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Abstract

The writer of this paper (also a translator) is interested in the
translation of Naguib Mahfouz into English. This paper is an
attempt to show some of the shortcomings in the translation of
some of Mahfouz's novels into English. The paper takes the AUC
translation of three Mahfouzian novels: Zigaq el-Maddaq (Midaq
Alley), Palace Walk, and El-Harafish, as samples of the study.
There are examples of failures in the translations of the three
novels. The stylistic and cultural defects in the translation of these
three novels have been referred to by such prominent critics as
Edward Said and Rashid el-Enani. The paper tries to put our hands
on these shortcomings related to style and culture. The paper
comes up with the following conclusions:

1- Most of the mistranslations are cultural, due to the inability
of the translators to understand Arabic culture on one hand, and the
Egyptian culture on the other.

2- That most of the stylistic mistakes in translation are
metaphorical, due also to the inability of the translator to
understand the rhetorical nature of Arabic.

3- That the inability to understand Arabic culture entails a
similar inability to understand the metaphor. This means that
language and culture go together.
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Cultural and Stylistic
Challenges in the Translation of
Naguib Mahfouz into English
The Examples of Zigaq el-Madaq, Palace Walk and The
Harafish

Translating literary works is always a challenge; if prose can
be translated with a considerable degree of intelligibility, some
critics think that poetry is sometimes near-impossible to translate.
Also, Arabic in particular poses a special difficulty for translators,
J. D. Latham writes: To Ibn Faris, Arabic was the best and richest
of all languages, which could not be translated into any other
language, nor could non-Arabs compete with Arabs in the use of
metaphor. I'rab (grammatical inflexion) enabled Arabic to
articulate its utterances with the utmost clarity, and its richness of
synonyms the language was without equal: "In Persian the lion
must rest content with but one name, but we give it a hundred and
fifty.!

This does not mean that translators should give up; it means
that there are difficulties that can be brought about because human
communication must continue. Many literary translations have got
more universal fame than the original. Man's insistence on
communication cannot be debarred in spite of difficulties and
challenges. The central challenge which faces the translator is the
different culture of the source text, and the impossibility to impose
his own as Susan Bassnett argues: To attempt to impose the value
system of the SL culture onto the TL culture is dangerous ground,
and the translator should not be tempted by the school that pretends
to determine the original intentions of an author on the basis of a
self-contained text. The translator cannot be the author of the SL
text, but as the author of the TL text has a clear moral
responsibility to the TL readers.?

This clear moral responsibility which the translator carries out
is to communicate the source language and culture to the target
reader in his language, and not to impose his own culture on the
translation. Languages, being human phenomena, have the ability
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to communicate with the same degree of rhetoric and culture-
specific vocabulary. Susan Bassnett also writes: Language, then, is
the heart within the body of culture, and it is the interaction
between the two that results in the continuation of life-energy. In
the same way that the surgeon, operating on the heart, cannot
neglect the body that surrounds it, so the translator treats the text in
isolation from the culture at his peril.?

A translator, according to Bassnett, is one who understands
two cultures of two languages, and knows the words which
communicate culture in both languages. It is not an easy task; it
needs the translator to be highly knowledgeable in both languages,
in their canonical literatures, in their dialects and accents, their
colloguial and classical histories, their etymologies and lexical
variations, and in their habits and conventions.

In short, this paper investigates some of the cultural and
stylistic challenges in the translation of three works by Naguib
Mahfouz into English: Zigag el-Madaq, Palace Walk, and The
Harafish. It is argued that Mahfouz's literature is loaded with
cultural dimensions, and that the translation of these cultural
dimensions is difficult, if not, sometimes, impossible, it is argued
also that Mahfouz's prose is characterized by a high degree of
metaphoricity, which, sometimes, stands as a barrier between the
translator and his aim of communication. In the three examples
studied, translators sometimes ignore the cultural dimensions,
mistranslate, or explain them. Translators also find difficulty in
translating the Mahfouzian metaphors, either they mistranslate,
paraphrase, or change them into the literal.

The three Mahfouzian works are the American University in
Cairo translations, Zigaq el-Madag (Midag Alley) appeared in
Arabic in (1947) was first translated by Trevor Le Gassick, and
published in (1966) by the American university in Cairo Press,
Cairo Trilogy (2002), is translated by William Maynard Hutchins,
Olive E. Kenny, Lorne M. Kenny and Angele Botros Sama‘an
(Hutchins hardly recognizes the efforts of the other three
translators) with an introduction by Sabry Hafez, and The Harafish
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translated by Catherine Cobham, and published by the same
printing house in (1994).

It is important to notice the difference between a translator
who fails to covey the culture of the source text, and that one who
behaves according to a theoretical point of departure, or a point of
view on translation, like Perrot d’Ablancourt who writes: I do not
always stick to the author's words, nor even to his thoughts. | keep
the effect he wanted to produce in mind, and then | arrange the
material after the fashion of our time. Different times do not just
require different words, but also different thought, and
ambassadors usually dress in the fashion of the country they are
sent to, for fear of appearing ridiculous in the eyes of the people
they try to please".*

According to Perrot d’Ablancourt, the translator should be
dedicated to convey the beauty of the source language, and
"renders its images"”, that is what is meant by fidelity and
faithfulness of translation: When | speak of a prose translation |
don't mean a servile translation. What | mean is a generous
translation, a noble translation that clings closely to the ideas of its
original, tries to match the beauty of its language, and renders its
Images without undue austerity of expression. The first type of
translation, the servile one, becomes very unfaithful because it tries
to be scrupulously faithful. It ruins the spirit by trying to save the
letter. It is the work of a cold and sterile talent. The second type of
translation, on the other hand, which tries above all save the spirit,
does not fail to keep the letter, even where it takes the greatest
liberties. With its daring features, which remain true always, it
becomes not just the faithful copy of its origins, but a second
original in its own right. It can only be the work of a writer of
genius: solid, noble, and productive.’

Actually, this quotation refers to a gap between theory and
practice, a theorist in the field of translation is safe from the pains
of the translation experience itself. Ideal translation never exists
unless through some sort of authoring. In spite of the fact that there
is difficulty in apprehending other people's cultures and ways of
imagination neatly, "this does not mean that we can ... never
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genuinely apprehend it at all. ... We can apprehend it well enough,
at least as well as we apprehend anything else not properly ours,
but we do so not by looking behind the interfering glosses that
connect us to it but through them. We cannot simply get rid of the
interfering glosses of our culture, which operate in and through our
signifying systems, including, particularly, language".®

Midag Alley

Midaq Alley (1947) is work number ten by Naguib Mahfouz,
or the third novel after a translation (Old Egypt, 1932), a short
story collection (Whisper of Madness 1938), three historical novels
(Mockery of Fates 1939, Rhadopis of Nubia 1943, The Struggle of
Typa, 1944), and two novels (Modern Cairo, 1945, Khan al-Khalili
1946). It is also the first real proof of his literary genius as a
novelist. After its appearance in the late forties it received a
considerable amount of admiration, and approval by literary critics
like Taha Hussein, Sayyed Qutb (then a renowned literary critic),
and others. It noticeably shows Mahfouz's unwavering interest in
the alleys of Cairo; it has also inaugurated the setting of most of his
novels and short stories. At that time Mahfouz was still under the
spell of the realist European novel of the nineteenth century, and
under the influence of the desire to establish the art of the novel in
the Arabic literary soil. Mahfouz had to be Dickens as well as
Kafka, Thackeray as well as Hardy, Lawrence as well as Flaubert,
Woolf as well as Joyce. The path was wonderfully paved to him to
fulfill his project; his achievement is well systematized and
arranged all the way from Old Egypt (1932) to The Seventh Heaven
(2005).

