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in my heart a mountain of worries. | am a vain,
anxious, moody person”.

Still talking to Eileen, he adds:
“You have got married to an East that is turbulent
at the crossroads, to a Sun that has fierce,
scathing, unmerciful rays, to chaotic thought, to
thirsty hope that longs for quenching water like the
desert where my people are”.

Is it possible for the scathing fire of the Sun to turn into
light, for the chaos to turn into order, and for the thirst to
die in quenching water? Did any balance or affinity
occur between the East and West?

Such a question will remain unanswered, even perplexing for
what adds to the perplexity of the question is that Mustafa
Saeed de:licates the story of his life to * those who see with
a single eye, speak as though with a single tongue, see
things as merely black or white, as merely Eastern or
Western.”

It is &s though Mustafa Saeed wishes to see things with
both zsyes, to see both black and white at the same
time, and to unite East and West!

Oh! Would have he done so!
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revealing that the western civilization is not totally evil,
nor has the colonization of some eastern countries
been totally oppressive, humiliating, or disgraceful.

The narrator, who is Al-Tayyeb Saleh’s mouthpiece,

says.

“We should not spoil our present or future time
because of their presence, since they have
come to our homeland, they will have to go out
of it sooner or later, which has been the case in
other countries oV&t RISIORE The railways, the
ships, the hospitals, the departments and
schools they have built will be ours, and their
language we will speak without having to feel
guilty or grateful.”

The duality between Eastern and Western Civilizations,
which is demonstrated in Season of Migration to the
North brings to mind “A Letter to Eileen”, a short story
written by Al-Tayyib Saleh and published in (1960)
where he says:

“For eight months have | been giving you
lectures about our differences: religion, country,
and gender, you come from Aberdeen in
Scotland, | come from Khartom; You are a
Christian, | am a Muslim; You are young,
cheerful, optimistic while |1 -carry a heart with an

* open wound inside, | am a lost stranger carrying
i
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o Presenting foreign women as prostitutes in pursuit of
physical pleasure, including his own wife who cheats
on him with his own knowledge of her unfaithfulness.

e And claiming that Western civilization “ poured poison
into history in the same way a vein is injected with
poison”.

Pfofessor Fisterkin summarizes Mustafa Saeed’s
aggressive attitude when he conducts his defence at
court and describes him as :

“a noble person whose mind has digested
- western civilization which, at the same time, broke
his heart”,

thereby turning the trial into an arena where two worlds
conflict and where Mustafa Saeed becomes one of the

victims of the conflict.

Old Baily Judge provides a reiteration of the professor’s
words when he says:

“Mr. Mustafa Saeed, despite your excelience in
science, you are a stupid person. Your spiritual
being has a dark spot, for you have wasted the

noblest energy bestowed by God on people,
namely the capacity for love.”

It is as though Al-Tayyib Saleh wanted; to strike a
balanc: between two sides:
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The novel teems with obscenities and pornographic scenes
that the author presents in a thrilling way, even in phrases
that are rather indecent.

Even Mustafa - Saeed's widow who is represented as a
Sudanese woman symbolizing fertility, dies in a scene that
harps on a sexual relation.

Of Mustafa Saeed's stance, Professor Maxwell Eist&Kif; his

Oxford Professor, says:

“You Mr. Saeed are the best example that proves
- how futile our civilizing mission in Africa is; after all
 the efforts we have exerted to make you more
civilized, you end up as if you came out of the forest
for the first time.”

The prevailing, dominant tone of the novel is the anger
Mustafa Saeed directs towards the West and the Western
civilization and his will to wreak vengeance on the western
civilization in the person of European women. This is
demonstra:ed in:

o The books he writes on Africa being exploited, on
colonialism, monopoly and the economics of
colonialism.

o Repetition of the sentence: “| have come to you as an
invader, an invader of your homeland”.
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He also keeps everything that relates to his past life in
London in a closed room, built in English style, the key of
which he keeps with the narrator on condition that he
promises not to open it until after the hero dies

The narrator keeps his promise until the flood covers the
village and Mustafa Saeed leaves his home and never
comes back; no one knows if he is drowned or has
committed suicide. The narrator opens the closed room and
knows what has been kept from him before.

