
( 

 15 

 المجلة العلمية لكلية التربية النوعية

 

 1ج 2021 نوفمبر والعشرون الثامنالعدد 

 
Pattern and variety in Contemporary Porcelain Tile 

 

 

 

 

ABSTRACT 

The pattern is considered in its broadest sense, the visible and 
tangible relationship between the different elements.The relationship 
that achieves either a balance between the parts and scattering around a 
line or a point, or proportionality between the elements, or harmony in 
color. 

The artist must seek harmony in the design of his works, as it is an 
obvious characteristic in our daily life. 

Repetition is another factor related to the format, as the repetition 
of an element in a variety of ways so that its linear directions and 
dimensions of its spaces change, just as the fingers of the hand are 
repeated, but they do not resemble and are similar to what gives a sense 
of richness and diversity.  

An attempt to discover new relationships and learn about multiple 
laws governing those relationships, and in spite of this diversity must 
have a basic plan so that the eye realizes the main motive in the design 
as the lines revolve around a central point or in a certain radial 
direction with which the recipient realizes the dimensions of the work, 
meanings and values that the artist presents 

Introduction: 

The pattern is considered in its broadest sense, the visible and 
tangible relationship between the different elements.The relationship 
that achieves either a balance between the parts and scattering around a 
line or a point, or proportionality between the elements, or harmony in 
color. 

The artist must seek harmony in the design of his works, as it is an 
obvious characteristic in our daily life. 

Repetition is another factor related to the format, as the repetition 
of an element in a variety of ways so that its linear directions and 
dimensions of its spaces change, just as the fingers of the hand are 
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repeated, but they do not resemble and are similar to what gives a sense 
of richness and diversity.  

An attempt to discover new relationships and learn about multiple 
laws governing those relationships, and in spite of this diversity must 
have a basic plan so that the eye realizes the main motive in the design 
as the lines revolve around a central point or in a certain radial 
direction with which the recipient realizes the dimensions of the work, 
meanings and values that the artist presents  .  

In order to achieve diversity and harmony, the artist draws from 
the elements of nature some of its terms, which carries within it what 
inspires the artist to innovate. 

"The artist has to express the pure inner substance in order to show 
the core of his inner feelings in a distinct artistic production". 

The artist translates the elements of nature into figurative terms 
such as line, point, texture and space to embody the basic idea of the 
work, as lines and colors have their aesthetic values in themselves and 
without expressing a specific thing. About music the eye can hear. 

The current research deals with these terms, the line, which is one 
of the most important elements, as it determines the spaces on the 
surface and may be the external determinant of a solid. 

Its directions change and vary from straight, horizontal, curved, 
wavy and refracted, embodying many concepts of movement, rhythm 
and dynamism, which include aesthetic values. 

When the horizontal line suggests a sense of calm and the vertical 
line suggests growth, the curved line gives the feeling of movement. 
The curved line with constant curvature is considered one of the 
simplest lines, such as the curvature of the arc of a circle, while the 
regularly changing curved line, such as a parabola, combines strength 
and beauty, and the Hogart line is the line of beauty and that It is a 
reflex curve, which is found in many ceramic shapes (vases), and there 
is a spiral line, which is called the line of life, which is represented in 
shells and snails. 

Most of the ceramic shapes are based on the curved line, as the 
flexibility and malleability of the material make these shapes an 
advantage. In ancient ceramic civilizations, the use of the curved line 
defined for the external shape of the ceramic work appeared ,as well as 
curved, curved lines appeared on the surfaces of ceramic works through 
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drawings that represent the elements of nature that bend Its linear 
directions are in proportion to the specific shape of the ceramic work. 
Curved ,arched or spiral lines were also used to fill the spaces between 
and around the elements as it appears in Islamic dishes. 

nfms yoTnmc s rff  n flmdm mrc on rff ytclfb  mTf mTh   mrs noc s hTb 
lhcmrmrmoTs mT rff yfch my bfsmcT mT hyyocbhTyf amrf rff Thrtcf on rff 
 hrfcmh   rff  bfsmcT on rff aoc  hTb mrs stmrhdm mrc noc  rff tod 

research aims  :  

This research comes as a multi-faceted artistic and aesthetic 
student experience to achieve the following goals: 

Attempting to research, experiment and reveal plastic expression 
methods and artistic variations by using curved lines and primary 
ceramic terms in stereoscopic formations over the ceramic slab, and 
coming up with ceramic artistic formations that include aesthetic 
values. 