That is, Midaqg Alley was the first novel to touch directly and
vehemently with the Egyptian culture; the culture of the ordinary
people in the streets of Cairo and its quarters. The novel, therefore,
Is loaded with figures of speech, colloquial behavior and popular
characters. The translator finds great difficulty in communicating
these idiosyncratic touches limited only to a culture of great depth
In history. There are many examples in which the translator proves
competent to convey the author's intentions together with the
beauties of the source language. However, there are many
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examples in which the translator shows his helplessness towards
these cultural and stylistic challenges. Midaqg Alley is written -
fundamentally - to reflect the cultural gatherings of the Cairene
life, which stands as the underneath layer of human life at large.
The locality of Mahfouz's literature is the main element of his
universally acclaimed fame. The opening paragraph of the book
shows a great deal of the cultural and stylistic intentions of the
author which the translator finds himself shut in:

QMWJMM c;w\ﬁgag:\gdg‘)u)c‘)w\ﬁgaw

slosa ool il SS oy b ol Gpeon i S L Gl b pma b b

S Glel s JalS ae b mal andl Gl el |sliadi delan byl

(6) .o 2B e GaS Gadll Baxa by (Al ak) sall le Rl e

The noises of daytime life had quieted now and those of the
evening began to be heard, a whisper here and a whisper there:
"Good evening, everyone." "Come on in; it's time for the evening
get-together.” "Wake up, Uncle Kamil, and close your shop!"
"Change the water in the hookah, Sanker!" "Put out the oven,
Jaada!" "This hashish hurts my chest (1)."

The translator's inability to understand the aethetic secret of
Arabic is evident from the outset of the novel; the opening scene
starts with a considerable amount of mistranslations. In page (6)
"ellia degar 5 La Laa is translated "a whisper here and a whisper
there”, the translator does not want to take the pains of
differentiating between "4wsa" and "4egea", the first is "whisper"
the second is "muttering"” or "humming". More important, the fact
that the translator felt an inability to translate a whole sentence,
decides to ingnore it totally; the sentence is a cultural challenge,
and it needs some effort to make it out and render it in an
equivalent English sentence: " aUall s 2y SLGEUL L ee Ly "
o 3l s 8 IS ., b (6) These phrases are invocations to God, or
prayers to God to help, provide, and grant one's life with the best
way of end (death), and that everything goes with His ordinace".
Ignoring these phrases empties the text of its spiritual and cultural
character. This failure continues in a series of starking examples.
The following example is one of them:
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& Oa Al et (B s e AT oda diabyy
LRl s Bl GleBlay (Sl Wpdip ¢ gl
o
(38) 1ba ) Sdia glall Gule qidi
He trusts me so much that he has let me in on his big
trade in tobacco, cigarettes, chocolate, knives, bedcovers,
socks, and shoes! Nice, isn't it?"
"Yes, very," Abbas muttered in reply (19).

The translation of this part goes well until the reader reaches
the word "!a", uttered first by Hussain Kirsha to refer to the
abundance in his work in the English camps. However, the same
exclamatory word is repeated thrice by Abbas el-Hilu in his answer
to Hussain bearing a different meaning in each time; the translator
renders the word in all cases as: "Nice, isn't it?" and Abbas's
answer is "Yes, very," after a while Abbas repeated the translation
of the same experession: as "very good". Hussain's translation may
be fitting, but the translator is unable to comprehend, and
communicate, the cultural overtones of the word "!'W" it bears
two meanings in these two different situations. The Arabic word is
loaded with cultural meanings which are blendings of curiosity,
wonder, and sorrowfulness for one's downhearted state compared
to others'. In the third pronouncment of the same word, Abbas
means that sometimes fate gives without limits, in other times
takes without limits.

Chapter 6 opens with this sentence: " Jas 3 43 S aleal/ (S 5"
ala b (50), which translates: "Mr. Kirsha, the café owner, was
occupied with an important matter” (24). Here, the translator, being
aware of the insuffiency of the word "Mr." for "al=<l", he adds the
definitive phrase "the café owner" which does not exist in the
source. Nevertheless, the cultural tone of the Arabic word is lost in
the translation. The word "al=" usually means teacher, but here it
does not mean "teacher" though suggests a teacher's job. The "alxs"
here is a master of his work which cannot be based on any
pedagogic certificates. It is a word that almost goes to coffee
owners, restaurnat owners, or shopkeepers, and in this respect it is
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different from the word "Osta s, which almost goes to
masters of handiwork like plumbers, mechanics, carpenters, etc.

In the outset of chapter X Abbas sings the love deep down with
his heart, in a well known folkloric song, the song's words in the
source text ascertain that a lover must meet his beloved one day,
"l s e ses A Jbas dolig / B8 el J b e B8 L cula” (86),
which the translator turns them into a question in the target
language: "Will you, my heart, after your long wait delight? / Will
you soon win your love and in her delight!" One conjectures that
the translator confuses between the word "<ula™ which means "it is
a must" and the word "Ja" which is a question word. In the
beginning of chapter xii, the reader faces the terrible encounter
between Mr. Kirsha's boy, and Mr. Kirsha's wife, defending her
injured dignity, she tries to drive the gay boy out of the café, the
translator of this short exchange skips some important cultural
significances:

o i il 3l e b il g -

(106) .. <lipza Ul 198 i ol U L -

The translator skips the phrases which he does not understand
culturally, like " s " and mistranslates the phrase "<tisia G by |
am your fellow wife ..." a phrase that does not communicate the
cultural meaning of its source text; it leaves the target reader to ask
about the meaning of "fellow wife", who is usually one's second
wife. The target does not refer to the connotations of the phrase
which points to the homosexual character of Mr. Kirsha (Moa'lim
Kirsha).

In chapter xiv the sentence "!4wndl/ (pn b <ia™ (121) is also
mistranslated as: "Have you gone out of your mind, you son of an
old hag?" The word "old hag" has different connotations in English
from the word "4w3l" in the source text; in English, it means "a
wizened old woman, or a kind of fairy or goddess having the
appearance of such a woman, often found in folklore and children's
tales such as Hansel and Gretel. Hags are often seen as malevolent,
but may also be one of the chosen forms of shape shifting deities,
such as the Morrigan or Badb, who are seen as neither wholly
beneficent nor malevolent".” In Arabic the word "4« has
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cultural folkloric connotations; it means "old worn-out pair of
shoes." Again the translator substituted an English cultural word
for what seems a far-fetched image only the Egyptian reader
understands. The following sentence also poses a challenge; two
Egyptian terms to the colloquial: "Osta, and Effendi”, which the
translator proved unable to render in understandable English,
translating the first term into "middle-class" is a fiasco, it reads:
P VIVEN N R VIR PINE I pUPEPS SN PR W G PIVE S JUA L
(111) 1 bl 5 ¢ o sl S0 Caalia 13 5 Mo e 515548
She asked herself which one of them would not consider
herself lucky to become engaged to a cafe waiter or
blacksmith's apprentice. Indeed, he was the owner of a shop,
definitely middle-class. Moreover, he wore a suit (55).