Meanwhile Mustafa Saeed’s father-in-law forces the widow
to get married to a man whom she refuses for being far
much older than her. Unwilling to let him consummate the
marriage she rejects, the bereaved widow Kkills the husband
forced on her and takes her own life.

That was the plotline of the novel which does not come to an
end until it reveals decadent conventions which are
epitomized in the figure of the father who forces his daughter
to marry a person she cannot stand though the father's
action is, in fact, contrary to Islamic law and are embodied in
the society that denies a woman the right to object to her
father's inteference in a very private matter that concerns

only her anc: no one else.

In the novel, Mustafa Saeed seems like a Don Juan in whom
women find something mysterious lacking in European men,
which make:s them fascinated by him. That may be caused
by his beloriging to another world carrying in it the ancient
civilization of Egypt and the Nile Valley, the spirit of Africa,

the Dark Contin_ent of whose water and dust he i? made.

!
i
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o Om Hashim'’s Chandelier (1944) by Yahia Haqgi.

e Latin District ( 1953) by Suhail Idris.

o And finally Season of Migration to the North (1966) by
Al-Tayyib Saleh in which the conflict between the old
Sudanese’ heritage of the hero and the new British
civilization that he witnesses on his migration to Britain .
is resolved as the evil side wins victory when sexual

violence replaces romantic love, even gets the better of
it. ~

In London, Mustafa Saeed leads the life of a debauched
womanizer who sees himself as an invader brandishing the
sword and spear.

However, his raids are of the romantic type, directed at the
British women; for he has a passion for setting for them love
snares that end up in erotic affairs.

As the events of the novel proceed, Mustafa Saeed is
accused of killing his English wife and driving three women
to suicide. '

At court, he does not defend himself as though he sought a
death sentence in the north which witnessed his amorous
adventures.

Ironically enough, he does not have his wish fulfilled, for the
court deprives him of such honour and, instead of a death
sentence, he receives a life sentence.

On getting out of prison, Mustafa Saeed goes back to his
homeland, the Sudan, where he does away with the past
and leads a farmer's life in a desolate village. He gets
married to & girl from the village and gets two ch}ldren.
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particularly because after World War |l many Eastern
countries were colonized by Westerns who were,
consequently, looked upon as invaders whose target was
turning the East into colonies and taking their resources and
treasures. As one.of Al-Tayyib Saleh’s heroes explains:

“To our countries their ships have carried cannons, not
bread. They built railways to carry soldiers and built schools
to teach people to say ‘Yes’ in their foreign tongue. They
have brought us great European violence, a germ that has
never been seen before in history...English rulers have
acted as thot.gh they were gods.”

Notwithstanding, East have not denied that West had more
progress and for that reason Eastern peoples used to send
the brilliant students to get education in western countries.

These studer:its had their shock but had different attitudes to
western civilization:

| Some were fascinated with it to the extent of losing their own
identity. |

Some rejected it and opposed it in word and deed.

And others tried to compromise by not denying their
civilization and cultural heritage and by avoiding total
assimilation into western culture.

The concern with this issue was demonstrated in the Arabic
novels written at the time like: - .

e A Bird from the East (1938) by Tawfik al - Hakim.
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East and West in the Writings of Al-Tayyib Saleh: A
Reading of Season of Migration to the North

By Prof, Abdel Sattar El Halwagy

To talk about East and West in the writings of Al-Tayyib
Saleh, o-1e has to go back to the first half of the twentieth
century ‘wvhen the distance between East and West was
larger than it seems now.

The very fast spread and transfer of information and
revolutionary means of communication like sateliite channels
has shortened such distance and made eastern peoples
more aware of the life and culture of western societies.

No longer are the Eastern peoples prone to cultural shock on
travelling ‘o the West, which has not been the case for about
fifty or more years, no longer is the East considered a
symbol of mystery and magic for western peoples as it was
before.

Such is the temporal difference that one must take into
consideration when dealing with East and West in the Arabic
novels written in the first half of the previous century,
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