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Abstract:

This paper tackles the difficulties faced by four translators rendering
figurative language in two shakespearean sonnets and to what extent
the translation choices adopted by the translators under study fulfill
the adequate intended meaning. In addition, the study sheds light on
the process of translation and how the translators manage to overcome
the translation problems in terms of skopos theory in order to fulfill
the function the translation is intended for in the target culture and
accordingly, the target text's intra-textual coherence and the inert-

textual coherence between the source and target texts.
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1- Introduction:

The relation between literal and figurative language is a matter of complementation not of
discrepancy. Figurative language and literal language are "two ends of a scale, rather than
clear-cut categories” (Leech, 1969, p. 147). In this sense, it does not imply on any account
that they are two conflicting kinds. On the contrary, they are, as Nietzsche maintains, “the
ideal poles of a continuum”(Cantor, 1982, p. 72). According to Nietzsche, literal and
figurative languages are not the opposite kinds of language but they are two extremes of the

same spectrum. In this sense, Cantor (1982) argues:
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Our notion of literal meaning reflects the tendency of language to
harden into fixed form, as figures of speech lose their vitality through
common use. Our notion of figurative meaning reflects the power of
creative artists to revive the energy of language by using words in
novel ways and contexts. All language is a mixture of the literal and
the figurative, since every linguistic utterance has some element of
the customary in it and some element of the novel. Only the fact that
speeches tend to emphasize the customary at the expense of the novel,

or vice versa, leads us to distinguish literal from figurative language.

(p. 72)

Hence, a distinction between literal and figurative discourse is fundamental not for the two
kind's separation but for their proper assessment and appreciation. Aristotle provides a
distinction between literal and figurative speech where he points out that “impressive and
above the ordinary is the diction that uses exotic language (by "exotic" I mean loan words,
metaphors, lengthenings, and all divergence from the standard). (Halliwell, 2005, p. 109). In
the process, some scholars reduce literal language to express truth statements while the
figurative to convey the emotive or non-cognitive speech. In this sense, figurative language

doesn’t communicate reference but used to express or incite feelings and attitudes.

Commenting on Aristotle's view, Richards considers figurative language as "something
special and exceptional in the use of language, a deviation from its normal mode of working,
instead of the omnipresent principle of all its free action” (C. K. Ogden & I. A. Richards,
1923, p. 153). This restricted the ability to appreciate the operation and importance of
figurative language. By contrast, John Locke was an opponent to the previous distinction
regarding figurative language in general and metaphor in particular where he (1996)

maintains:
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But yet, if we would speak of things as they are, we must allow, that
all the art of rhetoric, besides order and clearness, all the artificial and
figurative application of words eloquence has invented, are for
nothing else but to insinuate wrong ideas, move the passions, and
thereby mislead the judgment; and so indeed are perfect cheats: and
therefore, however laudable or allowable oratory may render them in
harangues and popular addresses, they are certainly, in all discourses
that pretend to inform or instruct, wholly to be avoided; and where
truth and knowledge are concerned, cannot but be thought a great
fault, either of the language or the person that makes use of them. (pp.

214-215)

Regardless of the previous distinction, "figurative language is language which doesn't

mean what it says"(Hawkes, 1972, p. 1). In other words:

Language which means (or intends to mean) what it says, and which
uses words in their 'standard’ sense, derived from the common
practice of ordinary speakers of the language, is said to be literal.
Figurative language deliberately interferes with the system of literal
usage by its assumption that terms literally connected with one object
can be transferred to another object. The interference takes the form
of transference, or “carrying over" with the aim of achieving a new,
wider, "special" or more precise meaning. ...The various forms of
"transference™ are called figures of speech or tropes, that is,
"turnings” of language away from literal meanings and towards

figurative meanings. (Hawkes, 1972, p. 2)
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According to The Dictionary of Literary Terms, figurative language means "Language
which uses figures of speech; for example, metaphor, simile, alliteration. Figurative language
must be distinguished from literal language". For example, "'He hared down the street' or 'He
ran like a hare down the street' are figurative (metaphor and simile respectively)". Hence,
"'He ran very quickly down the street' is literal”(Cuddon, 1999, p. 320). The different forms
of used to transfer figurative language are called figures of speech which "turn the language
away from the literal meaning towards the figurative one" (ibid.). Accordingly, figurative
language includes a great deal of figures of speech. Hawkes (1972), for example, regards
simile, synecdoche and metonymy as the major versions of metaphor. Mooij (1976, p. 39)
points out that euphemism, hyperbole, irony, metaphor, simile, metonymy and synecdoche
are among the most important figures of speech prominent in traditional rhetoric. Moreover,
Hatch and Brown (1995, p. 84) consider simile, metaphor, synecdoche, metonymy,
allusion,and personification as the main constituents of figurative language. Consequently,
translating these figures of speech is not the easy task since they represent linguistic and
pragmatic translation problems requiring convenient background and linguistic competence
from the translator in order to overcome the relating errors rising when handling such

problems, and further,to achieve the intended skopos of the translation.

