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Abstract

The children's literature translation studies (CLTS) is
an evolving discipline, particularly in the Arab world.
Christiane Nord's translation-oriented text analysis follows a
long tradition of the functional theory including Katharina
Reiss's text type approach, Mary Snell-Hornby's integrated
approach, Holz-Manttéri's translatorial action, and most
importantly, Hans J. Vermeer's Skopos theory. This paper
applies Christiane Nord's translation-oriented text analysis
(2005) to AbdutTawaab Youssef 's translated story: .4 su

The Magic Flute in order to present a better translation.
AbdutTawaab Youssef is one of the pioneer writers of
children’s literature in the Arab world. Youssef wrote all his
stories, including this story, to be read by Arabic-speaking
children. The story is translated by Dr. Loubna Youssef, the
author's daughter, to be read by English-speaking children.
By analyzing the source text (ST) following Nord's model,
some translation problems may arise. Accordingly, suggested
solutions are introduced to yield a better translation of the
target text (TT). Importantly, it is the effect of the better
translation on TT child reader that should be taken into
consideration.

Keywords: children's literature translation studies,
functional theory.
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The Application of Christiane Nord’s Translation-
Oriented Text Analysis to AbdutTawaab Youssef's
Translated Story .4/ </ The Magic Flute

Many theories have been applied to the translation of
children’s literature. They approached it from different
perspectives. Yet, they did not provide systematic analysis of
elements of ST. This paper applies Christiane Nord’s
translation-oriented text analysis to the translated Arabic
children’s story .4/t The Magic Flute with the aim of

suggesting better translations to the translation problems that
may arise.
Literature Review

Riitta Oittinen introduced the Russian philosopher
Mikhail Bakhatin's idea of dialogism as one of the
approaches of translating children's literature. Bakhatin
regards the reading experience as a dialogic, give-and-take
process consisting of different writers, readers, and contexts
as well as the past, present and future (as cited in Coillie &
Verschueren, 2006, p. 37). Moreover, Oittinen explained
Bakhatin's carnivalism as some kind of ritual act, which he
calls 'the mock crowning and subsequent uncrowning of the
king/queen' (original emphasis). He sees translation in many
ways as a kind of carnivalistic action: crowning and
uncrowning. Bakhtin argues that, today, the author is the
king/queen, tomorrow s/he is uncrowned and the translator
becomes the king/queen, then the translator loses his/her
crown and the target language reader receives 'the symbols of
authority'. It is a never-ending process (as cited in Lathey,
2006, pp. 84/96-97).

Tiina Puurtinen maintained that Gideon Toury
advocated a descriptive target-oriented approach to literary
translation which is a contradistinction to text-oriented

E Dr. Ekram Hassan Alanwar




GBI dralr . 1Y 4 Aons

theories of translation. Toury regards translations as textual-
linguistic products which belong to the target literary system.
Every translation occupies a position on a continuum
between two poles, adequacy and acceptability. According to
Toury, the translator who aims at an adequate translation
follows the norms of the source language and the source
literary polysystem. On the other hand, in order for the
translation to be acceptable, the translator will observe the
linguistic and literary norms of the target system (or as in the
case of children's literature translation) genre or subgenre. He
sees the relationship between an ST and its translation as
equivalent, yet it is the task of the descriptive translation
studies to establish what kind of equivalence exists.

Puurtinen applied this concept to children's literature
explaining that in the translation of children's books,
translational norms tend to place the target text close to the
acceptability pole. Puurtinen gives the example of the
Finnish translations of The Wizard of Oz and how they are
expected to observe the linguistic and literary norms that are
dominant in contemporary Finnish children's literature.
Puurtinen sees that the preference of acceptability is
concerned with the characteristics of the target group:
children. Their imperfect reading abilities and experience of
life make them unable to understand many alien and strange
elements as adult readers, in addition to the peripheral
position of translated children's literature, which makes any
translator rely on what is ‘conventionalized' in the target
system (as cited in Lathey, 2006, pp. 54-57).

In the same vein, Zohar Shavit (1981, pp. 171- 177) in
her article: Translation of Children’s Literature as a Function
of its Position in the Literary Polysystem contended that the
behavior of the translations of children's literature is
determined by the position of the children's literature system
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in the literary polysystem, based on Even-Zohar polysystem
theory (1978a). She argues that, at the beginning, children's
literature was not one whole system, it was stratified into two
main systems: canonized and non-canonized.

Accordingly, Shavit stresses the concept of systematic
affiliation. The systemic affiliation of a text which enters
children's system is similar to the case of a text which enters
the non-canonized system for adults. This similarity between
the systems can be the reason for the same constraints which
work on the two systems. According to Shavit, the systemic
affiliation is manifested by four elements: affiliation to
existing models, the integrality of the text's primary and
secondary models, the degree of complexity and
sophistication of the text, its adjustment to ideological and
didactic purposes and the style of the text.

Shavit concluded that children's literature reveals
behavior patterns which belonged in previous stages to adult
literature. Even when the same pattern is common to both,
the reasons for it can be different, and they can express the
different concepts of the two literatures and their different
self-images.

Puurtinen introduced the Swedish scholar Gote
Klingberg's view of the translation of children's literature.
Klingberg assumes that the author of the original work has to
take into account the interests of the child reader as well as
his/her reading ability, and has to make the text suitable to
him/her. This is what Klingberg calls ‘the degree of
adaptation of the source text, which he regards as what
should be preserved in translation. Puurtinen referred to
Klingberg's studies about the translations of some Swedish
children's books into English and vice versa, where he
focused on investigating whether the translators have
succeeded in maintaining the original degree of adaptation.
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Klingberg seems to be a great supporter of adequacy instead
of acceptability. Unfortunately, he made no reference to the
possibly different norms and conventions of the source and
target systems of children's literature, which would require
different levels of linguistic (and cultural) difficulty.
Puurtinen concludes by asserting that "faithfulness to the
original is Klingberg's main guideline” (as cited in Lathey,
2006, pp. 59-60).

