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Salah Jahin Between Caricature and Cinema

HASSAN MAHMOUD 2

ABSTRACT:

Poetry was and still is the first Arab art, and plastic art came in its modern sense far behind it.
Therefore, Salah Jahin's literary quatrains and its words remained the main direction of academic
studies about the artist. While caricature in general, including the caricature of Salah Jahin, who was
the pioneer of the modern Egyptian and Arab social political caricature, continued to enjoy a rare
degree of academic interest and documentation, although Jahin considered caricature to be the closest
art to himself. The research attempts to uncover the truth of Jahin's artistic genius, and the role that
cinema played as a common link between the various arts that Jahin practiced. The research also
presents an attempt to discover the relationship between Jahin’s comics and the cinematic shot that can
be subjected to the analysis as an element of the mis-en-scene.

KEYWORDS: Charicature, salah jahin, visual language, Film, Mis-en-scene, Animation, Polymath.
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