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Abstract:

This research deals with the portrayal of the human skeleton in
Roman art during the imperial era in the northern and eastern
Mediterranean states and the southern Mediterranean states, as
part of its treatment of various arts, despite the small number of
archaeological finds and scenes depicted in Imperial Roman art
when compared to the common themes in Roman art in general
which is contemporary to it. The portrayal of the human skeleton
appeared in the art of Roman frescoes in Italy and the eastern
Mediterranean. It is also depicted in Egypt, although the general
form of the portrayal of the skull in Egypt differed from that in
Italy and the eastern Mediterranean. It is also depicted in the art of
pottery and expensive metal utensils such as silver camouflaged
with gold, and cheap utensils such as pottery. It is even depicted
on the lobes of precious ornaments that were worn by the rich. The
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portrayal of the human skeleton in the dining rooms and other arts
came in line with the philosophical view of death and life that
motivates a man to enjoy life and its joys. The portrayal of the
human skeleton on lamps may have been a symbol of the
invitation of the living to enjoy the satisfaction of their sexual
desires consistent with the significance of its portrayal in the
dining rooms of Roman houses. The portrayal of the human
skeleton in the dining rooms and other arts came in line with the
philosophical view of death and life that motivates a man to enjoy
life and its joys. The portrayal of the human skeleton on lamps
may have been a symbol of the invitation of the living to enjoy the
satisfaction of their sexual desires consistent with the significance
of its portrayal in the dining rooms of Roman houses. The
portrayal of the human skeleton makes sense after understanding
the philosophical dimension and purpose, but that does not mean
that the portrayal of any skeleton is an invitation to enjoyment, the
content of each scene is different from the other. There is a
portrayal of the skeleton for medical or anatomical purposes and
other funerary, but the portrayal of the human skeleton associated
with the banquet had to be characterized by the artistic features
that indicate it, such as portraying it in the position of lying down,
which is the position of eating food for the living or portraying it
doing one of the activities practiced by the living at the banquet
such as :(dancing — playing — drinking wine — wearing a wreath-

..... ).

:dadia
ardl P Glag )l il b etV alaadl JSpell pgesi il 13a gellay
Al g Gl bugdl sl Gdy Jled @y 4 g)shabay)

Ya¢



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

Al Mac] 48 ey Gll dabiaa) gl 8 alglin aallea ) Glldg cdaugiall
Gl samsally iy Le 1) (gyshaluay) lagyll Gall (8 5)semall lalially 45 5)
Al S yalaall dale dhiay ilegll call & daslal)

sy dl) cilua

e alinll (el g jsam A dilag 1 sl

OSar Aoy JCally Al Cun e () calaall UGl g Lalal
gl

co V) alaall (Sl gl (50

Alag )l NSl 8 V) abiall JSuel) Led s AU Al Al
PHEON|

tdd Al Cilaai

G obad) angluly V) kel JSl) el salh o gl o)
(AT Lal ge haugid) jadl Giging al e Jawgid) sadl 385 Jled
O ) Wgea (SWels eV JSael) st () sl g lsil o ol A glaas
AUl A jad magy (g pall gl (b ) (sl

o ot i) s LIl bl i) Aaal) o3 cangi) thualyl) zrgla
e il Jgeagll Sy Ss At Julid ) A

sAaldas dda g Al

Ly G Jlagyll oladl pypaill (b (3 ca¥) calaall JSel) s yela
Dipea 8 olall JCAN Gl oy eae (b Uad s WS cdangial) (3)85
Dl 8 8 Uil jsea WS changiall (385 Wiy & lie a8 danaal)
S aa e Hsa (V) s sasly Alls iy Anaea) Sl

yaoe



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

Alag )l gl 0B B V] paliad) (Sl igual Y]

Ofg ol Lapailly sludadll (8 8 aV) abiall Il apeai ols
tomld Gpad ) Uibaas 0l g5 Cun e Lagasndi (S (pfidlisng
thagial) o) 3y Jlad 8 at¥) alial) JSagd) e

sl Ciatal) b Aghaa g B Vetti b e sluduad dag)
(1 By5ma) 1 Asaliy BB

sk aa A lgle Jie ddplan slutud Aagl 8 Y] abaall Sl a
Aidhy oas () Al calaall JSqll) Aagly Asglll oda Capad (b Jiie
e Ul Wisae Gy adV) akial)l JSel) Hsem cdale dhiay apail) allell 3 e3ls
>3 Obaelie olluy lall s cuall dagd jeliiy ey UG A cua
e Jad o any Gl suay alled) JaiSe alial) (el pyaai o la ASjay
aas (gyrall (aiilly ALlS aliall Lghs<is damenll Ciels Cun cAeaidy daal
Ol (e pasady Hhidl MLl s gl pasall Jiedae s 48y gLl
st Jaly o lagm pageals JSglly ¢ lian LN Cela G 39u¥ )y an)
58 e G 31 sl sesill (g3 Jon J3lad D A @by JSel)
S Giagr oS ol o e YA ol miy A AT Al & ey
o sl O 888 e e OIS Lah g ATy i e o
A2l Jals lall malu ¢ liaudll cpeadly jsaall seayy AV Al
JSael) Jlma) o "Elish 5S35 AV alladl Aalls ) ay (I 5 M

zsite i) a5 oluadll Jilie AT gL 8 al gy (B BAWD L) el e sl i Jiie |
pul (o a3 et o5 VA ale Cagid Gl Gpb oo Anlegyll Al A8 Jie akiis 2 e laud]

ciall lplan IS Jada o5 i gy (usdiad Guslly WkisS ustid Culsl! 4Sile
PLUTARCH, Plutarch’s Morals, 1874. 3. !