In opposition to Klingberg's viewpoint, Gillian Lathey
(2006, p. 7) maintained that Klingberg's adaptation or
‘cultural context adaptation' has been used as an umbrella
term for many strategies to move the original text towards
the child reader in the target culture. According to Lathey,
adaptation rests on the assumptions that young readers might
find it difficult to assimilate foreign names, foods or
locations that may lead them to reject a text reflecting a
culture that is unfamiliar to them.

Mieke K.T. Desmet investigated intertextuality in
translating children's books. Desmet referred to Maria
Nikolajeva’s concept that all forms of discourse whether
intended for adults or children derive their significance from
relationships to texts that precede them and texts that follow
them. Accordingly, Desmet suggests two main strategies for
translating a text which is highly intertextual. On the one
hand, there is a translation strategy that would translate all
the references in the text literally. That is choosing the
closest equivalent in the target language. On the other hand, a
different approach may be applied by using substitutions that
work in the target culture and create a similar effect in the
target reader. Desmet introduces the Jolly Postman books
(1989-1997) as an example of a highly intertextual texts and
how they were translated into Dutch. They are three books
about a postman delivering letters, these letters are
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interleaved between the pages of the books in open envelopes
for exploration by the readers. The Dutch translator, Ernest
Van Altena, had to strike some balance between rendering
the British local Colour of the source text and positioning the
target texts in the target Dutch literary culture by combining
straightforward translation with substitution, compensation
(or addition) and deletion strategies. The relationship
between the illustrations and the verbal text is crucial as
these illustrations can provide a kind of intertextual links that
are not mentioned in the text itself (as cited in Lathey, 2006,
pp. 122- 127).

In view of what referred to earlier, none of the
different approaches that tackled the translation of children’s
literature has provided a systematic approach to the
translation of children’s literature. Munday (2008, pp. 82-84)
referred to Christiane Nord's Text Analysis in Translation
(1998/2005) as a more detailed functional model that
incorporate elements of text analysis that examines text
organization at or above sentence level. He regards Nord's
model as a synthesized approach that brings together the
strengths of the various functional theories. Accordingly,
Christiane Nord’s translation-oriented text analysis will be
the theoretical framework of this paper.

Discussion
Nord's Theory

The translation-oriented text analysis model introduced
by Christiane Nord relies heavily on the functional concept.
It introduces a model of ST analysis that would enable
translators to understand the function of the elements in the
ST. In the light of this function, they can select the suitable
translation strategies suitable for the intended purpose of the
translation (Nord, 2005, Introduction). The factors of ST
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analysis are: the extratextual factors, the intratextual factors
and the effect.

The Extratextual factors. They include: sender,
sender’s intention, audience (receivers), medium, place of
communication, time of communication, motive for
communication and text function.

The Intratextual factors. They encompass: subject
matter, content, presuppositions, text composition, non-
verbal  elements, lexis, sentence  structure, and
suprasegmental features.

The effect. It can be determined by both the
extratextual factors, and the intratextual factors as well as the
relationship between intention and text, the relationship
between receiver and text world, and the relationship
between receiver and style.

The following is a detailed analysis of the story of s

- The Magic Flute following Nord’s model. It is important

to stress the recursive and circular approach of this model.

The extratextual factors. On analyzing the
extratextual factors following Nord’s approach, some
translation problems will arise. Thereby, there will be
suggested solutions to these problems.

The story sender. The sender of the story is
AbdutTawaab Youssef (1928-2015) as indicated in the cover
page of the story. Unfortunately, there is no reference to the
biography of the story writer in the text environment.

Translation problem (1). As a matter of fact, Youssef is
one of the key figures of the children's literature in the whole
Arab region, and a well-known figure to children in Egypt. Yet,
the TT receiver i.e. the English-speaking child reader does not
have a similar background knowledge about the author of the
story. This causes a problem related to translation.
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Suggested solution. It is suggested to add the
biography of the author in the text environment: at the back
of the title page or at the end of the story or at the back of the
back cover with a photo of the author.

The sender’s intention. On the left of the title page,
there is this statement written in English: Try to read this
book from right to left for the first time in your life.

Translation problem (2). It is highly likely that this
statement is directed to the non-Arab children who are asked
to: Try to read this book from right to left for the first time in
your life. First of all, this text is related to children's
literature, it is not a textbook for teaching the Arabic
language to the non-Arab children. Second, how could an
English-speaking child try to read Arabic for the first time in
his/her life, as indicted in the blurb, by merely reading a story
written in Arabic? Accordingly, the question to be raised
here is: does that statement reveal the sender's intention or
the translator's intention or the publishing house policy? This
causes a translation problem.

Suggested solution. It is likely that this statement is
added by the translator with the approval of the publishing
house to attract the attention of the English-speaking child
reader to try a new, though controversial, experience:

reading this book from right to left for the first time in his/her
life. However, as long as the focus of this paper is on the
story of .4/ wand its translated text, it is suggested to

overlook this statement.

The receiver. In view of what is referred to in the
sender's part and the sender's intention, it follows that this
story is originally written in Arabic by an Arab children's
writer. However, as the ST is put side by side with the TT,
this story can be read from right to left "as expected" by the
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Arab children and from left to right by the English-speaking
children. Accordingly, this story can be directed to both the
Arab children who read the original Arabic text and the non-
Arab child reader who will receive the English text. As a
result, children will be divided into two categories of story
receivers according to which text will be read first: the
Arabic text or the English text.

Translation problem (3). The different linguistic and
cultural backgrounds of each category of receivers make it
not easy to consider the text from only one perspective. From
the Arab readers' perspective, the ST is the Arabic text and
the English text will be the translation while for the non-Arab
readers the ST will be the English text and the Arabic text
will be the translation. The duality of the receivers of each
text poses a translation problem.

