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Abstract

Screen Wall or Iconostasis (Hijab) in the church that separates the sanctuary
from the area of prayers.The idea of separation the sanctuary from the area of
compression was started in the early church. The Arab word for screen wall
(Hijab)" which literally means curtains but Copts did not prefer to call it
Hijab. Some scholars and historians mentioned that the term of Hijab is
incorrect translation to Greek word screen wall which means the place for
hanging icons its wrongly named as Hijab like the Hijab of sanctuary of
Solomon the church neglects this name as its function was not to hide the
sanctuary, the symbolism of screen wall as a part of church refer to the truth
of the church as holy icon of Jerusalem it represents with icons celestial case
for prayers”. This study aims to show the importance of the iconostases
according to the analytical descriptive method of the examined iconostases,
the material they were made of. This is followed by the analytical study of
what was decorated on the iconostases, the Coptic and Arabic languages that
were written on the iconostases and the ways of carving on the wood and the
floral and geometrical decorations that appeared on these iconostases. The
most important results of this paper is that the panels which topped the
iconostases are inscribed with Arabic and Coptic writings.
Key words: Iconostases -Archangel - Assiut - Wood — Dayr Rifah— Dayr
Tasa-Saint George-Virgin Mary- Floral decorations- Coptic.
Introduction

Assiut is considered one of the most famous and impartment governorates
in middle Egypt. It dates back to the Pharonic era and it was the capital of
13™ nome of Upper Egypt. There are many famous Coptic monuments in
Asyuit such as al- Muharag monastery and the holy virgin church at Drunka.

'Screen has many names as cancelli, kanbelled, benta, hierateian, Abaton in the beginning
there was no screen on the western church, its sanctuary unroofed to seen then separated
between the sanctuary and the nave by adding an upper part which become special to
place the icons. For More, See:

750aclSl dalall 4y jeadll Al (A (‘.\AA\JJ\ dan i (] Al juae (UGS (Gl oy )
2 A.S., Atiya, The Coptic Encyclopedia, V.7, Macmillan, New York, p.23-26.
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Assiut was the home of Christian community since at least as early as the
great persecution of Diocletian. At the beginning of fourth century, Assiut
became one of the most important centers of Christianity in Egypt during the
Roman and Byzantine periods. A great number of iconostases are still
preserved in the churches, and the eighteenth and nineteenth century churches
in Assiut are richly ornamented with artifacts of artistic importance®.

The Descriptive Study:

Screen Wall of St. George Church in Abnoub*

This screen wall occupies two chambers of the central altar and sanctuary
which is dedicated to Saint George (PI.1). It has three entrances, the southern
(Pl.1.A) and northern (Pl.1.B) entrances are closed by a shutter, while the
central one is closed by two shutter topped by a wooden lintel in rectangular
shape divided into three horizontal parts (Pl.1.c). The upper and lower parts
are divided into three parts having inscriptions, the middle one is divided into
five sections having inscriptions as follows (Pl.1.c):

The Southern Filling in the upper Part.

Arabic Oandll Gy Jaadfasaall Gl il adi

Translation | O eternal doors arise to enter the lord of glory.

The Central Filling in upper Part.

Coptic ,ere pi ervei inte vt viot
Translation | Peace is to the sanctuary of god the father.
Arabic A e 230

Translation | Peace is to the sanctuary of god.

The Northern Filling in the upper Part.

Arabic Ll sl (5 g8l 3 jadl )l /oadll clle s (e

Translation Who is the king of glory, lord, the exalted in power, the
irresistible Alleluia.

The Southern Filling in the Central Part.

Arabic | G136 L) AL /g 3/Aneiall Al 038 Cagd

3 hghiac e dese oSa Aled Jia ldiall aaal) 4l die Ja spd Alailas 5l s GulSeJlal) e (lagis deal
.980= ¢1998¢ (53l sl o sia daala (V) A yitiale Al

* It's an ancient city which is considered to be one of the largest cities and located in the
western bank of the Nile, the word Abnoub contains about two sections Ab and Noub. For
more see:

® Old Testament, Psalms, psalm 24:7.
® Old Testament, Psalms, psalm 24:8.
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Translation | The sacred was built during the era of Anba Sawfelis the bishop

The Central Filling in the Central Part.

Arabic i) dadl o2 b Al (e ol SS3) Jad oslay 15 ol Gl e 1

Translation This is the gate of god in which the innocents enter god remember
who is toiled and partnered him in the holy church.

The Northern Filling in the Central Part.

Arabic Ol el ulS S LY Adly /age A /laadl s Ca i) o

Translation This screen was decorated during the era of Anba Lukas the
bishop.

The Southern Filling in the Central Part.

Arabic 4036 1933 <1915 4w

Translation from 1915 to 1933 A.D.

The central filling in the central Part

Arabic Gy (un a e anbanll 3gl) IS ans @ jliall Claal) 138 Jae

Translation | This screen made for the sake of the sanctuary of the great
martyr mar Gergis in Abnoub

The Northern Filling in the Central Part.

Arabic slagill 1648 1633

Translation | from 1633 to 1648 AM

Screen Wall of Holy Virgin Mary and St. George Church in EI-Ghanayem’
Material: Wood.

Dimension: 320 cm length and 380 cm width.

