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Introduction:

We have two terms that indicate the same supernatural weapon
used by the storm god, the one with the shape of a fork -which is
considered an emblem representing him, and in many cases it even
replaced him- The lightning bolt and the thunder bolt.

When many archaeological sources talking about the same
cylinder seal they use one of those terms, the obvious fact is that the
term "lightning bolt" is the closest to righteousness. The god of the
storm, thunder and lightning in most of the scenes appear with two
divine weapons, one of them is the fork (the trident or three-pronged)
and the other is a hammer or axe. The fork was most likely issuing
the lightning while the hammer issued the thunder.

The forked lightning bolt is a common symbol in Mesopotamian
art, the trident or three-pronged is represented on seals of Early
Dynastic, Akkadian, Old Babylonian /Old Assyrian and Neo-

Assyrian date. It may occur in a group with other, more familiar,
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symbols of gods, or as an attribute held by a god. On one seal from
the time of the Old Assyrian trading colony in Anatolia, a god on a
bull holds the triple fork of lightning while another god on a lion
holds the trident. The two symbols should certainly, therefore, be
distinguished. The trident has been explained as the Old Assyrian
maztagum, ‘fork’. Which Mesopotamian deity the object symbolized,
however, is unknown @

Many forms of the lightning fork (fig. 1) The simplest one which
looks like a tuning fork or snake's tongue .it has two arms mounted
on a handle .usually the termini of the fork are pointed, jagged ,or
flaring out in lotus like petals .if the handle is elongated to scepter or
staff length this lightning fork resembles a two-tined pitchfork . A
triple-pronged fork, has a central extension (the core) flanked by two
prongs .in some cases the central extension may be different than the
two flanking it

The fork is usually held in the right hand of the storm god, but
may also be seen in association with a picture of a temple or an
animal associated with the god. ?

A variant of the lightning fork is a crossed bolt in which two lines
(straight, wavy, or jagged) are laid over each other in saltier and are
held

At the cross over node by the wielder. A full keraunos appears
during the early Bronze Age, either as three crossed bolts or as a
triple -pronged fork on either end of a central node or handle®
The terms used for the lightningbolt:

The Old Babylonian term  wr. nig; -gir, "lightning bolt"
P4 nig,-gir, (nigs-gir,) as follow:
*Ud gal-la us-a nig,-gir,-da  duz-duy (Enki and the world order
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313)

"Who rides on the great storms, who attacks with lightning bolts"®

*Inin-urta i-lim us {su nig,-gir, ud gar A/MUSs(the other ms.has
instead ) su-lim gurs-ru udgar erim, X X} ( Hymns to Ninurta)

" A flood which frightens the rebel lands, without rival! Ninurta,
deathly hush, {...... bolt of lightning ©)

* nigir appears also on kudurrus as the divine weapon of Adad ‘©
The storm gods:

As is known from inscriptional evidence, the lightning fork was at
all times and in all regions a symbol of the storm god Adad (ISkur) in
Assyria Sometimes it was held as an attribute by the god. On a
famous monumental relief carving of the Neo-Assyrian Period, the
god Ninurta also holds triple-lightning symbols, perhaps because he
has taken over a mythical role once attributed to Adad. "

So we only concern here about the storm gods who's portrayed
with the lightning fork or the fork used to be their emblem.

*Ninurta (Ningirsu):

The prototypical Enlil-son embodies the type of the young god
who takes over the kingship from his father after having proved his
supremacy by defeating the land’s enemies and forces of chaos. The
same basic mythological motif is also connected with various
storm-gods in different ways, just as conversely Ninurta, in his role
as warrior has power over storm and flood as weapons. Unlike Iskur-
Adad whose rule over storms and flood includes his responsibility for
rain and the growth of vegetation, in the hands of Ninurta storm and
lightning are devastating weapons only, and his characterization as a
‘storm-god’ is restricted to his acting as a warrior. That both, Ninurta
and Adad, were envisaged as young storm- and lightning-wielding

warriors was as obvious to the Babylonian scholars as it is to us.®
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Ninurta is shown chasing the Anzu bird, represented by the bird
tailed, horned lion-dragon that stole the tablet of destinies from
Enlil. He portrayed in an active pose within a composition conveying
movement, strength and tension not unknown in contemporary
glyptic renderings. is engaged here in a rare monumental
mythological combat, raising his two arms , holding two Forked
lightning bolts in each hand, which is not held by minor protective
divinities. This depiction of Ninurta is the sole representation of a
major deity among the other slabs found at the temple of Ninurta.
(fig.2)®

The specific type of forked lightning bolt carried by the god,
typified by its central pointed bolt, is also shown within the mouth of
Ninurta's  subdued hybrid, on a cylinder seal attributed to
Nimrud “*? and also seen on Neo-Assyrian cylinder seal in BM.
N89589 called (Tiamat as a dragon)show the body of Tiamat runs
around the bottom of the seal and supports three figures; there are no
hind legs. A bearded god (Ninurta) runs along the reptile's body
towards the left; His arms are stretched out on either side, and in his
right hand he holds a six-pronged lightning bolt(fig.3)

*The Sumerian god ISkur

ISkur is first directly attested in the mid-third millennium, when
he is mentioned in god lists and was worshipped at Lagas, Adab and
Karkar 2!

The god particularly responsible for storms, lightning, thunder
and rain in texts written in the Sumerian language is called ISkur. His
name is written with the same word-sign that also stands for the
Sumerian word /im/ “wind, storm” (the oldest attestations have the
form ni, ).
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The etymology of the name is unknown. ISkur could be a case
of an old polysyllabic Sumerian word that was no longer used apart
from the name. At least just as probable, however, is that the name
ISkur is of non-Sumerian (and non-Semitic) or ‘pre Sumerian’ Origin;
speculation about a foreign origin of the god, however, brings us no
further. ISkur is indirectly attested as early as the Uruk period city list
in the writing of his cult centre, Karkar, with the sign ni?. Iikur is also
already attested in the Early Dynastic god-lists from Fara and Tell
Abii Slalabih .

While the worship of ISkur in Babylonia thus reaches back into
the prehistoric period, explicit evidence for the god’s cult can only be
demonstrated in the pre-Sargonic period, namely for the cities Lagas

and Adab. )

A fragmentary text that has been dated to near the end of the Early
Dynastic Period refers to ISkur as the son of Enlil who was appointed
to be in charge of “the silver lock of the heart of heaven'!®)

This deity therefore apparently functioned as the lord of winds.
Iskur was also metaphorically identified as the protector of the flock,
carefully tethering his cows in upland pastures. In one fragment he is
actively engaged as the herdsman’s god of thunderstorms and is
called the whirlwind and a bull 7,

Iskur’s important fecundating function is emphasized in Temple
Hymn no. 27 and other early literature.*® He is described as a
“devastating flood,” “the south and seven raging winds,” and ‘“the
water warden of heaven and earth who bestows life upon the
numerous people.” Under the general symbolism of a bull, ISkur
keeps the moisture of the clouds together so that it can provide rain
for the parched soil instead of evaporating into the intense heat.

In his inscription from the Gutian Interlude, Gudea likens the deep,
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reverberant sound of the cedar door in the temple to ISkur bellowing
from Heaven %

Among historical references to the role of ISkur in the events
leading up to the Ur 111 period, the single most important statement is
found in an inscription by Utuhegal of Uruk. As he prepared to march
northward to engage the Gutians in battle, in a speech to the people of
Uruk and Karkara he stated that he had offered a prayer to Iskur, and
in the middle of the night Iskur caused a storm to blow that ravaged
the country northward. These early sources also seem to indicate that
Iskur’s home, and the site of his temple, was the city of Karkara, near
Uruk. @9

There is little that can be said about the further development of the
cult in the course of the third millennium, due to the scarcity of
sources, which is at least partly due to ISkur’s secondary significance
within most of the local pantheon of Babylonia. The Ur Il period
Iskur shrines are attested in a larger number of cities, without these
having had a pre-eminent significance within the religious life of the
individual settlements or for the religious politics of the kings of
Ur(21)'

Only the queen Sulgisimtum, who hailed from the long since
Akkadian-speaking area of North Babylonia, seems to have
propagated the cult of Iskur (Adad) in any particular way, along with
those of other deities from her homeland. ??