The problem lies in the two terms of address in this sentence;
"husl" and "sasl" which the translator vaguely rendered them
"middle class" and "he wore a suit" respectively. The target reader
will not comprehend what is meant by the two terms in their new
language. It refers to the translator's extreme ignorance of the
cultural dimensions of colloquial Arabic; Arabic of the coffee
shops, streets and workshops. The translator might have
understood that coffee shop owners are a middle class people,
which is also an inaccurate understanding; they are highly qualified
people in their works, who started as simple apprentices until they
become "masters" of their trades.® The word "master" is the best
rendition, and it may be emphasized by a transliteration of the
source word "Osta." In the following excerpt the cultural dilemma
escalates:

2l 5 3 ALy Baren € i

PAS V) adn g Uiy al g dlgale d8a a5 s slall ) -
[ WPTREE LIy

Al g -

LS GALUAAM -

oS Lend danlall -

ALl Cialiad

(155) Tele oyl s ey -
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- A girl is free until the marriage agreement is signed.
Nothing has passed between us but words and a dish of
sweets!" answered Hamida, laughing sarcastically.

- And the recitation of the Qur'an?"

- Forgiveness is honorable . . ."

- Punishment for violating the Qur'an is harsh, you
know."

- | don't give a damn!" snarled the girl (75).

The translator is unable to communicate the ritual practiced by
the Egyptians when they start their expected agreements with
recitations of the opening of the Holy Qur'an (al-Fatiha), as a way
of ensuring an upcoming agreement especially marriage
agreements. It is the translator's predicament with the cultural
usage of the verses of the Qur'an as Rasheed el-Enani writes:
Another major problem which faced the translators, and defeated them
entirely is that of the high religious content of everyday spoken Arabic-
something without parallel in modern secularized English. Generations
of Western translators of Arabic texts have failed to deal satisfactorily
with this obstacle, the present ones being no exception. Their failure
stems from their inability to realize that God's apparent omnipresence in
the Arabic tongue is of a purely linguistic (and therefore idiomatic)
nature. They tend to regard it as an expression of a universal and deep-
rooted sense of religiosity and as such a part of the cultural flavor of the
text translated that ought to be preserved, partly because of their
exaggerated sense of the 'otherness’ of the Arab culture and partly
because of the inadequate command which most Western Arabists have
of colloquial Arabic. For the hapless reader the text becomes at best
cumbersome and at worst totally incomprehensible.’

The translator of the novel is defeated by "the high religious
content of everyday spoken Arabic. This untranslatability coerces
him towards attempting explication instead of translation. The
translator's predicament is not, here, with Arabic per se, it is with
Egyptian Arabic in particular, with the colloquial Arabic as spoken
by the Egyptians, and with their particularities of religious practice.
The following excerpt flows in the same stream:

Ldaa,ll | dea )l | clalall dpald by | clind) G by
(312) g s IS) Gl e Lo g yua Al 5 el
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"O Lady of Ladies, O fulfiller of all needs . .. mercy ..

. mercy, O People of the House! | will be patient so long as

I live, for do not all things have their end?"(125).

These phrases and sentences are clear in the source text, native
readers understand what is meant by "lady of the ladies"; they
know that the writer means "Lady Zynab" one of the wives of the
prophet Mohammad, or one of the members of the family of the
house of the prophet, whose blessings are believed to be of great
benefit in solving a Moslem's problems, especially the Shiites. One
can safely suggests that the difficulty which the translator faces in
communicating the meaning is that he did not understand the
source text. The same can easily be applied to the following
sentence:

18 2l 5 clad dana o (g0 Fadill A Ui
b LSl s by e )l 3a debiclutigy) ) s
el Al el o) g 3ads e a1l () uen Lad
Call Dl o y el & il | udlall g sboy canll can ol
) 10,(59) o sadl 4l cazia
Now Sheikh Darwish emerged from his silence and
recited two lines of ancient love poetry, muttering, "Oh,
madam, love is worth millions. | have spent, madam, for

love of you, a hundred thousand pounds, but this is just a

paltry sum!" (29).

In this above passage the translator writes that Sheik Darwish
recited two lines of ancient love poetry which the translator left
them un-translated, leaving the reader confounded and perplexed.
Even when he translates Darwish's incantations, he could not help
the target reader to understand what is meant by this Madam whom
the speaker dedicates this great amount of love. Perhaps the
following sentence causes more confusion for this target reader
who may think that "the mother of weak ones" is different from
"Lady of the ladies" in the previous passage or "Madam of
Madams" in the next. Also he takes ".~s.," which means
"spiritual” for "my spirit" which is far from correct.

U e b it s b i i) JY sl sl
(110).. alsdl ol | Sale
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True love is only for the descendants of Muhammad.
Come, my lady Zainab, grand-daughter of the Prophet.
come, madam . . . | am weak, O mother of weak ones" 54.

Sheikh Darwish now emerged from his usual silent fold
and spoke in a far-off voice: <u <l ¥) | A 5es asie 43 Glaalls
(162) slesdl (e (a5 lin Y el 3laa M i Just like a dowry;
he will give both before and after; so it is with all of them,
except you, O Madam of Madams. You bring no dowry, for my
spirit drew you down from the heavens themselves™ (79).

At this point Mrs. Kirsha broke her silence and wailed,
"He keeps humiliating me! O God, by the murderous wrongs
done to Hassan and Hussain . . ."(61).

A1) e Lgtara (o 81 all cin ja L g

(123) Cmanll s gpuanl alla o5 G 4815 e sllaa

Not all target readers know what happened to Hassan and
Hussain; who wronged them? And who had done them injustice?
These early Islamic historical events are - apparently - in need of
footnoting from the part of the translator, something which did not
happen, and left the reader with a vague area of Islamic history.
The rendition of "Midag Alley" into English, needs, as most
American University in Cairo translations of Naguib Mahfouz, to
be reviewed and fulfilled in new editions free of mistranslations,
some of them rise to scandals as in the following examples from
El-Harfish, and Palace Walk.

Palace Walk

THE translation of Naguib Mahfouz into English has been
the subject of much controversy, attack, and modest
admiration. It is truly a challenging work in both length and
language. Mahfouz's literary diction is characteristic of him;
his mingling of the colloquial with the Fushah (Literary
Arabic) is naturalized in a way that the reader hardly senses it.
Also, language and culture in his works in general, and in the
Trilogy in particular, go together in a way that makes the task
of the translator critical. Edward Said attacked the American

University in Cairo translations as being "largely commercial”,
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he writes in Al-Ahram Weekly: A few years later | had an
amiable and, from my point of view, encouraging correspondence
about him with Jacqueline Onassis, who was trying to decide
whether to take him on; she then became one of the people
responsible for bringing Mahfouz to Doubleday, which is where he
now resides, albeit still in rather spotty versions that dribble out
without much fanfare or notice. Rights to his English translations are
held by the American University in Cairo Press, so poor Mahfouz,
who seems to have sold them off without expecting that he would
someday be a world-famous author, has no say in what has
obviously been an unliterary, largely commercial enterprise without
much artistic or linguistic coherence. !!

