From Diaspora to Hybridity: the in-Betweenness
of Arab-Americans Pre and Post 9/11
Displacement m Laila Halaby’s West of the
Jordan (2003) and Once in a Promised (2007)

By
Sherine A. Kader

Under the Superviesion of
Supervised By

Prof. Mohammed M. Enani Dr. Hoda Khallaf
Professor of English Literature Lecturerof English Literature,

Dean of Faculty of Arts ~ Department of English, Faculty of
Menoufiya University Arts, Menoufiya University

AY+17 gyl (1+7) sl YY A

http : // Art.menofia . edu. eg *** E- mail: rifa2012@ Gmail.com

canner 2 Ligs d> guaall




p—

From Disxpors o Hybridity: The In-Betweenness

From Diaspora to Hybridity: The In-Betweenness of
Arab-Americans Pre and Post 9/11

Displacement in Laila Halaby's West of the Jordan
(2003) and Once in a Promised Land (2007)

By

Sherine A. Kader
Under the Supervision of

Prof. Osama A. F. Madany Dr. Hoda Khallaf

Professor of English Literature,  Lecturer of English Literature,

Dean of Faculty of Arts Department of English,
Menoufia University Faculty of Arts, Menoufia
University

Chapter 1
From Diaspora to Hybridity: The In-Betweenness of Arab-
Americans Pre and Post 9/11
"It’s tough to name a group when most people aren’t aware the
group exists...that's why...] coined this phrase for our
community: The Most Invisible of the Invisibles."

-Joanna Kadi, Food for Our Grandmothers (xix)

Kadi indicates that "ethnically, Arab-Americans in the
US are viewed as the most invisible of the mnvisibles". To the
mainstream US, Arab-Americans are "Not black. Not White.
Never quite fitting in. Always on the edge" (Food for Our
Grandmothers xix). As explained by Lisa Suhair Maja) "Their
status wavers between "people of color" and "honorary
whiteness" ("Arab-American Ethnicity" 332). A status which
burdens this group; as explained by Helen Samhan "the current
federal "white" categorization of Arab-Americans from the
Middle East and North Africa within the "white 'majority’
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a 11, several Arab-American Writerg |, e atty,
s'ept_e mbler " t’o refer to the place of Arap. m:ed kg
;?r:xliill:rllt“l);s discourse on race and ethnicity Accq &
"the common theme In thls. htj\rat;re Was that w}lllg to he,
government definitions classify Arab- Arf'lerlcans asl}‘e Moy,
popuar U iscourse (60 10 rpresen et 23, oy
from and inferior to whites" ("Ambiguous Insidergn 53)dlff
respect, Zaatari admits: o .
Racialization and discrimination mga
our marginalization,. as we bccon‘m i
margins, in our invi51b}llry. as a SI_1b_|ect, and iy, ou of the
space of self-determination, Sllencing COomeg eniala
neocolonial, imperial, and paternal attitude o f
professors, students, an'd community ag wel| ag ,
Arabs and Arab-Americans ang Muslimg and Ct1V1§ts_
“Americans are rarely seen as fully-
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circles. We, thus, have no right to ey S
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things like freedom of speech to Include oy ¢ ee:;:pect
only to protect the speech of ouyr offenders ("In t but
of the Beast" 61)
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Recognizably, in a Tace-conscious Ug Culture, Arap, are
often identified and treateq as "people of color," although thy
they are classified as "White" an '

hegemonic cultyre that has d

: evalued them ig
CXperiences of

other minorities. Madany remarks: "Arap.

' Perplexed by notions of
"whlteness," and "in-betweeness" that have often
' collide and coalesce with the American
hegemonic society" ("Collision or Coalition"1). Even Arabness
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< a roblematic concept to them. How this community engages
:;vith this "borderless {\rabnes.s both neggtiates and recreates the
Arab- American experience thhfn th_e privileges and inequalities
of the American cu1n1{a1 and rac1§l hierarchy" (Madany 1).
Unlike Zaatari, Madany is optimistic about the situation
of Arab-Amen'cans as.both white and a minority, Zaatari accuses
the US administration of attempting "to create a safe
environment for our oppressors, by eliminating us" ("In the Belly
of the Beast" 61-62). She asserts that the discourse that
dominates the larger community cannot escape the history of
images and representations that are shaped by the Orientalist and
colonialist relations. Arab-American literature represents the
Subjugated knowledge of the marginal. Foucault states that the
concept subjugated knowledge refers to two things:
One is the historical contents that have been buried and
disguised in a functionalist coherence or formal
systematization. These historical contents enable us to
rediscover the rupture effects of conflict and struggle that
the order imposed by functionalist or systematizing is
designed to mask. The other thing, as I believe, that by
subjugated knowledges one should understand a whole set
of knowledges that have been disqualified as inadequate to
their task or insufficiently elaborated: naive knowledge
located low down on the hierarchy, beneath the required
level of cognition or scientificity. (Power/Knowledge 82)