A



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

gL (peead) 3sea Gy O Al plidal Jisg duldl ) elaall
G (A eV abaall Jel) ol s pusdy 138 Jaly el sLally
Aall e e A Qi) of Cua oDl J) 0l daglll 5 caladall
Ve Dlall gV Gl ) ey alily

(Y S5a) lagn hgl @AY Ciaially Adgiae (ags Sody 5 Ludund dag!
Gy ) asla o amiy ool abic JSd Dysad daglll oda Jead
Bn Hde sl g s Slig (38 Hhid) Jind ang ool o el 48l
Oslll e pasaty i) 2a MY sy a e " e "N1oY ACI'NwoOt'
(hagu Gasaly abiall JSelly sliay 38l Cela Cua 25l panl)
kel Alie DRI Geed Al e Al T canall Syiia o Lududl) adady
sty CElly ¢ liay oty Uy elage asaty 3 lgie 21 G)Y)
celasus (agaty M Gualdlls eliay (asaly mllls 43508

Slo oY) ASLE e clajin) mms s etV alaall ISl o L3
sl sl ame el Vs bd Sk ey Y 4l ay aladall a8 S
25 OAY) allall b leduns U e saglly AuSull Gap 4 sy (g al Qs
LDl J¥1 ppally da sl

(¥ Bigea) " (Aol JUBU aghl) Catally Adgina mrags (o £ ludsnd dag)
alalall Bjan Au ) add CilS o Ludpud dagl  dpedl dpalic danes Cijpua
Gty S Alaalll g "Cgal) Alaal L dAaglll oda Capd ¢ oes Jile aaly
axiivg () el e daglll el jpem ccanally S aa 3ills oL gl

\

Kleiner,F.S.,2010, Gardner’s Art Through Ages the Western
Prespective,USA,vol.1,p.127.

™

https://www.reddit.com/r/oldschoolcreepy/comments/8iw5el/ancient_roman_floor_mosaic_showing

http://www.mosaicartnow.com/2009/10/the-skull-and-the-level-translated/ _skull_with/

e
yav



https://www.reddit.com/r/oldschoolcreepy/comments/8iw5e1/ancient_roman_floor_mosaic_showing_skull_with/
https://www.reddit.com/r/oldschoolcreepy/comments/8iw5e1/ancient_roman_floor_mosaic_showing_skull_with/

Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

gLl gl wlidl jly o jpa Oally sl L 4dids G ajlenall
e grian Aigi jpa el il By el Sy el il b plalseally
S danan il Jangti 8N 3y Gigiall e puall (e e elad) ala
danandl pyseai ol o)l Jidi ASh o iy Laall dlae (o ot aaall
O Aasll) o3a canilly aalll lie Jlas o sa alleal) dlaiSe oaliall LgisS
Js¥) ol #y5 ‘Opus Vermiculatum ' asly Cajey 3 SEI g5l
RED |

Oles Blall il G tGaee Aulh (game Jaad L V) Aaglll Al o
Lall St (e peill Coraiial) b Laall dlae Cyjpny o illy il Lea 40
Loge a3l o 2Tl Zenandl laglas ol DU de Laa¥) A3lSall aaas &)Yl
iy e o i Y Csdl V) due LaaY) il calis)

Homly sl ciata b Aigiae AUy alial) JOg sladid dagl
(¢ L)

baa dua) cny e oo @il e ASUal 4 caanll Jleel @i
ol o2 o S aaimne ad alie JSa jseal oo ludid da gl 4 ' alakal)

S35 @Bl pe B VISR e 00585 ecpslall zlaglls Al ) ASLaY L ddliae Blaad sl 138 b artiny

2 o Lasl) Lelawinds ciapadll dypaal)l Cilpgaall (o cansind da,kl o2 of "Paul Gaukler' S Js

caal) ajall Lalelall yan 350 Ly pasyy ol Db sm Gl Cueaiiany (s ginnal) dxd )l 3350 Alall JlecY
Blanchet,A., 1928, La Mosaique, Paris, p.15=

JAYA il RGN Sles e ludrdl) 8 O AT aulE e

Slo mit AV Gl ey Al o qils e i o8 o mit aliad) Sl Jase e i) oS3

‘;\M ew\ynésé\m&ﬂ d\.\gﬁuy"fv;;ésc_\bﬁy\ ilall e ‘é\})ﬂ &L prc_'\sgggﬂ\ PAk)

taaly apall Lolye canlily 8)580 4y 1 S sl (GBI sl Ganad 1Y) andl) (pand ) ool
Pamir,H.,&Sezgin,N., 2016,n0.X1X,p.276,fig.8.