Edward Said may be overplaying his accusation of the AUC
translations for the sake of Doubleday; the idea of the translations
being "largely unliterary" is exaggerated. Here, one sees that there
are many cultural and stylistic challenges that compromise the
AUC translation efforts, but sales prove that they achieved large
popularity for Mahfouz and Egyptian literature. In an interview
with William Maynard Hutchins the translator of Cairo Trilogy, he
admits that the translation of Cairo Trilogy was a challenge. He
answers: | was asked to do whatever it took to produce a publishable
translation of the Trilogy BEFORE the Nobel Prize. For years a
complete translation had been sitting in a closet at the AUC Press, but
someone there finally decided that it was not publishable, for whatever
reason. At the time | did not realize quite how difficult Bayn al-Qasrayn
is to translate but did know how important it is. So | agreed to help,
rather naively, | admit. After only a few lines of trying to edit the extant
translation, | decided that | would need to create a fresh translation.

Once the Nobel event happened, Jacqueline Kennedy Onassis
became involved and bought rights to the Trilogy for Doubleday. |
assumed I would be fired but I wasn’t. I was given one year for each of
the volumes but was still, as always, teaching. In a Wisdom of Solomon
move the AUC Press put the names of the translators of the unpublished
translation on the title page with mine, although their only input was my
access to their extant but unpublished translation.'?
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Hutchins' translation, though, has been attached by a renowned
critic, Rasheed El-Enany, a professor of Arabic Literature in the
University of Exeter, UK, as being a failure. He writes: It is a great
novel by any criterion. Not so unfortunately the present translation fails
to capture the spirit of the Arabic text and does little justice to Mahfouz's
style. "What constitutes modern and spirited prose in Arabic has been
rendered in a largely dated and stilted English register particularly so in
the dialogue. '
El-Enany actually gives stark examples of the inability to "do
justice to Mahfouz's style", most of them religious and cultural
specific. In his introduction to the AUC's translation of The Cairo
Trilogy (2001), Sabry Hafez draws the attention to the book's
Importance as a cultural document of Cairo's life in particular, and
Egyptian life in general, he writes: The Trilogy is also one of those
rare works which provides its reader with a deep insight into the culture
which produced it. Reading this monumental yet highly enjoyable book
enriches one more than any number of textbooks about Egypt's modern
history, society and culture. It inscribes the physical appearance,
atmosphere and the vibrant rhythms of Cairo's life into the very texture
of its narrative (vii).'*
This means that the ability of the novel to document Egypt's
history as it happened in downtown Cairo, is actually based on the
writer's ability to grab hold of its culture. The writer proved
efficient to touch on the various aspects, and social dimensions of
Egypt. The novel is loaded with politics, social merits and
demerits, love stories, loyalties and disloyalties, cultural shocks
and cultural stratifications. All these aspects pose a serious
challenge for the translator who finds himself obligated to
understand a whole system of culture not his own. This paper
shows various examples of these cultural and rhetorical challenges,
aiming at proving the fact that the Cairo Trilogy is, first and
foremost, a cultural document more than anything else, and that its
translation needs to be revised by those who know the Egyptian
language and culture, as well as its history. The following
examples will stand as proofs of this:
Lalawall (5 58 Lt g 5 b Sl aladall dyina dleda oY1 Cagla
alie i AN Adde G g ) 5A G0 S e B oaal) las ) S el
22 3)L3) &) 4l
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The mother carried in the large tray food and placed it

on the cloth. She withdrew with the side of the room near a

table on which stood a water jug, she waited there ready to obey

any command (24).

This text is portraying a cultural aspect in Cairo of the early
twentieth century, in which the good woman, Amina, is a
subservient acquiescing creature. The writer actually exceeds
reality to exaggeration in portraying the character of Amina as a
mother of five. This loving, kindhearted, slave-like woman
transcends usual norms and understanding. The translator could
communicate the meaning successfully, but when he reaches to the
word "48" he found himself in front of a cultural problem, which he
translated as "jug" which means "G, and which hardly
communicate the meaning of the Egyptian "4&". It is difficult to
translate this word into English, its shape and deep rooted image in
the Egyptian mind is hard to transfer. It is not a "jug", it is different
in shape and usage. Furthermore, it is a water container that is
characteristic of the farmers and lower middle class people in
Egypt, deep rooted in their life, associated with their culture.
However, the challenge is not only cultural, it is also metaphorical;
the following sentence is a proof of the challenging metaphor
which the translator finds himself in the trap of communication.
The following example is instructive:

(23) Buiad) (e ) ¢ s 22 L S el Gleay LlSE o) il Ll
His two brothers only began the battle in earnest only

once their father left the table (25).

The metaphor in this sentence is translated literally, or rather
explained "once their father left the table" instead of "their father
declines from the battlefield". The comparison between the table
and the battlefield is not satisfactorily demonstrated in the target
text. The absence of the metaphor changed the sentence from
literariness to literalness, and devastated the writer's efforts. The
translator's attempts to explain rather than translate are numerous.
In one of the curious exchanges between El-Sayyid Ahmad Abd al-
Jawad and Shaykh Metwalli Abd al-Samad, Shaykh Metwalli says:

Vol algadl e oLy ol Cppnd 8ol G aSe il L

(41) "3l e acls el (8] Ol e el PN
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"How adept you are, you sons of Adam, in
embellishing evil, by God, you son of Abd al-Jawad, were

it not for my love of you, | would not suffer you to speak

to me, you fornicator"” (46).

The encounter between the two men is a piece of religious
cultural transaction in which the language used is near impossible
to translate; it perplexed the translator who is proud to have taken
on the task alone. In short dialogue the translator does not translate;
he explains instead. This explanation has deprived the source text
of most of its beauties. The translator destroyed the beauty of the
image in which the main character is portrayed in a way better than
the translator explains. The translator's inability to render the
source is unjustifiable; the sentence is not difficult to translate with
its accompanying beauties. Translation as equivalence is
impossible here, except the word "2=&" which forms a cultural
untranslatability case in the text. The way the word "acl"
pronounced by Shaykh Metwalli Abd al-Samad is impossible to
communicate. The equivalent rendition may go as: "Were it not for
my love of you, you would not care to speak to me while you are
sitting on a whore." The theory that meaning is a property of
language is obvious in the following example:

Sliaald el caae “_A.ﬁaéj 6%&@\:13),334&&;»\_}_
(27 - 26) .5yl

Khadija shouted sarcastically:
- Diva Munira al-Mahdia, you renowned prima

donna, please do us the favour of eating. Your servant has

set the table for you (29).

The translator is obligated to add some paraphrase for this
sentence, to show that Munira al-Mahdia is "a renowned prima
donna™ which the target reader does not know. Also, the following
sentence poses another cultural challenge in the word "4<lle" which
the translator renders it "professional”, but professional in what?
Of course, she is a sort of all-inclusive professional artist (dancing,
singing, playing music, etc.) However, the target reader cannot
understand these dimensions which the translator missed. The
"iale Almeh" in Arabic means more a mere singer, it means the
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woman who sings, plays music, dance, and runs a place where
female dancers entertain customers with their singing and
coquettish behavior. In Arabic the word means the one who is
possesses an all-inclusive knowledge of her/his craft, as in this
exchange:
(s OAY) iad a5 AeSgia il 5 Ll ) Angad < plaid
(27) 1Aalle 5S84 50 Sy -
Khadija looked at her mother and said mockingly of her sister:
- Perhaps she intends to become a professional (30).