Foucault believes that "through the re-emergence and
reappearance of these low-ranking knowledges, these
unqualified, even directly disqualified knowledges, that criticism
performs its work" (82). Through the emergence of different
discourses, these subjugated knowledges have been given the
opportunity to unravel the fragile bedrock of existence referring
to old, stable, and functionalist systems. Postcolomal critics,
such as Edward Said, Homi Bhabha, and Gayatri Spivak, among
others, focus mainly on the term discourse in their study of
postcolonialism because discourse does not simply reflect social
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Postftiﬁeoway these relations shape the production of utt top,
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eranCes
and tCthI;'l this regard, Foucault contrasts two m

ajor SYStEmS
nalysis of power: of
aPpr;)acil}: g:of:?si aplac);, there is the old system as foung i
I}llilosephif:s of the nineteenth cenmq. The conce ionthe
power as an original right that is given | in t}(l)f
gstablishment of soverei'gnty,'and the FOHtac_:t, as mg tix 0;
political power, provide 1ts points of articulation, A Ower ¢
constituted risks becoming oppression whenevye, i 0Ver0
extends itself, whenever- that is —it goes beyon_d the termg 0;
the contract. Thus we have contract—poyver with ¢ Pressio
at its limit, or rather as the transgression of this limit Iy
Contrast, the other system of approach ng longer tries ¢,
analyze political power according.to the schema of COntrag,
oppression, but in accordance with that of. wa TePressigy
and at this point, repression no longer occupies the place tha‘;
oppression occupies in relation to the contract, that iS, it i
not abuse, but is, on the contrary,

ary, the mere effect and
continuation of a relation of domination. (Poweernowledge
91-92)

The relationship between the
Arabs/Arab-Americans on the oth
system of power. In this sense

repression in which the US represents domination, force and

hegemony. According to Foucault, the pertinent Oppositions in
this schema of domination-repressi

legitimate and illegitimate, ag j

oppression,  but  betweep
(P ower/Knowledge

US on one hang and the
er applies to Foucaylt's second

, 1t is a relationship of war.

struggle  and  submission
91-92).  Foucault remarks that power
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relations are not repressive but productive. He asserts that every
power relation is accompanied by points of resistance. He also,
emphasizes that where thcrg 1s power there is resistance;
domination and resistance are inseparable.

Accordingly, Hassan concludes "in this sense, the
marginal and the dominant are necessarily defined in relation to
each other. This means that Western and Third World cultures
can no longer be treated separately. In other words, center and
periphery become the backdrop of each other" (Marginal
Identities 4). Some critics in postcolonial theory, such as Hall
and Bhabha, believe that marginal and subordinated people can
represent themselves and can be visible. Bhabha as well states
that marginal people can resist authority and are able to create
new identities in the sphere of cultural hybridity (Location of
Culture, 207). On the other hand, other critics such as Said and
Spivak believe that the problem of representing marginal and
subordinated people is representational and that those people are
not able to represent themselves. Said thinks that "the
representation of the marginal, in this case the Orient, is not
truthful” (Orientalism 22). Spivak, like Said, believes that "the
subaltern cannot speak because the representation of the
subaltern and disempowered is embedded within the dominant
discourse” ("Can the Subaltern Speak?" 285).

The terror attacks of September 11, 2001 have led to
radical changes in the American society: new laws,
governmental agencies, and new ways of seeing the world.
Above all, a war on terror is being waged around the world.
Naber explains that "in the US, where difference is primarily
organized according to racial/ethnic categories, Arab ethnicity
has become increasingly politicized with the beginning of the
war on terror as Arabs and Americans of Arab descent have
become victims of institutional and popular racial profiling and
violence" ("Ambiguous Insiders" 53).