Suggested solution. It is suggested to regard the Arabic
text as the ST that is directed to the Arab child reader and the
English text as the TT that is directed to the English-speaking
child reader and condone any extra assignments given to any
of the two texts.

Moreover, the age of the ST receivers is a matter of
interest here. Which age category of the Arab children does
the story address? Unfortunately, the concept of age category
Is not common in the industry of children's books in the Arab
world so far. A story written for children is expected to be
read by children at any age from zero to 18 years old. This
attitude may be attributed to commercial reasons. There is a
need for more investigation in this respect, which is beyond
the scope of this paper.

The Medium. This story is presented in medium size
with paper cover. As referred to earlier in the receiver’s part,
the Arabic text and its translation are presented in the same
volume.
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Translation problem (4). It follows that the Arab child
reader may be distracted by reading the Arabic origin then
the English translation in case that he/she knows both
languages and that s/he is interested to follow the incidents in
Arabic and English. S/he may wonder whether it is an Arabic
story translated into English or an English story rendered into
Arabic.

Suggested solution. It is suggested to separate the
Arabic ST from the English TT yet keep both in one volume.
The Arabic text will be presented by opening the book from
right to left and the English text from left to right with the
same illustrations accompanying both texts. In this case the
number of pages as well as illustrations will be doubled. This
solution may cause some financial problems to the
publishing house. However, the separation of the two texts
can give the publishing house the opportunity to address both
receivers separately. It is supposed that it is a way of
compensating for the more costs and may be regarded as an
endeavor for opening new market abroad.

The place of communication. On the front cover,
there is a reference to the publishing house of the story. It is
published by The Egyptian General Book Authority in Cairo.
It is an Arabic children’s story written by Egyptian children’s
author and published by public publishing house in Egypt to
be introduced to the Arab child reader.

The time of communication. There is no indication of
the time of publishing this story. However, the deposit
number refers to 1995. Surely, this date is after the date of
the publication and the translation of this story. It is probable
that there is no time lag between publishing ST and
publishing the TT, bearing in mind that they are presented in
the same volume.
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The motive for communication. In view of what is
referred to in the sender's part, and the receiver’s part, the
story is written by AbdutTawaab Youssef, the motive for
writing .4/ s/ The Magic Flute is the same as it is for all

Youssef’s stories: to entertain and educate the Arab child
reader. Accordingly, the motive for the translation of this
Arabic children’s story is to entertain and educate the
English-speaking child reader.

Text function.

[L]iterariness ... is a pragmatic quality which is assigned to
certain texts by the sender and the receiver in a particular
communicative situation.

(Nord, 2005, p. 79)

In view of what is referred to earlier in the sender's
intention and the motive for the text, this text is basically a
children's story written in Arabic. So, the ST is a literary text
that is translated into another literary text in TC. It is not a
textbook for teaching the non-Arab children the Arabic
language.

Translation problem (5). It is clear that the
pedagogical approach in Arabic children’s literature that has
dominating the scene for decades is still manifested in
Youssef’s stories. However, by adding another function to it,
the text may be drifted away from its main function. This
represents a translation problem.

Suggested solution. As referred to earlier, it is
suggested to focus on the main function of the story as a
literary text and ignore any extra function.

The interdependence of extratextual factors. After
reviewing the extratextual factors of this text, it seems that
these factors have collaborated to make the communicative
situation of the story clearly presented. Nord (2005) puts it
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that way, "the meaning of a text can be elicited ... "through
the filter" of extratextual knowledge” (p. 99, original
emphasis). Importantly, the recursive approach of Nord's
model gives way to reconsider every extratextual element in
the light of the data provided in the other elements.
Accordingly, the child reader will have some predictions or
otherwise expectations concerning what this story will be
about. However, the analysis of intratextual factors of this
text will either confirm or contradict these expectations.

There is one element that it is suggested to be added to
the extratextual factors. It is the lay out of the story. It is
actually an element that is essentially existed in all stories,
yet it is highly recommended in the analysis of this story. As
the setting of the story is the pharaonic environment, this
exquisite format and the whole layout of the story gives an
atmosphere that help prepare the child reader to receiver the
incidents of the story.

Intratextual factors. Through the analysis of the
intratextual factors, following Nord’s model, some
translation problems will arise. Therefore, there will be
suggested solutions to these problems.

Subject matter. The story is a thematically coherent

single text. .4/ The Magic Flute is a fairytale about a
young pharaonic shepherd called lye Tue and his amazing
flute. The flute is a cultural marker of the Egyptian
environment. It’s a popular musical instrument made of
common reed. It has this connection to sad tunes in the
Egyptian collective mind.

Translation problem (6). Importantly, the title of the
story is .4/ st W the flute is described by the author as

being sad ..;4+. However, the translator, who is the author’s
daughter, has chosen to translate it, instead, as The Magic
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Flute. In addition to changing the meaning intended by the
author that has cultural connotation, this translation has
unfolded an aspect of the story that would better be revealed
while reading the incidents. She, thus, has deprived the story
of one of its major characteristics: mystery. This poses a
translation problem.

Suggested solution. It is suggested to translate .4/ st

as The Sad Flute.

Content. Paraphrasing the story. The story is about
lye Tue, the young Egyptian shepherd who used to graze
next to the banks of the Nile very close to the palace of
princess Namio. Iye Tue cannot talk that’s why he feels that
he cannot make friends with the princess whom he cherishes.
He used to hide from her sight behind the trees. One day, he
met the Mermaid of the Nile who was sent by the moon to
help him. She gave him one of sticks of the common reed.
She asked him to blow into one of its sides. When he
couldn’t hear any tunes, he felt sad and his tears fell on the
stalk making seven holes in it. When he began to blow
fiddling with theses holes, beautiful tunes came out of them
filling the whole world. The princess could hear the music.
That’s why she came to him, asking him to continue playing
these amazing tunes and thus they became friends.