Another cultural problem the translator faces in the
following sentence: "(39) sl Bl a e 33all lni" which the
translator renders as follows:"I commence with a prayer in honor
of Muhammad, the beloved master of creation™ (44). The phrase
"master of creation" is a mistranslation of phrase "l GlAl A"
which does not mean the master of creation, it means the master of
all people in the past and present and in the future. The following
passage poses another cultural challenge in the world of "al-
Mahmal" which is a cultural tradition, and needs the translator to
footnote it instead of explaining its nature in the body of the target
text. And in the world of "4lle" and the plural is "al's=" which has
been mentioned above being translated as "performer”, which
refers to the translators' confusion about the word.

oy b Al Jase Hlal shils Cagiy o SE ade akidg
Cacae A1 31 el Jaia cand Sl 4als Juad 4 5 4 2l 6l 8 rhalive
giians 38 5 Lgan 5 Lnd il st Lo L8 e yad oday 8 L alas
Ll ol 3 lle adiadl Ly L Cinad slagn 4la pa)¥)
JanallS s eJs il elie (ha anind LS gt a5 Gle iy JasallS
dagd B Al Gisa Ble Loy glSall 4als ) Hladdy Jilads sl
LY se oo il dllas 40l

80 ... allsadl ASke 3oy Canall g2 5 il paa b s -

A carriage stopped at the entrance to the store then and
interrupted his thoughts. He looked out to see what was
happening. He saw the vehicle tip toward the store under the
weight of a prodigious woman who began to alight from it very
slowly, hampered by her folds of flesh and fat. A black maid
had gotten down first and held a hand out for her to lean on
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while she descended. The woman paused for a moment, sighing

as though seeking some relief from the arduous descent. Then

like the ceremonial camel litter that each year was a traditional

highlight of the procession of pilgrims setting off for Mecca,

she made her way into the store, swaying and trembling.

Meanwhile, the maid's voice rang out almost oratoricaly to

announce her mistress:

"Make way, fellows, you and the other one for Madam

Zubayda, queen of the singers.

The problematic word in this text is the word "Al-Mahmal"; it is
well explained to us in an essay by Prof. Yunan Labib Rizk in Al-
Ahram Weekly: The mahmal is a set of richly decorated curtains carried
by a camel procession and intended to drape the Kaaba. It was sent by
Islamic rulers to Mecca at the time of the hajj. ... Work on the kiswa, which
was heavily brocaded in gold and silver and adorned with precious jewels,
began six months before the pilgrimage season and was periodically
inspected by the Ottoman governor of Egypt. Upon completion, it would
generally contain 17 gintars (approximately 765 kilogrammes) of silk and
three gintars (approximately 135 kilogrammes) of pure silver. Then there
was the grain dole Egypt sent annually to feed the residents of Mecca and
Medina. The grain was sent by sea from Suez to Jeddah, along with the
cash gifts for the nobles of the holy places. The man in charge of protecting
the pilgrimage caravan and the transportation of the kiswa was a senior
military figure who was granted the title Amir Al-Hajj, one of the highest
positions of the state. He was the central figure of the grand procession of
the mahmal which was marked by massive popular celebrations. ... The
procession took place in the middle of the Islamic month of shawal.
"Crowds would throng to watch the richly adorned litter in which the
precious kiswa would be borne and which was mounted upon a decorated
camel as it passed through the streets amidst the ululations of women and
the supplications of the populace. The caravan was led by two companies of
Turkish cavalry, followed by musical bands. It would come to a halt at the
Citadel, from which the pasha (the Ottoman governor of Egypt) descended
in order to present the kiswa to the Amir Al-Hajj."!°

From this explanation one feels that the translator fails to
communicate the meaning of "Al-Mahmal" to the target reader; a
cultural difficulty that should have been footnoted. The target
reader misses the meaning and its overtones; by substituting for it a
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long sentence: "like the ceremonial camel litter that each year was a
traditional highlight of the procession of pilgrims setting off for Mecca" the
reader loses his concentration, as well as his attention to the
figurative connotations of Mahfouz's simile. The similarity
between the woman and "Al-Mahmal™ lies in their fatness,
heaviness, especially the woman's swaying movement; which
provokes some lustful feelings. The translator proved unable to
communicate all these connotations.

Like the word "Al-Mahmal", the word "4 5" poses also a great
challenge to the translator; translator renders it "woman" not "my
lady" as in "Palace Walk™. )

‘ e glas S o LS o puad
LN il Lo agd CSSS o1 19AL 5 1 108 8 L) s Ja L Slge Slga -
A s cre G ishon Y Gae il G Jsie 8 5 a0 e Gaaadl L)
L flagle day cpe @l O Gt oS Jag el ol W, " i/ (o0 o 2d
(151) 312 4 sina (e &l
He struck his hands and shouted at her, "Not so fast ... Slow
down. Do you think | have any doubts about this, woman? If |

did, not even murder would satisfy me. | am just talking what

will go through the minds of some people who didn't know us.

"No man has ever seen either of my daughters ... 'God's will be

done. Would you have wanted a man to see them? What crazy

prattle you are (167).

The passage is a real challenge as it is loaded with sarcasm,
irony and satire of a husband of his wife. The target reader may
find himself perplexed about its connotations, especially that the
translator fails to communicate the meanings of "4ds" and what is
meant by "4 <L " which he translated into a "God's will be done"
which is a neutral statement that does not communicate the cultural
bearings of the source text. The sentence is loaded with cultural
connotations of satire and exclamation. It is also loaded with
references to the husband's dual personality which combines
morals with dissoluteness.

The following text poses another cultural challenge that the
translator failed to understand and communicate. When Khadija
says that "l 4 .Ls/ ' she means - simply - that she tells the
truth. But the translator fails to communicate this simple fact.
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Instead, he paraphrased it in a rather long un-successful sentence

which does not communicate the meaning.

deall s Ay yn Al Gy el (S B3l 1913 () o plais 13l -

@J\wJM;}GlQﬁ)LJQ#\AEJMUM}MJ\}MY\ﬁ\AcaJJ\
W die 655 Ol 50 Lle (pm )l 4 Cadie ()
158 .. dl Sladlu -aaiaia 3l ) Cangiid

"Why are you looking at me like this? | haven't contravened any of
the directives of the prophet recorded in the revered collection of al-
Bukhari. Praise God, no crime has been committed. All it would amount
to is a brief excursion to have a look at a little of the district you've lived
in for forty years but never seen."

The woman sighed and murmured, "May God be merciful to you."
176

The target reader doesn't know what Khadija means by saying:
"I haven't contravened any of the directions of the prophet
recorded in the revered collection of al-Bukhari"; it is actually a
reference to a religious practice in which Muslims swear on these
collections to prove the authenticity of their sayings and deeds.

18 oAy 3 Leindas LS o lay Cann gy Al L Caanly
160 .. el daslal -
Khadija went up to her. Placing her hands on her shoulders,

she gave her a gentle push, saying, "Reciting the opening prayer

of the Qur'an will protect you"(177).

