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Subjectivity in Technical Experimentation and its Effect on Aesthetic Transformations On
Painting Surtase: From Turner to Picasso

Abstract :

The current paper studied the core idea of aesthetic transformations in a photography flat
represented in self-experimentation done by a group of artists selected intentionally due to the
great importance of their artistic works. That is, their works formed the first openings in the
aesthetic transformation in the photography flat and were based on creation and self-
experimentation producing various artistic works. Such works contributed directly in changing
artistic and stylistic paths and creating new aesthetic styles in art in general and in photography
flat in particular, as being (the latter) the first carrier for many innovations and research in
physical media. However, many artists attempted to discover both aesthetic and intellectual
dimensions of such physical media beginning from the works of the English artist, Joseph
Tirner, followed by other works done by the most important artists such as Bikaso who played
the most significant role in reformulating visuals that surrounded the working flat in format
and content. On this base, these experiments imposed themselves significantly forming
obviously an aesthetic and intellectual turning point in the photography flat.

Keywords : Subjectivity , Technical Experimentation, Aesthetic Transformations.
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