A series of administrative documents attests special
field rituals that were carried out for ISkur, as the divine storm, when
a storm threatened or in case storm-damage.(*®
The Semitic Storm-God Adad:

Adad was the Akkadian counterpart of the Sumerian god
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Iskur, both sides of ISkur/Adad's character are explored in Sumerian
and Akkadian literature®® There are as yet no certain attestations for
Adad before the Old Akkadian period, so it seems to be most
plausible, as things stand, to assume that the spread of the cult of
Adad over the whole of Babylonia and the associated assimilation of
the god into the transmitted pantheon of southern Babylonia, which
found its most pregnant expression in the actual merging of ISkur and
Adad into a single deity, is to be dated to the Sargonic age“zs)

Our earliest evidence for the Semitic god Adad prior to Ur Il
exists only in theophoric pre-Sargonic names such as 11-Addu

By the Ur III period a sharp distinction between ISkur on the one

hand and Adad on the other is no longer possible, even if the regional
differences in the local cult traditions were certainly still visible.
Indeed, the greater significance held by the cult of Adad in the Diyala
and Middle Euphrates regions of old appears to have stimulated the
cult of Iskur-Adad in Babylonia from time to time Also one can
observe a significant shift in the iconography of the Babylonian
storm-god during this period. Whereas Iskur-Adad’s accompanying
animal was traditionally the lion-dragon, a storm demon, the bull is
increasingly found also in Babylonia as the symbolic animal of the
god, a motif that in all probability has its roots in the North
Mesopotamian and Syrian area and can only very occasionally be
found in Babylonia during the Old Akkadian period. One can
interpret this change in the iconography as an indication that
traditions connected with the Semitic-Akkadian name Adad were
increasingly merging with old traditions associated with ISkur during
the Ur 111 period®”

The fact that the earliest pre-Sargonic and Sargonic Sumerian

documents Identify Adad with Iskur, the son of Enlil, and not with
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Enlil himself strengthens the argument that Adad was alien to the
south Mesopotamian scene. Later, however, in the Old Babylonian
Myth of Ninurta and the Anzu Bird, Adad is called the son of Enlil. In
this way, the later Semites placed their Storm-god almost on the same
level with the great Sumerian Storm-god. Even though the evidence
seems to indicate that Adad’s attributes paralleled those of Enlil in
many respects, he could not completely qualify for Enlil’s task as the
greatest among the gods or acquire a definitive place in the Sumerian
pantheon.®

After old Babylonian times, the cult of Adad became so
widespread that it led to the frequent use of his symbol in a variety of
scenes all over Mesopotamia. His cult centers have been found,
among other places, in Assur, Babylon, Dilbat, Dur-pad.da,
Dur-Rimush, Eshnunna, imki, Isin, Lagaba, Larsa, Kish, Lagash,
Nippur, and Sippar©%"

Iskur-Adad is portrayed at least from Ur Il through the Kassite
Periods as a powerful deity of the wind, rain, and storms. He is a
gentle and beneficent deity on the one hand, and a powerful and
violent force on the other, reflecting both the blessings of the timely
fertilizing rains and the destructive violence of the thunderstorms and
lightning which could cause desolation and hunger because of
excessive flooding. The literature reflects a progressive change in the
ancients’ concept of this deity from the earlier emphasis on ISkur as
the beneficent god of the herdsman, to the later violently thundering
Iskur-Adad who destroyed everything in his path.®%

He is lauded as the august bull and the great lion, mounting the
seven storms like donkeys. "

He is also the roaring storm, thunder, and lightning. The mythic
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picture is that of the Storm-god Iskur galloping in his frightful
war-chariot, drawn by his steeds, the lion, and the bull.®?

In this context, the imagery of the Storm-god is portrayed by
different symbols. The Sumerians made no explicit distinction
between the vehicle, its team, and the Storm-god himself in terms of
descriptive terminology.

Iskur-Adad’s personality was mythically portrayed during the Old
Babylonian Period. There are glimpses of his beneficence and
fatherly care, but the Storm god who emerges in Babylonia during the
period of Amorite hegemony is more commonly perceived as a
devastating force. He is “thunder,” “lightning,” god of the “clouds”
and of the “storm-wind”; he is the one who “controls the storm” and
the “destructive winds~ ¢

The Neo-Babylonian and later sources bear witness to the
god’s continual worship in Babylon, Sippar, Borsippa, Uruk and
Larsa, even into the Hellenistic period for some cases. Yet
everywhere Adad (and with him Sala) belonged to the lower-ranking
deities. ¥

The later mythological themes of Assyria are essentially Sumerian
and Babylonian in origin and character. In political and religious texts,
no meaningful conceptual change regarding the Storm-god Adad is
apparent, since these texts were essentially constructed on Old
Babylonian models. The political representations of the Storm-god
Adad continue to emphasize the martial side of his nature, in keeping
with the overriding militaristic focus of the Assyrian kings.®®

Adad associated with many gods but the most important
one was the divination and justice god. Paired with Samas, he is

addressed as 'lord of prayers and divination', and invoked to preside
(36)

11
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Iconography to Iskur/Adad

ISkur/Adad is typically represented brandishing the forked
lightning bolts and standing on or beside a bull or lion-dragon. The
lion-dragon is the symbolic animal of the storm god in
third-millennium art, supplanted though not entirely replaced by the
bull from the Ur 111 period onwards ©”

The iconography of the forked lightning bolt:

The lightning bolt appears among certain ichnographical
composition either on cylinder seal or in kuddrru as follow:
1-Independent in the image field:

In many seals and stamps the lightning fork appears as
independent emblem in the in the image field not connected to
stander or god's hand(fig.4)

* Cylinder seal shows god with turban, beard, short shawl, and
club. Emblems in the field are the sun-disk, crescent, and
lightning-fork. (Larsa period) ®® (Fig4-A).

* Old Babylonian cylinder seal in BM.n 89821 the king with a
mace faces a god Before the god are a star-disc and crescent, a
monkey facing left and a small goddess in a flounced robe ,behind
him two stars; a lightning fork.“? (Fig4-B)

*0Old Babylonian seal in BM n 89177 show the king with a mace
faces the goddess shala with between them are a scorpion above a
small nude goddess .The first line of four-line inscription was erased
and a figure was cut instead. The inscription panel is uninscribed and
a star-disc and crescent, forked lightning symbol and tortoise were
cut instead. “V

* Old Babylonian cylinder seal in BM n. 89230 show a deity with
one hand raised, faces a god in a square-crowned, brimmed

12
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head-dress and kilt, who holds a crook and places one foot on a
couchant gazelle; before him is a lightning fork. “?

* Neo-Babylonian Cylinder seal in MFA n.36.210 show bearded
god, wearing a round cap, a short skirt, and a mantle, and holding a
mace to his chest is approached by a goddess who wears horned
crown and a long garment and has both hands raised. Between them
appears a snake standing on its tail and a lightning fork. “®

*QOld Babylonian Cylinder seal Sippar in BM n. 89376 Show
lightning fork; a dog supporting a crook; nude goddess; a kilted
figure in royal posture facing a god with extended arm; between them
is a fish. %)

* Old Babylonian Seal in Morgan Library n.447show the God
with mace (mace omitted) facing suppliant goddess Between god and
goddess, lightning fork*®

*0Old Babylonian cylinder seal the lightning fork stands without
either its god or the bull, and we have no figure except that of Adad ,
a later owner has erased one line of inscription and part of the design,
and on the erased part put the lightning fork and the crescent.“®
(figa-C)

*A seal show the god Shamash and the god Adad in front of
him behind adad  a big two -pronged lightning fork. “” (fig4-C)

*cylinder seal show a god wearing a long skirt and a horned
crown .faced by a worshiper wearing a round cap carrying a small
animal .behind the god second person in long garment between
them two pronged lightning fork “®(fig4-D)

*Cylinder seal show a bearded man with short skirt, holds a horse
by its ears and swings a sword with the other hand above the back of
the horse. Two-pronged lightning bolt“® (fig4- E)

* Cubic seal the four sides of this seal show the following designs:
13
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The lightning fork of Adad planted on a square base.A worshipper
before the emblems of Marduk and Nabu.A pointed jar before a
stepped altar.

A wingless dragon and the emblems of Nabu and Marduk.
(figa-F)

*Another Cubic seal the lightning fork on one of its sides in
Vorderasiatisches Museum VA Bab 01651®%

* Old Babylonian cylinder seal in louver muse. n. MNB, 1951
show worshiper faces the god shmash and three inscription lines to
the right and the lightning fork between them®? (fig4-J)

* Old Babylonian cylinder seal in louver muse .n. AQ7255, Two
nude goddess and two ligtning forks on both sides.®® (fig4-H)

* Old Babylonian cylinder seal in BM n. 89542 show lightning
fork; nude goddess; monkey above a tree; crescent on a tripod; a
kilted god holds a crook and faces a king who pours libation before
him. ©9

*Old Babylonian cylinder seal in louver muse .n. AO2611.Show

(50)

worshiper faces the god Smas and two line of inscriptions the two
pronged lightning fork behind them ©°

*Two old Babylonian cylinder seals in louver muse .n AO 2104.
AO 7237, showing shamsh in front of adad and shala the two
pronged lightning fork between goddess shala and god adad in the
field of the image.®®

*Babylonian Stamp seal in Louvre muse.n.AO 6226 shows the
god adad with his horned crown stands in front of his symbol®”

*QOld Babylonian cylinder seal in louver muse .n. AO 4700,show
in center the gods adad and shamsh and on both sides the Nude
goddess behind shamsh is the two pronged lightning fork above

14
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branches amonge other symbols in image field.®®

* Old Babylonian cylinder seal in louver muse .n
MNB,1214.show in the center a male god and two nude goddess
and the two pronged lightning forks on both sides®?