Again the translator did not understand what is meant by this
phrase "Lkl 4a3al which he paraphrased, or mis-translated, while
Khadija begs her mother to pray for her when she visits the shrine
of al-Hussein, the translator thinks - incorrectly - that the mother
should recite the opening of the Holy Qur'an so that she should be
protected from evil. This religio-cultural belief is based on an old
Egyptian habit of asking people who are going to visit shrines of
well renowned saints like al-Hussein and or the Lady of the Ladies
(Zynab, the wife of the prophet) or even Abu el-Abass el-Morsi in
Alexandria, to recite the opening of the Holy Qur'an, it is like a
prayer not for the sake of the visitor, but for the sake of the one

who asked him to do so. ;
173 Gadall (g 3 1) dal (4
For the sake of the rose, the thorns get watered. 192.
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500 o (BT ouedl S5 ¢ shall iy e |y el -
3a slg z o Al (B addd AS jlal) 45 50 ) e g o) B
186 .. 3aalg
| have committed an error, sir. It is up to you to
forgive me. My soul yearned to visit your master al-

Husayn, | thought that for such a blessed pilgrimage it was

possible for me to go out just once™ (208).

Of course the source text does not say "your master al-
Hussayn", it is "our master al-Husayn sl Gau®| the translator,
here, is compromising the fact that Amina can never say "your
master al-Husayn", after this long time of succumbing to the
hegemony of al-Sayyed Ahmad Abdel Gawwad. Moreover, the
word "pilgrimage", though correct, is not fitting to translate " 3_L 3!
4S )Lwll the blessed visit", we know that "pilgrimage" is reserved in
the Islamic mind for the annual journey to Mecca. Moreover,
Amina's character in this excerpt is portrayed as talking to God and
not to a human being who is her husband.

G pls A lallS Cad eppalina by Cud $ s el iy Gl 5Y) i Al
iy U ) w8 G a8 Y 3 alad e e V) Lk
S pa e g2 28 Gl STy Salaall 18 e 560 Gl <8 sl
Uy y5 oo cilaly Uiy ¢ 35S dlaie ez laia e b 40553 585 | Adalle ol jal
Ol s daledall 3 jmall s Ll ol 4855 e (S ISy (0 el
Codil e lS Caslg I by 8y pia oy ) e LAY (8 Al Sl Cpall (A 5aSal)
o A il sy Al i by ¢ pisnl) U o plaiso line (o 5 g0 ilf s
Cre 3 e Al agh 13gd (Jlaall sl o s3a 5 SV J gl il el
Caily o) G At cala] o dlagall o ) (Gliall (e Legs Cue
Adall a5 488l any ¢ L Cpdl e deal Uy o) 158 el
(232-231) ... Al sk st adl alhe i o LY

"ISN'T IT time yet, bitch? I've melted away, Muslims. I've dissolved
like a bar of soap. Nothing's left but the suds. She knows this and doesn't
care to open the window. Go ahead, play the coquette, you bitch. Didn't
we agree on a date? But you're right to hold back ... one of your breasts
could destroy Malta. The second would drive Hindelburg out of his
mind. You've got a treasure. May our Lord be gracious to me? May our
Lord be gracious to me and to every poor rogue like me who can't sleep
for thinking about swelling breasts, plump buttocks, and eyes enhanced
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by kohl. Eyes come last, because many a blind woman with a fleshy
rump and full breasts is a thousand times better than a skinny, flat-
chested woman with eyes decorated with kohl. You're the performer's
daughters and the neighbor of al-Tarbi'a Alley. The performer has
taught you to flirt, and the alley has supplied you with its secret beauty
potions. If your breasts have grown full and round, it's because so many
lovers have fondled them. We agreed on this date. I'm not dreaming.
Open the window. Open up, bitch. Open up. You're the most beautiful
creature ever to arouse my passion. Holding your lip between mine ...
sucking on your nipple. ... I'll wait until dawn. You'll find me very
docile (260).

The passage is loaded with cultural and untranslatable phrases
and sentences, the translators did their best to measure up to the
challenge. One can number these challenging phrases and words:
"bitch «—s$ </ <uiv U') " neighbor of al-Tarbi'a Alley 4z il 5"
"one of your breasts "3 338", In addition to the fact that the
writer imitated the style of the Hadith and the Qur'an twice in this
paragraph: " elise (o 800 ilf s il caelS kgl Ly 8 s oy
Crtiel) U pa€ clawamany a blind woman with a fleshy rump and full
breasts is a thousand times better than a skinny, flat-chested
woman with eyes decorated with kohl", _adl/ alhe i o kuY ||
wait until dawn. What is lost in translation here is the Egyptian
sense of humor which is an important part of Mahfouz's style
especially in The Cairo Trilogy. This is evident in translating
phrases like: "« S )l @' and " g 328", Also they mistranslate the
phrase "4~u il 3 a"; the target reader does not understand what is
meant by "al-Tarbi'a", it needs footnoting. All the translator could
do is to come up with a literal translation of the words with their
load of the humor hidden in Egyptian culture and vernacular
language. Al-Tarbi'a is an alley adjacent to al-Azhar Mosque, the
word also refers to a kind of vernacular verse written in quatrains.

The translation of the following song proves a failure:

bz sl g e el
(379) s s ddalull e e b
| want to go home, Darling.
They've taken my boy, Darling (428).
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"My Darling" is written by the nineteenth century poet Youssef
el-Kadi about the British enforcement of the Egyptians to serve in
the ranks of the British army occupying Egypt in the late
nineteenth century to the early fifties of the twentieth century. The
song embraces another cultural and historical challenge that the
translator fails to communicate, a failure which is due to his
misunderstanding of the historical nature of the British occupation
of Egypt between (1882-1952), when in the early period of the
occupation, the government of the occupation "4l used to
gather Egyptian young people against the will of their parents, to
send them to The Sudan or any other part where there is military
action to help establishing the British occupation in these places.
The translation ignores translating the word "4kl authority of the
occupation™ to render the song in a neutral dispassionate translation
that does not refer to the British occupation's vicious role in
exploiting the colonized.

The following sentence poses a challenge of certain nature,
although the translation is correct, the target reader cannot
understand the connotations of reciting the Throne Verse; it is an
invocation to God to save a person from a trouble. It is told that the
prophet Muhammad said “Whoever recites Aaayat ul-Kursi
immediately after each prescribed Prayer, there will be nothing
standing between him and his entering Paradise except death”.(!®)

(445) oS LT Caat by 55 galil) aal 5
As the Shaykh listened, he recited the Throne
Verse about God under his breath (Qur'an, 2: 255).

The following sentence is another cultural challenge; it begins
with a popular greeting a translator should work hard to
communicate its meaning to his target reader who does not
understand unless by footnoting. The translator fails, here, to
communicate the cultural connotations, and renders it in a neutral
disinterested sentence. "It is a damp morning", which does not
carry the same implications of the source. Also, the rest of the
sentence is loaded with satirical connotations limited to the source
readers more than the target ones. The translator also mistranslates
the word "lslua" to "morning” instead of "our morning,” which
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could be more representative of the humorous spirit of the
Egyptians. Also the phrase "you lion" does not carry the cultural
overtones of the source, the whole sentence is better read in the
original than in a neutral translation which does not carry the
stylistic seductiveness of the original.
(311) ?@Lu L} é;\)} Jala cL..s.JU \_1;\_\.\4
It's a damp morning. What do you know, you lion? (352).

