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Abstract

There is relationship between the light and shadow, or light and darkness. The
cinematographers might do either the effects for dramatic purpose. But shooting in places
with low illuminations produce images with low exposure appears in the film characteristic
curve in toe area. Usually the reason behind the shooting in locations with low illumination is
either a result of using less lighting units because of low production or to give a specific
effect through shooting needs to use lighting sources with low illumination. This cause
usually spaces with low exposure in the areas of darkness and shadows, and the result would
be the loss of details and colours in these areas (spaces). The study aims to solve this problem
in the scene which has been shooted in locations with low lighting. it aims also to show the
role of lenses with high speeds and cameras with high dynamic range and their relationship
with recording the details in low exposure spaces. The importance comes from studying the
modern technics which helps cinematographer to record the details of the scene with low
lights and to adjust the correct exposure. Obtain an image with clear details to serve the film
drama. The cinematographic equipment’s have a big technological improvement including
cinematographic digital cameras with high dynamic range, and high speed lenses which can
reactive minimum light. This was not available before.
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