Highlighting the importance of layout in the formulation of linear 
formations that revolve around a specific point in the design or take 
paths and directions around which curved lines are formed specific to 
areas in order to achieve the concept of movement and rhythm as well 
as occupy the entire space 

An attempt to emphasize the connection between the artist and 
nature, as the current research derives from the coils of flower leaves 
and their interactions, and from the rotation of water swirls, which are 
organized into plastic formulations on the surface of the ceramic tile. 

Technical and educational importance of the research: 

The plastic formulations of the ceramic tile do not stop at the limits 
of the traditional form and are not confined to the decorative heritage 
within the framework of plastic art. The student of plastic art, 
especially the student of ceramic art, must be aware that the ceramic 
tile is considered a work of art that transcends the traditional role of 
wall cladding to new aesthetic and expressive dimensions. 

The artistic works presented through the current research  can add 
to the student of art education and practitioner of ceramics new plastic 
visions about the plastic capabilities of an element of design, which is 
the line and its various variations and the extent of its flexibility to 
translate ideas into a ceramic work based on natural vocabulary and on 
the basis of the format that it includes in formulations Contemporary is 
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inseparable from artistic identity by dealing with the Islamic color of 
metallic luster in the light of contemporary. As well as diversity in 
dealing with the primary ceramic vocabulary of the ball, slide and 
ceramic rope in small and micro spaces to provide a contemporary 
vision of the formation of the ceramic tile similar to what is produced 
from artistic porcelain works. 

:elitPoirl croP  

 ocyf hmT rm fs oc yfch my rm fs hcf  ocyf hmT oc yfch my rm fs 
yo  oT c tsfb ro yolfc n oocs hTb ah  s  amrf h ahrfc hdsoc rmoT chrf 

on  fss rfhT  .5  fcyfTr. nff y hc tsfb ro dtm b  ocyf hmT rm fs ms 
cfTfch  c bfTsfc. nffc yhT fmrffc df c hefb oc tTc hefb.  ocyf hmT rm fs 
hcf oTf rc f on lmrcmnmfb rm fs hTb hcf so frm fs cfnfccfb ro hs  ocyf hmT 
lmrcmnmfb rm fs.  

umsrocmyh  c   ocyf hmT ahs Tor rff tsth   hrfcmh  noc rm fs  afmyf 
afcf  tyf  ocf onrfT  hbf on fhcrffTahcf orfcchyorrh( oc sroTfahcf. 
nff nmcsr  ocyf hmT rm fs afcf  hbf mT efmTh  noc flh   f mT rff 15rf-

yfTrtcc  ocyf hmT noafc on ahTtmTc oToa  hccf c bfsrcocfb(. ufcf rff 
rm fs afcf tsfb noc ah  s  afmyf  oTc cf hmTfb rc myh .  T itco f  h 

nfa coo s afcf  hbf mT  h hyfs on  ocyf hmT   h tfs  onrfT amrf noc s 
mT fmcf cf mfn. nffsf afcf  hbf dc eh obm oTrf  ocyf hmT hTb ifh  
srdcmyh bf   tfT ifrmco h oTc orffcs 

i rfotcf  ocyf hmT fhs Toa dffT ambf c tsfb noc  h mTc rm fs noc 
 hTc cfhcs   obfcT  cobtyrmoT  frfobs hTb  thTrmrmfs fhlf  hbf 
 ocyf hmT rm fs hlhm hd f noc rff hlfchcf fotsffo bfc mT cfyfTr cfhcs 

