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Abstract 

The art of Arabic calligraphy has accompanied the Arab Islamic civilization from its beginning until now, as it reflects both 

philosophical and civilizational dimensions, and  its writings represent an important element in artistic contributions, as Islamic 

art is distinguished from other arts by using writings as a basic decorative element because of its plasticity, flexibility and diversity. 

The handicrafts that were inspired by Arabic calligraphy emerged from the strong desire of the Arab artist to adhere to originality 

and return to its roots, and Arabic calligraphy has been addressed in modern art in a new way that differs from what it was before 

as what was used in the past in terms of tools, materials, concepts and ideas can now be dealt with in a contemporary way that is 

compatible with the requirements of the modern era and takes into account the continuous development in the artistic movement, 

and contemporary artists are still searching for what’s new, so what was an intellectual and expressive heritage can now be 

studied with a new vision and concepts that fit the nature of the current era. The research aims to find new design formulas for 

metal jewellery, and to invest the plastic characteristics and capabilities of the Arabic Kufic calligraphy in enriching the aesthetics 

of metallic ornaments, and to combine the aesthetics of the Kufic calligraphy with the aesthetics of jewelry design, as well as 

opening new horizons for creativity and innovation in the field of jewelry design. 
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Introduction 

The art of Arabic calligraphy has accompanied the Arab Islamic civilization from its 

beginning until now, as it reflects both philosophical and civilizational dimensions, and  its 

writings represent an important element in artistic contributions, as Islamic art is distinguished 

from other arts by using writings as a basic decorative element because of its plasticity, 

flexibility and diversity. The handicrafts that were inspired by Arabic calligraphy emerged 

from the strong desire of the Arab artist to adhere to originality and return to its roots. Arab 

artists throughout history have not neglected the formative values of Arabic calligraphy, rather 

the inspiration of Arabic letters as a formative and symbolic value is one of the most prominent 

features of Arab civilization development. In the second half of the twentieth century an artistic 

direction appeared called Al-Horofiyoon (Calligraphers) and it was defined as “that creative 

phenomenon in which the Arabic letter is used as a formative term and the Calligraphers is an 

old movement, to obtain artistic and modern formations at the same time”, it is ancient in view 

of the beginnings of the use of the Arabic letter as a formative term, and modern if we observe 

that current that began in the 1960s by the pioneers of contemporary lettering, which was the 
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attention to the original cultural roots of the Arab and Islamic nation and the pursuit of 

creativity works of art belonging to and based on heritage resistance and characterized by 

contemporary artistic and aesthetic foundations. Arabic calligraphy in modern art has been 

dealt with in a new way that differs from what it was before, what was used in the past in terms 

of tools, materials, concepts and ideas can now be dealt with in a contemporary way that is 

compatible with the requirements of the modern era and takes into account the continuous 

development in the artistic movement, as previous periods witnessed a variety of artistic 

revolutions and continuous experimental attempts that succeeded in the various branches of 

arts, as it included the methods of performance, thought and expressive contents achieved by 

the aesthetics of the relationship among all the constituent elements of the handicrafts in its flat 

and two-dimensional and three-dimensional forms, and it became necessary to pay attention to 

achieving the greatest possible aesthetic relationships among all parts, shapes and forms that 

make up the structure of the handicrafts. Contemporary artists are still searching for everything 

new, so what was from the intellectual and expressive heritage can now be studied with a vision 

and new concepts commensurate with the nature of the current era, where some distinct 

heritage terms that are consistent with the conscious perception of the modern era can be 

selected. Hence, the researcher believes that it is important to take advantage of the formative 

characterises and capabilities of Arabic calligraphy in formulating new and innovative designs 

for metal jewelery with the aim of enriching the aesthetic value of the art of jewelery and trying 

to break out of the scope of the familiar to the horizons of innovation and creativity. 

Research Problem 

1. How to find new designs for metal jewelry. 

2. Are the plastic capabilities of the Kufic calligraphy compatible with the design of the 

ornaments? 

3. Can formations of Arabic Kufic calligraphy become a source of innovative designs for 

jewelry? 

4. How to take advantage of the formations and plastic characteristics of Kufic calligraphy 

in the formulation of innovative designs for jewelry. 

5. How to combine the aesthetics of Kufic calligraphy with the aesthetics of metal jewelry 

design? 

Research Objectives 

1. Creating new design formulas for metal jewelry. 

2. Investing the plastic characterises and capabilities of the Arabic Kufic calligraphy in 

enriching the aesthetics of metallic jewelry. 
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3. Blending the aesthetics of Kufi calligraphy and the aesthetics of jewelery design. 

4. Opening new horizons for creativity and innovation in the field of jewelry design. 

Research Significance 

The importance of the research lies in its attempt to take advantage of the aesthetics of 

Kufic Arabic calligraphy and its numerous and varied plastic capabilities and characteristics in 

the formulation of new and innovative designs for metal jewelery with the aim of moving away 

from the traditional and familiar to the horizons of innovation and broad creativity, which 

enriches the aesthetic value of the art of jewelry. 

Research Limitations 

1. The plastic characteristics and potentialities of the Arabic Kufic script. 

2. The field of metal jewelry design. 

Research Hypothesis 

1. New design formulas can be found for metal jewelry. 

2. The formative capabilities of the Kufic calligraphy correspond to the design of the 

jewelry. 

3. The formations for Arabic Kufic calligraphy can become a source of innovative 

jewelery designs. 

4. The Kufic formations can be used in formulating innovative jewelery designs. 

5. The aesthetics of Kufic can be combined with the aesthetics of metallic jewelry design. 

Research Methodology 

- Descriptive Analytical Method: To describe and analyse the topic, problem, goals, 

and results of the research. 

- Experimental Method: In order to conduct some practical applications that serve the 

objectives of the research. 

Results 

1. New design formulas can be found for metal jewelry. 

2. The formative capabilities of the Kufic calligraphy correspond to the design of the 

jewelry. 

3. The formations for Arabic Kufic calligraphy can become a source of innovative 

jewelery designs. 

4. The Kufic formations can be used in formulating innovative jewelery designs. 

5. The aesthetics of Kufic can be combined with the aesthetics of metallic jewelry design. 

6. The Kufi calligraphy is a rich source of aesthetics that can contribute to enriching the 
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aesthetic value of the handicrafts. 

7. Heritage terms can be dealt with in a contemporary way that suits the requirements of 

the modern era and takes into account the continuous development in the artistic 

movement. 

Recommendations 

1. Conducting more studies and researches dealing with the Arabic calligraphy in general 

and the Kofi calligraphy in particular. 

2. Maximizing the use of the formative potentials of the Kufic calligraphy in creating new 

designs for handicrafts. 

3. Re-study the heritage vocabulary with modern vision and concepts commensurate with 

the nature of the current era. 

4. Following up the continuous development in the artistic movement. 

5. Conducting more researches and studies on the findings of this research. 
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