e
YaA




Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

Clia & GOl sla¥) pa b e abd Gl Ruae 3ol e
plaily l LA AN ag dedie (b and) el el oy ady Lein oyl
& A laaly Jad ) Caspall seay adlSy bl e iy gl saall Gl
Bic 0e 058 Sl G dag ¢ o A ls 2 skl dinay o jgea cdadsl)
el s 'EYOPOIYNOZ' 4¢€ el e ) Cpewiie Cajal
O 2y Ol dnmy allaad) Qi€ adiall ISl yygaai sla "zl £ il
o=dilly ALl abaall Leh o€ danenll Cels Cus cdandy deal aie s
Cus Opus Tessellatum 1 45 kay A olll cdds (ddy g olial) daaa (gHaall
JSelly olasm LN Colad 3y padl) gl o paseais il 3
U iyl @iy caaall Syrea sludwdll addy cliay (asal il
ADEN ¢ hal dused 4y Jasmgy abiall JSed) agiiad) dasgiy s Emblema
o Ble abll JYls caals odd e pasad (o Ble claa lgie il
Jiall &y ¢ ad anly ol 13 anal ela alad) HUaY1 Laiy dlioal) 3335

LDl el
Jsa Yax el Jab alaball san 8 oV aliall JSogll psesi i
o Bpadl DB ae 3 Y aball JGel o Cun oppal o g3l
g iy ANVl Jolil Glie Whie i ) alakall chas Gl ol

O Iy 5 Lelalay den oo dpanl) o Jlai oed Jasie ggn (b 2n55 cJyiall (B ma ] dladill ppaa
XY ppaal) bl Al Glaw aal say o8 Gty e oS 4 sy 3 Bl e A culal)
¢Lee L) d.nls.\'é)aaj\ U ;w\&ﬁ ‘@ ¢.Yo

Pamir,H.,Sezgin,N.,(2016), The Sundial and Convivium scene on the Mosaic from the
P.276, fig.8. Rescue Excavation in Late Antique House of Antioch, ADALYA,

¢ bl sginall 13 ¢ Ludpusil) gl e (315 CulSs SVArTo' 5yl LS o 4K oda cujels
The Oxford Classical Dictionary, Oxford, 1996, p.1582.

e
¥a4q



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

Al o8 gl ) Aay ol ag oalaall Sl ageai O Cua Ll
ses 3ball gidin (a4l ) am U calaall JSied) 40 gem (531 sl
il gl gen @l daly cbd (0 agp On Lo g BAWYL jsaal)
bl Ul s sla Loy cbgdilly o J8 slad) malie e diay (53
Jons Bl e gim g sl () e elage Adls o pliay Gasad;
oSl sl a slall & ) dagal) o sy AU alladl 8 slall U
I som bl 8 LI ol elall sl pla el Ul g
Llad) cliadall 2l Jhas o S bl 8 JneW) o) Cag pall (e cDlgll
pagiila (e lpualiny ¥ (An ChAl Jin day agiung sty o g glailay ()
oLV aey Laadie NS (gpany 1S Glagll of Sy chaelaaly 4V
Alyy Gpadie agilly o)l o (lapaill e @98 Al sty aladall S5 (5
15585 e Liadle Lad Lged w3y "*Dum Vivimus,Vivamus s
"3l peding as Bylall s3a (503

() oagiall Al gl B ad¥) palinll g gl —

& Die J85 e 5yia) Tl i Jlaa e V) abiall ISl Hna
V) ) Jradl Jiall e Cijmy das (Deae B Liall a8l Jaall B Al
g Lfiags adloi o J adhas o culS ) bl daad oSal (g3l

Monaco,D.,(1886), A Complete Handbook to the Naples Museum, London, p.19.
(Stone,J.R., (2005), The Routledge Dictionary of Latin Quatations, The Pitteratis Mottoes
Proverbs and sayings, New York and London, p.153.

iy Al e Lo Aliall Bl e Ao gana (gom G Gk B ok dledll sai i) 13 aay
& emls Bl e sl i) salls ay blaall opdan (glend) gy o £l e o i 2l
Alag)l) Jlal diplay Be Jlaal 2 o €8 L) (e A aplaaty Gl Gsally Jiiall i ejbaal)
taaly wall . “Ashlar”

YYEYV 0 Cogynelmia 35y diadl Us 21999 mllia aeus aaly

e
2~~



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

LVl dpalaall JSLell pocmsally JRGN Cun e Dalie L adY) JSagl)
seb 85 chugiadl adl @b Jlad (B alekall Chas Ghaa o 3)sadl
Lo olan oS A Aplall Hhlal Geda Giliase Gfaulie A cadaedl JSe)
LJyaall

(0 8,50) :J Y i)

Gsds oY) adl paal pal) Jlaadl e all) aliall JSell sapesi sela
Syl Slsdl )l i slgial Cyga Can daadl ey A Apad) dasll
oeby capedaly Guysag Gigal e IS ash g€ e Jaudy padlly eliay
Sl lgamgy slagiall jelae uity (Opll) adV) alaall JSgll chpat Cala
(oils g demaally ol pay Bl ela s colebd iy
G e Slag )l il 3 A8 aalaadl Hsa e deseadl (S5 La calidg,
Dy oo Pl cpliy (ST mal ey ASe 4ay mdley Gyjsea
Aagpuis dagll madle G o gl ple Al agdiall Lawgs Al a5l
'L el