The Harafish

The Harafish is the most metaphorical of Mahfouz's novels; it
Is - actually - based on a colossal symbolic system supported by a
huge metaphorical complexity. The translator struggles with this
idiosyncratic nature of The Harafish with his knowledge of the
eastern near-gothic, and Egyptian culture, and with his close
relationship with Arabic. The metaphor used in The Harafish in
particular, is the most complicated and most out-of-reach tasks in
the transaction of translation. Although the translator of The
Harafish (Catherine Cobham) could assimilate the poetical
language of the novel with a considerable degree of success, a
great amount of the metaphorical dimensions escaped from her
rendering struggle. This is due - in part - to the complexity and
highly rhetorical style of the source text. Besides using a complex
scheme of symbolism, Mahfouz exploits the utmost capabilities of
Arabic, benefiting from the language of the Arab Sufis, and even
the Persian ones. He intertwines poetry with prose with great
dexterity and deftness. The language of The Harafish has some
certain linguistic particularities which one can say that they are
four:

1- The use of a literary diction different from the diction he
used in most of his novels.

2- The style of The Harafish is distinguished with syntactic
structure particular to it.

3- The poetic language which the writer uses poses a serious
challenge for the translator who finds himself unable to find the
equivalent of these poetic terms. The author establishes this
poeticism in the opening passage which looks like a piece of prose
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while it is actually a piece of free verse, it can be quoted in poetic
shape:
slaadl 5 gl G pilall el 3 ARSY jadl) dalls b
& ALl o sadl (a1 50 e
aadal) dagedl 23UV e ganse e
L5 st 83 ge sall €l puuall 5 Bllaall saaia slalic cas yh
In the passionate dark of dawn,
on the path between death and life,
within view of the watchful stars
and within earshot of the beautiful, obscure anthems,
a voice told of the trials and joys promised to our alley.

The translation of this passage is well rendered; being the
opening passage of a translation of the most important
idiosyncratic novel in Mahfouz's works. However, the translation
struggles to match the original poetic language; it tries to echo the
source's rhythmical flow; however it could not correspond with the
rhyme; the target text is free of the rhyme of the original the
alliterative effect in words like dark, dawn and death reflects but
part of the highly poetic language of the source. The division of the
passage into equal sentences also is attempted in the target text.
This alliterative and structural rendering is half away from the
structural and rhetorical rendition of the original. While the
translator succeeds to divide the sentences into syntactic
parallelisms, she fails to achieve the rhythmical units in the source
text; hence the internal rhyme scheme in the source is lost in the
target. While the source text counts (28) words, the target counts
(39) words, this again proves the poetical nature of the source, and
the prosaic nature of the target which leans towards paraphrasing.

The inability of the translator becomes clearer as she advances
in the more momentous passages in the text; the following
paragraph poses this challenge:

axilly 8 (Jaal (ol (3 kl of 4 & omegd Al Al gl
Gl ol Gl el (i e Gl dsad cohlls e saedls
o557 8 el ) lihali (o g5 ¢ pall
The great door was calling him, whispering to him to
knock and enter. The joy and serenity of the place scared him.
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He was in the garden, a fruit swollen with juices, leaves

yielding silk. A pure hand will come to pluck you in ecstasy.

The number of words in the source text is (29) words, and the
number of words in the target text is (45), this English
outnumbering reflects a problem in understanding this highly
metaphorical passage. This is easily evidenced in the translator's
tilting towards literality, and reducing the metaphoricity of the
passage as possible as he can. However, the translator falls into
stylistic shortcomings besides losing the cultural connotations of
words like "elbawaba 45", ‘eltarab < k', ‘elazh <=1 while in
their context in Arabic. The translator also changes the sentence
structure of the source text instead of one sentence followed by
seven imperatives and a final one in the future simple, he renders
the paragraph in four closed sentences, cutting the rhetorical
sequence of imperatives in the source text, and thus, losing most of
its aesthetic essence. The second sentence in the target text is a
mistranslation of: «_kll 5 ¢ 53¢l s =il 3 "The joy and serenity of the
place scared him), which renders a different meaning, the source
text can be translated as follows: 'obtain joy, serenity and rapture’,
the verb 'J¥, which is mistranslated as 'scared’, is an imperative
verb meaning 'obtain, or gain, or win', the mistranslation comes
from the fact that the translator did not understand the difference
between '3 which is an imperative verb meaning 'gain or win',
and '>¥, which means to be 'scared’, in the source language. Also,
the translator felt free to change the plural into singular without
any rhetorical purposes, when he translates ' & 5 sl &} Gl Ca g g
s z % into 'a pure hand will come to pluck you in ecstasy’,
instead of pure hands. This analysis of the translation needs an
alternative: "The great gate is calling him, whispering to him:
knock, take permission, get in, win paradise, joy and serenity, turn
into a strawberry fruit, be filled with fresh juices, a leaf yielding
silk, a pure hand will come to pluck you in ecstasy".

The following excerpt is loaded with translating failures:

ool sa (b Jadi LS gl a5 lSN 4 OS a8 Oadll (G Hsdle ala
AaiSa dady Ll ¢l uad diaine Al il Lgadans (358 Cany 53 (dd)
Oe S s e JIaall 0533l 5 Gsalll G Sy il sad) Sl e A sal lae)
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s Ay Jalll AT 5 el daludl 1) & el Cuall Ll cadiall sl
(59)
Ashur fled at dawn. He drove out through the archway
toward the cemetery as if it was a feast day. Behind him on the
swaying cart sat Fulla with Shams al-Din in her arms, hemmed in
the bundles and packages, bags of peanuts, jars of pickled lemons
and olives, and sacks of crusty bread. As they drove out into the
monastery square, they were greeted by the last strains of the
night's chanting (38).

Although this passage is not highly metaphorical, it is loaded
with cultural terminology, related to Egyptian life (cart, archway,
cemetery, packages, bags, jars, sacks, crusty bread ¢ sall ¢ ISl
i) Glual) iS5 oDy dlsal dads @l 3l However, the translator
almost ignores these cultural terms, and passes them over resorting
to literality and directness. The cultural tone and meaning are lost
in the target text: instead of ‘W' he writes: 'fled’, ignoring the
religious overtones of the word, ‘archway' instead of ' s#', ‘cemetery'
for "4 & 'bundle’ for "ad, ‘jars' for 'u=d\, ‘crusty' for i) all
choices cannot reflect the cultural complexities hidden in the
source text vocabulary. The first word for example "_sl" is
rendered "fled" which does not reflect the religious connotations of
the original, connotations which dig deep in the Islamic Hijra, the
Prophet's hijra from Mecca to Medina, the Muslims' hijra from the
Arabia to Abyssinia. It is the journey of the renewal of life; it is not
mere fleeing as the target text shows, it is a positive movement in
place, where the immigrant travels to come back after achieving
his aim of self-fulfillment.

ui Jﬁ‘\jb ‘;Qﬁi}“ @ GM\ ui_\‘)a.ﬁa c\j)Sé'.'m u.ﬂk.\lﬂ\‘\_\.\s;d.\ub
& Bl ol ey el 3kl 8 gy comedl) plad lody
o= Yb DA o Ledie ad) 4 JU 4l area (0 Taelia U goa (S5 ¢ 5l
(12) Pl (53 (pan I Dladay ¢ Il Leild
He closed his heavy eyelids, deep in thought, feeling that
things were sliding into a gulf of emptiness, that he wanted to
climb the sun's rays, melt away in a dewdrop, or ride the wind that
rumbled the archway; but a voice in his heart told him that the
emptiness would be filled with the power of God's spirit and the
earth would live again (7).
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The source text numbers (46) words, the target (66) words, this
means that the translator takes refuge in explanation to make clear
the metaphorical formulation of the source language. The highly
rhetorical structure of the passage is hardly translated to the target
reader. However, translator could communicate this rhetoric with a
good degree of success, something which outmatches the translator
(s) of Cairo Trilogy.
glany adlaid () 4ed8W LA L oy eda e Axlisl AKT da) g0 44TKH

(22)pasdle

At the same time he was caught up in a vortex of feelings
which threatened to uproot him: Zaynab was always ahead of him,
triumphantly drawing him with her secret call (14).