Similarly, Fadda-Conrey explains that "such bias against
Arabs and Muslims has a long history and has been particularly
visible and blatant in US public, political, and legal venues since
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the tumn of the twe:s‘y{:r::fghan‘ilsrt{m and Iraq, ag Wellat;g :he
ensuing US-led Wﬂn terror" (Contemporary  Aray,. y he
abominable war (l; Americans have found themselye,
Literature 1). .Ara in the US and they were brandeq as ¢
precarious position litical and national "Other" of 5 mg he
racial, 're“gl(')(\lls’ tri)t(; that has increasingly become moy, unifomc
US national iden cature.  Arab-Americans Suffereq | O™
and insular before 9/11 since their first immigration 18
precariqusl;lesii:’ertfenth century. Fadda-Conrey €Xplaing:
the US in the the integration of Europear} colonialist ang
ber;inning around the mid_-t\yentleth century has haq Majo,
repercussions on Arabs vylthln the Arab wor!d a5 well o ;
the Diaspora. In this period, the.dlrect and lnfilrect role of
the US in major Middle East crises and ensuing warg an
conflicts has had particular impact on 1mrF11grat.10n paﬁerns,
pushing millions of Arabs :md Mus_llrns mtf) Varigyg
‘conditions of displacement, exile, and dls_possessmn, Thege
crises include the rise of the Israeli State in 1984 the Arab,
Isracli Wars of 1967 aqd 1973, the 19705 Arab o
embargo, the Lebanese Civil war from 1975 tq 1990 angq its
aftermath, 1982 Israeli invasion of Lebanon, the fipg Gulf
war early 1990s, as well as the invasion of Afghanistan
and Iraq in 2001 and 2003 respectively. (2)

In this respect, Hatem states that "in 1972, the Nationg]
Association for Arab Americans (NAAA) emerged as 4 politica]
lobbying group, the American-Arab

Antj Discriminatigp
Committee (ADC) followed in 1980 to fight against the
prevalent public defamation of Arab-Amer; '

€ncans in the US, ang
finally, the Arab- Amer ' established in 1985 1,
increase Arab-American participation in e

B lectoral politics" ("The
Political and Cyltyra] Representationg" 42). This reflected

mmecnmat  Faculty of Arts Journal

CamScanner = Wigs &> guadl



From Dinspora o Hybridity; The In-Betweenness — e

halance between the national with the international interests and
concerns (43). However, as Hatem remarks, September 11
contributed 10 the reversal of the process of political integration
that sought 10 give greater emphasis to the national agendas of
(he community.
Consequently, the Isracli government was successful in
resenting the second Palestinian intifada as a continuation of
the terror that was inflicted on the US in 2001:
T'he result was the negative reinforcement of the connection
between Arabs, their interest in Palestinian rights, and
(errorism. Next, some conservative American Jewish groups
began a coordinated attack on the alliance between Arab and
African-Americans, which Arab- Americans had sought to
strengthen as a means of addressing the political attacks on
their civil rights after 9/11. (Hatem 43)

Accordingly, Fadda-Conrey concludes that "the changing
gcupolilical landscapes resulting from such crises have given rise
to negative conceptualizations of Arab-Americans in the US,
ones that deeply entrenched in the binary logics of Orientalist
discourse”  (Contemporary Arab-American Literature 2).
Eventually, This paved the way to the broad violation of the civil
and citizenship rights of Arab-Americans and American-
Muslims, the massive random imprisonment of Arab-Americans
and American- Muslims, and their maltreatment in captivity
provided other graphic examples of the increasing violation of
the civil rights of these groups adding a dimension to the
concept of a “community under attack”.
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'. Observe the justifications that "the department of justice

prOVlded the
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The government's success in preventing another catastrophic

American homeland since September 11,2001, would have bee
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Congress provided have substantiall
investigate, and prosecute acts of terror
“the Patriot Act increased the penalties
Americans as threatened as much by th
the one who pushes the button, That'

attack on the

Y enhanced our ability to Prevent,
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This clash resulted In power struggles between the old secular
voices and the new rgllglous ones a}nd between the conservative
and liberal voices within the Muslim or Christian communities
("The political and Cultural Representations" 44).
within the larger American-Muslim community, there
were also pOWer struggles between the representatives of
African-American Islam who identified themselves as the
indigenous Muslims versus immigrant Muslims from the Middle
East and South Asia (India, Pakistan, and Bangladesh). Hatem
adds:
Some African-American Muslims go as far as
describing these immigrant Muslims as “white” in their
privileged socio-economic status and definition of
community and political agendas. They view
immigrant co-religionists as socially backward and
unfair to women. They also accuse them of ignoring
African-American  Islamic  history and  not
acknowledging the contributions made by African-
American Muslims to the religion. (44)

She attributes the crack in the Muslims' unity in America to
religion and nationality/national origin that have contributed to
the fragmentation of Arabs and Muslims as transnational groups
within the US.