(7 8y3ea) 1 LN il

B s J5Y) caall symal dpaleY) Alall 5 Jailad) e sl il &ysn
els LS o Jasy (Dltivn ) (oradall by dagpudiy (Lalla Gpeaa
mdl o ZualY) AlY) iy gl iy B el by adjis clajel
=) el (G jeas dlanaat Camays delY) Al caiidly laagal
ay oy UGS G Ll g sl ASa Ll Ay iy (0ol

Marjorie,S.V., 2016, Visualizing the Afterlife in the Tombs of graeco-Roman Egypt, |
Cambridge University Press.

e
€0




Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

Sl Gy Oally Aamand) JS8 ugea ola ¢oSIA 251 0l Mg g s

) gl b
G cise (a5 Gl — Jhl) eV abiad) (Sl i Al e gl
Jhall &y lgha (gsad 4y (AY-) Jiad | gall QUS) dypadll [agaill
el 5 Jshal dsadl B Bl By5em )l ae selall (e Lyl ge JBl
o Byganll e lagull sl 4ty GSIA 356 5L ) gy casul Leds)
o e Mgt gl (B Gl ey ¢ Suilell jeanll b Jligll ol
all e Cua alide call¥) K1 RN s (gl QLS agea
1 Lee Jsld ol Liag cJilia iy Alaia allls alie IS A o
Bypall 03 L jeh 13l LeadiS o Jany aeaa ol 3 lagial) culs
oo Aladly Sl Gl 4 el seanll DA s o Gew A
O Cun el (gad) (Ll il 8 5ypad) il goall a3l Jsboal
Jll (Sa 1 8pe (A Cupels 35ul) slll Gl L Hpm (A Bl Al
o Al 138 a3 Ay padl) Slaal ae cila Gl sedas Bl el o

Wallis,E,A, 2006, Egyptian Book of the dead, Black Dog & Leventhal Pub; Faulkner,

R.O., 1972, The Ancient Egyptian Book of the Dead, British Museum Press; Trungpa,C.,
2000, The Tibetan Book of the Dead,Shambhala; Pinch,G.,2004, Egyptian Mythology: A
guide to the Gods, Goddesses, and Traditions of Ancient Egypt, Oxford University Press;
Shaw,l, 2006, The Oxford History of Ancient Egypt, Oxford University Press.

Faulkner,R.O., 1985, The Ancient Egyptian Book of the Dead, London: British "
Museum Publications;

Navay.o “51_;}[\ :\;_.\Lﬂ\ s‘é_'n_,;‘)ﬂ\ ‘5_|_5.d\ a._at\S ce\ AAA ‘;l:\.‘ac k_\gi:\ﬂ 3.4;)3 ‘T UA\}
Droiton, 1941, La fries d’ecriture enigmatique du tombeau de padykam, Rapport sur les
fouielles d’hermopolis Quest.
Anthony, S.,1990, The Rhind Mathematical Papyrus as a Historical Document, Studien °
zur Altagyptischen Kultur, Bd. 17, 295-337; Clagett, M.,1999, Ancient Egyptian Science,
A Source Book, Memoirs of the American Philosophical Society, Volume Three: Ancient

Egyptian Mathematics.

e
¢y



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

ols el Agr ehigm Hpa oo Al iy YA &) Bl el B
V) ) Jpally Hsead) gl (e e (Y gysa)ansdl madlay el 2
o lae ¢Sl Hladll elagall sl Hhalier Gd el odlly Jaadl Ly
Dl 8 i Cela sligial) e oy dald dpe ) clisd) aal s
S Dl e ml g Aeaall Gasshll (gagis ey ol JsY)

Tl Sl )

Alagl A8 o ¥ alial) Sl 5 Gl

QY G e Jie L g gy Slag )l el e ad¥) adaall Sl sea
cOfin ey SIS el Ge Hle Glagia il

(A 9a):" kpatnp Krater' s sU) Ao aliall JSgl) gl

Slosyll Caniall 8 Qs Bgine = Lal€ o) e etV adiall JSgl) joum
i Al JS& e colyen Aida (e gsiian = hugses "Lausanne’ ol
Culifh dapye 3aely canall Hua (e JSA Bpdie dauly dagd Ay S
odn S abie JSa g Ble BHb AR5 ol AL (o) aaa aa
ST e BN 13y hs GS el s dluayy i gkl o (gl
Osh iaad lly (Wlay oy & il Al Arretine A ¥l eyl

\

Lhote& Hassia,Chefs-d’oeuure, Pls.138(called Amennakht),165; Schott Photos,5598-9.1,
Du Bourguet in Bull.de La Soc.francaise d'E'gyptologie,No.4,0ct.1950,pl.i(upper),
p.36;text of deceased, BRUYE'RE,Rapport(1935-1940), Fasc.iii, p.79.