The Internal situation. The sender. The sender is a
third person narrator.

The receiver. The receivers of the story may be the
children at the time of the story who lived in ancient Egypt
on banks of the Nile River along with their family members.

The time and place. The time of the story is the
Pharaonic era as indicated in the clothing and names of the
main characters. The place is ancient Egypt at the banks of
the Nile River.
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The medium. The story is presented in a narrative
form.

The motive. The motive is to tell the story of the first
flute ever known to the world. It was the hot tears of the little
Egyptian shepherd that had given all humanity that amazing
musical instrument as the author declares at the end of the
story:

oo W o) e 13y (Ll aze U Jol dden sl AV sds 018G,

o) s a Bl )l lails gl O ses

This sentence was rendered into English as follows:

This musical instrument is the first flute known to the world.

This is the gift of the young shepherd to man, one that his sad
warm tears produced.

Translation problem (7). The translator did not render

this phrase of .4/ <. his beautiful eyes into English. In this

concluding statement, the author introduced an image where
the warm tears of lye Tue are mixed with the beauty of his
eyes to present to the world the first flute ever. This meaning
was not introduced in full by the translator. This constitutes a
translation problem.

Suggested solution. It is suggested to translate the
above-mentioned statement as follows: This is the gift of the
young shepherd to man, one that his beautiful eyes with their
sad warm tears have produced.

The function. It is a story for children, presented to
entertain and amuse them.

Presuppositions. Nord (2005, pp. 105-110) assumes
that presuppositions include the information that the sender
presupposes that the receiver has, i.e. it is expected to be part
of his/her horizon. As a result, the sender has to consider the
communicative situation, the general background knowledge
of the receiver, and the relevance of the information to be
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transmitted in order to decide which presuppositions to be
made and which are not. This situation applies to the
translator as well. S/he has to bear in mind that the
information that may seem trivial to the source culture
receiver because of his/her background knowledge as an SC
addressee, may be unknown to the TC receiver because of
his/her background knowledge, and thus has to be mentioned
in the text.

Translation problem (8). In view of what is referred to
in the subject matter as well as the content, this text is a
fairytale about a young pharaonic shepherd and his amazing
flute. However, Arab children can have background
knowledge about the Ancient Egyptian civilization whereas
the English-speaking child reader may have little or no idea
about the pharaonic civilization, the Nile River, the Mermaid
of the Nile, or the common reed that the flute of is made of.
This constitutes a translation problem.

Suggested solution. It is suggested to give more
information about the cultural markers of this story such as
the Nile, common reed, the Mermaid of the Nile. This
information may be presented either in parentheses or in
footnotes. This will be shown in more detail in the text
composition and lexis parts in this paper.

Text composition. Text ranks. As the ST is an
independent text that belongs to the genre of fairytale. It has
the basic structure of a fairytale with the exception of the
existence of the villains. The author presented: the hero (lye
Tue), the helping friend or otherwise the helping tool (the
flute) and the magical creature (the Mermaid of the Nile), a
problem to be solved (making friends with the princess
Namio), the moral message and finally the happy ending
(becoming a friend of the princess).

Macrostructure. The story is introduced in 32 pages. It
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begins with the beauty of the natural landscape on the Nile
River banks with the young shepherd lye Tue grazing
nearby. It ends with the invention of the first flute ever
known to the world. The ST is presented by one paragraph at
the bottom of the right page with its English translation
facing it on the same page. The only exception is on pages
(10) and (32) where there is more than one paragraph. The
left page is allocated for the illustrations that follows the
written text, step by step. Unfortunately, the translator has
made some modifications to the organization of TT with no
specific reasons.

Translation problem (9). The TT precedes the ST in
the following extract:
Please, don’t talk and don’t thank me for what I say. (p.30)

teslsl

(P.32) ... aes Yy Jo 35 ¥y (S5 Y el -

The author ended page (30) with the princess praising
the tunes that lye Tue has played. Then he started page (32)
with the princess asking him not to talk and to have some rest
after playing the flute. The translator, on the other hand, has
preceded the ST in introducing this idea and presented part of
it on page 30. This poses a translation problem.

Suggested solution. It is suggested to cut the above-
mentioned TT sentence and paste it in its proper place at the
beginning of page 32.

Translation problem (10). Interestingly, on the same
page (32), the translator merges the last two paragraphs into
one, as indicated in the following extract:

e ol 3 g e cin T el w1l o d ) W) 5

oosd) Slsel el r Bl L35 3l alb wls)
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In overwhelming happiness, the young shepherd
shakes his head to say “yes”. At this instant the Mermaid of
the Nile disappears into the waters of the river. She has been
watching the scene from behind the stalks on the river bank.
This musical instrument is the first flute known to the world.
This is the gift of the young shepherd to man, one that his sad
warm tears produced.

The author introduced the last incident of his story in
the first paragraph then presented the conclusion or the
closing paragraph in the next one. This order of incidents is
ignored by the translator, which causes a translation problem.

Suggested solution. It is suggested to divide this TT
paragraph into two and render it the way it is presented in
ST:

In overwhelming happiness, the young shepherd
shakes his head to say “yes”. At this instant, the Mermaid of
the Nile disappears into the water of the river. She has been
watching the scene from behind the stalks on the river bank.

This musical instrument is the first flute known to the
world. This is the gift of the young shepherd to man, one that
his sad warm tears produced.