Surprisingly, Arab-Americans who formed a minority
group in the past, all of a sudden, came under the spotlight after
0/11. The terrorist attacks of September 11, 2001 were a turning
point for Americans, including those of Middle Eastern origin.
Americans have become more interested in understanding the
Arab world. However, the desire to understand has been colored
by preconceived ideas, as Al Maleh argues:

The irony of ANGLOPHONE LITERATURE i1s that it did
not gain attention or attain recognition until the world woke
up one day to the horror of the infamous 9/11 and asked
itself who those Arabs were. The additional irony is that
Anglophone Arab writers are perhaps the furthest away
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intellectual make-up in a lan a language that c“lfUre o,

franca of the modern age. (Arab Vojceg in Di:;as the | g

She notes "It is a striking .fact that bOOkstores in W,

and towns began to display on their shelye Stem iy
Anglophone Aral? works placed next to Afghanj, Palc
[ranian ones. It did not seem to matter who wag Who Sta; g
the names and titles fed the euphgna of luring the ’r:() Io,,g )
better comprehension of the “terrorist Other" (4] Malehazder o,

The more significant and noticeable mark of ; )
interest in Anglophone Arab literature was po onl “Teasin,
bookstores but in the growing number of universities Worlgas:
that began to add to its curricula courses which engageq Sm(;"l k
in the study of the Arab /Muslim mind and Islamijc theol entg
found in its writers a convenient window on Arap thoy t,and
culture. "Arabs at last became "visible": a pity this visibif
filtered through ‘terror' rather than through the cathargis
Aristotlian "pity and fear" (Al Maleh 2).

Similarly, Darraj points to the increased Interest
Arab-American literature. "Nevertheless, we need to be careful;
it is not genuine interest. Editors want recycled stories ahoy
women and girls being liberated from wearing the veil. St
more and more Arab-American literature is being published-ad
more is being reviewed in prestigious publications like the New
York Times book review. If the work of an Arab-American wrilter
is good it will eventually find a publisher" ("Third World, Tl{ﬂd
Wave Feminism(s)" 3). Prior to September 11, the prevailng
stereotype of Arab-Americans was somewhat negative bu ";"
particularly well articulated. "Arab American fiction constantiay
engages with issues of anti-Arab racism and foregrounds 8%

! I
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problems facing Arab American communities such as the
concern of parents over the future of their (Americanized)
children as the works of Laila Halaby, Diana Abu-Jaber, Susan
Muaddi Darraj and Randa Jarrar show" (Darraj 3).
Arab-American novelists have represented post-9/11
anti-Arab racism and ensuing violence. Moreover, according to
Fadda-Conrey, "the versatility of genres currently emanating
from the Arab-American scene attest to such an evolution of
talents, which are not only limited to fiction, poetry, and essays,
but extend, for instance, to drama, comic strips, stand-up
comedy, and rap, thus providing different outlets to the diversity
of Arab-American voices" (Racially White 193). Majaj notes,
"As we [Arab-Americans] near century's end, we need to take a
hard look not only at who we are, but at who we hope to
become" ("New Directions" 71).
Since the dramatic and terrifying events of September

11, Arab-Americans have become subject to discrimination,
negative stereotyping, and hostility in the United States
(Abdelrazek, “Scheherazad’s Legacy" 140). Actually, this
stereotyping has been looming over Arab-Americans since they
first stepped into the US, their picture was frozen into history
due to the striking fact that the Western world views all Arabs as
terrorists. Arab women specifically suffer from this frozen image
of being Scheherazad-the veiled one- who is being sexually
manipulated and oppressed by their men. "The images of Arab
women in American culture include those of belly dancers,
harem girls, or submissive women clad in black from head to
toe; they have no identities whatsoever. And they're always
mute" (Shaheen, "Hollywood targets Arab" 6). Abdelrazik
argues:

Arab women are perceived as either the “exotic”, “the

sexually loose”, or the “meek” and oppressed creature

coming from the un/underdeveloped world. The Arab and

Arab-American women are caught between the globalized

image of femininity or female beauty as a commodity in

the West, and the Arab fundamental notion of femininity as
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conservative thinktanks coupled with Was.hi
and policy makers han? covered up his
realities such as the United States 'impe
Middle East by constructing the "war op
civilizations" which, Said directly states, "will be the lateg;
in the evolution of conflict in the modern worlg" iempl_ase
571). In this sense, Americans are constructed tq be on thea i
of good and people: perceived to pe n Arab /Mi;:ide
Eastern/Muslim" (and /or South Asian) are positio l

: ned on the gy,
of evil (Naber, "Arab-American and U Imations" 33
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with lascivious Arab sheikhs, villains, hare
dancers, become the shared
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m landscape on the
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other hand" (Contemporary Arab-American Literature 2). She
adds: |

Such Orientalist discourse has taken on an additional
policing role after 9/11, portraying Arabs and Muslimsn:s
perpetual aliens, volatile extremists, and potential or actual
terrorists (in the case of men) or oppressed, silenced, and
disenfranchised subjects (in the case of women). 'fhese
labeling acts are¢ not always overtly or directly stated
however. For even seemingly benevolent attempts to depic;
Arabs and Muslims in a positive light, such as the ones
prevalent in various US media outlets and political arenas
ultimately end up affirming their perceived national an(i

religious Otherness. (2)

Stereotypes of Arabs linger in mainstream American
culture for many reasons: the various media continue to present
negative images; struggles and problems in the Arab world affect
the way that people look at Arabs; positive images are missing in
the media; some people of Arab ancestry do not reveal their

ethnicity and thus remain invisible (most likely because of
anticipated negative reactions from others who have been
exposed to the media's stereotypical portrayal of Arabs). Zaatari
asserts that Arab-Americans and Mulim-Americans are denied
access to a platform speak about discrimination against Arabs
and Muslims, "while rasict discourses against us are deemed

nsacred” by FOX News and a variety of media outlets” ("In the
Belly of the Beast" 61).

Edward Said's Orientalism views the
alism as true, that is to say, it
itself as a given, and they react
he perspective of one excluded

Accordingly,
ideology of American exception
takes America's representation of

against that representation from t
from it (11). According to Henry Schwarz, "Said divides the
world into two opposite forces: the orient versus the orientalists"

(A Companion to Postcolonial Studies 11). Schwarz states:
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the world into binaries embfacing "
g

.. like dividing
gl ;:nl"lk;ara digm. While Fanon stretches the Margig, %

when it comes f0 do with the colonial problem asking lerlalm
flexibility (Black Skm 40). It served the purpose of "bringinrnqn
literary criticism Into the world of politics anq Power 8@
respect, Foucault replaces" the concept of ldeology “%
discourse. He believes that the problem of Marxist ideo], N
that it tends to reduce the relation betwe.en knowledge and pown
o the question of class power and class interests. ¢

In other words, Foucault suggests that disco
produces subject position. For Foucault, discourse is more thay,
set of statements. Discourse has a social materiality and
inseparable from power and knowledge" (Discipline and Py
27). Moreover, "Marxism showed that imperialism wgg 1
ongoing process and that especially in the context of Israel u

2 Marxism is a theory of mastery, of class carrying into it capitallabe

dichotomy with its contradictions. Marxists focus mainly on the fact th |

history is un-linear. In this sense, postcolonial critics suggest that they m
rewrite the history of marginal groups to make them visible. Marxism i1
radical critique of western capitalism and the severe inequality between sotl
classes, Marxists focus on the idea of the social nature of language M
Marxists, language is a socially constructed sign system which cannet &
separated from ideology. Thus, the intimate connection between lang!lltf‘
ideology drew literature into the social and economic spheres which are ik
!lomelfmd of ideology. Moreover, Marxists focus mainly on the fact that hito!
;ls'un-lmear. In this sense, postcolonial critics suggest that they must rewrit