The Description:

This church contains about six altars from south to north as follows; the
Archangel Gabriel, the Virgin Mary, Archangel Michel, Ibsekheron El
Qeileni, St. George and St.Telka- Hemanut.

It noteworthy that the screen wall of this church had damaged, there is a
new wooden screen wall that separate between the choirs and the sanctuary
of St. George, (P1.2), while the doorway of original screen wall is closed by
pier of wooden shutters (Pl.2.A), each of them has three horizontals parts, the
upper and lower ones are similar having four rectangular panels, which
contain a simple cross shape.

Screen Wall of Holy Virgin Mary Church at Dayr Rifah®

7EI-Ghanayem, it’s a district of Assiut governorate ,it lies at a distance of about 40 km south
west of Asyut its surrounded from north abo-tij district from the east by the sedfa from the
south by tema in Sohag governorate. For more, see:

3 yeaal) Agl) AN Aaghall 3yl Lagaill Laadly 5 Lgida s 5,8l peaal sayaal) i gl Lhaalledl e LG e
5442 14— 21990«
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The screen wall of this church consists of one part covering the sanctuary of
the Virgin Mary.
Material: wood.
Dimensions of the screen wall: 350 cm length 607cm width.
Southern entrance: 167cm length 74,5 cm width.
Northern entrance: 170 cm length- 74, 5 width.
Central window: 57cm length 57 cm width.
The Description:

This screen wall is considered a masterpiece of all the wooden Artifacts

found in the churches of Assiut, this for many reasons the best state of
preservation of this screen wall, there are no restorations done for the screen
wall so the screen wall still on its origin shape and design (PI.3).
The inscriptions which are written in Arabic and Coptic scripts are still clear.
It has two entrances with a communion opening and composed of interlaced
panels forming geometrical shape containing an equilateral Coptic cross
having pointed triple angels with a pivotal nave in its corners like the fish a
gesture of the Christ, (Fig.1). The Central window (Fig.2,P1.3.A) is closed by
two wooden shutters having a geometrical interlaced ornaments forming a
cross with four squares around it inlaid with ivory, the spandrels of the arch
have Arabic inscriptions in low relief inlaid with ivory:

Arabic Glas )l /Aans Filiany cll 23ld)

Translation | Peace upon you who is full of grace, god with you.

The arch has a unique piece of shell including the figure of Virgin Mary
and Jesus the child (Fig.3). The southern (Pl.3.B) and northern entrances
(Fig.4, Pl. 3.C) are closed by one shutter in rectangular shape, and they are
crowned by horseshoe arch. The spandrels of arch are decorated with bulbous
vase with olive branches.

Inscriptions on the Southern Entrance (PI. 3.D):

Arabic slilad )l el 5 b

Translation | O god forgive me my sins

Inscriptions on the Spandrels of Arch.

Coptic Tenout mmok w p,c pen| (oic)

Translation | Kneel to you, O Christ, our lord

Inscriptions on lintel above Entrance.

® This village situated on the edge of the desert plateau about 3 miles 5 km from Dayr

Drunka, this lies not in a monastery in ordinary sense of the word but the use of Pharonic
tombs by hermis.

For Further information, See: A.S. Atiya, The Coptic encyclopedia 3,pp.855-56.

% The Word mentioned as (%ies)) and its correction is ( 3iies ).
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Southern filling

Arabic S S /s e
Translation | This is gate of god.
Central Filling

Arabic Sl /Ml oAUl (gl (8 iy (g 10 ol Jan () daay 53113 (00
1260008 (< sa aanad g iy Jaa) dliea 53 5K Ul g )

Translation | Who may ascend into the hill of lord? Or who stand in the
holy place? He who has clean hands and a pure heart, O God |
can enter your house and kneel towards your holy sanctuary.

Northern Filling

Arabic DY) Jaxiag

Translation | And in which the innocents enter.

Inscriptions on the Northern Entrance: (Pl. 3.E):

Inscriptions on spandrels of the arch

Coptic ,ere pi ervel nte vt viwt am/n

Translation | Peace is to the sanctuary of god the father, Amin

The inscriptions on lintel above the Entrance

Southern Filling

Arabic Al Y e g /Dhal) 8l aall
Translation | Glory to god in highest heaven, and peace upon the earth.
Central Filling

Arabic Gl pase/ A salay e e sl Gl Caay g Al e Laa

Translation | Made for the sake of the lady, the Virgin Mary in Hager
Rifah, o god compensates who is toiled and partnered him in
the kingdom of heaven.

Northern Filling

Arabic g 147840 Glge p psie G S

Translation On 12 Beremhat 1478 Coptic

Screen Wall at St. Mina church in EI-Nekheila'® This screen wall has three
parts; the southern and northern one contain a rear chamber, while the middle
one covers the central sanctuary which is devoted to the name of St. Mina.

1°0ld Testament, pslams, pslam 24:3.

1 The word mentioned as o 2l and its correction as ¢z sl

12 0ld Testament,pslams,pslam 23

3The word mentioned as i, and its correction is

" Amelineau mentioned it under the name of Bischany in .H and appeared in the
evidence in *** A H during the Ottoman period and the name changed to be Elnekhela
which mentioned in the Old Roznama in ***° A.H. See:

933 A

17,16 = pac 4y padl BB ) jaall (e galdl) o5 ey 2ana
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The Southern Screen Wall:

Material: wood.