Translation problem (11). Importantly, the unjustified
split of the ST paragraph on page (10) is encountered by
similar split in TT, as indicated in the following extract:

ol () ooy OF e 35 b ialoo Updo 4y 225 3501 OF a5
s s Go BT e asThe g cﬁwr@y@ SHLEYL Y] clems IS
A 320y

b i oy Ol L 76 Yy iy Y cibe 5 ade <l Ly
(page 10) .alel o ool O ey el o il Lasgog
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Surely, the princess will not accept a silent friend who
will not be able to hear or talk to her. He can only use sign
language that she is not familiar with. He is sure she will
not enjoy his company or perhaps she may look upon him
with pity: a feeling he does not like. This is why he hides
whenever she comes near the river, especially when she
comes close to the spot he chose for his cattle to graze.

It follows that it could be a misprint in the ST,
however, it should not be transferred with equivalent
misprint in the TT. It is the translator’s duty to compensate
for any defects in the ST. This poses a translation problem.

Suggested solution. It is beyond the authority of the
translator to change or modify any part of the ST. However,
s/he can modify or alter any item of the TT, so it is suggested
to rewrite the above-mentioned paragraph in the TT and unite
it into one.

Microstructure. In view of what is referred to in the
macrostructure part, the translator follows the same pattern at
the sentence level: she tended to paraphrase, add, as well as,
delete some phrases and clauses while translating the ST.
The followings are some examples of the modifications she
made to some sentences and the translation problems that
have emerged thereby.

Translation problem (12). The translator added phrases
that have no equivalence in the ST, as on the supposed to be
page (2): “Amidst this charming scene”. This phrase acted as
her own comment on the beautiful scene described earlier.
This poses a translation problem.

Suggested solution. It is suggested to delete this phrase
from the TT and stick to what is presented in the ST.

Translation problem (13). The translator neglects
translating some phrases asthe following phrase on the
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supposed to be page (2): "~ ol ", The author describes

a scenery of a beautiful day in Egypt, then ends with setting
the location where all this beauty exists. By ignoring this
phrase, the translator introduces incomplete picture to the TT
child reader. In the same vein, the translator did not translate
the following clause on page (12):
oAl gl s L bl 0S5 O Rt aalisl s ey

These two behaviors pose the same translation
problem.

Suggested solution. It is suggested to render iz o

~-J as between the brown banks and o555 of e caalel e (ass
dla of L ws,s 13 lasf as he used to check on his sheep for fear

that one of them would have gone here or there.

Translation problem (14). The translator has replaced
the following ST clause on page (10): « 25 5:¥1 0 jsan ¥ 52
g S o ) S OF e 56 48 Gals e DY the following
TT clause:

Surely, the princess will not accept a silent friend who
will not be able to hear or talk to her.

Interestingly, lye Tue had these thoughts that the
princess would not accept him as a friend because he could
not talk. The translator had turned these imaginary ideas into
reality by starting the clause with “surely”. This causes a
translation problem.

Suggested solution. It is suggested to translate this
clause as follows:

He could not imagine that the princess would take him
a mute friend who he could not talk to her ...

In the same vein on page (14), the whole picture of lye

Tue’s warm tears that ran down his face, expressing his pain
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and sorrow, is rendered into English as: Warm tears water his
face. This poses a translation problem.

cocololy dll e o Bpme il asges Laslus 5,0 IS7 29
Warm tears water his face.

Suggested solution. It is suggested to transfer the exact
picture depicted in the ST to the TT as follows: Each time his
warm tears run down his face, expressing his pain and
sorrow, ...

Translation problem (15). The translator has made
unjustified split of the following sentence on page (18): ¢5 .

el o E e e e ws, s (5 6Ty sl o) She rendered it in two
sentences in the TT: The young shepherd lye Tue is shocked
to see the Mermaid of the Nile. She comes out to him. This
causes a translation problem.

Suggested solution. It is suggested to translate the
above-mentioned sentence as follows: The young shepherd
lye Tue was shocked to see the Mermaid of the Nile coming
out of the water and heading towards him.

Translation problem (16). The direct speech in the ST
on page (20) is transferred into indirect speech:

e miSL a0y s e s OF &) Sl e @) el g el
The moon tells you that you can communicate your thoughts
and feelings .... This causes a translation problem.

Suggested solution. It is suggested to translate this
direct speech as follows:

The moon says, “you can communicate your thoughts and
feelings...”

Translation problem (17). The translator edited the
following image, depicted by the author on page (26), & 4~ {s

s srees Led] maies 529 V) 352 s5-diand - changed it into  the
following: The music is truly enchanting.
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Suggested solution. It is suggested to the above-
mentioned sentence as follows: There was not a single soul
in this universe that was not enchanted by that music.

Non-verbal elements. Illustrations. They are
conventionally connected to children’s stories. The illustrator
iIs Fatma Darwish. Darwish has presented the illustrations in
colour. As referred to earlier in the medium part, both the ST
and TT are presented in the same volume and on the same
page with the illustrations facing them on the other page. By
so doing, the publishing house may have an intention, in
addition to cutting the cost of paying for a new volume, of
achieving an effect on the TT child reader that can be similar
to that achieved by the ST.

Interestingly, it is only through illustrations that we
have known that the story takes place during the pharaonic
period in Egypt when seeing lye Tue and princess Namio
dressed in pharaonic costumes. It is only through them that
we have a presentation of the imaginary creature: the
Mermaid of the Nile. Accordingly, illustrations give the child
reader information that is not available in the verbal text.
Importantly, they are cultural markers of the ancient
Egyptian civilization with its costumes, architecture, plants
and natural settings as well.

Lexis. Through the analysis of lexis in this story, some
translation problems arise. The followings are some
examples.

Proper names. The proper names presented in this text
are for the two main characters in this story: 5 silye Tue, the

young shepherd and ;.. :,-31 the princess Namio.