Rlstory "’f marginal groups to make them visible ( Cohen and Klugmith*

eader’s Guide of Marxism 86-90),

P
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e US was a massively repressive neocolonial force"

pwartz 12). Said's intervention did however create a
. which postcolonial discussions, at least in the US,
tended toward stark oppositions: colonialism as brute
Jomination, resigtance as the .romanticization of the victims, and
a general de-linking from leftist politics on a global scale.
Thus, Arab-Americans have been living on the edge; in a
diaspora. Arab-Americans have been fighting for centuries to
survive in the diaspora. Etymologically, the word diaspora is
derived From the Greek term diasperien, from dia, “across” and
“sperien,”-t0 SOW OT scatter seeds,” (Brazeil and Manur, “Nation,
Migration" 1). According to Virinder S. Karla et Al, diaspora is
related to the Greek gardening tradition (as in hybridity)
referring simply to the scattering of seeds and implying some
description of dispersal (Diaspora and Hybridity 9). "The
classical form of diaspora relates to forced movements. With the
destruction of the first Temple and J erusalem in the sixth century
B.C., the Jewish diaspora can be seen as a prototype diasporic
experience, which ironically victimized another diaspora: the
palestinian" (Virinder S. Karla et Al9).

Arab-American writers do their best to avoid
maintaining an essentialized identity. like Arab-Americans
themselves, Arab-American literature is part of the Arab culture
and part of the American culture The way in which Arab-
American writers resist essentialized identity politics is through
the concept of hybridity, refusing to be restricted to only one
position, breaking down the centre/margin dichotomy, and
opening up spaces between the centre and the margins. In this
respect, hybridity 1s positioned as antidote to essentialism. In
postcolonial discourse, the notion that any culture or identity is
pure or essential 1s disputable. (Ashcroft et al, The Post-Colonial
Studies Reader 3). Bhabha himself is aware of the dangers of
fixity and fetishism of identities within binary colonial thinking
arguing that “all forms of culture are continually in a process of

hybridity” ("Signs Taken for Wonders" 30).
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Literally, hybridity 18 often located next ¢, di

ecause 2 prc
lc):)nce:ptions of both the host culture and the diasporj iy

(Ashroft et al, The Key Concepts 5). Hybridity referg ¢, »

cross-breeding of two species by grafting or Cross-pollinatig,

form a third "hybrid" species” (117). Hybridity is looked upon g

the product of late capitalis? globalization: Cultural identiy
always emerges in this contrqdlctory and amblvalent space tryj
to empower hybridity allowing cgltural @fferences to operate
According to Ashcroft hybridity is "the in-between space thy
carries the burden and meaning of culture and this is what make
the notion of hybridity so important” (The Key Concepts 119)
Ashcroft et Al state:
Hybridity has frequently been used in post-colonial discourse
to mean simply cross-cultural ‘exchange’. This use of the term
has been widely criticized, since it usually implies negating
and neglecting the imbalance and inequality of the power
relations it references. He refers to the fact that by stressing
the transformative cultural, linguistic and political impacts o
both the colonized and th
f‘?;:f:nngh a,ssimilationist policies by masking
Washing” cultural differences. (Ashcroft et al, 109)
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seversl cultural ormce from Hall and Acjun A pondinra
o Nestor Garcn and Avetsr Beah bave dhown dat e
comtomporsny world i charscterized by iraeamanonal sngranona,
cultural appropristions, and dasporic peoples  According to
Kourts and Nyman, “the previous charsctersstics off contribute
increaned cultural c@idquodmkmmof
the local and the global” (Reconstructing Hybe sdirty 1)
Chapter Two
Displacement in Laila Halaby's West of the Jordan (2001) and
Once in & Promised Land (2007).

I have lived all my adult life m England, v the shadow
of the black diaspora - ‘i the belly of the beast’ it s
worth remembenng that all discourse s ‘placed’

‘Mall, "Cultural Identity and Draspora” (221)

A vanety of thinkers have long recogmized the
importance of location and place n an ndividual's hife Adriene
Rich suggests ontological and epistemological groundings n
location (qtd. In Abdelrazck 126) Abdclrazek explamns

Rich's notion of location as "Rich’s meaning of location
refers to more than just geographic and historical She
states that Rich's 'Pohitics of location’ suggests how gender
itself affects the expenence of space Place has more to do
with other people than with cartographic location and has
boundaries other than “topography”, such as fear, danger,
belonging, or a sense of homelessness and displacement.”
(In Contemporary Arab American 126)

