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Abstract:

Artwork is an aesthetic organization that carries an idea
embodied by the artist using intentional foundations and
techniques that reveal the extent of compatibility between the
technical and expressive capabilities of it, because it represents
experience and the ability to embody ideas using tools and
materials to bring the artwork into existence, and the process of
organizing the elements is translated through multiple
techniques, which The artist can penetrate through it to the core
of the material, then it turns into an artistic subject, as the design
of the artwork is its visual formula, or it is the special
organization of lines, colors, spaces, textures and other
components of the structural elements in a special expressive
pattern that the designer uses to create and produce his artwork,
and produces On employing these elements and their regularity,
achieving rhythmic dynamism and other artistic values and
aesthetic relationships that achieve the aesthetic or utilitarian goal

in design.
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The art of engraving and prominent printing is one of the types of
design art that represents the confluence of the experimental and
aesthetic sides, where the artist uses his material and intellectual
capabilities to transmit a message What to the viewer by realizing
the value of the design, artistic design is linked and affected by
both the idea of the work and the thought and vision of the artist
Nan and its various vocabulary, and uses each of the elements,
processes and foundations of design in addition to different
materials and techniques to achieve a predetermined goal or idea
by the designer during the design process stages, so graphic
design is a material medium for an idea or topic sent by the artist
and received by the recipient.

As a result of the change in artistic and aesthetic concepts
with the beginning and middle of the twentieth century,
especially in the period of the emergence of modern and
postmodern trends, the artistic movement has undergone multiple
changes, and new principles and new visions of art have been
formed in relation to the techniques used for the means of
expression to create an artistic and aesthetic sense through the
artist’s subjective experience. Technology since the beginnings
of modern art with scientific, technological and industrial
progress in the field of producing raw materials and tools that
increased the creative abilities of the artist in identifying his raw
materials, which gave the artist’s plastic and imaginative abilities
new dimensions and visions, with which it became necessary to
reach new methods and techniques that suit the rapid

transformation of the contemporary era.
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