* Cylinder sea showBearded worshiper in a long robe in front of a
godseat or altar, on which one of a crescent moon stands. behind it a
lightning bolt and a rooster, too standing on a godseat or
altar ®(fig4-1)

*QOld Babylonian seal shows two goddesses, each wearing an
elaborate horned crown face each other with both hands
raised.Behind the other a two-pronged lightning fork-©"

*cylinder seal nude goddess, her hands resting on her
breasts ,turns her heads toward three symbols ,a staff with triangular
head, two pronged lightning fork ,crescent ‘®?(fig4-D)

Independent among other symbols:

* Late Babylonian cylinder seal in BM n.132978 shows a priest
stands facing right with divine symbols, all but one on stands or altars
before him .Before him are a double lightning fork, symbol of Adad,
on a square stand, the seated dog of Gula, the ram-headed scepter of
Ea in the upper field, and the wedge of Nabu and the spade of
Marduk rising from a horizontal line above a rectangular stand-®¥

* Neo Assyrian royal reliefs (fig.5):

a)"Broken Obelisk "dated to the reign of Ashur-bel-kala in which
the king is shown facing four pleading enemies. Above the enemies, a
little higher than the king's head, are five divine symbols: a homed
miter, a crescent, a winged disc, a lightning fork and a star or a
rosette.®(fig5-A)

b) Stele to the King of the AsSurnasrpal II show the divine symbol

®)(fig5-B)
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¢) Stele of King of Salmanassar Il in BM.n.118884 ®)(fig5-C)

d)Stele of  King of Adad-nirari 111" (fig5-d)

e) Fragmentary stele of Adad-Nirari 111 in BM, n 131124.°®(fig5-E)

f) King of Sargon Il from Larnaka. ® (fig 5-F)

g) 2 King stones of the Sennacherib of Nineveh “And 11 similar
royal reliefs of the Sennacherib near Bawian. ¥

h) Royal Relief of Asarhaddon

) King of Assurnasirapli Il from Nimrud ®

j) Statue of Salmanassar III. ¥, The lightning bolt as a necklace
pendant.

K) King of Samsi-Adad V.

L) Relief of Sanherib ®

M) Lamastu reliefs Lamastu-Amulet "

2-The storm God with lightning bolt and Bull (fig.6):

The lightning bolt and the bull associated with Adad , are among
the more frequent symbols used in the seals' imagery. The bull and
the lightning bolt depicted on Old Babylonian cylinder seals can be
divided into three groups according to their position and role within
the scene. The first group, dating mainly from the second half of the
nineteenth century' and the first half of the eighteenth, consists of
seals on which the symbols appear as secondary elements, not
necessarily Associated with the main anthropomorphic deity
portrayed on the seal. The second group includes seals on which the
bull and the lightning bolt serve as attributes, carried by the
human-shaped storm god, or displayed in close proximity to his body.
On the seals comprising the third group, the bull and the lightning
bolt function as symbols of the storm god in the absence of his
anthropomorphic representation. The two symbols are either depicted
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among other emblems, or appear as the main focus of worship
towards which the worshipper gestures,"® where the worshipper
gestures towards symbols of the storm god, a lightning bolt and a bull,
placed in the centre of the scene and serving as a replacement for
anthropomorphic Adad. On seals of this type, the lightning bolt-like
in scenes portraying the human-shaped storm god-was often shown
alongside a nude woman, the suppliant goddess Lama and a divine
figure carrying a scepter, identified as the Udug spirit"®
Seals from the time of Sin-iddinam of Larsa during the Isin-Larsa
Period Are rather revealing. They show a worshiper being introduced
to a divinity seated on a bull, or the deity clad in a long garment with
one leg protruding standing on the bull. ®This motif has been noted
throughout this period and up to the time of Mari.®" The principal
character in these scenes is the deity,®? who may or may not carry a
battle-mace or other weapon in his right hand but almost always
carries a double or triple lightning fork in his left hand. The motif of
the bull as a constant attendant of this important deity will be an
intrinsic part of the scene in the succeeding Old Babylonian
Period ®
* seal from the time of Sin-iddinam by Larsa the God stands On a
bull in a slit skirt, the head and hand absence®®
* stamp seal from the 14th year of Samsu-iluna in Louvre AO1726b
(85)
* Terracotta relief from Tell Harmal €
*stele of King of Asarhaddon in Zincirli " (fig6-A)
*two Old Babylonian cylinder seals in louver muse .n.
NI11586.N3528 ;A02356, showing a worshiper in front of the god
adad who steps his leg on an animal might be a bull and Hold

with his left han a lightning fork and a mace with the right hand ©®
17
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*seal with the god standing on the back of the bull holds up a
lightning bolt in each hand, and the cord which holds the bull seems
to end in a ring. There is also a second deity, in a square hat and
carrying two crooks.®

*QOld Babylonian cylinder seal BM 89007 show the god Adad in a
ladder-patterned robe faces a weather god who stands on a bull and
holds its leash and a lightning fork in his right hand. Before him are
stretch marks behind him are traces of erasure (a monkey) and the
small figure of a nude goddess©®”

*seal show a god with a long garment standing on the back of the bull
holds a two-pronged lightning fork in front of bearded god ,between
them are traces of a small nude goddess.®V(fig6-B)

*old Babylonian seal shows a human in a long garment approached
by another wearing short skirt ,behind the second a god in a long
garment standing on the back of the bull holding a two-pronged
lightning fork ®?(fig.6-C)

* seals with the god carries in his right hand the lightning bolt and the
leash by which he leads the bull, and folds the other arm to his
breast. With him is a second similar god with his foot on a different
kind of animal and carrying a peculiar scepter.®?

* Seal with the god with a lightning bolt leading the bull, with the
goddess (Shala) and three lines of inscription. But before the god's
lightning bolt is the character for god and the inscription gives the
worshiped god as Adad. ©*

* Old Babylonian cylinder seal in BM n. 89235 shows a king faces
storm god who holds a lightning fork and rests his foot on a bull.

*0Old Babylonian cylinder seal BM.n 89705.shows a god wearing
a flounced robe with hands clasped, and a robed king with one hand
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raised face and sun god who holds a ring .A storm god holds a
lightning fork, and rests his foot on a bull.®®

*QOld Babylonian cylinder seal in BM n.139208 show a deity in a

flounced robe with hands clasped, before whom stands a bull
supporting a lightning fork, and a figure with an animal offering,
face the god “©”
*QOld Babylonian cylinder seal in BM 119200 n. Show a figure in
royal posture, faces a deity in a long robe. A bull-man with an
animal offering is turned towards a weather god in ascending
posture on the back of a bull, who holds a lightning fork in his right
hand and whose left fist is clenched. ©®

*0Old Babylonian cylinder seal from Sippar in BM,n 8937 show The
robed king with an animal offering faces a sun god who holds a ring
and rests his foot on a mountain, a god on the back of a bull holds a
lightning fork® (fig6-D)

*Old Babylonian cylinder seal show suppliant goddess with long
ribbon, and horned crown stands before a three line inscription, at
the other side Adad appears stepping with one foot upon a bull and
holds a rope and carrying a lightning fork %

*A seal shows god, in profile on the left,dressed a vertical striped
shawl tight at the waist; he carries his hand a two-pronged lightning
fork; standing on a bull passing to the left. @°V

*Goddess wearing the horned crown and along garment in front of
god. Behind the deity, a bull to the left another god holds by an
attached link tight on the waist, the left hand on the chest and the
right hand holds a lightning fork. %

*A seal shows god, above a horned bull, passing to the left, which he
places his right foot; and in his right hand he holds a lightning of

which only the stem remains. %%
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*A seal shows god, wearing turban and wearing a long shawl, above
a bull, of which he places his foot, he carries with the left hand a
lightning, in face to the left, a deity wearing a crown, and an
inscription of three lines gives the name of the owner ¢

*A seal shows a worshipper introduced to a seated goddess. Her
throne is built like a gateway. Crescent above. At the back of the
scene stands a figure of Adad on the bull, lightning bolt and crook
in hands. He wears Horned crown. %%

*A seal show Adad and Martu. Adad holds the lightning-fork. His
foot rests on a bull. He wears homed crown and pleated shawl.
Martu holds a club and wears only a short tunic. Sun-disk, crescent
on pole, spread eagle, bandy-legged man, fill the background-*%®

*stamp seal shows Adad in a short skirt and horned crown stands
on the back of a bull and holds the lightning fork .a pair of winged
lions with hind quarters stands on the scene™®")(fig.6-E)

* stamp seal shows a bearded worshiper saluting a god whose his feet
—rest on a bull and holds a lightning fork on one hand and a dagger
in the other hand.%®(fig6-f)

The forked lightning bolt over the bull (fig.7):

Sometimes the god is designated by the forked lightning bolt
over the bull, while the god himself is not represented. This
iconography through the Old Babylonian and subsequent periods
portrayed the bull as the god’s mount bearing the divinity on its back
or occasionally in its standing or crouching position it carried only
the god’s dual or triple lightning fork emblem.

