language.
In these tales, the monkey is said to be mocking the
lion through language. It misleads the lion to fight
the elephant. Gates says that to be able to interpret
black literature properly, one must look for meaning
not only in what is directly stated but also, and more
importantly, in what is not said; what is implied.
Consequently, a reader must pay a close attention to
the way in which words are presented rather than in
their literal meaning. This forms a clear relationship
between identity and difference. In other words, if
one wants to understand the black identity well, it is
located in black speech.

As Gates, himself, mentions in the
introduction to his book: "The challenge of my
project, if not to invent a black theory, was to locate
and identify how the black tradition had theorized
about itself"(ix).This sentence taken from the preface
of Gates' book The Signifyin (g) Monkey is the first
indication to the reader that Gates' theory of African-
American literary criticism is rooted in the old texts
of Afro-American literature. According to Professor
Gates, the old critics read the Afro-American
literature on only social and political bases however
they neglected, to be fair enough, much not all of the
rhetorical aspects of the older black texts. These
texts, written throughout the Afro-American literary
heritage, are too many. Thus, Gates has only chosen
six texts of the entire Afro-American heritage and
applied his own theory and ideas to these texts. His
theory of African-American literature is firmly rooted
in these texts themselves. He also uses an old tale
which is so popular in the Afro-American heritage
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As Gates writes in The Signifyin (g) Monkey:
Black writers learn to write by reading literature,
especially the canonical text of the texts of the
Western tradition. Consequently, black texts
resemble other, Western texts (xii).He goes on
saying that the black texts "employ many of the
conventions of literary form that comprise the
Western texts"(xii). Then he mentions his own idea
of the theory of "Signification" (x1) in very simple
words, when he says: Black literature shares much
with, far more than it differs from, the Western
textual tradition...But black formal repetition
always repeats with a difference, a black difference
that manifests itself in specific language use. (xiii)

The Signifyin (g) Monkey is a famous text
in Afro-American literary theory. It establishes the
idea of black vernacular as a framework through
which white people can measure, analyze and read
African American literature. Henry Louis Gates
argues that there is a distinct black vernacular voice
located in Afro-American folk traditions and in tales
derived from West African cultural origins. As he
states in the introduction:

The Signifyin (g) Monkey

explores the relation of the

black tradition to the Afro-

American literary tradition.

The book attempts to

identify a theory of criticism

that is inscribed within the

black vernacular tradition

and that in turn informs the

shape of the Afro-American

literary tradition. (iii)

He states that The Signifying Monkey, who is
considered to be a trickster, is the central figure of
the Afro-American signifying monkey tales that date
back to slavery. As mentioned earlier, the purpose of
this book is to create a theory of Afro-American
criticism. To derive meaning from a black text,



The post-colonial literature and theory
investigate what happens when two cultures clash
and one of them considers itself superior to other.
The writers of The Empire Writes Back use the term
post-colonial "to cover all the culture affected by the
imperial process from the moment of colonization to
the present day" (2). Post-colonialism marks the end
of colonialism by giving the indigenous people the
necessary authority or in other terms political and
cultural freedom to take their place and gain
independence by overcoming political and cultural

imperialism.

The Afro-American society is a colony of
unique circumstances. It is a society whose people
were taken from their homeland to be colonized on a
foreign country that is long away from their home. It
is a call for a distinguished culture and identity, the
struggle of Afro-Americans undertook the hard task
of decolonizing itself from the social, political, and
economic hegemony of the white people. Their
struggle is best defined from a postcolonial
perspective. Similar to any colonized people, the
Afro-Americans suffer from oppression, inferiority
and degrading economic conditions. There are a lot
of similarities between the Afro-American culture
and the postcolonial studies. The Afro-Americans
have been struggling for centuries to prove their
distinctive identity.

Among the best attempts to analyze the Afro-
American literary tradition are The Signifyin (g)
Monkey, by Henry Louis Gates, Jr., and Houston
Baker's Blues, Ideology, and Afro-American
Literature. Gates attempts to chart Afro-American
literary history as a history of relationships among
literary texts. He argues that black texts "talk"(ii)
about one another: for example, by copying,
altering, or parodying one another's literary devices.
This may exactly happen in the same way that black
men talk about one another when they engage in the
Afro-American folk practice called "Signifying" (ii).
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