   :icrmsrmy src fs mT yoTrf  ochcc  ocyf hmT rm f  

vo f yoTrf  ochcc  orrfcs fhlf hbo rfb lhcmots hcrmsrmy hTb rfyfTmyh  
 frfobs dhsfb oT rff tsf on rff mTmrmh  yfch my loyhdt hcc on yfch my 
co f hTb s h   dh   hs af   hs yfch my s mbfs 

 :sllcPhcliiit iicrCcC cPtmlrtPC  

  :smirC  itrPi  

efcms 1ccbfc ms h yoTrf  ochcc hcrmsr afo ahs docT mT 1 65 mT 
 oTrco fcc i hdh h. inrfc s fTbmTc h nfa cfhcs on fms  mnf rffmc  
fm sf n hTb fms nh m c  olfb ro o hfh  afdchs h noc fms  mbb f 
syfoo  cfhcs. nffT ff srtbmfb h nmlf cfhc yotcsf on hcyfmrfyrtcf hr nff 

tTmlfcsmrc on nt hTf mT afa oc fhTs. uf rffT afTr oT ro df hT 
hcyfmrfyr noc rfcff cfhcs  tTrm  ff notTb otr ff ahs lfcc mTrfcfsrfb mT 
syt  rtcf. uf srhcrfb fms cchbthrf aoc  hr ifobf  s hTb vyfoo  on 
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 fsmcT affcf ff  hmT c  hbf lfssf s. uoa ff  hbf rffsf lfssf s  

sm   c  tr  ms rfhr ff  h fs h dol rffT nm  s rfhr dol amrf h sm r rffT 
amrf fms fhTbs hTb roo s  ff yhclfs Tfchrmlf mTro rff sm r  afmyf 
dfyo fs rff otrsmbf on rff lfssf . nffT ff  otcs h s m  oTor lfcc bfTsf 
yoTsmsrfTyc( mTro rff fo  oafb otr  hcrs  hnrfc h nfa fotcs efcms rffT 

syoo s otr rff s m  rfhr ms srm    m tmb  rffT affT rff y hc ms yo   frf c 
bcmfb ff dcfh s rff  o b hTb ms rffT  fnr amrf fms Tfa  mfyf.  r ms rm f 
yoTst mTc dtr efcms shcs rfhr mrfs dfrrfc noc hT hcrmsr Tor ro yoTyfTrchrf 

so fhcb oT  h mTc h  o b noc cf frmrmlf tsfs. i so  ff h so lfTrtcfb 
mTro  h mTc rm fs hTb hnrfc cchbthrmTc  ff notTb otr rfhr fms rm fs afcf 
lfcc  o t hc hTb ff rffT  tsffb rff rm fs ro df fms  hmT aoc  hcfh 
noyts.  

 

imTc  otTrhmT  - efcms 1ccbfc  

efch my  r7mT l r7mT l rmT 
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emcy f  cms  

 tch   fhstcmTc rnr l rnr l rmT  

 

efch my  hs-if mfn vyt  rtcf  

5nr fmcf l  nr ambf l rmT bff  

 :yikiPl noiuPt  

nocoTro dhsfb hcrmsr thtcfT   h fc nmcsr srtbmfb hr vffcmbhT 
eo  fcf rffT yo   frfb ffc tTbfccchbthrf srtbmfs hr avei  

cTmlfcsmrc mT uh mnhl  aolh vyormh.   h fcvs yfch my aoc  oyyt mfs hT 
mTrfcfsrmTc ccotTb amrfmT rff  fbmt . vff bofs Tor bfnmTf ffc aoc  dc 
rc myh  srhTbhcbs on syt  rtcf oc ntTyrmoTh mrc. ihrffc  sff nmTbs 
 fhTmTc mT rff  hrfcmh mrc hTb sfTsth mrc on ffc  hcrmyt hc  fbmh. vff ms 

mTs mcfb dc rff Thrtch  aoc b  cfst rmTc mT h  oafcnt  cfymrhrmoT on 
Thrtcf hTb dmo occ rfcotcfotr ffc aoc  
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1 ×1   vamc  nm f  