Accordingly, the protagomists m Arab Amercan lerature
written by women wnters suffer from a semse of loss and
displacement, living 1n two worlds and yet belongmg 10 neither
They look for a sense of home where they can belong, and they
are caught between the Amencan culture which views them as
the other and the Arab culture which puts resctive bhauis on
them "Their hyphenated identty is influcaced by the fact that
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many f exlfagl':idigenti ties" (Al Momanj gz; Wteznhtzw
he s that "the fragmented Narragj, b
© Laila Halby's Wt?st of the_ Jordan (2%s ofth
= oric experience of Salwa In Ondc th a P'romisé)d3 ) anz
the dlasp(f)l ct the fragmented h1'story anc Puctuating p
(2007) reFe 1 in a split world" (Contemporary Ara}, , ' e,

sb WO ives they tell construct a history of Ay Tieg

0
' The narrat - ,
125) speciﬁcally palestinian women  and . :,tlg

i t that:
bdelrazek points ou .
A The different narratives of Mawal, Soraya, Haly, g

Khadija bring out the traumas, the costs and fewary

displacement that accrue o Arab and Arab Ap, !
women. They insist on telling thelr. stories, making hy

voices heard, inviting others to listen, decoding theli;
silences, and uncovering and discovering the narratiye, off-
their displacement and of the selves shaped y, |
dislocation. (Contemporary Arab American 125) :

Laila Halaby’s West of the Jordan (2003) explores t |
contradictions and incongruities of Arab American communii |
io challenge stereotypes about Arab women. In West of |
Jordan (2003), although the four different women live in for
different locations, they all suffer from a similar sense of
displacement, revealing how borders that separate them are flud
rather than fixed. Throughout the course of the novel, Halaby
paints a clear picture of the conflicts preoccupying the fou
storytellers. "Their four independent, distinct voices, criticl
voices through which rage and reconciliation are weaved
together, are powerfully heard and they enable the reader
appreciate how ethnic origin and environment have influenct
E’:‘)(;l;('one's per(':'eption of reality. Indeed, the characters are I

$ strength" (Waksman, "Nothing to Enjoy" 2)-

rts Jouro
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Waksman notes that "it is they - not the plot, that
concludes with a meek protest; the characters - not the way in
which Halaby, who occasmn.a}lly veers into kitsch rhapsody, tells
heir story" (2)- Hala. Khadija, Soraya and Mawal, four young
women whose lives dealt them a powerful slap to the face,
remain in one's memory even after their story-one of maturing
the hard way - is forgotten. Abdelrazek asserts that "whether in
palestine or in America, these A{ab women struggle to define
themselves, asserting tbat the'1r individual identities are
inconceivable outside their location and its gendered, cultural,
historical, national, and political context" (Contemporary Arab
American Women Writers 125).

Arab-Americans are leading double lives’. "They are
suffering a trauma of identity as to be an Arab American is to be
both Arab and American and, for the time being at least, to be
peither." (Roshdy, "The In-Betweenness 232). This combination
of Arab and American has given rise to 'double’ identities that
fits into Stuart Hall of cultural identity. Stuart Hall uses diaspora
to emphasize the hybrid identity formation and the processes,
experiences and practices that result from displacements and
cultural shifts. For Hall:

Displacement requires the unpredictable and imaginative

occupation of culture and identity and generates vibrant

and creative ways of expressing these in cultural
production. The diaspora experience as I intend here, 1s
defined, not by essence or purity, but by the recognition

of a necessary heterogeneity and diversity; by a

conception of 'identity' which lives with and through, not

despite, difference; by hybridity. Diaspora identities are
those which are constantly producing and reproducing

’. Bhabha emphasizes the "undecidable split and "doubled" nature of where
minority groups, including migrants, who are identified as "neither One nor
the Other but something else besides, in between" (Locations 219).
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present culture while preserving, in the Process, nf
the parent culture'. They are destineq 0 remajy fing
between 'past' and 'present’ (Locations of Culture 56)
According to Bhabha "these women are diSplacedb
their geographic dislocation, facing the challenge of having,
find their way in a new American culture and a new language
balancing their lives in the contact zone where disparate Culturg
meet, clash, and grapple with cach oth

er' (qtd. in Abdelrazg;
124). Arab American women authors therefore depict yo
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Land. Salwa suffers a kind of discrimination and bigotry post
o/11, and she struggles hard to contain those feelings of
incxplicable hatred and stereotyping only because of her Arab
roots. : :
The ambivalent experience of the characters, specifically
in Halaby's West of the Jordan, highlights the idea that Arab-
American teenage girls are portrayed as deeply ambivalent
characters who pose a series of questions regarding their hybrid
identities. These girls wonder about the importance of
nacculturation,” which according to Abdelrazek, is the adaptation

