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Rossomandi Florestano piano teaching method
Abstract

piano teaching method of which is the only way thet teacher can
teach good piano performance, it helps to undeistha theoretical and
practical fundamentalsfor the various types of lbog and the
physiological bases of using the muscles propérlyad been observed the
presence of a lot of books that have different meshto teach to play on
that instrument, the teacher can browse throughdifierent methods of
playing the piano, and extractthe optimummethod ¢banbines advantages
of these methods and at the same time to avoiddfezts that appear in any
of them while teaching.

Research consist of two parts:
A. The theoretical side
It includes two sections:
» The first sectionRossomandi Florestano : his life and writings.
» The second sectiofeaching Methods.

B. Applicable side,which includes:
1- Rossomandi Florestano methods in teaching piano.
2- Rossomandi Florestano’sbooks explanation.

Following by the research results, recommendati@nsposals and then
references and summary.
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