From the previous assumptions, the main purpose of the study is to present a comparative
analysis of rendering the figurative language in four Arabic translations of the Shakespearean
Sonnets in the light of Skopos theory: Badr Tawfeeq's (1988), Kamal Abou-Deeb's (2010),
Tawfeeq Ali Mansour's (2011), and Mohammed Enani's (2016). The following part of the
study is to be offering a comparative analysis of two examples of figurative language varying
from macrocosm and microcosm synecdoche in the four Arabic translations under study. The

aim is to show practically how the four translators overcome the linguistic and pragmatic
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translation problems in the light of skopos theory and which Arabic version is the most

adequate to fulfill the skopos intended.

2- The Analysis:

Shakespeare in sonnet (12) sheds light on the influence of time and how it changes
everything in this world especially the beauty of his friend which will one day fade away. He
believes the only solution to keep his name in life is by getting married and begetting children

of his own. In this sense, Paul (1997) argues:

Everything declines and comes to an end with the passing of time.
The beauty of the poet's friend would also decline and come to an end
one day. However, the poet's friend can continue to live after his
death if he gets married and produces children. The feeling, which
prompted this sonnet, is once again that of love, which Shakespeare

felt for his friend, the Earl of Southampton. (p. 58)

On the figurative level, Shakespeare resorts to several images in the following lines. He,
for instance, uses synecdoche which is "a figure of speech in which the part stands for the
whole, and thus something else is understood within the thing mentioned”(Cuddon, 1999, p.
890). Synecdoche operates in the same way of metonymy, but restricted to elements
belonging to the same whole of something in one of the two types: 1) the "microcosm"
synecdoche where a phrase or a part is used to signify a larger whole, 2) the "macrocosm”
synecdoche where the larger whole is used to signify smaller collection of parts. The second
of which is somewhat uncommon and the context always determine the overall meaning for
such usage. It should be noted that synecdoche and metonymy are considered sub-types of

metaphor and they are basically indexical as they depend on proximity of function or
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experience, or they are part of the same whole. Hence, synecdoche and metonymy are mainly

indexical while metaphors are mainly symbolic.

In line (7): "And summer’s green all girded up in sheaves,”, Shakespeare uses a
macrocosm synecdoche phrase "summer’s green" which, in this context, stands for the
bounty of crops. The poet uses this image to convey his idea in a figurative association where
he refers to all the different crops produced in summer. This represents a cultural translation
problem according to the Skopos theory.The four Arab translators transferred this synecdoche

as follows:

When lofty trees | see barren of leaves,
Which erst from heat did canopy the herd,
And summer’s green all girded up in sheaves,
Borne on the bier with white and bristly beard: (Burrow, 2002, p. 405; S. 12, L: 5-8)
POk
¢ ush O ble il palll gl il () Lasie
¢ o) (e dpdilal) aokd (tBy 38 G GUS (3
pJn (o lgruan Cgh B85 Ciuual) Adaia g
(Tawfeek, 1988, p. 28) ¢l AR plagd) Aall) 63 slaal) cly o o Lglaa
sdlas
AUl g8l gl gl cmld 98 g clBalidd) add) padl Ladie
Whas 8 Bl (e bl yaad 9 48 ) g (el cills Al
Ay 0 b adial) (o Unlad 923 Cial) § el g )
(Aboudeeb, 2010, p. 134) sl A Ganll Al JiaS gad g i A0 o) LgS) gy il all B Jaad A g
1oyl
PP EQUNEY IV PR E V. (JVY Y R v

ol gy poal) 95 9 SN A Ad )5 cils
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Z\.\A@m@ﬁg& iuaal) Juad 3 puad Laaly

(Mansour, 2011, p. 67) QXA ) ale e il Jes) Lgday o
P

;\AJ;ULE‘QA'GJQ,UG ﬁjlé)&‘JM%" gjo,,n
$) pad (3190 Allsy Jal) (e dpdilal) kel Lgiilan 22y (e
slac aja A by B g ciual) gall gl