Y

https://www.Pinterest.com/Pin/183943966019210380
Gabra,S., 1941, Rapport sur les fouilles d’Hermopolis Quest, Caire.

v

ey


https://www.pinterest.com/Pin/183943966019210380

Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

S ¢ pmidiall )l il Gdas sasad) e casluls minias (B sl
s Dl IV A By Dl 38 S 0 Al

agilag N gotal) o ad¥) ealind) (Sl g

(% By5a) : Y Aayuall

s (b el abe JSa aaall e jpa opigilag dilie dash TAa
O Ao LIS g g cojlo ) 4a danaal) CilS oy calal sy o Lad il

Al

Curator,E.R., 1893, Catalouge Of Greek Etruscan And Roman Vases,
Museum Of Fine Arts Boston, Cambridge, pp.199-200; Walters,H.B.,&et al,1905, History
Of Ancient Pottery Greek Etruscan and Roman ,Vol I, New York,p.492.
BB asilly ShLN 3 Gty (ligila leals o LB sl b zileall bk (e i Gl |
Cile guiagall geay mranal Cisaas S Al aa cligghall o Gl leals ey sala Ll JSi 33l
Ly bl sda il Ayl <8 Gang 1y ganlie e Bale hkll s 7l (&5 gy Blaly cagle
ut\g\ “_aL“\Sﬂ dalall :\_:MAJ\ 4_‘9@\ ¢ paa e L_m;\:\ Ciglg ya ‘e\‘\/\\’ ¢48leA ‘)s.;a dana 1 (Cigdg puh
é})& @L.J\ JEIN] %}m e M@.‘b hbj.d\ C)L&A}\ ‘?“~ «0 c?L\ﬂ\ .\A;i ;G_, V¢ "E‘)ALQ“ 6L$_It\“
Lagr ¢ e el a2l (sl Amala — IV A Aae Alidas Ay AnSayl Sleg s Sbsd) caatially
CJLM}.A” A?Y e o A:\.ml\ dla EDi‘:\_J)i\S.m\;” c‘;\u}‘)ﬂ_’ L_é_\h):\l\ u.:_).ax_“ bﬁd‘)‘“é-“ u}.\ﬂ\ ‘?V A% ¢u§Au
o' fmale Al (gpadl Caaidly mludl desaadd dulpy ( Slaglls Slsll Gapal) 8 dglaal
¢lails doala — laV) A4S () i
Broneer,0., 1930, Corinth, Vol. IV, part, 1l, Terracotta Lamps , Harved University,p.78;
Baily,D.M.,1980, A Catalogue of the lamps in the British museum .11, Roman lamps, made
in Italy,London,p.410; Bailey,D.M., 1988, A Catalogueof Lamps in the British museum
JII,Roman Provincial lamps in Italy, London, p.220; Mlynarczyk, J., 1998, Terracotta
mould- made lamps in Alexandria, (Hellenistic to Roman period),BCH suppl.33, Paris;
Shier,L.A., 1978, Terra cotta Lamps from Karanis, Egypt University of Michigan, Ann
Arbor; Robins,F.W., 1939, The Story of the Lamp ( and the candle) , London- New York-
Toronto; Walters, 1914, Catalogue of Greek and Roman Lamps in the British Museum,
order of the trustees, London; Homer,A.T.,1933,The Journal of the AmericanSchool of
Classical Studies at Athens,Vol.2,No.2, The American Excavations in the Athenian
Agora,first Report,195-215.

fome £ 08 Laplad o V4 Lpimge cam ¥,0 Lo i) aly Aals Ao gane (ain (ho Aapusdl) 028
https://www.alamy.com/tonlampe-crouching-beggar-clay-pressed-into-the-mold-hand-
in (9-4-2022).modeled-clay.access

e
€€


https://www.alamy.com/tonlampe-crouching-beggar-clay-pressed-into-the-mold-hand-modeled-clay.access
https://www.alamy.com/tonlampe-crouching-beggar-clay-pressed-into-the-mold-hand-modeled-clay.access

Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

Gyl Gha Aa g ¢ )by aly JSay JelSIL AdSel) dadle Cipa cadl
G g b bl A Al S Cija Ou) auls Jleay ddual)
bkl G Dl S cpall e J5Y) Caaill ds puudl) o8

(\ . Sum) ‘f\._\.a'l:d\ ;{AM\

(e ‘_Ax: Jpa ulat\})'l;l\ e O M (BAs88a g B)suSa :Lé»)s.a 3.;).»4
danenl) cilS Gls bl pumg slabil) pay (3 eol adic (S Aapu)
) oy Xidis ol g o gy Kasas oY el oy Gily Hsem cojlany ) 4a
sl Gluey 4y ad) Glaju alisfasngy oS spany cluadl Jaud
O A aag )by podaly JOG JelSIL Sl oSl Ciina ¢(g)SA
ANy Ao ysal) (S iy ¢ calial) Ul e a1 uilall 1) ddpall el
Cua oDl V) Al g Jo¥) Caalll ) Aaguall 038 aa g 33yl Lkl
Lple il & e 2 40yl 8 55S obuall (e 5D 38 e fie
Y QA e JY) Caailly 3350 Aide (B ShhD 1B (e Ofimgee o
"Dl

sl (Ge e G Loy Auial) gl g Lil g hadl eLal) sl
Al gyl 5Ll alalall clas 3 V) alaall US40