process of immigrant populations in a new culture

(Contemporary Arab American Women 124). They ask whether

the adaptation to a new culture means losing oneself or giving up

one's own values. Like so many others, these originally Arab

women straddle two different cultures, trying to maintain a

presence in both. "These women have split vision, struggling

between their ability to thrive within American culture and also

appreciate Arab culture" (Contemporary Arab American Women

124). ,

This is true in the case of Khadija, Soraya, and Hala in

West of the Jordan; even Mawal, their Palestinian cousin, who

has never left Palestine and yet feels displaced by the Political

and mental colonization of her land. Salwa, in Once in a

Promised Land, is another true example of displacement. The

women characters reflect the conflict that goes on in the mind of
their creator; Laila Halaby. Steven Salaita points out that

"although the four girls in West of the Jordan share an identical

cultural origin and belong to the same extended family, each is

vastly different than the other three in disposition and personal

circumstance” (Modern Arab American Fiction 132).

Another case of displacement takes place in Halby's

Once in a Promised Land, which was published in 2007. The

novel deals with an Arab couple living in the paranoid climate

that has gripped the US in recent years. Jassim 1s a Jordanian

hydrologist who lives with his wife Salwa, a banker who is

originally Palestinian living in Jordan and a part time real estate
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agent in Tucson, Arizona. As a hydrologist, Jasgj

S
. AR
of the city’s water supply. mie: g,

18 In Ch t

Jassim and Salwa own a beautifu] house Jas;
) 1

Mercedes, and Salwa makes enough money ¢, Ny iy
to help her Palestinian family in Jordap To aﬁrge Sum:
appearances, Jassim apd Salwa seem to have ¢, Outg d
American dream. In spite of all the outward Succese 4 th
emptiness at the heart of their relationship. Jas;it %Y fiyg
“palance” through his routine of swimming at the Qpy,. . %tks
swimming pool at the Fitness Bar. Salwa goes to the mal}c-snzed
to her overabundant collection of expensive sexy | to g
Unfulfilled in spite of the comforts and Iuxurjeg Ofgeng.
American life, they lie to each other and so exac thejy

€1 bate .
alienation from one another. they

It is worth noting that it was not Salwa's love fo; Jags;
that brought Salwa to America; it was her love for the Americl:l
dream instead. Hassan watched Salwa from a distance; he kne‘i,l
that she was ready to sacrifice everything to thwart herse]f in the
American life. He was shocked, when calling her after 911 ty
make sure she was ok, that he found her taking her husbang
name: "Hassan was shocked. He stared at the phone fyy ,
moment before he hung up. Salwa Haddad. She had taken
Jassim's name! Even if many women did take their husbandy'
names, 1l)u:1 never ;hought Salwa would be one of them. She hyg
erased Palestine from her very name.. " ' '
Tand36) ry name..." (Once in a Promised

. Halaby personalizes the discrimination and prejudice
experienced by Arab Americans during this period through the
use of 1pd1v1dua_l exper%ence. Also Halaby avoids any general
specu'latlons by illustrating the hardships that these individuals
z)_(pe'nel.lceq after 9/11. Halaby illustrates the cruel reality of

1Zcr1m%nat_1on and the extreme extent to which discrimination
::I:d prejudice can lead to. The breaking down of society's mora
constitutional boundaries is evident within the novel. Halaby

E——
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s on how the public's fear and anger over traumatic events
d to the victimization and exploitation of innocent people
To conclude, Halaby’s novel portrays anti-Arab attitudes
g/11. As it focused mainly on Arab-Americans as the
victims of heavily practiced racial profiling that targeted many of
themn whether py the US department of State or by the American
eople who }16 completely upder the influence of the Zion-
oriented media that keep running falsified stories about people
from the Middle East who are mainly terrorists. The Arab-
Americans are the victims of the media and their campaigns.
Halaby focuses on both how the public's fear and anger over
fraumatic events have led to the victimization and exploitation of
innocent people. However, neither Jassim nor Salwa is innocent.
Both of them have flaws, but those flaws are personal. The
tragedy that sweeps them up is personal, too, but fanned by
flames of national rage and paranoia.
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