As Kupper has suggested, the bull with the lightning fork symbol

was not Merely accompanying the deity, nor can it be considered a

secondary motif. Rather, it was a veritable symbolic representation of
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a god, a sort of substitute divinity, whose origin may not have been

Mesopotamian at all %%

* cylinder seal show a god with the mace and suppliant goddess and
behind them a bull carrying on his back the lightning
fork™9(fig7-A)

* In the triple weapon is over the bull, and the conventional goddess
is repeated for symmetry.t

* Old Babylonian cylinder seal show a bearded god wearing a round
cap ,and holds a maces to his chest ,he is approached by a god
wearing horned crown behind the second a bull with three-pronged
lightning fork on its back ™?(fig7-B)

*0Old Babylonian cylinder seal show a bearded god wearing a horned
crown Holding a ring stands between two worshipers .a statue of a
bull supporting a lightning fork upon its back stands on the
ground.™(fig7-c)

* Old Babylonian seal in louver muse .n NI11,588;N3521.show in the
middle a group of Ishter scepter and the arched-legged figure and
the bull with the lightning fork behind them a god and in front of
them two worshiper one of them naked and kneeling.**%

*seal shows a standing god with long garment is approached by a
worshiper wearing round cap .between them are a crescent and
small monkey behind the worshiper is a walking bull supporting a
two pronged lightning fork. ™°(fig7-D)

* seal in louver muse .n AO 2495 show a worshiper in front of god
might be Adad between them the lightning fork supporting in the
back of the bull. 19

* Old Babylonian seal in louver muse .n AO2596 show two
worshiper in front of the god and on both sides the lightning fork

supporting on the back of the bull " (fig7-E)
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* Old Babylonian cylinder seal in BM.n89094 show the king with a
mace faces the suppliant goddess on a base-line; between them are a
star-disc and crescent above a couchant bull, facing right on a
base-line, supporting a lightning fork. **®

*Old Babylonian cylinder seal BM 89163 show the king with
a mace faces the suppliant goddess whose hands are raised, on a
base-line; between them stands a bull, facing right, with a lightning
fork above its back, ‘9 (fig7-F)

*QOld Babylonian cylinder seal BM 102412 Show The king with a
mace, wearing a tiered and horned head-dress, faces the suppliant
goddess between them is a couchant, hump-backed bull, facing right,
supporting a lightning fork on its back.®?”

*0Old Babylonian Cylinder seal in MFA n. 34.1443 show A bearded
figure wearing round cap and turban, a short skirt, and holds a mace
to his chest. He faces a goddess with a horned crown, bracelets and
a flounced garment and has both hands raised. Behind the goddess
is the lion-demon, a bull supporting a three pronged lightning bolt
on its back 2

*QOld Babylonian seal Show Suppliant goddess before kneeling bull
carrying lightning fork, fish above latter -Nude goddess facing two
deities, first holding staff - In field: mongoose above bowlegged
dwarf; fly above fish*??

*0Old Babylonian seal in Vorderasiatisches Museum VA 03301 Show
A man in a long robe raises his arm in prayer in front of his face. In
front of him standing on a bull, the figure of the weather god Adad
can be seen. The weather god is dressed in a short robe and holds
the reins of his bull and the lightning bolt in his right hand ®*¥

3-The God Adad with lightning fork and the dragon(fig.8):
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At Warka of the Uruk IV Period In later examples, it is evident
that the concept of the dragon had become ichnographically fixed by
the Early Dynastic Period. Glyptic from the later phases of this era
usually shows a god holding the triple-forked lightning in each hand
and sitting or standing on the back of a dragon The divinity of the
dragon is suggested by the pointed horns on its head, a forked tongue
the forked tongue and undulating tail could be symbolic of lightning.
This creature is equipped with the forked lightning of pre-Sargonic
times and at times also carries the god’s lightning bolt emblem. These
render evidence of a continuing tradition from the Akkadian era of
the Storm-god with a triple lightning bolt symbol seated on the back
of a leonine dragon-*?%

In these scenes there is an unmistakable similarity between the
triple lightning bolt and the flames protruding from the mouth of the
dragon, on the one hand, and on the other, the earlier Ur Il seals
depicting the same god on a bull-like creature. This suggests that the
motifs go back at least to the Akkadian Period. Several seals feature
this dual representation of the lightning associated with the Akkadian
usumgal and the Babylonian lightning bolt. %

*Old Babylonian Cylinder seal in Metropolitan muse .N.
1987.96.6 Weather god brandishing a scimitar and lightning fork
stands on the back winged fire-breathing dragon approaching is a
worshiper holding an animal offering .a goddess stands frontally
clasping both hands at her waist.*?(fig 8.A)

* a seal show two dragons carry their heads to the ground; and ,
instead of having a forked tongue, a stream of three lines is vomited
from their mouths. The god is on the front creature and lifts his bare
leg, like Shamash, on the wing of the dragon. He carries a serpent

rod. The nude goddess on the second dragon holds what appear to
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be lightning bolts in each hand. Between the two dragons is a
standing figure carrying a weapon.*?"(fig8-B)

* Seal with the god standing on a dragon, and holding the lightning
bolt in his hand.**®(fig8-c)

* seal show a god clothed with a short garment, exactly like Adad,
holds trident lightning bolt in his right hand and stands on a winged
monster that might be patterned after a lion but for its short tail. 2%

* a seal show a bearded god stands on the back of dragon ,in his
left hands holds a two-pronged lightning fork ,there is another in his
right hand a well dragon neck ,he faces a god and behind him there
is another one 3

*0Old Babylonian cylinder seal from Nineveh in BM . n 89807 show

the king with a mace faces the suppliant goddess behind whom is a
bearded god in a flounced robe, who is seated, facing left and
holding forked lightning, on the back of a dragon which is pacing
towards the right.®*"(fig8-D)
*0Old Babylonian cylinder seal in BM n.89476 Show worshipper
being led by a goddess before a deity who sits on a throne beneath a
crescent moon; all the figures wear caps; behind the worshipper is a
lion-griffin holding a trident and in front of the seated figure are a
star and a head.®?

" A Neo-Babylonian cylinder in Vorderasiatisches Museum Nr. VA
Bab 00647 show the storm god Adad, standing on a stylized
pedestal, is shown with the lightning bolts in his hands, lion-dragon
on a leash lying at his feet. His garment is decorated with the image
of a ziggurat and three star-discs one below the other, which are
depicting gold or silver pendants. **¥(fig8-E)

Sometimes the god Adad appears with the lightning fork only
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without the bull or the dragon.(fig.9)

*Old Babylonian cylinder seal in BM ,n 22417 show Adad
engraved as kilted god in smiting posture, with his hair in a curl and
holding a lightning fork, standing to the left of a three-line
inscription. ¥

*Old Babylonian cylinder seal in BM n.89256 show suppliant
goddess and the king with a mace face the ascending sun god whose
foot rests on a mountain. In the upper field before the god is a
lightning fork. 3%

*0Old Babylonian cylinder seal from Nimrud in BM n.89607 shows a
king with a mace, and a robed king with one hand raised, face the
storm god who holds a lightning fork. ¢*®

*QOld Babylonian cylinder seal in Metropolitan museum.1983.314.7
show a frontal nude goddess .two gods with a triple mace or plant?
And weather god with a lightning fork stand in ascending posture
wearing open robe**"(fig9-A)

*QOld Babylonian cylinder seal in BM n. 21209 show a king with a
mace faces an ascending god who holds a lightning fork, and a god
in a short, garment similar to his own who holds a crook above a
small fish (%)

*Old Babylonian cylinder seal in \Vorderasiatisches Museum VA
00823 show. A man in a long robe turns to the right towards a
bearded god, who props his leading leg on a small pedestal. He
holds a two-pointed lightning bolt in his outstretched right
hand. The god is clothed with a long robe. Between deity and
prayers a fly has been introduced in the lower part of the picture.®

* Old Babylonian cylinder seal in BM n.86264 Shows a nude
goddess to the right; the king with a mace faces a bearded god who

wears a striped robe and holds a forked lightning in his right hand;
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in the field between them is a monkey.®4?

*Two Old Babylonian Cylinder seals in Metropolitan mus.nos 1999.
325 .44; 1999.325.52 shows the storm god Adad with a lightning
fork stand in ascending posture wearing open robe. In front of
worshipers. 4

*QOld Babylonian cylinder seal in BM n. 132849 shows the king with
a mace faces a robed deity who holds a lightning fork. Both figures
wear pointed head-dresses; stand on a base-line. In the field are a
pot and a ball-and-staff; a monkey.*?) (fig9-B)

*Middle Assyrian cylinder seal in BM n. 85486, a bearded god sits on
a high-backed chair with a fringed seat; He wears a horned crown.
The god raises a lightning trident in his left hand and rests his right
hand on his knee. A table depicted before him. And a flaming
incense burner, and beyond it stands a worshipper who may throw
incense on the flame: ) (Fig9-C)

4-Occurrence on the Kudurru(fig.10):

The lightning bolt is shown on all the complete Kudurru.
Allocation by the inscription (dingir) on the Kudurru the lightning
bolt set as a symbol of the storm god. It always depicted as a symbol
on the kudurru. Several times it is an attributive Bull, never
accompanied by a dragon. The regular occurrence of the lightning
fork on the Kudurru shows the storm god as an important; the
position of the symbol in the lower registers as an inferior god, in
only three cases the honor of a symbol socket. 4%

- The lightning bolt fork floating freely in the image field.