Translation problem (18). Nord (2003, p. 3) argues
that proper names are not only used to identify a specific
referent, they are "culture markers" i.e. they implicitly
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indicate to which culture the character belongs. It is supposed
that Youssef has selected these proper names to refer to the
pharaonic civilization. Unfortunately, there is no reference in
the extratextual elements or intratextual elements to the
meanings of these two names. Accordingly, these names can
be regarded as exonyms for the Arab child reader and
English-speaking child as well. As for the Arab child reader,
s/he may guess that these are real pharaonic names for
children, while the English-speaking child cannot tell
whether they are pharaonic or modern names for Egyptian
children. This causes a translation problem.

Suggested solution. It is suggested to keep these proper
names as they are presented in the translation: lye Tue and
princess Namio, then use parentheses for the first time each
name is introduced to explain that they can be pharaonic
names.

Translation problem (19). 5.3 ...t princess Namio was

transferred to TT as Namio only on page (8). The translator
neglects the mention of princess though it is relevant here as
the relationship between lye Tue and Namio can be regarded
as impossible, in Iye Tue’s eyes, because she is a princess
and he is an ordinary shepherd who cannot talk.

Suggested solution. It is suggested to write princess
before Namio on page (8).

Common names. The Mermaid of the Nile is the
imaginary creature in this fairytale. She has the body of a
woman yet its lower part is that of a fish with a tail as
indicated on page (16). She is a cultural marker of the
Ancient Egyptian civilization. However, the mermaid is a
common name Yyet with the capitalization of its initial letter
throughout the whole story turned it to be a proper name as
Nord (2003, p. 192) indicated that generic nouns can be
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turned into proper names. It is likely that the author tends to
highlight the role of the mermaid in the fairytale.

One of the common names presented in this story is
s slsel, the stems of common reed. -4 or the common reed

Is a kind of plant that grows on the Nile banks in Egypt. They
are referred to in the story as the plant from which the flute is
made. Interestingly, the way the translator rendered them into
English raised many translation problems.

Translation problem (20). The translator ignored
translating _-.J »5<f in the following clauses on page (6) and

page (22) respectively:
(PAQE B) .. o5 Of b wyp ¥ 5n it il 5f (pogdl Slgel o oz Y
the young shepherd who hides behind a tree, for he does not
want her to see him.
cnbaiy (gl 3gel o Mupb 1358 calil & ot ] ) ag e oS
(Page 22) ... ssdxs 25,03

The Mermaid goes to the river bank, cuts the flower off one
of the long stalks and puts it in the hands of the young
shepherd.

Suggested solution. It is suggested to translate the
above-mentioned clause on page (6) as follows:
the young shepherd used to hide behind the stems of
common reed or a tree; he does not want her to see him.

It is suggested to translate the above-mentioned clause
on page (22) as follows:
The Mermaid went to the river bank then cut off one of the
long stems of common reed and removed the flower off it ...

Translation problem (21). Importantly, the author
explains how the Mermaid of the Nile made the flute out of a
long stem of common reed: she cut off a long stem then
removed the flower and the green leaves off it then cut its
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lower part then gave it to the young shepherd as a hollow
stem of common reed and asked him to blow into it. Finally,
that it came out to be a real flute with Iye Tue’s warm tears
making holes in it. However, all through these steps, the
translator keeps translating the different shapes of the stem
of common reed into the stalk as shown in the following
extracts on pages (22), (24), (26) and (30) respectively:
o s A opkss i) Bl calady ¢ ol slyel e Ygb 1398 calil &

(page 22) ... =t sl 358l G
The Mermaid ... cuts the flower off one of the long stalks

and puts it in the hands of the young shepherd. She then
removes the leaves on the stalk ...

gl Nl pesdl 31g8T e Wgaalt dakadl) el ] o)) b ol

c gl B (L) paadl) i L Bgamal jogl 34 - (3 i (55 6T)
(page 24,

lye Tue takes the stalk ... The young shepherd starts

blowing into the stalk, ... They (warm tears) fall on the
stalk...

(Page 26) ... diwse T ek 3 phealt g1 U il
In his hands, the stalk becomes a musical instrument ...
Page 30y .5 asges anil ) W) Lo doed) ST Oim azals
He continues playing the beautiful tunes on the stalk that is
pierced by his overflowing tears.

Suggested solution. It is suggested to replace the stalk
with the stem of common reed in the above-mentioned
clause on page (22), with the hollow piece of the common
reed on page (24), with the small tube on page (26) and
finally, with the flute page (30).

Another common name that is introduced in this story
Is =Y. On page (8), the author revealed that the main male
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character of the story (lye Tue) cannot talk. Youssef did not
give clear explanation of Iye Tue’s condition. However, the
way the translator interpreted this case causes many
translation problems.

Translation problem (22). The translator transferred
the word .~ on pages (8), (10) and (30) as follows:

(Page 8) .saxly 1S ghy Of oy ¥ (it Kl 0
he is deaf and dumb. He cannot speak.
(page 10)...texs oSz of gl Soomny OF o 126 b (sl Lipbs
a silent friend who will not be able to hear or talk to her.
el Y IS o sy OF e 1536 (55 6T) el oSG
(page 30)
The young shepherd, lye Tue can not say a word anyhow
since he is deaf and dumb.

It seems that the translator misinterpreted Iye Tue’s
condition, as the author made it clear in the extracts
mentioned above that the young shepherd cannot talk but he
Is not deaf, or otherwise how could he play these amazing
tunes on his flute?! Moreover, he could hear what the
princess has said. That’s why he nodded his head as if to say
yes, as referred to earlier on page (32).

Suggested solution. It is suggested to translate these
extracts as follows:

(Page 8) .saxly 2SS ghy Of oty ¥ (it Kl 0
as the poor soul is dumb; he cannot talk.
(page 10)...xs JSa o (gl Sy O Jo 36 L islo Ll
a silent friend who will not be able to talk to her.
.. cdcj.’i oY ‘V'&:'i jT‘_g.la_,i of e 150 (5 gT) o)) 6.:—\}\ u._,<g e.
(page 30)
The young shepherd was not able to talk because he was
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dumb.
In the same vein but in a different context, the

translator misinterpreted J>! .~ on page (4) as grass instead
of palm leaves and ;»; on page (32) as roses not flowers.