Dimensions: 340 cm length 329 cm in width.

The Entrance: 187 cm length 84 cm in width.

The two windows: 54 cm length 54cm width.

Description:

It contains square interlaced geometrical units without using iron nails. It is
decorated from inside with a simple cross in high relief (Pl.4). The entrance
lies in the middle which is closed by two shutters. Each of them has three
horizontal panels, the upper and lower ones are similar having a rectangular
panel, the middle one has square interlaced geometrical units inlaid with
ivory and ebony. The doorway is crowned by a horseshoe arch; the spandrels
of arch are decorated with olive branches that executed inlaid with ivory
(Pl.4.A). On each side of the entrance is a square window without a wooden
shutter and is crowned by a horseshoe arch.

The Inscriptions on the lintel above the Entrance (Pl.4.8):

The Southern Filling

Arabic Qi dl e )b s

Translation | O god compensates who was toiled.

The Central Filling

Coptic ,ere pi ervei nte iwt
,ere pli agioc viloyoc

Translation | Peace be to the sanctuary of god
peace be to saint phelothas

The Northern Filling

Arabic 4l 1581 A

Translation: | 1581 Coptic

At the top of screen wall, there is a row of new icons which represent the
apostles' of Christ.

The Middle Screen Wall:

Material: wood.

Dimensions: 350 cm length 4s0cm width.

Entrance: 204 cm length 110 cm width.
Two windows: 40 cm length 40 cm width.

Description:

It has a square panel contains an equilateral cross which has pointed
projections in each side with a medallion like the first screen wall made of
wood inlaid with ivory (Pl.4.c). The entrance lies in the middle and it is
closed by two shutters, each of them has horizontal panels, the upper and
lower ones are similar having a rectangular panel, while the middle one has a
square interlaced geometrical ornaments which decorated from inside with a
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simple cross inlaid with ivory and ebony. The doorway is crowned by a
horseshoe arch; the spandrels of the arch are decorated with olive branches
that executed in inlaid with ivory (Fig.5). The doorway is encircled by a
frame of crosses.

The Inscriptions on lintel above the Entrance (Pl.4.0):

The Southern Filling

Arabic Qi al (e /)b (ase

Translation: | O god compensates who is toiled

The Central Filling

Coptic ,ere pl ervei nte wt wiwt eyouab
,ere aba Mina nte ni waiate

Translation | Peace be to the sanctuary of the Holy Father, peace be to
saint Minia the wonder worker.

Northern Filling

Arabic elagill 1582 4

Translation | 1582 AM

At the top of screen wall there is an icon represents the last dinner and it is
topped by cross.

The Northern Screen Wall (Pl.4.E):

Material: Wood

Dimensions: 334cm length 389 cm in width.

Entrance: 187 cm length 84 cm width.

Two windows: 54 cm length 54 cm width.

Description: It is similar to the southern one in the same church; except the
doorway has side windows which are closed by two wooden shutters
decorated with geometrical ornaments.

The Inscriptions on the lintels above the Entrance:

The Southern Filling

Arabic il e /)b e

Translation | O god compensates who was toiled

The Central Filling

Coptic ,ere pi ervei nte iwt
,ere pi agioc

Translation | Peace be to the sanctuary of god, peace be to saint

The Northern Filling

Arabic iulad 1582 Aiu

Translation | 1582 Coptic
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The screen wall has two icons; the southern icon represents the Virgin
Mary, Saint Mark in the other side. The screen wall is also topped by an icon
represents the judgment of Christ.

Screen Wall of St. John the Baptist Church in Dewinya®
It has four parts; each of them occupies a rear chamber except the third
screen wall in the south, which occupies the sanctuary, which is devoted to
the name of Virgin Mary from south to north as follows:
First Part:
Material: Wood.
Dimension: Screen wall: 243 cm length, 310 cm width.
Entrance: 155 cm length, 7o cm width.
Two windows: 46 cm length, 30 cm width.
Description.

It has a square geometrical interlaced unit without using iron nails. The
internal decoration is a simple cross in high relief in addition to the same
decoration on the side of screen wall (Pl.5). The entrance door lies at the
middle which is closed by two shutters, each of them has three horizontals
parts, the upper and lower one are similar having a rectangular panels, the
middle one has a square geometrical panels inlaid with ivory and ebony. The
entrance is crowned by a horseshoe arch, the spandrels are decorated with a
circle containing a hexagonal star inlaid with ivory in low relief (Fig.6), and
in addition to a Coptic inscriptions read as follows (P1.5.A):

Coptic ,ere pi ervei inte vt viwt

Translation | Peace is to the sanctuary of god the father.

The Inscriptions on the lintel above the Entrance (P1.5.A):

The Southern Filling

Arabic A 2aall

Translation | Glory to god

The Central Filling

Coptic ,ere pi aylovroc m ‘giaoc poro georgioc

Translation | Peace be to the martyr, the struggle, my lord, king Gaorgious.

The Northern Filling

Coptic \ U & ma

*Dewinya: Village in Assiut governorate. It lies at the North West bank of Abu-teeg. Its
origin from ancient village called Tokh. For more See :

22,21 e pac Aaidy pad) BOUI A jaall (s galdl) o5 ey 2ena
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Translation | in 1548

Second Part:

Material: Wood.