\

ApuSaYly il ylls sl Casiall 8 gaia Jalay Alagine e de e e (e ClS dagusall 028
s 17 lee i) can 4 Ledsha dly (£0YE 28y aad (1 Aeld) Apaayl Lyley inid) cpaadl ) clis
Olat Lt jsem dapuall pana o seadl) (od) galiall JSie) of Gandl aicls can VLA Lease
ool il a) AVY aisge paiuYl bl ilia zjlue degenad Auhy YOO il ol e claa
o el B pladl 2l e

Daszewski, W.M., 1990, Excavations at Marina el Alamein (1987-1988), MDAIK 46, "
(Mainz/Rhein) ,pp.38-39,pl.15 d,E.

e
.0




Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

ssaall Ll (e (pesian | hd il o a1 bl JSGel jsea
ol DAl Caatie 8 Qs llagiae = Uy Sus Dd (8 Lgle i il
ehadlls daudldl) 4 @bl Ualia Slia Lgainy e jpa -BJ1923 o) caas
—'Zeno" 5wy —'Moschion’ (sSuse —"Sophocles’ (iS¢ su) oy gl sl
Gy S L Sl dibide g laagly JIK3L 1gsa ('EPICUTUS’ ()i
Slo el A dalads Jsliy Js¥1 s G el Lay Al Gyl cDlaa
s Laiy by pumg 8 ClBllg sy )y 5B delel Byine 535
Oe Ay GalSD) Al cigyy Gladall e Gy aalll V) akiadl Sl
(v petdhaPe- 10 yap avplov  Jsby (el e (58 aag sl
Bsed Ay Kgar Gl 330l Lad Lied Lo Las Lged' iy "adnhov éoTt”
aaall (ol (palS agag dals el Sd sLall plany)
Akl ahd o) 5y slacly mi il gl S5 Lgie g yiad) Ballls Calasll
A oSl Gaslhall 138 )l amn g & L)y sladly ¢ sSandiy cpall 4810

"Dl JYI gl
WDl Ao sane () as ypeadd) dualaall JSLel) desana of Joi D) lia
Gy (gm0 Lamy Kinan Sload) (ool ()53) Cagudidll joem Cum ¢

MEdward,C.,(2007),Death in ancient Rome, Yale university press,USA,p.166,fig. 6.
DUNBABIN, K.M.D., 1986, «Sic Erimus Cuncti, The Skeletonin Graeco Roman Art», '

Jahrbuch Des Deutschen Archaeologishen Institue, Band 101, 225, FIG. 37;
Heron,A.,1903, L’argenterie et bijoux d’or du tre’sor de Boscoreale: Description des
Pie’ces Conse’es au Musee du Louvre,41-51.

e
€1



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

adin 3%aS Ll al) oy day a3 Guysil (e Undle el 4l

LBt 35l (358 (e

Gls Jagine = Al denen UL e Cigaie pidies ;S jaa e e
L Ly (il danenll Jaust - alelssS e 8 Corelian aaie
Eal AgSlay (8w s 2l sialy ST Lasla Adbidall dadlgll jualic
Al JASh e el s OIS Cun Y5 lisSa pealiall o3a Jidis ¢ 3l
e e 2l s ldialy (ppe el agiiy ¢ SIY1 e sl 13 gD ) pag
Sl sasasall Caluall L ae alekall bl e 3l GlS5 aledall Y
"L Daall G il s el ealie JaSs @l sl

O OIS Ly DaS Giaee WA Gay S sl aall 1 o ¥ e
by alal (e leaaliog slally gVl Wi 4w 84 Jaal) Calia
clpilly aledal) Canle dald) o U] dating S adl ma Vg

Heron,A.,1903, L’argenterie et bijoux d’or du tre’sor de Boscoreale: Description
des Pie’ces Conse’es au Musee du Louvre,41-51.

DUNBABIN, K.M.D., 1986, FIG.24.
DUNBABIN, K.M.D., 1986, FIG.24.

e
1A%



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

sl A gl il A etV aliall (Gl il dily A
t gy skl

B ¥-D Column \

Jed s JBEN GagiS laald)

dudy  pass Il Ay S
vags Al Lianall

Al hgial

B gial)

Oe O

Chaa b legd S O V) alial) (Sl gt off Anball duhall oda

Ongdia (& ela pldl ghaa o el b 8 Lty dles )l JHliall ol

caalie B & A o joa iy dpaa) Y1 3 Jlal) Sl Lo

oo Y (Ga ade e Lo daly Sl Jlaal) e il 8 sasls e

e SV Gle g gally A3lia aaal) AL 23 o) aliall (Sl Heuan
sgoshbuaY) Flag )l ol




Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

-

FAlA)
Dedag Aalally Aalad) (o) Gt &gy Vo adY) aliall (el g (8
DRAIS il JlgY15 Cadll sgaall AdllS Gl ddaal (SIY) e oygas
@l Jads colieV) Loy iy S Sl Jall agead o a4l
pend sla peaey diall U Aila (A V) 8 Jyiall Jlas e opgea (g0
Oo JBI e Llall (<5 AV allall 8 gl caliay A (Jhl) oAl
O 558 ae Lgmge 3 A 5aY) sas celadill (ool Aauhll ilial)
@AY sl s aladall Caa (8 opgeai LAY allall & Ghmy sl
glhany) e pludY) e lls shally cigall Lauldl 5ylall ae Lidadie ol
Bay O Lay bl o at¥) calaall ISl jypaais clgnaliog slally
ISl s ($hie pn Gl Lay Apniall wgilie) £ Ludls £ ¥l e LaY) 35e ]
Alag )l JHlally aladall Cifpas 8 eV alaall

