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Ancient Egyptian Civilization in American Cinema since the Second
Half of the 20" Century

(A Case Study on Sets & Locations)
R. M. Hilal

ABSTRACT

From time to time, American motion picture production companies produce films whose events revolve
around or whose themes are inspired by the ancient Egyptian civilization, and these films bear special features due
to the impact of the Egyptian civilization on the history of humanity and in its architectural and aesthetic aspects
that are clearly visible in the remaining architectural and artistic effects of the Egyptian civilization The ancient,
which is the largest compared to the effects of other ancient civilizations, also for its most impressive views and
indicative of scientific and artistic progress, especially in the field of architecture, those factors and characteristics
that were the source of passion and inspiration for the authors and filmmakers to embody them in American films,
as some of their themes were derived from Old Testament stories or stories Kings and rulers or some fictional
novels that tried to take advantage of the mystery and prestige of their architecture and art. The designs of the
scene designers in these films varied between trying to commit to the historical and inspiring the spirit of the
Egyptian civilization and its general features in proportion to the events of the film and its dramatic requirements,
and this study provides an analysis of the scenes and filming locations of the most important American cinematic
films that were inspired by the ancient Egyptian civilization. Since the beginning of the fifties of the last century
until now, we find - through that study - that despite the richness and diversity of the architectural aspects of the
ancient Egyptian civilization, American cinema has not succeeded in presenting an image commensurate with its
greatness, whether in subjects or scenes, also the adoption of American cinema in its films The few about the
Egyptian civilization simulate the archaeological sites and famous monuments such as the pyramids, the Sphinx
and some of the Luxor temples, in spite of this it presented distorted models of the ancient Egyptian civilization
through its creation of sites and characters with an imaginary dimension, which obliterated the basic features and
features of the ancient Egyptian civilization. And finally, taking advantage of modern technologies that have added
great potential in the process of executing scenes and performance sites in American cinema films.
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