(Enani, 2016, p. 107) 8180 Gl YL Clas o Glad B Cluu

As shown above, Tawfeek translates the line as "aja b Waes cdgh By Ciuall dais o "
where he renders the synecdoche as "<ixmal) dkis ", He doesn’t reach the figurative meaning
intended by the poet as he reverses the type of the synecdoche. He transfers the English
macrocosm synecdoche "summer’s green" into an Arabic microcosm one "ciwmall dkaia"
meaning “"summer's wheat", where he reduces all the crops of summer indicated by the
English phrase into one crop "wheat". Aboudeeb and Mansour transfer the line respectively
as "l a3y A udall cpa Ualad g Cisall 3 pad 50 9 " and” Ada aja B . cinaal) Juad b uad maaiy
aal"where they respectively transfer the synecdoche literally as "<iuall 3 yad " and " 3 uad
ciuaal) Juad" Owing to their literalness, they both distort the intended meaning of the source
text and overlook the figurative associations of the English trope. On the contrary, Enani
translates the line as "sUas aja (& chyy 8 5 diwall (ladi gl 9 " where he transfers the
macrocosm synecdoche into an Arabic macrocosm one " <iwall glaéi " which is in harmony

with the paraphrase of Larsen (2014): "“Sommers greene,” the growing produce in its

freshness, harvested in autumn"(p. 69).

In brief, the four translators have done their best to render this trope properly. Enani is the
only who succeeds to retain both the trope's figurative meaning and the type of synecdoche.

He is the only who manages in presenting the most adequate translation as he overcome the
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cultural problem by reaching the intended skopos after achieving the inert-textual coherence

or fidelity between the two texts.

Moreover, sonnet (116) is considered a special contemplation of human's love and what
could be of integrity and fidelity in its conflict with Time's destructive powers. In this sense,
Paul points out that "true love never undergoes a change. True love is constant like the
northern star which used to serve as an infallible guide to ships on the sea in olden days. True
love never changes with the changings times” (Paul, 1997,p. 287). On the figurative level,
Shakespeare uses several images in the following lines, For instance, in line (7): "It is the
star to every wand’ring bark", he uses a microcosm synecdoche where the smaller part
"bark" meaning "the external covering of the woody stem, branches, and roots of plants”
signifies a larger whole "ship™ as it is the main material in its manufacture. Here, the phrase
"wand’ring bark" is the synecdoche which, in this context, stands for the sailing ship. The
poet, in these lines, indicates that "True love may be compared to the northern star which
remains fixed in the sky at one place and which, in olden days, used to serve as a guide to
ships sailing on the sea and sometimes getting lost"(Paul, 1997, p. 287). Hence, according to
the Skopos theory, this represents cultural and pragmatic translation problems. The Arab
translators transferred this synecdoche as follows:

O no, it is an ever fixed mark
That looks on tempests and is never shaken;
It is the star to every wand’ring bark,
Whose worth’s unknown, although his height be taken. (Burrow, 2002, p. 613; S. 116, L:
5-8)
PO
Ll dagl dadle Ad) ¢ Y ¢ ol gl

Ia) FHgE Y g ciaal gl Yol
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¢ dailg) i) JSI i) 43)

(Tawfeek, 1988, p. 140) Acli ;) 43 a ol 0 a8 L) Cimy ¥ (53 aadl)
sdlas

aade call o Ja L Y ¢ o

L Adgda 3add gl Ja Y, Bayga g Al

LAaliio g ai Y g ¢ g Y Il OS5 gl pla sgd) ddualal) o Jlay qual)

(Aboudeeb, 2010: 154)  .Aled Caai¥ oSl ogle 8 & a gl lag o (8 4l 23 s3g0 axd
P agpaia

Bl Laildodsl g ghSY) qaall Lad NS

mag dsama lggaly  Lags il gall Aaa)a 13)

Jadl csaipslol 5 Jladdl aaiS V) s& Lay

(Mansour, 2011, p. 275) gl Y Bala Al oy Aaglra & dledy
P

G Ada 1l Al Jak 5 jlie caalld 1 DS

Ol e Fige Vg Adualal) s (1 i

1 gl aadl) Ad AT (g Al cdudl g

(Enani, 2016, p. 218) bl ¢ guall adii yy aS i gt (S Alladd gt 8

As seen above, Tawfeek and Enani translate the line: "It is the star to every wand’ring
bark" respectively as "dailgll ¢l JSI aail) 431" and " @il gl andl) 4d LA o Al cdldlg ™
where the renders the synecdoche as "4ailgd) Giudl " and "' 3 il . Hence, they both attain
the figurative meaning of the trope. Aboudeeb translates the same line as " 4Ll z3all gag a2l
A Jas ¢l A" where he renders the synecdoche as "4l 3l " meaning “straying sailor or
seaman” . He manages to reach the figurative meaning in addition to form it in an Arabic