il el Clagiad day Gihia Dol ol ad¥) adiall (<l ppes
ed Al i U< ) s o) G Y Al G V) e Gl
JSaell gl Mligh « AV (e Hpae 3gdie JS (penae Al (g LDl
aball JSuel) apei W gilin Al apdi 5 b pmk el
opiga Jin Adde J3 Al Ayl lawdly antty o AV OIS YL dagisall ¥
b a5 opgeai o oLadl aladall Jols iy oy g laal auay S
— il eludal — Cajall — (b)) Jie aVl 8 el gasyley ) AdaisY)
(eeee =SS Laige




Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

saalal) daild
Jdlaal) Al oYl

PLUTARCH, Plutarch's Morals, 1874. 3.
L plly Al gaalpal) daild : Ll
gl pan o daady Gipag g @) WAV AL i e 1 cisag 8
Bl ¢ SN QS QST dalall 4 padll
Ahall (Jeedll Ssall QUS @) AN plae Culd thaay g Gl -
BARY
Vo shmaa 358 Jiadl Ui 0) 339 callin dxu by —
colas s i) Gupmanll & opeall Gl YooV (omli A -
gy
Sagdal) HBLLN byl e luduadl) G @) YA ol e -
A e Slaglly Sl Capanll 8 2 Adl) moluall @Y e e s ald) Ala-
— QY LK (gyedne ye' pduale Al gradd) Caaidl bl de sandl
el daals
Al degane (o Aginillelly Aligll zjluall @V e 00 il aaal ol -
RIS Alae cillad A Al Gl sl Cinially Ggyl il
be el danl) (lsla Amala — QIaY)
G gaugally Apia¥) aalyall datld Gl
-Anthony, S.,1990, The Rhind Mathematical Papyrus as a Historical
Document,  Studien  zur  Altagyptischen Kultur, Bd. 17.

-Blanchet,A., 1928, La Mosaique, Paris.
-Broneer,0., 1930, Corinth, Vol. IV ,part, Il, Terracotta Lamps, Harved
University.

e
€Y



Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

-Baily,D.M.,1980, A Catalogue of the lamps in the British museum .11,
Roman lamps, made in Italy,London.
-Bailey,D.M., 1988, A Catalogueof Lamps in the British museum
,I1II,Roman Provincial lamps in Italy, London.

-Curator,E.R., 1893, Catalouge Of Greek Etruscan And Roman
Vases, Museum Of Fine Arts Boston, Cambridge.

-Clagett, M.,1999, Ancient Egyptian Science, A Source Book, Memoirs of

the American Philosophical Society, Volume Three: Ancient Egyptian.

-Droiton,1941, La fries d’ecriture enigmatique du tombeau de padykam,
Rapport sur les fouielles d’hermopolis Quest.

-Dunbabin,K.M.D.,1986,SIC Erimus Cuncti,The Skeletonin Graeco Roman

Art,Jahrbuch Des Deutschen Archaeologishen Instttue.

-Daszewski, W.M., 1990, Excavations at Marina el Alamein (1987-1988),
MDAIK 46, (Mainz/Rhein).
-Edward,C., 2007, Death in ancient Rome,Yale university press,USA.

-Faulkner, R.O., 1972, The Ancient Egyptian Book of the Dead, British
Museum Press.

-Faulkner,R.0., 1985, The Ancient Egyptian Book of the Dead,

London:British Museum Publications.

- Gabra,S., 1941, Rapport sur les fouilles d’Hermopolis Quest, Caire.

- Heron,A.,1903, L’argenterie et bijoux d’or du tre’sor de Boscoreale:

Description des Pie’ces Conse’es au Musee du Louvre.

-Homer,A.T.,1933,The Journal of the AmericanSchool of Classical Studies

at Athens,Vol.2,No.2, The American Excavations in the Athenian

Agora,first Report.
-Kleiner,F.S.,2010, Gardner’s Art Through Ages the Western
Prespective,USA,vol.1.
-Monaco,D., 1886, A Complete Handbook to the Naples Museum,
London.
-Mlynarczyk, J., 1998,Terracotta mould- made lamps in Alexandria,
(Hellenistic to Roman period),BCH suppl.33, Paris.

-Marjorie,S.V., 2016, Visualizing the Afterlife in the Tombs of graeco-

Roman Egypt, Cambridge University Press.




Jul® Laallae o e /2 aY e Yol o pdall g ALY dsed)

-Pinch,G.,2004, Egyptian Mythology: A guide to the Gods, Goddesses, and
Traditions of  Ancient  Egypt,  Oxford  University  Press.

-Pamir,H.,Sezgin,N., 2016, The Sundial and Convivium scene on the
Mosaic from the Rescue Excavation in Late Antiqgue House of Antioch,
ADALYA.
-Robins,F.W., 1939, The Story of the Lamp (and the candle), London- New
York- Toronto.
-Shier,L.A.,1978, Terra cotta Lamps from Karanis, Egypt University of
Michigan, Ann Arbor.
-Shaw,l, 2006, The Oxford History of Ancient Egypt, Oxford University
Press.
-Stone,J.R.,2005,The Routledge Dictionary of Latin Quatations, The
Pitteratis Mottoes Proverbs and sayings, New York and London.

