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Research Summary
Orientalism in Balakirev’s music and his treatment's style of oriental
melodies

Orientalism is the most famous aspect of Russian music, and its initial features
appeared in Glinka's music, where he used in his second opera, Arab, Turkish and
Caucasian folk dances. This research contributes to identifying Balakirev’s style of
inspiring these oriental melodies within his compositions. The researcher relied on four
previous studies dealing with the concept of Orientalism and oriental music. The
theoretical framework of the research dealt with the concept of Orientalism in general,
Russian Orientalism, and the elements that helped form the Russian national identity. The
researcher reviewed After that, the most important features of oriental music, as well as
an overview of Balakirev's life and the most important periods of his life which helped
him learn about oriental music.

In the practical framework, the researcher analyzed three examples in which
Balakirev was inspired by oriental folk melodies, then the researcher concluded this
research with the results of the research, then a list of used references, and then a summary
of the research in Arabic and English.
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