microcosm synecdoche where the smaller part " sailor " meaning " ¢3! " signifies a larger
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whole "ship”. Aboudeeb's translation is in harmony with the paraphrase of Larsen (2014):
"Every “wandering bark” is both every ship and person travelling without direction"(p. 391).
Mansour translates the line as "laall qsad g 518 o) 5 ... Jladdl aaiS¥) 52 Loy " where he renders
the synecdoche as "adl wsai g9 " meaning "sails roaming in seas". He succeeds in
retaining the figurative meaning in an Arabic microcosm synecdoche where the smaller part "
g 8" meaning "sails" signifies a larger whole "ship”. All the four translators manage to reach
the figurative meaning of the synecdoche where they are in accordance with the explanation
of Paul (1997): "To every wandering bark --To every ship which has lost its way on the sea.
The word 'bark’ is here used in the sense of a 'vessel', 'ship' or a 'boat™ (p. 287). Furthermore,
Enani is the only who has the distinctive quality of musicality because of the rhythm in his
lines owing to his addition of two groups of rhyming words: "&lixcs ¥ "and " adabeadlcadl 3",
In short, all the four translations are adequate to the skopos intended where the translators
manage to solve the cultural and pragmatic translation problems by retaining the inert-textual

coherence or fidelity between the two texts.
3. Conclusion:

The study concludes that the relation between literal and figurative language is of
coordination not of discord where they are two ends of a scale. They are not conflicting
opposite kinds rather they are two extremes of the same spectrum. On the functional level,
figurative language is something special and exceptional operating with inclination away
from the normal literal use of language. It includes different kinds of figures of speech
constitute an obstacle when being translated since they represent linguistic, cultural and
pragmatic translation problems in terms of skopos theory. Moreover, handling the eloquent
figurative language of Shakespeare requires sufficient background and linguistic competence

by the translator for the sake of overcoming such problems arising in an endeavor to fulfill
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the function the translation is intended for in the target-situation-in-culture. Furthermore,
among the four translations under study, Enani's is the adequate as he overcomes the different
problems by reaching the intended skopos after achieving both; the target text's intra-textual

coherence and the inert-textual coherence between the source and target texts.

References:

Aboudeeb, Kamal (Trans) (2010). Sonnetat William Shakespeare. Dubai: Dar El-Sada.

Brown, Cheryl & Evelyn Hatch (1995).Vocabulary, Semantics and Language Education.
London: Cambridge University Press.

Burrow, Colin (2002). The Complete Sonnets and Poems. New York: Oxford University
Press.

Cantor, P. (1982). "Friedrich Nietzsche". The Use and Abuse of Metaphor. In Metaphor:
Problems and Perspectives. Sussex: The Harvester Press.

Cuddon, J. A. (1999). The Penguin Dictionary of Literary Terms and Literary Theory.
London: Penguin books.

Enani, Mohammed (Trans) (2016). Sonnetat Shakespeare. Cairo: National Center for
Translation.

Hawkes, T. (1972)"Metaphor".The critical Idiom. London: Methuen & Co..
Larsen, Kenneth J (2014). Essays on Shakespeare’s Sonnets. New Zealand: University
Press of Auckland.

Leech, G. N. (1969). A Linguistic Guide to English Poetry. Longman: Longman Group
L.T.D..
Locke, John (1996). An Essay Concerning Human Understanding. Indianapolis: Newyork.

Mooij,John(1976). "A Study of Metaphor: On the Nature of Metaphorical Expressions.

Holand: North-Holland Publishing Company



TRANSLATIONS OF SHAKESPEARE'S SONNETS 12

Paul, Rjinder (1997). The Sonnets. New Delhi: Rama Brothers.
Tawfeek, Badr (Trans) (1988). Sonnetat Shakespeare Al-Kamelah. Cairo: Akhbar Al-Youm

Bookshop.

il Gadle
Ll JB A Cen e dr )l Lggal o ) il graall dianl) 48 )1 o2a gl
Osan el Laaaie ) Al daa il <l LA & (50 (6T ) 5 0 anSs (0 paal 48 S
Sle el Al b o elly ) Ayl calidl 0 geaidl el A all 2
Aok JA e dea il JSLE o il (e (s yiall (S oS 5 daa il Al
Cod O s e chagll B 8 A i L) o ) Apda g 2 g Jal g )

gl il 5 acadll Gaill o ol Jal 1 5 DI il il Gia