- The lightning bolt fork Standing on the line or floating freely in the

image field 4©

- The lightning bolt fork standing on the line

(145)

(147)
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- The lightning bolt fork standing on a symbol base **®
- The lightning bolt fork held by a god who stands on a bull 4%
- The lightning bolt fork standing on a symbol base with a bull ¢*%
- The lightning bolt fork standing behind or on a bull ¢*%
- The lightning bolt fork in unexplained context**?
- The lightning bolt fork With the exception of the two stones with
the fewest icons.**®
As revealed by the above examples and as has been pointed by
Seidl, Adad is the most commonly represented god among divinities
on Babylonian kudurrus. His allegedly prominent role among these
renderings does not, however, fit the representations of the lightning
bolt, when it appears on its own, replacing the deity's human-shaped
image, as often portrayed in lower registers of the kudurru relief,
implying  his  proportionally  low  status. Similarly, his
anthropomorphic renderings do not accord with the deity's role as
conveyed through the kudurrus' inscriptions >

Conclusion:

The dating of the emergence of the belief in ‘lightning bolt’ is
definitely complicated. When talking about ‘lightning bolt™ as these
are known and perceived on the basis of the text or iconography

The ancient Near East knew the lightning bolt fork as a mythical
supernatural weapon linked to the gods of weather and storms and in
Ancient ages the weapon has the power to defend against evil
(Tiamat) (anzu) , Not only defense against evil but also the ability to
protect, so we see it among the amulets to be placed by the Assyrian
king It has the power of the God Adad so it can sometimes
replacing him.
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¥ X1

Slbley, the Divine Thunderbolt .figs 4.1- 4.5

Ward, The seal cylinders, p399
Figl

(Fig 2)Neo-Assyrian Relief Nimrud BM n. 124572
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(F) Legrain. Seal Cylinders, n.653 (J)Delaporte, Louvre, 1, A304 (H) Delaporte Louvre, I, A.346

(1) Von der Osten Altorientalische n. 14 (J) Von der Osten , ,Newell, n. 261

(fig4)
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Ralief of Avssr-aavir-pal 1L

(A)Ornan, The Triumph,fig5 (B)  Wiseman, A New Stela of A§Sur-nasir-pal 11

(E)Millard ,Adad-nirari 111 (F) Sargon I1. Von Luschan, Ausgrabungena Abb5

(Figs)
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(A) Asarhaddon Von Luschan, Ausgrabungena abb4  (B) Von der Osten Newell,n249
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(E)Gordon, Western Asiatic Seals,n23 (F)Gordon, Western Asiatic Seals,24
Fig6
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(A)Frankfort, Cylinder Seals pl29f (B) Von der Osten, Baldwin, n.70

(D)Von der Osten Newell ,184

(E)Delaporte Delaporte, Louvre, 1,A458 (F) Collon, Cylinder Seals 111,246  pl.XX

(fig7)
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(E). VA Bab 00647 Ward, The seal cylinders,n1275
(fig.8)
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(C)Ward , The seal cylinders ,n721
(fig9)
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Seidl, Kudurru, 6 plate 4 ¢ Seidl, Kudurru, 86 Plate 29 b Seidl, Kudurru,No. 50 plate 22 a

b. Nr. 37

Seidl, Kudurru, Taf 10 b Seidl, Kudurru, 37 Taf 16b Seidl, Kudurru, Nr. 48 Taf. 19¢

Fig.10

35



The forked lightning bolt In Ancient Mesopotamia

The Margins

1-Black, J. and Green. A., Gods, Demons and Symbols of Ancient Mesopotamia.
An Illustrated Dictionary, London, 1992.p85

2-Sibley , The Divine Thunderbolt: Missile of the Gods 2009,p39

*Several attempts to connect the whip with a lightning fork and find links but all

seem to have failed (Frankfort , H. Cylinder Seals: A Documentary Essay on
the Art and Religion of the Ancient Near East. London, 1939.,p127note 3)

3-Sibley , The Divine Thunderbolt ,p39-40

4- Bottéro E,J, and Kramer, S N.. Lorsque les dieux faisaient 'nomme rev.1989 p.
165-187; Kramer, S and Maier,Myths of Enki, the Crafty God. NY/Oxford:
1989, p. 38-56 ; Benito, C.A. "Enki and Ninmah" and "Enki and the World
Order". Philadelphial969. , p. 77-160

5- Sjéberg, Ake W. "Hymns to Ninurta with Prayers to Sisin of Ur and Biirsin of
Isin”. In Kramer Anniversary Volume.CS Alter Orient und Altes Testament 25.
1976.p422-426.

Cff (Schwemer, Die Wettergottgestalten Mesopotamiens und Nordsyriens im
Zeitalter der Keilschriftkulturen. Wiesbaden. 2001, p59)

6- See Slanski. K E, Representation of the Divine on the Babylonian Entitlement
Monuments(kudurrus):Partl. Archiv fur Orientforschung Bd. 50,2003 /2004,
p. 317-19

7- Black, and Green, Gods, Demons ,p118

8-Schwemer. D."The storm-gods of the ancient Near East: summary, synthesis,
recent studies, part 1." Journal of Ancient Near Eastern Religions 7,
2007,p127; sibley, The Divine Thunderbolt ,p45

9- OrnanT. The Triumph of the Symbol, Pictorial Representation of Deities in
Mesopotamia and the Biblical Image Ban (OBO 213), Fribourg and
Gottingen,. 2005,p88; Black,&Green, Gods, Demons, p36)

10- Ornan . The Triumph of the Symbol, p87.

11- Collon, D, Catalogue of the Western Asiatic Seals in the British Museum:
36



Dr. Inas Mostafa Abdel Mohsen

Cylinder Seals V: Neo-Assyrian and Neo-Babylonian Periods, V, London,
2001,n 285, pl.XXIV ; Ward .W. H, The seal cylinders of western Asia, D.
C. 1910, p.201, no. 579

12- Schwemer, Die Wettergottgestalten, p129-31; Schwemer, The storm-godsl,
p131.

13- In southern Mesopotamia, Sumerian and Akkadian written sources combine the
gods Iskur and Adad together under the logogram “im(See, e.g., Edzard D. O.,
“Mesopotamien: Die Mythologie der Sumer und Akkader,” WdM 1.136;.
Doyle W. W, The Storm-God Iskur-Adad: Texts and Studies (Ph.D.Dissertation,
Harvard University, 1976) 1-2. Iskur as the reading for “im was initially
demonstrated by B. Hrozny, ZA 20 (1907) 424-26); to denote the deity
primarily responsible for the rains.( a good assemblage of early material on
%im during the Old Babylonian Period in Doyle, The Storm-God Iskur-Adad:
Texts and Studies.) However, a conclusive equation of the Semitic Adad and
the Sumerian Iskur as %im is not evident in extant sources until the Ur III
Period. Prior to this time, the earliest Early Dynastic references to “im in
Sumerian mythic texts appear to focus on ISkur. During the following
Sargonic Period, the identity of “im is not at all conclusive; depending on the
context, either the Sumerian ISkur or the Semitic Adad or both may be
intended.( Roberts, The Earliest Semitic Pantheon, London 1972., p153, 163 n.
98.)

14- Schwemer, Die Wettergottgestalten, p11-12, p29-31, p129.

15 -Schwemer, Die Wettergottgestalten, p129-131.

16-Green,A.R The Storm-god in the Ancient Near East Biblical and Judicial studies
from the university of California, san Diego volume 8, Indiana 2003, p50

17- Published by Kramer S. N., From the Tablets of Sumer (1956) 160ff.; A.
Falkenstein, “Die Anunna in der sumerischen -berlieferung” in Studies in
Honor of Benno Landsberger on His Seventy-Fifth Birthday, 1965(AS 16;

Chicago, 1965) p127-40. It has been dated to as early as the latter part of
37



The forked lightning bolt In Ancient Mesopotamia

Early Dynastic Il but not later than 2400 b.c.e.

18-Sjoberg and Bergmann, the Collection of the Sumerian Temple Hymns N.Y 1969,
p36-37. For a reconstruction and translation with commentary see, in addition,
Doyle, The Storm-God Iskur-Adad, p53-58. )

19-. Jacobsen, T. The Harps That Once . . . : Sumerian Poetry in Translation.New
Haven, 1987. “The Gudea Cylinder,” p 421, lines 20-21.; Doyle, The
Storm-God ISkur-Adad,p 6)

20- Green,a.r The Storm-god,p50

21- Schwemer, Die Wettergottgestalten, p135-163 on the evidence for Iskur’s cult
in Karkar(136ff.), Girsu (140ff.), Umma (145ff.), Nippur (150ff.), Ur (158ff.)
and Uruk (161f.)

22-Schwemer , Die Wettergottgestalten,p 152, p158-160, p196-197.

23-Schwemer.The Storm-god 1,p132 ;Schwemer, Die Wettergottgestalten |,
p163-165).

24-Schwemer Die Wettergottgestalten: p182-3; 419-424; Schwemer, the Storm-god
1: p134-5.

25-Roberts, The Earliest Semitic Pantheon,pl53; Schwemer, The Storm-god
1.p137; Green, the Storm-God, p51)

26- Roberts, The Earliest Semitic Pantheon,p 13-14.