Dimensions: Screen wall 249 cm length, 248 cm width.
Entrance: 145 cm length, 63 cm width.

Two windows: 46 cm length, 46 cm width.

Description.

It has square geometrical interlaced units without using iron nails. The
internal decoration is a simple cross in high relief (P1.5.B). The entrance door
lies at the middle which is closed by two shutters, and it is crowned by a
horseshoe arch. On each side of entrance, there is a small window in a
rectangular shape without wooden shutters.

Third Part:

Material: Wood.

Dimensions: Screen wall 291 cm length, 338 cm width.

Entrance: 173 cm length, 8s cm width.

Two windows: 47 cm length, 47 cm width.

Description.

It is resembled to the southern screen wall (P1.5.C). The doorway is closed by
two shutters having different ornaments each shutter has three horizontal
parts, the upper and lower ones are similar having a rectangular panel, the
middle one has a geometrical units which represent zigzag decoration,
entrance is crowned by a horseshoe arch and the spandrels are decorated with
a Coptic cross inlaid with ivory (Fig.7).

The Inscriptions on the lintel above the Entrance(PI.5.D):

Southern Filling

Arabic 1531 4 ) ¥V /058 aad g )l /by g 138

Translation | This is agate of god in which the innocents intone. In 1531

The Central Filling

Coptic ,e(re) pi ervei inte vt viwt
,e(re) pi mi,a/l pi ar,/ (aggeloc)

Translation | peace be to the sanctuary of god the father
peace be to the archangel Michael.

Arabic Ay Jilagal 2Dl

Translation | Peace be to Archangel Michael

The Northern Filling

Arabic | 5 pmall Gl 8 5/a Sl a3 e 5 Slall 8 i aal

"*The Word mentioned as (0+.), and its correction is o« .
-343 -



Minia Journal of Tourism and Hospitality Research Vol. 1, Issue 2, December, 2016

Translation | Glory to god in highest heaven and peace be upon the earth
and the joyful for the people.

Fourth Part:

Material: Wood.

Dimensions: Screen wall 243 cm length, 290 cm width.

Entrance: 156 cm length, 54 cm width.

Two windows: 40 cm length, 45 cm width.

Description: It has the same decoration of the first part in the church,
(P1.5.E). The outer edge of the entrance arch is decorated with small triangles;
the entrance is decorated with Coptic cross inlaid with ivory.

The Inscriptions on the lintel above the Entrance:

Southern filling

Coptic: u & ma
Translation | in1548
Central Filling
Coptic agioc ,ir vlaupoc

Translation | the chosen Saint Philopos

Northern Filling

Coptic ,ere pi

Translation | peace be to

Screen Wall of Archangel Michael Church in Dayr Tasa".

This screen wall contains about three parts; each of them occupies a
sanctuary, one occupies the southern sanctuary that dedicated to the name of
Virgin Mary, the middle one is dedicated to Archangel Michael and the third
part occupies the northern sanctuary devoted to St. George.

The Southern Screen Wall
Material: Wood.

Dimensions: Screen wall 300 cm length, 364 cm width.

Entrance: 163 cm length, 83 cm width.

Two windows: 55 cm length, 48 cm width.

Description:

It contains a square geometrical interlaced panels without using iron nails,
decorated from inside with a simple cross in high relief , The entrance lies in
the middle, which is closed by two shutters. Each of them has three
horizontal panels, the upper and lower one are simple having a rectangular

"Dayr Tasa: Amelineau mentioned that, it was Tasi and it supposed to be in Akhmim. For
More, See:

360 s4c s‘fﬂ_ﬂ\ (...usﬂ\ “_g\)aéj\ u.u}am\ (B ) Jena
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panel in vertical and horizontal panels with zigzag decoration. The doorway
is crowned by a horseshoe arch, and the edge of arch is decorated with
crosses inlaid with ivory (P1.6). On each side of the entrance, there is a small
window in a square shape closed by a wooden shutter that is crowned by a
horseshoe arch. The entrance is topped by a wooden lintel divided into two
parts having Arabic and Coptic inscriptions, the inscriptions were destroyed
because of the wrong restorations except some letters as follow (P1.6.A):

Arabic bl Y1l IS adldl I3l w3l (5 jael ay el a0l

Translation | Peace be to Virgin Mary, Peace be to the archangel, peace be
to the sanctuary of god the good father.

Analytical Study:

The monasteries and churches in Assiut gave us a full idea about the
various ornaments and inscriptions, which made the region replete with soul
and life. The ornaments are the soul of art, moreover, when the product is full
of ornament, it attract the sight, the attention and rejoice the heart, so the
ornaments are very important.”.

The Raw Material:

Wood is the material, which is used in these iconostases. A number of woods
were imported from the Middle East, such as the Pine, which was used to
carve some friezes, beech, cedar (Another reflection of Mediterranean
contacts beyond the Mamluk domains of Egypt and Syria lies in the material
of the wooden panels. From Lebanon, cedar wood was long imported into
Egypt. It can be assumed that this trade continued throughout the Middle
Ages.), spruce, lemon wood, and oak™®.

