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(1) R. F. BERKHOFER Jr., Fashioning History, p.175.



bas 4 Fly o Gpep fi5e o 280 O atler (S sl
333 g Lot J5le Jidor W sy B ) el e T L0 Ol
o M) Oly ¢ eyl Ll gn Lo sad b sl Ll ol 5 5l
COULE 5 maly 131aall s giam OF ol y 56V el 3 JLA
el ¢ g 58 Ao U ST e 25LES e py Lo 0T 0 310 e
o AT o ) L O IV el s a8 sy el
Aol gl k] s g JULy Bl J) s S s ) e dalad
Y Oy daa e ST e sl O W1 LYy 05l Lay A
i ) W6 e e e ST s
Gl L gl 1 ASTLEN O UL o W) Ll el OF sty
Sl 85 Oy mn 5030 525 < Ogiiny gy 60§ syl Sl

(1) ROBERT A. ROSENSTONE, «The Historical Film: Looking atthe Past in a
Postliterate Age», in The HistoricalFilm: HistoryandMemory in Media, edited
byMarcia Landy, (New Brunswick, New Jersey: Rutgers University Press, 2001):
p.50-66.
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Studying history on film, Routledge. USA, 1972; MARCIA LANDY, Cinema and
Counter-History, Indiana University Press. (2015)., MRAZ AND RAYMOND TRACY,
Classroom Production of an Historical Film Essay: Reflections and Guidelines, The
History Teacher, Vol.7, No. 4 (Aug., 1974), pp.540-551 Published by: Society for
History Education; ROBERT F. BERKHOFER, Jr, Films as Historical Representations
and Resources, in, fashionating history, ny 2008; ROBERT BRENT TOPLIN, Reel

History : In Defense of Hollywood (Lawrence : University Press Of Kansas, 2002).
(2) ROBERT A. ROSENSTON, J.F.K. «Historical fact Historical Film», in American
Historical Film Review, U.S.A. April 1992., p.506.
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(1) ROSENSTON, The Historical Film as Real History, p.1.
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JACK G. SHAHEEN, «Reel Bad Arabs : How Hollywood Vilifies a People», : ™
in The Annals of the American Academy of Political and Social Science, Vol. 588,
p.71; Islam, Enduring Myths and Changing Realities (Jul., 2003), pp.171-193.
(2) ROBERT BURGOYNE, The Hollywood Historical Film, p.1.
(3) ROBERT BRENT TOPLIN and JASON EUDY, «The Historian Encounters Film: A
Historiography, OAH Magazine of History», Vol. 16, No. 4, Film and History
(Summer, 2002), pp.7-12.
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(I) ROBERT A. ROSENSTONE, The Historical Film as Real History, p.1.
(2) ROBERT A. ROSENSTONE, Op., Cit., p.3.
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SALADIN

Your city is full of women, and children. There will be disease, soon, from

the dead. If my army will die, and so will your city.

BALIAN (swallows, knowing that it is true) Do you offer terms? I ask

none.
SALADIN walks apart. Long pause. Then he turns.

SALADIN I will give every soul safe-conduct to Christian lands. Every
soul. The women, the children, the old, and all your knights and soldiers.

Your Queen. Your King...
SALADIN (CONTD) No one will be robbed or harmed, I swear to God.

BALIAN The Christians butchered every Muslim within the walls when
they took this city.

SALADIN I am not those men. I am Saladin.

BALIAN Then on these terms I surrender Jerusalem."”

(1) WILLIAM MONAHAN, The kingdom of heaven, Early Draft, p.120.