27-Schwemer, Die Wettergottgestalten, p124-125 with fn. 862 and 196-197;
Schwemer, D. The Storm-god 1.p137

28-Green , the Storm-God,, p52-53; Ebeling, “Adad,” in RIA 1.22-26

29- Green , the storm god p53- Schwemer, The Storm-god1.p139

30- Green ,the storm god p54

31-Basically, Iskur is here the god of all storms; or “Seven storms” = “all storms”;
see Finkelstein J. J.,”Untersuchungen zur sumerischen Grammatik,” ZA 45
(1954), p187

32- This earliest metaphor of the Storm-god “mounted on the storm” was initially

restricted to ISkur alone in a Sumerian context. However, the same idea iS

38



Dr. Inas Mostafa Abdel Mohsen

expressed regarding Adad at a later date in Atrahasis: dAdad i-na sar erbetti
ir-ta-kab pa-reaeo-[su] ‘Adad mounted upon the four winds, [his] asses’.See.
Lambert and Millard, Atra-Hasis: The Babylonian Story of the Flood (Oxford:
1969) pl122, rev. 5. Even though the word ‘chariot’ never appears in texts
dealing with Iskur- Adad, as has been pointed out by Doyle (The Storm-God
ISkur-Adad, 81), it is commonplace in compositions dealing with Ninurta.
Foster, Before the Muses, “Atrahasis” I1.39, 1.158-74.

33- Green ,the storm god,p57; also E. Ebeling, “Adad,” in RIA 1.22-26.

34- Schwemer, Die Wettergottgestalten, p 637-663.

35 -Green ,the storm god,p59

36-Foster, Before the Muses,p 754-6; Starr 1.Rituals of the Diviner. Bibliotheca
Mesopotamica, 12. Malibu 1983: 30ff.

37-Schwemer the storm god2,p 31-6).

38-Legrain. L ,UR Excavations Vol X Seal Cylinders 1951,U16804. n. 540 ,p40,
pl 33

40-Collon, D, Catalogue of the Western Asiatic Seals in the British Museum.
Cylinder Seals Ill. Isin- Larsa and Old Babylonian Periods, London 1986.,
n525 pl.XXXVII .

41- Collon ,Cylinder Seals 111, n276 pl.XXII

42-. Collon, Cylinder Seals 111,n 236 pl.XIX,.

43- https://www.mfa.org/collections/object/cylinder-seal-247818

44- Collon, Cylinder Seals I111.n 303 pl.XXIII

45- http://corsair.themorgan.org/cgi-bin/Pwebrecon.cgi?BBID=84070

46-Ward , The seal cylinders,n 469

47- Ward , The seal cylinders, n. 470

48- Von der Osten H,H, Ancient Oriental Seals in the Collection of Mr.
Edward T. Newell (The  Oriental Institute  of  the  University  of
Chicago . Oriental Institute Publications, vol. XXII). Chicago, 1934,

n.196,p34
39


https://www.mfa.org/collections/object/cylinder-seal-247818
http://corsair.themorgan.org/cgi-bin/Pwebrecon.cgi?BBID=84070

The forked lightning bolt In Ancient Mesopotamia

49- \on der Osten, Newell n, 685 , p85

50- Legrain. Seal Cylinders, n.653. (CBS. 31.43.60.) ,p45-46 pl37

51-http://www.smbdigital.de/eMuseumPlus?service=direct/1/ResultLightboxView/
result.tl.collection_lightbox.$TspTitlelmageLink.link&sp=10&sp=Scollectio
n&sp=SfieldValue&sp=0&sp=1&sp=3&sp=Slightbox_3x4&sp=0&sp=Sdetail
&3Sp=0&sp=F&sp=T &sp=0

52- Delaporte L., Musee du Louvre, Catalogue des Cylindres, Cachets et Pierres
Gravees de Style Oriental | ,Paris 1920, A304.p.123,pl78.fig.16

53- Delaporte, Louvre, I, pl81-fig23A.346 p134,PL83,fig 4

54- Collon, Cylinder Seals 111, n 314 pl . XXI1I

55- Delaporte, Louvre, |, A334, p126 ,pl79,fig 6

56- Delaporte,Louvre,l, A352,pl80 ,fig8; A357,p128.pl80,fig 4

57- Delaporte, Louvre, |, A.768.p173, pl. 92 fig.36

58- Delaporte, Louvre, |, A394, pl81-fig23

59- Delaporte, Louvre, |, A443,p 135 ,pl83,fig.11

60- Von der Osten, H. Altorientalische Siegelsteine, Medelhavsmuseet - Bulletin 1
(1961),Nr.14,p28

61- Von der Osten, Von der Osten, Ancient Near Eastern Seals in the Collection of
Mrs. Baldwin OIP 37, Chicago.1936.n.77,p12.

62- Von der Osten , Newell, n.261,p42

63- Collon , First Impressions: Cylinder Seals in the Ancient Near East, London,
BMP, 1987,n 378

64-Unger,Assyrische und Babylonische Kunst ,Breslau 1927, Fig.32 ,Ornan, ldols
and Symbols — Divine Representation in First Millennium Mesopotamian Art
and Its Bearing on the Second Commandment, 2004,p110, fig 20; Ornan, The
Triumph of the Symbol,fig 54, p238)

65- Wiseman, D.J. A New Stela of A§sur-nasir-pal Il Iraq 14,1952, 24ff., Plate |1

66- Smith, Assyrian Sculptures in the British Museum ,London 1938, pl. 1; Gadd C,

J, The Stones of Assyria: the surviving remains of Assyrian sculpture, their
40



Dr. Inas Mostafa Abdel Mohsen

recovery, and their original positions, London, 1936, p.129

67- Unger, E., Reliefstele Adad-niraris 111. aus Saba'a und Semiramis, Taf. 1. VI

68-Millard & H. Tadmor, H. Adad-nirari III in Syria, ‘Iraq’ 35 (1973), 57-64.

69- Von Luschan, Ausgrabungen in Sendschirli, Berlin 1893 .p20 Abb.5

70- Paterson, A. Palace of Sinacherib ,D.H 1915. Plate 3.4

71- Bachmann, Felsreliefs in Assyrien. Wissenschaftliche Veroffentlic- hungen der
Deutschen Orient-Gesellsc,haft LIl 1927.p21 Abb. 15

72- Weissbach, F. H. Die Denkméler und Inschriften an der Mundung des Nahr
el-Kelb ,Berlin/Leipzig 1922,p25 f. Abb. 7. 9 Taf. XI

73- Hall, Babylonian and Assyrian Sculpture in the British Museum Paris /
Brussels 1928, pl. XlII

74- Andrae, The Strongholds of Assur.WVDOG XXIII,1913, p 13 fig. 34

75- Hall, Babylonian and Assyrian, Taf. XXIV 1

76- King. L.W. “Studies of Some Rock-Sculptures and Rock Inscriptions of
Western Asia.” Proceedings of the Society of Biblical Archaeology 35 1913,
74f

77- Klenge. Neue LamasStu-Amulette aus dem Vorderasiatischen Museum
zu Berlin und dem British Museum”MIO 7,1960 ,p334. Nr. 1. .2. 3. 4. 37. 41;
Klenge.H, H, Weitere Amulette gegen Lamastu”, Mitteilungen des Instituts
flr Orientforschung ,MIO 8 ,1961 .24ff. Nr. 46.

78- Collon, Cylinder Seals I11,p53, no. 95; Delaporte Catalogue des cylindres
orientaux et des cachets assyro-babyloniens, perses et syro-cappadociens de la
Bibliothéque Nationale (henceforth CCOA; Paris: Bibliothéque nationale,
1910, no. 255; Louvre, I,, no. 28; Louvre, 2 no. 25; Porada.E Corpus of
Ancient Near Eastern Seals in North American Collections .N Y 1948. no. 503

79-Ornan, The Triumph of the Symbol ,p43

80- Porada, E. “Critical Review of the Corpus of Ancient Near Eastern Seals in
North American Collections,” JCS 4 (1950) 155-62, especially pp. 161-62;

and p. 160, fig. 14.
41



The forked lightning bolt In Ancient Mesopotamia

81- Vanel,L'iconographie du Dieu de I'Orage dans le Proche-Orient Ancien jusqu'au
VIl boiling avant J.-C. Cahiers de la Revue Biblique IIl Paris, 1965,
p77-78.

82-Vanel, L'iconographie du Dieu, p172-73, figs. 10 and 12; pp. 36-37 n. 4; and pp.
174-75, fig. 14; Porada, Pierpont-Morgan Library, 1948,nos. 507, 508, 511,
and 368; von der Osten, Newell, n.71; Van Buren, The Cylinder Seals of the
Pontifical Biblical Institute (AnOr 21; Rome: Pontifical Biblical Institute,
1940,n.49; Delaporte, Catalogue des cylindres orientaux, I, pl. 116, 9b
(A556); pl. 117, 7 (A568) ; Delaporte, Catalogue des cylindres
orientauxl ,nos 247-50; Gordon “Western Asiatic Seals in the Walters
Gallery,” Iraq 6 (1939),pl. iv, 23.

83- Green ,the storm god ,p20-21.

84- Porada.E Besprechungsartikel: On the glyptic style of the Isin-Larsa period:
Journal of Cuneiform Studies 4, 1950 ,n 160 Fig. 14.

85- Delaporte , Louvre,l, ,p151,pl.116.n. A. 556.

86- Taha Bagir, Tell Harmal ,1959, Fig. 6

87- Von Luschan, Ausgrabungen in Sendschirli,, Taf. | S. 18 Abb. 4.