The Techniques:

The wood resources of the country were in the regions of al-Bahnasa,
alAshmonain, Akhmim, and Qus. The shortage of wood was accentuated
from the fourth to the seventh century, probably owing to the general poverty
of the country under Byzantine rule’®. Byzantine elements, such as the vine
and vase motifs, as well as depictions of Mamluks early period are found in
this screen. The main role of the geometric carving is to draw a border around
each panel as to make the panels appear more clearly and highlighted. The
luxury trade, using imported wood, was essentially centered in Alexandria.
Domestic areas had to depend on local supplies.

G, Garitte, Constantin, ev’eque d'Assiout', in M. Malinine (ed.), Coptic Studies in Honor of
Walter Ewing Crum (Bulletin of the Byzantine 1950, pp.227-304.

Pl dese dghe bl ¢ ) 50 4 A genal QLERY) 3 il 5 50Y 5 & peaall (ge 0 8l 20 a5 ¢l
\Y:\JL»J.L}L:A.A ‘e‘b\‘)_,:\SJ:\:\E c‘)\:&\:bu\l;vuv cBJAL'ﬂ\ _9904”?

101 o= g paall 3 ) 5 (uiliSl 8 LEAY) e sanal 4338 ) 50 ¢ il dylae deas gl 2
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Methods of Executing of Decorations on Screen Walls.

The Coptic carpenters used different methods in manufacture and
decoration of wood work artifacts most of these methods were known since
the Pharonic time, Carving is the earliest and most common techniques of
wood working, Artists usually carve the area around the motifs by sinking the
background in order to emphasize the visually of the motifs. Besides the
carpenters also use painting to reveal the details of the decorations techniques
such as piercing and joining, inlaying, Khart, are highly used in
woodworking, wooden objects are extensively used in Coptic churches due to
the easiness of their manufacture and their religious significance™.

Floral Ornaments:

The Coptic artist interested in the floral ornaments that inspired through the
surrounding environment which including the trees ,plants and grass that
contain fruits ,vegetables and beautiful flowers dominated on his mind and
dazzle his sight and were used in their different technical, paintings and
pictorial themes?.

Nard (Spikenard- Valerian) Flower (Fig.1, Pl 3.B, 3 C). It is a precious,
beautiful and aromatic flower that used in herbal medicine, its aromatic
extracted from a little plant grow in al-Himalaya mountain, and it is a liquid
used by the Indian to heal the disease, Mary the sister of Al-azer embrocated
the foot of the Christ by this liquid and poured it on his head of six day
before the Easter as a sign of her hospitality to the Jesus who returned his
brother from the dead®.

Carnation flower®*: It is found in a unique and marvelous example on the
spandrels of the iconostas entrance in the church of the Virgin Mary hewn in
the rock in Rifah, it is a vase including a stem with a pointed lanceolates
ended with tulip and carnation flower in low relief inlaid with ivory, on the
spandrels of screen wall entrance in the church of virgin Mary in Dayr Rifah.

Olive branches® :An ornament a symbol of Athena —Minerva that helped
the olive tree to proliferate olive and surrounded it by her protection that
signed to peace and prosperity ,as kind of sacred or holy to this tree, the
Greek were depicted it in various wall-paintings and put on coins of Athena

14402 21997 ¢Syl o jlaal) sl (DY) A sa & ¢l 53 lead) casanl) e Jsl 5 2 ?
20ka Lne ¢k a3l Al 8 el shadall dadll e ¢l aal 1 ) ¢l egadlaall aulill o shad
IS o)y giSa Al ‘JGY\RMQ aoalell 1449 77 La ‘@

% A. Nozedar, The Element Encyclopedia of Secret Signs and Symbols, The Ultimate A Z
Guide from Alchemy to the Zodiac Harper Element, London, 2008, p.319.

4 J.E., Cirlot , A dictionary of Symbols, Routledge, London, 1971, p.243.

%A. Nozedar, The Element Encyclopedia,P. 335.
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.in addition to, it was used in making the olive wreath for the victories and a
crowns for the kings and emperors because it was a honorable of the Greek to
depict or sculptor a statue wearing a crown of olive (Fig.4,5).

Geometrical Ornaments: The geometrical decorations were the most
important elements which had found on the screen walls particularly the
crescent or cross decoration, circles, stars.

Circles: the circle is often used in ornamentations as a fundamental form,
from early Islamic times circles were used to define the compositional
structure of a surface decoration. As the circle had a religious and symbolic
meaning of infinity to Christians®®, The circles refer to the eternity and often
found on the spandrels above the portal in the iconostas of the churches inlaid
with ivory and emblem of communion or Eucharist which the symbol of the
Christ,(Fig.6).

Crosses (Fig.7,8).: Cross is a symbol of the crucifixion of Jesus the Christ,
the writings of the church fathers indicate the use of the sign of the cross as a
part of the service of the sacrament, the Coptic cross, the Coptic cross take
the form of a small circles from which emanate four arms of equal length
with angled T shaped in the corners, representing the nails used in Jesus
crucifixion®”

Stars: It is considered to be one of the most important geometrical
ornaments; unfortunately one kind of this decorative element (hexagonal star)
appeared on the edges of the springing on the iconostas and inside the gear of
the polygon, this hexagonal star an emblem of the twelve apostles *(Fig.1o0).