This sentence is loaded with sexual innuendoes which the
translation proved unable to dispatch. This vortex of feelings is
nothing but the sexual feelings which Ashur felt in his depths, the
fulfillment of these feelings lies within his responsibility; it is there
in the "secret call" which is made paradoxical in the source text
and clear in the target. The reader is uncertain whether the "secret
call" is hers or his. In the source text the "secret call" is in both
characters, both Zaynab and Ashur are acquiescing to their
weakness, taking refuge in their factual strength which lies in their
bodies. In this respect the two characters are similar, and ready,
armed with this "secret call" to start a world. Both characters are
versions of the first man and woman, Adam and Eve who were
driven to each other with this "secret call" which they heard
coming from nowhere. This is what is made clear in the next
sentence: (23) oeedll dndl 4% s daclil) 23aY) JabY ol " Then
he abandoned himself to the caresses of pleasant dreams until the
sun's rays burned him™ (15). The religious fact is that Ashur
(Adam) and Zaynab (Eve) give up to pleasant dreams (the dreams
of desire to know, to be immortal, to be sexually satisfied), to be
flung into the reality of man's predestination to toil in this life.

These semantic dimensions could not be rendered in the target
text; it seems that the translator's concern is to communicate the
meaning of the source, facing cultural problems in understanding
its depths rooted in religious heritage. Mahfouz's language is so
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loaded with innuendoes and allusions to his own culture, a
mingling of Christianity and Islam. If the sentence does not possess
a direct comparison, a metaphor, it is loaded to allusions to the
point of the beginning of humanity. The following sentence
emphasizes the assumption that the sexual intercourse between
Ashur (twenty years old) and Zaynab (twenty five years), is an
inauguration of a human race in the place, the rest are just ear-
witnesses. The translator picked the meaning not only in words, but
also in the rhythmical flowing of sounds. e sadll Jal (any S5
Glud Gaal DL A ¢ gead i Q) e SE Caaill 8l (e agDida)
(25) Usalaas O sl 2 5 2 "And some degenerate citizens, leaving
the smoking dens well after midnight, would crouch in the
darkness close to the basement window, listening and dreaming"
(16).

Ol aSa (sl s (e 5 Adlia 50 (e Y AS prall axiad (S

diy Ssall dysie 5 ol s BLI N e Y ae )yl Jie 43 Cilad

aa b dnairall ookl Lluial) daaia) d48all g sl e Ay Sl

e Fued IS Gl pagiy i gill b shall anai o) gil) aalall

(41) S8 e (e le

To arouse such a conflict she must have had clear skin,
dark eyes outlined with kohl, delicate features like flowers
opening, a slender, magical body, and a gentle voice. And
underlying all that there must have been this hidden, blind-
rushing, treacherous, rapacious energy, without scruples,
admirably suited to its purpose. An enticing bait lying in wait
while fate looked on expectantly. Fifteen years of a man's life

put paid to in an instant (26).

The translator is dedicated here to reproduce the rhythmical
and metaphorical texture of the source, the rhythm in words like:
"bait/wait/fate" are evidences of this attempt. The translational
attempt is successful; it calls back the original's symmetrical
structure.  However, the reader of the target text may find
vagueness in its sentences and phrases; because of the translator's
attempt to reproduce the musical and melodious nature of the
source, while the last sentence fails to communicate the actual
meaning of the fifteen years girl (Fulla) whom the translator
introduces as a "man™ and not a woman. The following sentence
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faces the same problem in translating "offspring" as
"children™: (42) "Gl 5 laxall e )3 uaiagld slall = 5 5% (e 3""A man
wedded to life may as well embrace its children, perfumed with
lust" (27).

In the following sentence the translator is explaining instead of
word for word translating; Ashur's "heritage" is explained as "all he
had learned from Shiek Afra™:

DAlsa i a3l 5 gaa e Gis il ol 4Ty < sSiall Ja gk 6"
(45) "UsAull Heah s yeda g g SI O jle | sl

Ashour saw the web closing around him and he didn't care. He
was so happy that he felt drunk. All he had learned from Sheik
Afra was crushed under the donkey's hooves as he drove along his
back molten in the heat (29). One cannot guess how the target
reader would understand these highly metaphorical language
unless by a guide. "The web closing around him" is the sexual
desire which attracts him to Zynab el-Natouri, "all he had learned
from Sheik Afra" is the religious heritage, that is "crushed under
the donkey's hooves", which refer to the sweeping power of sexual
desire that overrides all powers.

In the following sentence the translator faces a cultural
problem in the phrase ") == & ", He did not understand
what does it mean, and he explained it, while the phrase bears
familiar allusions in the minds of the natural reader, especial the
Egyptian. The untranslatability of the phrase drives the translator to
explain it in simple English words "begging for mercy".

1 slie plia Jis adase) 48 shg s gal 5 jdle et
(A7) ) e -
Ashur sprang toward him, locked him in his arms, and

squeezed him until he begged for mercy (31).

Another cultural challenge lies in the word "4ds" which in
Arabic means the one who directs the affairs of some people. The
translator fails also to catch its Egyptian connotations, which bears
- sometimes - critical, if not disparaging shadows. The translator's
confusion is evident in his different translation of the same word as
"my lady" (89). The difference is that the word in the source is
disparaging, the second is related to gentlemanly speech.

109 45 cpllasi oo -
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- What are you talking about, woman? (76).
reliall dpene Jaaly oo 5 Led Joli () (e Lne g
127 19405 b X (g 50n e -

"What's the point of trying to hide it, my lady?" (89).

The translator's confusion with the word "4is"  which the
translator renders it different ways, reflects his confusion with
understanding the word and its cultural denotations. It is essentially
a derogatory word the addresser uses to undervalue the partner of
the exchange. The following sentence is mistranslated into English
though understandable by the target reader:

4 iy ) Lall o) Lghied dla Jaygd ol cillaal

(141) Jseaall e lalilyy Al dladial) Cila sally by Y &lld 2ie 480 asa

In happy moments a cloud would descend ad bear him up
into the vault of heaven. Then he would take no notice of the
waves of depression which tried to drag him toward the
unknown (100).

In "waves of depression which tried to drag him
toward the unknown™ is a mistranslation; it should be:
"waves of depression which he receives from the
unknown." In the following sentence there is another
example of mistranslation out of misunderstanding of the
text. "Few rose to their feet out of deference” is a
mistranslation of the phrase " gladu 13 Galay (" which
means that when Suleiman stands up nobody will sit out of
deference".

Oladls 1) Gl (e Jelasiy L g S ual 58 e 3 g3dl) Adlany oS

(145) 4en 5 2 Bl b sl 4l 4 g hae 5 i

Suddenly his cart seemed poor and mean for a man in his
position. Few rose to their feet out of deference. The monastery
door was not the only one to shut in his face (103).
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