Sentence structure. Subordinate clauses and
coordinate clauses. Youssef wrote this story in Modern
Standard Arabic with no vocalization. He presented it in long
sentences. They are subordinated and coordinated.

Translation problem (23). The translator has changed
the pattern the author followed as she did not render some ST
subordinate clauses into TT subordinates as shown in the
following extract on pages (4):

chgU} ( ad5g c(m\_;.'cgl\ ggj_i o T cﬁ C.X_>- Al o¢b (NI e

(page 4y ... s U,

He sits, with his back leaning against the stem of a palm tree

and daydream. The sheep run around, jump, eat, and bleat
with joy.

She deleted the subordinate conjunction.... and turned

the subordinate clause into a separate sentence. This poses a
translation problem.

Suggested solution. It is suggested to present the
subordinate clause as it was introduced in the ST as follows:
He sat with his back leaning against the stem of a palm tree
and daydreamed, while the sheep ran around, jumped, ate,
and bleated with joy.

In the same vein, the coordinate clause in ST was not
preserved in the TT, it was rather rendered into independent
sentences as shown in the following extract on page (18).

S clobnss Oy cad) 23 Ll agye a3y s (5 6Ty mdd) o1 g8
(Pagel8) ... e astiely e ost Of pllazaly ¢ SUA axly Lo
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The young shepherd lye Tue is shocked to see the Mermaid
of the Nile. She comes out to him. But he is brave. He often
faced wolves and managed to protect his flock against them.

Suggested solution. It is suggested to translate this
coordinate clause as follows: The young shepherd, lye Tue,
was shocked to see the Mermaid of the coming out of the
water and heading towards him, but he was such a brave
person who often faced wolves and managed to protect his
flock against them.

Nord (2005, p. 41) argues that some source texts can
be very defective and it is the translator who will recognize
these defects and compensate for them. Interestingly, though
the translator kept splitting clauses into simple sentences, yet
it happens that she compensates for a specific defect in one
of these clauses as indicated in the following extract on page
(28):

Sdomgy oy Amie e Bl oSl " 50 as ) dlY o,
(page 28) ... « w35 Lewis

The tunes reach the palace. Princess Namio who is
sitting on a comfortable couch jumps to the window ...

It is clear that she cut the subordinate clause into two
parts with no specific reason, yet, she compensated for the
absence of the relative pronoun s/ in the ST by using who in
the TT.

Suggested solution. It is suggested to translate the
above-mentioned extract as follows:

The tunes have reached the palace of princess Namio who
was sitting on a comfortable couch. She found herself

Jjumping to the window ...
Types of sentences. Interestingly, the ST sentences

whether jumal ficliyya(h) == L= , i.e. verbal sentences whose
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initial word is a verb (Ryding, 2005, p. 58) or jumal
ismiyya(h) =+ L= , i.e. nominal sentences that begin with a
noun are presented in the past tense, while the TT sentences

are presented in the present tense as shown in the following
extracts:

(Page 8) ... culs U5 e (50b) 3Y okt (5 ) O
lye Tue is in love with Namio ....
(Page 18) ... cl) & Ll agye w5y sl (5 Ty pieall o1 £ 32
The young shepherd lye Tue is shocked to see the
Mermaid. ..

Translation problem (24). The author recounts his
story in the past tense as they represent past incidents, while
the translator uses the present tense to introduce current
incidents. The most prominent translation problem that arise
from this variance is presented in the following extract on
page (16):

o il ST e Ll sy 3 (sl ol o as sy ) 015

Lelidy a8 e 5gb Jan ) Lpiad Wil (ody iy c0UST aly cOlie il 05
(page 16)

The Nile is full of those unusual creatures with a human head

with hair, two eyes, two ears, a nose and a mouth but the

lower part is the body of a fish with its tail.

On reading this sentence, the TT child reader will
assume that the Nile is full of those creatures for the time
being. Moreover, s/he will guess that on travelling to Egypt
nowadays, s/he will find mermaids sitting on the Nile banks
or jumping into its water. This poses a translation problem.

Suggested solution. It is suggested to translate the
above-mentioned extract as follows:
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The Nile was, then, full of those unusual creatures with a
human head with hair, two eyes, two ears, a nose and a
mouth but the lower part was the body of a fish with its tail.

Translation problem (25). In another situation, the
translator rendered the declarative statement of the ST into
imperative in the TT as shown in the following extract on
page (20):

(page 20) ... «hie oo Jos O 315y (S5 sl ey @ 2]
Raise your face to the sky and convey your thoughts. There
Is a sad look in your eyes.

This shift from declarative to imperative statement has
changed the meaning presented by the author to the ST child
reader. In using the declarative sentence, the author describes
the situation of lye Tue as he was sad and complaining to
Heavens. He was not giving him directions on how to convey
his thoughts as the translator explained. She, thus, transferred
a different meaning to the TT child reader. This raises a
translation problem.

Suggested solution. It is suggested to translate this
extract as follows:

You have raised your face to Heavens to complain about
your situation with that sad look on your face...