The Living Organism's Figures:

Figures of Virgin Mary: She has been represented in various forms such as
the nativity, the annunciation and the crucifixion, we could be seen the angel
announced her of the Christ, the most popular scene depicted the virgin Mary
in a standing pose or ascending the throne carrying the Christ or suckling
him, it noteworthy that the figure of the virgin Mary must be on the right of
the Jesus at the sanctuary®® (the queen sit on the king's right) (Fig.3).

The Animal’s figures.

0= €.1992 ¢ I Axddall ¢ B Jla ¢ b (salel die Fan i calaadls (LY Ol (8 sl i il 20
247
27 A. Nozedar, The Element Encyclopedia, P.299.

133 U2 21998 chanall 58 (V) ¢ jal) ddail)l AU (o gila Ao gas ga ¢ il uiSa Jiilige 28
 For Further information about the Figures of Virgin Mary in Coptic Art, See: Z. Skalova,
G. Gabra, Icons of the Nile Valley, Cairo, 2003.
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The Fish: An decorative element used widely in the early churches as it has
various meanings and an emblem of the believer where the Christ said to St
peter and Samoan come with me to make you a hunters of peoples, so the
Christ like to the people like the fish, also the fish is a symbol of the Christ
because its roman letters bears the initial letters of the roman word which
means Jesus the son of god the savior. (Fig.9).

The Calligraphic Inscriptions:

The inscriptions which are found on the wooden works of the monasteries

and churches in Assiut were varied in its styles for example; Arabic language
and some in Coptic while other inscription wrote in Greek, in addition to
Arabic and Coptic numbers that dated the monument. The Calligraphic
inscriptions are divided into various parts as follows, Excerptions from the
Bible, Supplications, Names of Saints, Craftsmen, Patronage of art and
cities®.
Names of art Patrons: According to the phrases which found on the
iconostas in this study, we discovered some names attributed to the patrons of
art that found on the iconostas and the other archeological pieces,
unfortunately we didn’t have information about them except the cities and the
time through the mentioned date on these different pieces’", such as:

Arabic Lis g Gl /) 1agy il

Translation | The one who cares for this screen the priest John. (This
inscribed on the northern screen wall of Archangel Michael
church in Dayr Tasa PI.6.E).

Arabic Ol kel (S ) LY A8 age (8 Sl 1aa a3 o

Translation | This screen was decorated during the era of Anba Lukas the
bishop (This is inscribed on the central screen wall at Saint
George church in Abnoub, P1.1.C).

Arabic i) Galid o5 L1 A age 8 Auaiall Aall 538 g

Translation | The sacred was built during the era of Anba Sawfelis the
bishop (This inscribed on the central screen wall at Saint
George church in Abnoub PI1.1.C).

¢ Aaal) Ay lal) dephaall (Gulal 5 Apladll A€ (gl 7 55 8 GelBY) Bl ¢ i Gmse (s siie pail) 30
‘ 1120= 1997
45 = ‘631991 (i paall 5 AN iKY lalhiaall s 508 cGLLx gy (g Al il a1
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Names of Saints:Virgin Mary: She was the mother of Jesus Christ; she was
died in 48 A.D, and lived for fifteen years after the ascension of Christ to
heaven and lived for sixty years>.

St. George: The church call him the prince of martyrs, he was born in
Cappadocia in Asia minor in the half of third century AD, his father was a
governor died when George was twenty years of age he was a famous of
martyrs, there are various accounts of the history of Saint George, known in
Arabic Mary Gergis, respected by the Christian in all over the world, the
church celebrate his martyrdom in the twenty third day of baramoudah®®.

St. Mina: He was born in the city of Nakiyos (Nikiu) in the late 3" century
A.D, he was born from two Egyptian parents, his father called Euxoxius and
his mother Euphemia, his father was a governor of nakiyos, after the death of
his father he become a soldier in the roman army, saint mina left his position
and went to desert and stayed many days worshipping the god with all his
heart, he was martyred in 15" of hatour and he was taken by his sister to
Alexandria, where he was buried in his famous monastery at mariut®*.

St. John the Baptist: He was born in 30" of Ba'una month, his father priest
Zacharias and his mother Elisabeth were both righteous before god, there
appeared into him and angel of the lord standing on the right side of the alter
of incense, the angel said to him fear not Zacharias, for the prayers heard and
the wife Elisabeth shall beer thee a son and thou shall call his name john, he
was martyred in the 2" day of tut month 31 A.D**.

Archangel Michael: At twelfth day of Ba'una month the church celebrated
with commemoration of the angel Michael, the archangel the intercessor of
the human race, the one he was appeared to Joshua the son of Nun, and the
Copts of Egypt celebrated annually with the festival of archangel Michael at
twelfth of Abiab month?®.