88- Delaporte, Louvre,l, A456,P136 ,pl83 ,fig23 ;A457,p136, pI83 .fig25

89-.Ward , The seal cylinders, n. 456

90- Collon, Cylinder Seals I11, n454 pl. XXXIII

91- Von der Osten , Newell,n249,p41

92- Von der Osten, Baldwin,n.71

93- Ward , The seal cylinders, n. 457; 458,459,461

94- Ward , The seal cylinders, n. 467

95- Collon, Cylinder Seals 111, n.442 pl.XXXII

96- Collon ,Cylinder Seals 111,n 443 pl.XXXII

97- Collon Cylinder Seals I11,n521

98- Collon, Cylinder Seals 11, n46

99- Collon, Cylinder Seals I11,n458
42



Dr. Inas Mostafa Abdel Mohsen

100- Eisen .G.A. Ancient oriental cylinder and other seals with a description of the
collection of Mrs. Moore .OIP 47 chicago.1940,p49 n.62

101- Delaport, , Catalogue des cylindres orientaux, n.247,pl. XVII fig. 247.

102- Delaport, , Catalogue des cylindres orientaux, n.248, pl. XVII fig. 248

103- Delaport, , Catalogue des cylindres orientaux, n.249, pl. XVII fig. 249

104- Delaport, , Catalogue des cylindres orientaux, n.251, pl. XVII fig. 250

105- Legrain. Seal Cylinders, U.1884 9, fig470, p35, pl31

106- Legrain. Seal Cylinders, U-3080. N .473. pl31, p36.

107- Gordon, Western Asiatic Seals,n23

108- Gordon, Western Asiatic Seals,n24

109-Kupper, L’iconographie du dieu Amurru dans la glyptique de la Ire dynastie
babylonienne (Brussels: Académie royale de Belgique,1961,p14.

110- Frankfort, Cylinder Seals, pl. 29f, Menant, J. Collection de Clerq: Catalogue
méthodique et raisonné-Antiquités assyriennes cylindres orientaux ,Paris,
1899 .vol. 1, pl. xviii, 169, 173

111- Ward , The seal cylinders ,n. 468

112- Von der Osten, Baldwin, n.70

113- Eisen, Ancient oriental cylinder,p49.n.63

114- Delaporte, Louvre, I, A345,p127,pl79,fig28.

115- Von der Osten, Newell, n.184

116- Delaporte, Louvre, 1,A382,p 130,pl 81,fig9

117- Delaporte, Louvre, 1,A458, p136,pl83,fig28

118- Collon, Cylinder Seals 111, n248 pl.XX,

119- Collon Cylinder Seals 111, n246,pl. XX

120- Collon, Cylinder Seals 111,n.245 pl.XX

121- https://www.mfa.org/collections/object/cylinder-seal-247207

122- Porada, Pierpont-Morgan Library, Seal n. 505

123http://www.smbdigital.de/eMuseumPlus?service=direct/1/ResultLightboxView/

result.tl.collection_lightbox.$TspTitlelmageLink.link&sp=10&sp=Scollectio
43



The forked lightning bolt In Ancient Mesopotamia

n&sp=SfieldValue&sp=0&sp=3&sp=3&sp=Slightbox_3x4&sp=0&sp=Sdetail
&3Sp=0&sp=F&sp=T &sp=0

124-Green, the storm gods,p32; Frankfort, Cylinder Seals, pl. 27i; and Vanel,
L’iconographie, 42

125- A good example in Von der Osten, Newell, pl. 17,n 220.

126- Pittman, Ancient Art in Miniature: Near Eastern Seals from the Collection of
Martin and Sarah Cherkasky. NY: The Metropolitan Museum of Art,1987.no.
32, p. 59.

127-Ward, The seal cylinders,fig.133.

128- Ward, The seal cylinders, fig. 132.

129-Ward , The seal cylinders,fig. 464

130- Von der Osten , Newell ,n 220,p37.

131-Collon, Cylinder Seals 111 ,n108 pl.XI ; Frankfort, Cylinder Seals;pl 271

132- Collon, Cylinder Seals 111 ,n 15

133- ward, The seal cylinders,n1275;

http://www.smbdigital.de/feMuseumPlus?service=RedirectService&sp=Scollection
&sp=SfieldValue&sp=0&sp=4&sp=3&sp=Slightbox_3x4&sp=0&sp=Sdetail
&sp=0&sp=F

134- Collon Cylinder Seals 111, n 624 pl.XLIV

135- Collon Cylinder Seals 111, n 318 pl.XXIV

136- Collon ,Cylinder Seals 111, n437, pl.XXXII

137- Pittman, Ancient Art,n33,p59

138- Collon ,Cylinder Seals I11,n 440

139-http://www.smbdigital.de/eMuseumPlus?service=External Interface&

lang=en

140- Collon, Cylinder Seals 111, n291

141- Metropolitan Museum of Art." Ancient Near East." Annual Report of the
Trustees of the Metropolitan Museum of Art, 2000, No. 130, p. 9.

142- Collon, Cylinder Seals 111, n240 ,pl.XX
44



Dr. Inas Mostafa Abdel Mohsen

143- Ward , The seal cylinders ,n721,0rnan, The Triumph of the Symbol fig27,
p233; Matthews, D. Principles of composition in Near Eastern Glyphic of the
later second Millennium B.C. Germany 1990, no. 521

144-Seidl, U Die babylonischen Kudurru-Reliefs: Symbole mesopotami- scher
Gottheiten, Zurich ,1989, nr. 36 and 50 ;p170

145-Seidl, Kudurru, Nr. 5 Abb. 1; 6 Taf. 4 c; 7 Taf. 5 b; 9 Abb. 2; 11 Taf. 6 ¢; Nr. 30
Taf. 14 ¢; Nr 49.

146- Seidl, Kudurru, Nr. 7 4 Abb. Il; 75 Abb. 12;78 Taf. 28 a; 79 Abb. 13; 80 Abb.
14; 82 Abb. 15; 84 Abb. 16; 86 Taf. 29 b; 87. 90 Abb.18; 91; King I.W,
Babylonian Boundary-stones and Memorial tablets in the British Museum.
London. 1912, plsXXX;LXIV ;LXXVIII

147- Seidl, Kudurru, Nr. 12. 14. 25. 28; Nr. 50 Taf. 22 a., Nr. 68 Taf. 25 d;Nr. 96.
99; Nr. 103 Abb. 22; 106. 107.

148- Seidl, Kudurru , Nr. 26Abb.3;Nr.71;Nr.100 Abb.21; King, Babylonian
Boundary -stones, pl 111

149-Seidl, Kudurru ,Nr 20. 21 Taf 10 b, the lower part broken off the figure)

150-Seidl, Kudurru,Nr. 32 Taf 15 a; 37 Taf 16b.

151-Seidl, Kudurru, Nr. 36 Taf. 16¢; 39 Taf. 17b; Nr. 48 Taf. 19c; 61 Abb. 7; Nr. 67
Taf. 23 a;Nr 62 Abb. 8, 63 Abb.9; King, Babylonian Boundary-stones.,pIXCL.
no0.90858.

152-Seidl, Kudurru ,Nr. 43. 44 Taf 21a;.Nr. 54, Taf 22d ;Nr.65, Taf. 24 b.

153-Seidl, Kudurru,nos. 23 and 108.

154- Ornan, The Triumph of the Symbol,p25

45



The forked lightning bolt In Ancient Mesopotamia

References:

-Andrae W., The Strongholds of ASSur. WVDOG XXIII 1913

-Bachmann. W  .Felsreliefs in  Assyrien. Wissenschaftliche
Veroffentlic- hungen der Deutschen Orient-Gesellsc,haft LII 1927.

-Benito, C.A. "Enki and Ninmah" and "Enki and the World Order".
Philadelphial9609.

-Bienkowski, P., and Millard, A. R., eds.. Dictionary of the Ancient
Near East. London: BMP 2000

-Black, J& Green, Gods, Demons and Symbols of Ancient
Mesopotamia. An lllustrated Dictionary, 2nd ed. London:
BMP 1998

-Bottéro E,J, and Kramer, S N.. Lorsque les dieux faisaient
I'homme rev. Editions Gallimard. 1989.

-Cohen, M.E. Sumerian Hymnology: The ErSemma. Hebrew Union
College Annual Supplements 2. 1981.

- Collon, D, Catalogue of the Western Asiatic Seals in the British
Museum : Cylinder Seals II: Akkadian, Post Akkadian, Ur III
Periods, Il, London, BMP, 1982

-Collon, D Catalogue of the Western Asiatic Seals in the British
Museum. Cylinder Seals Ill. Isin- Larsa and Old Babylonian
Periods, London 1986.

-Collon, D, First Impressions: Cylinder Seals in the Ancient Near
East, London, BMP, 1987

- Collon, D Catalogue of the Western Asiatic Seals in the British
Museum,Cylinder Seals V, Neo-Assyrian and Neo-Babylonian
Periods,London 2001

-Delaporte, Catalogue des cylindres orientaux et des cachets
assyro-babyloniens, perses et syro-cappadociens de la

46



Dr. Inas Mostafa Abdel Mohsen

Bibliothéque Nationale (henceforth CCOA; Paris: Bibliothéque
nationale, 1910

-Delaporte L., Musee du Louvre, Catalogue des Cylindres, Cachets et
Pierres Gravees de Style Oriental I (Paris 1920); Il (1923).