-Trungpa,C., 2000, The Tibetan Book of the Dead,Shambhala.
-Walters,H.B.,&et al,1905, History Of Ancient Pottery Greek Etruscan and -
Roman ,Vol Il, New York.

-Walters, 1914, Catalogue of Greek and Roman Lamps in the British
Museum, order of the trustees, London.
-Wallis,E,A, 2006, Egyptian Book of the dead, Black Dog & Leventhal
Pub.
-The Oxford Classical Dictionary, Oxford, 1996.

oy ASIY) ablgall <l
-https://www.alamy.com/tonlampe-crouching-beggar-clay-pressed-into-the-
mold-hand-modeled-clay.access in (9-4-2022).
https://www.apollo-magazine.com/art-diary/last-supper-in-pompeii/
https://www.reddit.com/r/oldschoolcreepy/comments/8iwbel/ancient_roma
n_floor_mosaic_showing_skull with/
https://www.hurriyetdailynews.com/a-different-view-on-hatays-skeleton-
mosaic-104739
https://www.reddit.com/r/oldschoolcreepy/comments/8iw5el/ancient_roma
n_floor_mosaic_showing_skull_with/
).https://images.app.goo.gl/4FBpIfQATKdJKRteV8. access in (25-3-2020
,access in (9-4-2022) https://www.Pinterest.com/Pin/183943966019210380



https://www.apollo-magazine.com/art-diary/last-supper-in-pompeii/
https://www.apollo-magazine.com/art-diary/last-supper-in-pompeii/
https://images.app.goo.gl/4FBp9fQATKdKRteV8.%20access%20in%20(25-3-2020
https://images.app.goo.gl/4FBp9fQATKdKRteV8.%20access%20in%20(25-3-2020
https://www.pinterest.com/Pin/183943966019210380
https://www.pinterest.com/Pin/183943966019210380

Sl saaliae o3 /3 aY e Yol o pdall g ALY dsed)

ealal) JSiell ¢ Luiped () 35500)
b Glla i gina ) L
A I il il

—: oy NS
https://www.apollo-
magazine.com/art-diary/last-
supper-in-pompeii/

¢ igall Aaal o Ludad (Y 3)50)
(o5l Casial \@Lﬂl;‘da}m
Ll HEY
—: e NS
https://www.reddit.com/r/
oldschoolcreepy/commen
ts/8iwbel/ancient_roman

_floor_mosaic_showing_
skull_with/

‘;A.Ba_“ ISl o ludnnd (v W)
ol AN
—:Cya NS
https://www.hurriyetdailyn
ews.com/a-different-view-

on-hatays-skeleton-mosaic-
104739

ey



Sl saaliae o3 /3 aY e Yol o pdall g ALY dsed)

:\.LUSM :\:\A\A‘;‘) ‘L“‘é:‘“é (i TZ)}"‘)
bl Y1 Caanidl 8 Glls
oy
~: 0 5
https://www.reddit.com/r/old

schoolcreepy/comments/8iw5s
el/ancient_roman_floor_mos

air chnwina clenll waiith/

iall e I laiall (0 3)500)
Jaall Lig Y
—: o M
Marjorie,S.V., 2016,

Visualizing the Afterlife in
the Tombs of graeco-Roman

uaq’_alﬂ\ yaiall ('l EJ}»-A)
Jaall Ugiy YV J3al
—: o5 M
Marjorie,S.V., 2016,
Visualizing the

Afterlife in the Tombs
of graeco-Roman

Sl e o GuAll dgdia (V 8)3ea)
padl e (TT 290)
—: o &S
https://www.Pinterest.com/Pin/183

laW EalaValalaV:Natal: Wa¥aYalal



https://www.pinterest.com/Pin/183943966019210380
https://www.pinterest.com/Pin/183943966019210380

Sl saaliae o3 /3 aY e Yol o pdall g ALY dsed)

aaiall ‘; ana L}SM c_).gﬁbs ;L's\ (8 'é)}m)
sk Slag)ll
—: e &S

https://images.app.goo.gl/4AFBp9fQA
TKdKRteV8.25-3-2020.

S e smn Aa e (9 5)00a)
‘é_q.j.\ g...A.L.{‘_

—: e &S
https://www.alamy.com/tonla
mpe-crouching-beggar-clay-
pressed-into-the-mold-hand-

modeled-clay.

Jsas dajua (10 3)500)
on alie IS Lo
e (e & Ll dsine
ApuSayl

Laldl auyy jsead

Yo



Sl saaliae o3 /3 aY e Yol o pdall g ALY dsed)

Bl s siae ey (ulS (11 5)500)
ol 8l Caaie 8
g S
Edward,C.,(2007),p.166,fig. 6

Baldl oy

(-;.\_.)S oA ‘;:; :\:\AJ]:\M (12 E)_}-n-a)
& Corelian casie 8 Gla L géas
OalensS A
—: e &S
Dunbabin,K.M.D,(1986), Fig 24.

B ———————————————
¢y