Phrases of Glorification and Exaltation:

88 iliS 8 Jasuaal) (el 5 ool 5 Jull s sl JUAY aalall Sl ¢y 5805 daand) Gu sy

99 (= 21979 Al Al 4 ¢ A il Al dad 5 2Ll A Dyl
3 Laglall cppailay Jlpaal Axdasccppussl) 5 ehagll s Jusyll 5 elas¥) LAY malad) LSl s salall dymanall Liall
411 (=g 2013400

3.90201976¢ 5 AL LY Y dgna e (ol A sl S 5e oo dilae Glassoa i

366,366 Ua sz ¢ JuuSindl (s silall Lxanal) Lialll ¥
3% 318,317 p= u= sZC‘JL.uSL..J\ ‘wji.hﬂ Lmanall 3all)

Book of Revelation 12:7-9.
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The word of glorification and exaltation means giving dignity and honor
to god, | noticed that these phrases had been found at the central part of the
iconostas in the main sanctuary and rarely its place had changed®’, such as:

Arabic D) Jaaadd s ol b osa 1

Translation | This is the gate of god in which the innocents enter (This
inscribed on the southern entrance of the screen wall of the
church of holy Virgin Mary in Dayr Rifah,(PI. 3.D).

Arabic DY) sty 4 s ol by s 1a

Translation | This is the gate of god in which the innocents. (This
inscribed on the third part of screen wall of the church of
john the Baptist in Abnoub( PI1.1.C), and in the screen wall
of the church of Archangel Michael in Dayr Tasa ,PI5.D).

Arabic o) g el 23U

Translation | Peace be to the virgin Mariam, (This inscribed on the central
entrance of the first screen at Archangel Michael church in
Dayr Tasa P1.6.A)*.

Arabic AV ISl a3l

Translation | Peace be to the sanctuary of god (This inscribed on the
screen wall of the church of Archangel Michael church in
Dayr Tasa, Pl.6.A)

Phrases of Dedication: The term of sanctification means dedicate to or
devote to ,and it attributed to the name of saint such as manufactured by the
name of the Mary, while the names of martyrs preceding by a permanent
terms like peace for the glorify martyr , made for the name of martyr that
means the person who killed for the sake of god and religion, while the word
(great) derived from the sacrifice for god and religion , moreover the name of
the virgin Mary proceeding by permanent terms such as made for the name of
the virgin Mary* , made for the name of the virgin Marti Mary , the mother of
the Christ the salvation of the world, and from these phrases appeared in the
screen wall's such as:

| Arabic | sl Gen a5 ke 2l IS e @ laall sl 138 Jae |

Tl ae glade daal o dess s Al i Jldiall eael) 3y die o gl dladlas 5l il
(Y IS jiale Allu ) Jashadac s sus dasls <1998 .98

112 = ca.\.m.\s.“ Glalladl u&_’.&\\j “_Ijsa_l u.u)é\:iua.aﬂ\ 38
% G. Ferguson, Signs& symbols in Christian Art, Oxford university press,1953,p.99.
-350 -



Minia Journal of Tourism and Hospitality Research Vol. 1, Issue 2, December, 2016

Translation | Screen made for the sake of dedication the sanctuary of the
great martyr Mari Gergis in Abnoub. (This inscribed on the
screen wall St. George Church in Abnoub, PI.1.C)

Arabic ﬁf&fﬂ*ﬁ\@d\&aﬁ.}?ﬂﬁﬂd&w

Translation | Made for the sake of the lady the holy Virgin Mary. (This
inscribed on the northern entrance of screen wall of holy
Virgin Mary church in Dayr Rifah, (PI. 3.E).

Phrases of Supplication and Intercession:

The supplication means someone supplicates god asking him for mercy
and forgiveness, we had noticed that the invocation phrases on the
iconostases are very little and limited in "I ask the virgin Mary, ask your
beloved son, your acceptable intercession, oh god mention your servant, oh

god mention the wrong-doer, it worth mentioning that the donor or the
ll40

patronage asking the Christ to intercede him in front of the god"™, and from
these phrases that appeared in the screen wall, such as:
Arabic diall dapll ol (8 aalial (e by SO

Translation | O god remembers who is toiled and partnered him in the holy
church. (This appeared in the central screen wall of the
church of St. George Church in Abnoub, P1.1.C).

Arabic slilad by el el

Translation | O god forgives my sins, (This appeared in the southern
entrance of the screen wall of the church of holy Virgin Mary
in Dayr Rifah.,Pl. 3.D).

The Titles:

Everlasting doors (4.4 <igl)): El-Dahriya from the word Dahry and it
come as a title for the doors to describe it by the oldest and strongest doors*".
King of Glory (:ll dle): It’s a title which added for the glory to call the
king of the glory Jesus Christ**

The God (<) It’s the name of Allah and it was written in the iconostases
to describe Jesus Christ peace be upon him and Prophet Mohammed*®.

*0 G. Gabra, Christianity and Monasticism in Middle Egypt, The American University in
Cairo press, Cairo,2015,p.113.
A78 G2 21999 ¢ 58l ¢cpm pumall Gl 500 83 (3 Cplildl A (53 srnsal) il pusal) 2
278,277 0= = 22002 ¢ 58 cllenl L 233 5 V1 i ¢ ala mabis
cosabiall 2aall 3 alEl) Aaala (oY) A Alaa (R 5 A 1) eamsal) Cpal) Jlay Gl (355 0 2 s B
180 U= ccplilial) dins o5 grusall Cula grasall 2o €272 (a2 <2004 il
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El-Anba (w¥): It’s a Coptic word which means Aba and translated father
and it was used by the Coptic by the mean of El-Anba Johan**.

His Grace (43): It’s a title came before the title of Bishop or Metropolitan
and its means the word lord®.