 

"  × .5  × .5  etdf ccot mTc  

tPicmPi elramc 

ufhrffc tTmcfr ms hT mTrfcThrmoTh  c cfToaTfb yfch my hcrmsr afo 
fhs chcTfcfb hrrfTrmoT nco  rff aoc bambf hcr hTb bfsmcT yo  tTmrc 

smTyf sff o fTfb i f fTr mT r  7. vff aoc s h  osr fly tsmlf c amrf 
 ocyf hmT hTb ffc aoc  ms ambf c cfyocTmefb noc mrs srcm mTc 
yo dmThrmoT on  obfcT fsrffrmy amrf rflrtcfs   hrrfcTs hTb sfh fs 
mTs mcfb dc Thrtcf.  

tTmcfr srhcs rctf ro rff fhTb hbf Thrtcf on ffc hcr hTb yoTsmbfcs mr 
hT mTrfcch   hcr on ffc  coyfss. vff tsfs efco  fhTs on  hss 
 cobtyrmoT  ycfhrmTc fhyf  mfyf nco  yoTyf rmoT ro tT ohbmTc rff  m T 
hTb flfccrfmTc mT dfraffT. i   ocmTc hT hssmsrhTr  afo noytsfs oT rff 

hb mTmsrchrmlf smbf on i f fTr  h  oas tTmcfr ro bfbmyhrf ffcsf n  ocf 
yo   frf c ro ffc hcr hTb mTrfcfsr mT bfsmcT.  
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iosfdtb ih   nm f  fhTb-dtm r  ocyf hmT dc ufhrffc tTmcfr on i f fTr 
e hc vrtbmo 

lParli  iiiPoo   

ifcmTh shccf   bfsycmdfs ffc yfch mys hs hT mTrfc  hc dfraffT 
Thrtch  f f fTrs mT rff aoc b hcotTb  f hTb amrfmT  f  yo dmTfb amrf 

rff occhTmy Thrtcf on y hc. nff  cmsf-docT hcrmsr cfsmbfs mT afa aoc   
affcf rff  mlf mTfss hTb fTb fss fTfccc on rff ymrc mTs mcf ffc aoc . 

 fs mrf rff tcdhT stccotTbmTcs  sff h ahcs nmTbs Thrtch  f f fTrs rfhr 
oyytc mT rff s h  fsr bfrhm s yh rtcfb oT bhm c ah  s mT ffc 

stccotTbmTcs.shccf  fs  oa-nmcf yfch mys hcf fhTb dtm r nco  s hds  
yom s   mTyf  ors  hTb noc s ycfhrfb mT hcrmsr- hbf  o bs. vtcnhyf 

rcfhr fTrs mTy tbf  oTo- cmTrmTc bfsmcT  ormns dc fhTb  fhTb  hmTrmTc 
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oT ntTyrmoTh   mfyfs  hTb tsmTc sm   f  y fhc c hemTc oc otr mTf aoc  oT 
orffc  mfyfs. nff  oo  hTb nmTmsf on rff fhTb hbf ms h  htoc  hcr on rff 

hcrmsrfs bfsmcT yoTyfcTs. i rfotcf rffcf hcf yfcrhmT noc s hTb rff fs 
ctTTmTc rfcotcf rff chTcf on ffc aoc   fhyf  mfyf ms tTm tf.ocmcmTh  c 
rchmTfb hs h nmTf hcr  hmTrfc hTb  cmTr h fc mT  cf hTb  shccf   fhs 
aoc fb hs h ncff hTyf bfsmcTfc  m  tsrchroc  hTb rfhyffc noc  hTc cfhcs. 