Suprasegmental features. Interestingly, the author
presents the elliptical words or stammering speech in Arabic
by putting two dots (..) as shown in the following extracts on
pages (22), (30) and (32) respectively:

@i O dgl o Js5 o8y cad] Laaddy g Sl () g ) LS

(Page 22) i, don ool jas Com bl L Ll die gl o il
But she gives it to him and says, “Try to blow into it from
one side at the edge. | think it will produce beautiful musical
tunes.”
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STONE RPN T RE U RN PR I N O RO
(page 30)
so she whispers: “Rest for a while. You are superb. The
tunes you are playing have not been played before.
Joly ¢ cellal baiadl L adal Slinss cwlos] e Bdia U el U
copplaally Leally iVl L ) i eend SIS STOT T UT L et 251
(page 32) ... s oSty ..t laslly ekl
| am telling you the truth about my feeling for your charming
music. Take your breath and continue playing. | fell that
everything that is alive can hear you: The Nile, the trees, the
roses, the birds, the sheep, the green, the whole universe.
Translation problem (26). The author uses this
stammered speech to express the excitement and enthusiasm
of each speaker referred to above. Unfortunately, the
translator ignored all these features turning all stammered
speech into ordinary sentences. This raises a translation
problem.
Suggested solution. In order to adapt this
suprasegmental feature of the ST to the TL pattern, it is
suggested to translate the relevant extracts as follows:

Sl 8 i OF Jab s oy cad] Laady s Sl () g ) e
(page 22) e, doa Coool joas Cogm bl L Ll die lgusl o0
But she gave it to him and said, “... Try to blow into it from
one side at the edge.
... I think it will produce beautiful musical tunes.’
TGN NS PP IRESS RENUENUNEE RO I W S S GO RO
(page 30)
so, she whispered: “Rest for a while ... You are superb... The
tunes you are playing have not been played before.

b
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il Loly & (ol il | adal) i st oles] o8 Bday I el &u
coplanlly ey e sVl L ) i s LS LSOT T G L e

(page 32) ... s oS .. bt Claslly L aleV
| am telling you the truth about my feeling for your charming
music... Take your breath and continue playing... I feel that
everything that is alive can hear you: The Nile, ... the trees,
... the flowers, ... the birds, ... the sheep, ... the green ... the
whole universe.

The interdependence of intratextual factors. On
analyzing the above-mentioned intratextual elements, it is
clear that all these elements have intermingled to produce a
specific effect on the receiver of this story. The child reader's
previous expectations before reading the story, will be
compared with his/her actual experiences after reading it in
an attempt to figure out the expected effect at the end of the
story.

Importantly, there were spelling mistakes in the ST
that the translator aptly compensated for in the TT.
Nevertheless, there were other spelling mistakes in the ST
that were not corrected. Unfortunately, it is beyond the
authority of the translator to interfere in any way with the ST.
So, these mistakes are only highlighted by underlining. On
the other hand, the spelling mistakes presented in the TT
were corrected.

The interdependence of extratextual and
intratextual factors. Importantly, by applying Nord's model
in analyzing this story, it follows that examining the
intratextual factors has yielded more information about
translation problems than the information obtained by
analyzing the extratextual elements. In view of the recursive
nature of Nord's model, this can be regarded as a kind of
interdependence between the extratextual and intratextual
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factors of the text. It is this interdependence that is expected
to yield the prospective effect of the story.

The expected effect. The effect of the relationship
between intention and text. Youssef’s intention was to
introduce this fairytale to the Arab child reader. Thus, he
could have predicted certain effects on this child reader.
However, if the sender's intention is regarded as an
extratextual factor that should be analyzed to measure the
expected effect of his/her text on the ST reader, the intention
of the translator should be regarded as an extratextual
element to be evaluated too. Importantly, the translator’s
intentions should be rendering the author's own text into the
TC not an edited or modified version of it. In view of what
was referred to in the analysis of the intratextual elements of
the story, the translator tended to edit, modify and change
some items of the ST when rendering them into the TT.
Thus, it seems that the author's intention is different, to some
extent, from that of the translator's. As a result, the effect of
the TT on TC child reader is not expected to be very much
similar to that of the ST child reader.

The effect of the relationship between the receiver
and text-world. The text world took place at the Nile banks
in the pharaonic era in ancient Egypt. It is a world that may
be familiar to the Arab child readers, particularly Egyptian
children. However, it is supposed to be an exotic world to the
English-speaking child reader. Accordingly, it is the task of
the translator to facilitate access to this alien's world (Nord's
word) to TT child readers. Bearing in mind that with the
wide imagination that children have, this world may be
regarded as far from being strange or unfamiliar to the child
reader of ST and TT.

The effect of the relationship between the receiver
and style. As the author of the story, Youssef has used
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certain rhetorical instruments related to the genre of
fairytales in presenting his story. These instruments are
presented in clear and simple way to attain the expected
effect of a fairytale on the ST child reader. Unfortunately, the
translator did not present these rhetorical features of the ST
the way the author introduced them. Though as a translator,
she has enough knowledge of the rhetorical figures in the
target culture and knows how to transmit these figures to TT
child reader, yet by editing and modifying parts of the text,
whether intentionally, or unintentionally, she has condoned
some rhetorical figures the author devised with the aim of
producing certain effects on the ST child reader. However,
whatever the interpretation provided by ST and TT child
readers, it is the pleasure of reading a good fairytale that will
be the most important effect.

Limitations of the Study

One of the limitations of this paper is the non-
specification of the age-category of the child reader.
Unfortunately, the author did not specify the age of the
receivers of his story. Thereby, there is no such specification
for the TT child reader as well. This may be due to
commercial reasons as the child reader of any age can be the
target receiver of this text.

Another limitation is the spelling mistakes in the ST
that were not corrected but only underlined throughout this
paper.

Conclusion and Future Study
In this paper, | have applied Christiane Nord’s

translation-oriented text analysis to the story of _.:4/ st/ The

Magic Flute written by AbdutTawaab Youssef and translated
by Loubna Youssef. Through the analysis of the ST factors,
it came to be that the intratextual factors have yielded more
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translation problems than the extratextual factors. The study
concludes that applying Nord’s functional model to this story
has helped in spotting these translation problems and
presenting suggested solutions to them. Thereby, it
contributed in introducing a better translation.

It is recommended to present future research that focus
on problems of translating children’s stories from Arabic into
English and vice versa. Age category of the child reader of
the Arabic children’s story is a significant issue that needs
further investigation.
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