Metropolitan (c)skad): It is derived from the Greek word Metropolitis and
it's meant the city®.

Bishop (<&¥):1t is derived from the Greek word Abeiskobos and its mean
the overseer”’.

Priest (u«): It’s Syrian word means the Sheikh to refer to its dignity. In
Greek is known as Prspetimous, while in Coptic is Bkhilo®.

Martyr (&¢<): This word means in the Christianity, the one who was lived
in the righteous life until he was killed because of his Christianity™.
Concluding Remarks.

In the light of this descriptive and analytical study, the researcher concluded
the following:

The study of Screen Walls (Iconostases) in middle Egypt churches shows
that, the churches of Assiut possess great number of artifacts which have
historical, artistic and religious importance.

The Screen Walls of Assiut church are made of similar materials as wood and
silver are most used, wood is mainly used in manufacture of iconostases.

The date of the Screen Walls that furnishes the church of Assiut ranges from
the end of the nineteenth century till the beginning of the twelfth century.

Geometrical decorations like cross- pattern and star-pattern are the main
decoration of the Screen Walls.

Floral decorations like olive branches are used in the decorations of the
entrances of Screen Walls.

¢ fiuale Al b shie ¢(1883-1853)0sS3 5 Y1 Ll 4K 5y ylad Alaill Clland) ¢ un ja ant) ol g2ae ¥
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Ol s bl o g (8 Galandd e aige (B, OO (e el UL a3 ol ) 2ane (pues Bpan
Ol iy QA (353 30 2p A €158,157 Lo U= 22000 ¢ aldll (21998 uciss 9-5 (5o byl e
269 U= ¢ andll

Ol Aadla (Bl ) S ¢ il Al ) Ja sadia ¢ puan (b &y yiall il NENTPR LRI I
¢ L).'\A\ ¢L5}La %u\)laa daliaa ¢ A.yuﬂ\ [GPAN ‘;lmﬂ\ u.a}«\ﬂ\ (U5 ad Y] ‘292,291 U ua £‘32008‘
T2 pa il
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The panels which topped the Screen Walls are inscribed with Arabic and
Coptic writings, it includes some Biblical inscriptions and name of the maker
and sometimes the date of manufacture.

The study dealt with six Screen Walls (Iconostases) published for the first
time.

The study refer to the appearance of some titles appeared for the first time
such as the king of glory and the Everlasting doors.

The study refers to the using of inlaid of the wood by the ivory.
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The Figures and Plates.

Fig.1. An illustration shows
the Nard flower and a horse-
shoe arch in the central
Screen wall of the Holy Virgin
Mary church in Dayr Rifah.

(The Researcher).

Fig.2. An illustration shows
the central window at the
church of Holy Virgin Mary in
Dayr Rifah.

(The Researcher)

Fig.3. An illustration shows
the Holy Virgin Mary in
central window of the
Screen wall at the church of
Holy Virgin Mary in Dayr
Rifah.
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Fig.4. An illustration shows two
bulbous vases with olive branches,
lotus, and carnation or dianthus
and a horse-shoe arch from the
northern entrance at the church of
the Holy Virgin Mary in Dayr Rifah.

(The Researcher)

Fig.5. An illustration shows olive
branches and Nard flower from the
central Screen wall at St. Mina
church in EI-Nekheila.

(The Researcher)
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Fig.6. An illustration shows two N ‘;H A ““ &'J
circles having a hexagonal star and “5 4‘ »
small triangles from the first part of "' ’4$
screen wall at St. John the Baptist ‘\ s
church in Dewina. g "'
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Pl.(1). The Screen Wall at St. George Church. PL.(1,A). The S. Section of Screen Wall

P1.(1,C) The Screen Wall Inscriptions P1.(1,B) The N. Section of Screen Wall at St
of St. Georae Church (The George Church (The Researcher)

Pl.(2) The screen wall of St. George PI.(2.A).The Entrance of St. George
Sanctuary in El-Ghanayem(Researcher). Sanctuary in EI-Ghanayem(Researcher).
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PL.(3.C) The Northern Entrance of the Screen Wall
of Holy Virgin Mary Church in Dayr Rifah
(Researcher)

tl"ii 5|
IV

[ILIHJ]'HUJ T LI
,’[/r i1 ] 5‘?),‘\\}\'161

M5 fNig

P1.(3.D) Inscriptions above the Southern
Entrance of the Screen Wall on the Church
of Holy Virgin Mary in Dayr Rifah

(Resparcher)
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P1.(3.E) Inscriptions above the Northern
Entrance of the Screen Wall on the Church
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PL.(5) The First Part of the Screen Wall
at St. John the Baptist Church in
Dewina (Researchen).

ittt it ey e
ety i
EHE A T
S T
o i o = 16 MR 2
B BT B
o S R o B

R I B

gty R Rty
Ek i O e
|ty O 0D bt

U S B [ B B R

P1.(5.B) The Second Part of the Screen Wall
at St. John the Baptist Church in Dewina
(Researcher).
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P1.(5.A) The Inscriptions of the First Part of the
Screen Wall at St. John the Baptist Church in
Dewina (Researcher).
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P1.(5.C) The Third Part of the Screen Wall at
St. John the Baptist Church in Dewina
(Researchen).