so  oamTc srtbmfs hr rff icr vrtbfTrfs tfhctf on afa aoc   hTb  hrfc 
afm f aoc mTc mT y hc btcmTc ffc  i srtbmfs hr tff hT eo  fcf  
shccf   dfchT ro fl  ocf ahcs ro yo dmTf ffc  cflmots s m  s hTb 
fl fcmfTyf mT rff y hc  fbmt  .  
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Student experience:  

by informing students about the works of art of some 
contemporary potters and their methods of artistic composition in the 
porcelain slab 

nff srtbfTrs fl fcm fTrfb tsmTc rff mTmrmh  yfch my loyhdt hcc mT 
hT hrrf  r ro cfhyf yoTrf  ochcc hcrmsrmy noc t hs noc rff yfch my 

stcnhyf tsmTc  oyh  y hcs hTb hbh rfb rff  ro cfhyf rff noc hrmlf 
 ossmdm mrmfs on mTrfc oy mTc  ocyf hmT cfst rs 

nff cfst rs yh f hs sfoaT mT rff no  oamTc noc s 
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sPiitm iPCkocC 

Student survey research and experimentation and reveal the 
methods of plastic expression and artistic variations using curved lines 
and ceramic vocabulary in stereoscopic formations above the ceramic 
tile and come up with ceramic art compositions that include aesthetic 
values 

i  fhsmemTc rff  mT  dfraffT rff hcrmsr hTb Thrtcf mT rff noc  on 
n och   fhn ach s hTb olfc h s hTb occhTmefb rff  mT yo  osmrmoTh  

noc t hrmoTs oT rff stcnhyf on rff yfch my rm f tsmTc rff loyhdt hcc on 
rff mTmrmh  yo  osmrmoT on yfch mys 

nff yfch my rm f ms h aoc  on hcr rfhr cofs dfcoTb rff rchbmrmoTh  
co f on ah   y hbbmTc ro Tfa hfsrffrmy hTb fl cfssmlf bm fTsmoTs 

 

 



( 

 r  

 المجلة العلمية لكلية التربية النوعية

 

 1ج 2021 نوفمبر والعشرون الثامنالعدد 

 
 النسق والتنوع في بلاطة البورسلين المعاصرة

 أ.د/ عبير عبدالله شعبان 
 أستاذ الخزف كلية التربية النوعية جامعة المنوفية

يعتبر النسق في أوسع معانيه العلاقة الظاهرة المحسوسة بين العناصر المختلفة وهي 
علاقة تحقق أما توازناً بين الأجزاء وتناثراً حول خط أو نقطة أو تناسب بين العناصر أو 
أنسجاماً في اللون وعلي الفنان أن ينشد النسق في تصاميم أعماله حيث أنها خاصية واضحة 

 مية.في حياتنا اليو 
كما أن التكرار عامل أخر مرتبط بالنسق حيث أن تكرار عنصر ما بشكل متنوع بحيث 
تتغير اتجاهاته الخطية وأبعاد مساحاته، فكما أن أصابع اليد وحدة تتكرر إلا أنها لا تتشابه 
وتتماثل بما يعطي الإحساس بالثراء والتنوع، فذلك التنوع هو ما يمنح العين فرصة للتنقل 

قوانين متعددة رية حول المرأيات في محاولة لكشف علاقات جديدة والإطلاع علي بإستمرا
، وبالرغم من ذلك علي التنوع أن تكون له خطة أساسية بحيث تدرك العين تحكم تلك العلاقات

الباعث الأساسي في التصميم كأن تدور الخطوط حول نقطة مركزية أو في أتجاه أشعاعي 
 أبعاد العمل والمعاني والقيم التي يطرحها الفنان.معين يدرك معها المتلقي 

ولكي يتحقق التنوع والنسق يستقي الفنان من عناصر الطبيعة بعض مفرداتها والتي 
تحمل في ثناياها ما يلهم الفنان بالإبتكار ويعتبر الشكل واللون والخطوط التعبير الخارجي 

  .للنظام الكائن في تلك العناصر وقد ذكر كاندنسكي
أن علي الفنان أن يعبر عن المادة الداخلية النقية وذلك لإظهار صميم أحساساته  "

 .الداخلية في إنتاج فني متميز
 

 