-Doyle,The = Storm-God  Iskur-Adad, Texts and  Studies
(Ph.D.Dissertation , Harvard University, 1976)

- Ebeling, “Adad,” in RIA 1

-Eisen.G.A. Ancient oriental cylinder and other seals with a
description of the collection of Mrs. Moore .OIP 47 chicago.1940

-Falkenstein, A. "Die Anunna in der sumerischen Uberlieferung.” In
H. Guterbock and T. Jacobsen (eds.) Studies in Honor of Benno
Landsberger on his Seventy-Fifth Birthday, 1965. Assyriological
Studies, 16, Chicago

- Finkelstein J. J.,”Untersuchungen zur sumerischen Grammatik,” ZA
45 (1954).

-Foster, B.R.. Before the Muses: an Anthology of Akkadian Literature.
3rd edition. Bethesda, MD: CDL Press. 2005

-Frankfort, H.. Cylinder Seals: A Documentary Essay on the Art and
Religion of the Ancient Near East. London, 19309.

- Gadd, C, J, The Stones of Assyria: the surviving remains of
Assyrian sculpture, their recovery, and their original positions,
London, 1936

-Gordon, “Western Asiatic Seals in the Walters Gallery,” lraq 6
(1939)

-Green, a .r.-The Storm-god in the Ancient Near East Biblical and
Judicial studies from the university of California, san Diego
volume 8, Indiana 2003

-Hall H.R., Babylonian and Assyrian Sculpture in the British

Museum Paris / Brussels 1928
47



The forked lightning bolt In Ancient Mesopotamia

-Jacobsen, T. The Harps That Once..  Sumerian Poetry in
Translation .New Haven, 1987

-Jakobsthal P., Der Blitz in der orientalischen und griechischen Kunst
- bis zum Einsetzen des rotfigurigen Stils (Berlin 1906).

-King 1.W, Babylonian Boundary-stones and Memorial tablets in the
British Museum. London. 1912

-Klenge, Neue Lamastu-Amulette aus dem \orderasiatischen
Museum zu Berlin und dem British Museum”MIO 7,1960

-Klenge.H, Weitere Amulette gegen Lamastu”, Mitteilungen des
Instituts fur Orientforschung ,MIO 8 ,1961

- Kramer S. N., From the Tablets of Sumer .The Falcon's Wing
Press1956

-Kramer, S and Maier,Myths of Enki, the Crafty God. NY/Oxford:
Oxford University Press. 1989

-Kupper, L’iconographie du dieu Amurru dans la glyptique de la Ire
dynastie babylonienne (Brussels: Académie royale de Belgique,
1961)

- Lambert and A. R. Millard, Atra-Hasis: The Babylonian Story of the
Flood (Oxford: 1969)

-Lambert W.G., “Sumerian Gods: Combining the Evidence of Texts
and Art”, in: Sumerian Gods and Their Representations, ed. I.L.
Finkel—M.J. Geller, CM 7, Groningen 1997

-Legrain. L ,UR Excavations Vol X Seal Cylinders 1951

- Matthews, D. M Principles of composition in Near Eastern Glyphic
of the later second Millennium B.C. Germany 1990

-Menant .J. Collection de Clerq: Catalogue méthodique et raisonné
Antiquités assyriennes cylindres orientaux (Paris, 1899) 2vol.

- Metropolitan Museum of Art." Ancient Near East." Annual Report

48



Dr. Inas Mostafa Abdel Mohsen

of the Trustees of the Metropolitan Museum of Art, 2000

-Millard A. R. & Tadmor, H. Adad-nirari III in Syria, ‘Iraq” 35
(1973),

- Ornan, T. The Transition from Figured to Non-Figured Represen-
tations in First Millennium Mesopotamian Glyptic, in Goodnick
Westenholz, J. (ed.) 1995

-Ornan.T ,ldols and Symbols — Divine Representation in First
Millennium Mesopotamian Art and Its Bearing on the Second
Commandment, TA 31.1. 2004

-Ornan.T. The Triumph of the Symbol, Pictorial Representation of
Deities in Mesopotamia and the Biblical Image Ban (OBO 213),
Fribourg and Géttingen,. 2005

-Paterson. A. Palace of Sinacherib ,D.H 1915

-Pittman, Ancient Art in Miniature: Near Eastern Seals from the
Collection of Martin and Sarah Cherkasky. New York: The
Metropolitan Museum of Art,1987.

-Porada.E Corpus of Ancient Near Eastern Seals in North American
Collections edited for the Committee of Ancient Near Eastern
Seals. the Oriental Institute of the University of Chicago and the
Yale Babylonian Collection. Vol. | Text: The Collection of the
Pierpont Morgan Library (Bollingen Series XIV), N'Y 1948

- Porada.E Besprechungsartikel: On the glyptic style of the Isin-Larsa
period: Journal of Cuneiform Studies 4, 1950

- Porada, E.“Critical Review of the Corpus of Ancient Near Eastern
Seals in North American Collections,” JCS 4 (1950)

-Roberts, The Earliest Semitic Pantheon, Baltimore/London 1972.

- Schlobies H., Der akkadische Wettergott in Mesopotamien. MAOG
I 3 (1925).

49



The forked lightning bolt In Ancient Mesopotamia

-Schroeder,0  Keilschrifttexte Verschiedenen inhalts Autographien
Ausgrabungen der Deutschen Orient- Gesellschaft in Assur 111 VAT,
Leipzig 1920

-Schwemer, D.Die Wettergottgestalten Mesopotamiens und
Nordsyriens im Zeitalter der Keilschriftkulturen. Wiesbaden: 2001

-Schwemer, D.. "The storm-gods of the ancient Near East: summary,
synthesis, recent studies, part 1." Journal of Ancient Near Eastern
Religions 7. 2007

-Schwemer, D. "The storm-gods of the ancient Near East: summary,
synthesis, recent studies, part I1." Journal of Ancient Near Eastern
Religions 8, 2008.

-Seidl, U Die babylonischen  Kudurru-Reliefs:  Symbole
mesopotamischer Gottheiten, Zurich ,1989

-Sibley J. T, the Divine Thunderbolt: Missile of the Gods 2009

--Sjoberg, W., and E. Bergmann. The Collection of Sumerian Templ
Hymns. Texts from Cuneiform Sources 3. Locust Valley, N.Y
1969.

-Sjoberg, W. "Hymns to Ninurta with Prayers to Sisin of Ur and
Birsin of Isin". In Kramer Anniversary Volume. CS Alter Orient
und Altes Testament 25. 1976.

-Slanski. K E. Representation of the Divine on the Babylonian
Entitlement Monuments(kudurrus):Partl. Archiv fur
Orientforschung Bd. 50 ,2003/2004.

-Smith S., Assyrian Sculptures in the British Museum ,London 1938.

- Starr, I.. Rituals of the Diviner. Bibliotheca Mesopotamica, 12.
Malibu 1983

-Taha Bagir, Tell Harmal ,1959

-Thureau-Dangin, Tablettes d’Uruk & 1’usagé des prétes du temple

50



Dr. Inas Mostafa Abdel Mohsen

d’Anu au temps des séleucides (textes cunéiformes, Musées du
Louvre 6

Paris 1922

-Unger, E., Reliefstele Adad-niraris 1ll. aus Saba'a und
Semiramis .1916

-Unger, Assyrische und Babylonische Kunst ,Breslau 1927

- Van Buren. E D Symbols of the gods in Mesopotamian art. Front
Cover. Elizabeth Pontificium institutum biblicum, 1945

-Van Buren E. D., Catalogue of the Ugo Sissa Collection (Rome:
Pontifical Biblical Institute, 1959

-Van Buren, The Cylinder Seals of the Pontifical Biblical Institute
(AnOr 21; Rome: Pontifical Biblical Institute, 1940

-Vanel .A., L'iconographie du Dieu de I'Orage dans le Proche-Orient
Ancien jusqu'au VIl boiling avant J.-C. Cahiers de la Revue
Biblique 111 (Paris 1965)

- Von der Osten, H,H, Ancient Oriental Seals in the Collection of Mr.
Edward T. Newell (The Oriental Institute of the University of
Chicago . Oriental Institute Publications, vol. XXII).
Chicago,1934

-\on der Osten, Ancient Near Eastern Seals in the Collection of Mrs.
Baldwin OIP 37, Chicago.1936

- Von der Osten, H. H. Altorientalische  Siegelsteine,
Medelhavsmuseet - Bulletin 1 (1961)

-\Von Luschan F., Ausgrabungen in Sendschirli,Berlin 1893.

-Ward .W. H. ,The seal cylinders of western Asia, D. C. 1910

-Weidner, E F. Die astrologische Serie Eniima Anu Enlil ~ Archiv fir
Orientforschung 14,1941-1944

-Weissbach, F. H. Die Denkmadler und Inschriften an der Mundung

des Nahr el-Kelb, Berlin/Leipzig 1922.
51



The forked lightning bolt In Ancient Mesopotamia

-Wiseman, D.J. A New Stela of AsSur-nasir-pal Il Iraq 14, 1952.
- Wiseman D.J. The Vassal-Treaties of Esarhaddon Iraq Vol. 20,
No. 1, 1958

52



