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1. José Gobello: “Crénica General del Tango” , Published in Fraterna, Argentine 1997, P.44.
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The Argentine Tango as a Discourse Tool and Agent of Social
Empowerment: Buenos Aires, 1880-1955**

¢ Al gpia ¥ cpilsall aals ¢ oyelat alyay atin V) sailill dulys 1 ) duhall Al ciday
gl dupal) Al caai) BByl Gasig Bal (A e laa¥) Jealgll Al o aaladin) 44,
alalye dpug ¢ gailil 8Ly Gyl yung Chag (ra diad) die CuigS BBy, gl A
Gilass pal 3aa7 1lglag giliil) (and Auhal) i clagi By . oin)Y) b Al uilal) pals
Jualgilly suaall Ao aaladindy ¢ oyl Jalya pal masdy Gunl Guiigs (b aiin ¥ sailil
e laay)
(O 9Siag @Eﬂ\ Jl-h?‘
—: Tango Music Ul Auwge —

% e die ddarad) ojlsall aal ladind e adias ¢ pall Jnsge Llail (e aai

4
Flute <skills Violin alsadlly sl Jie YY) (e alasin) e Lol acias Lo 4 )

eY~Y\).\LQ‘iiﬂuc%ﬂ\@)ﬂ\%ﬁuﬂ}e}hwﬁuc?@\mAmum\jdmﬁ)s*
** Lorena Elizabeth Tabaris ; The Argentine Tango as a Dissident Tool and Agent of Social Empowerment:
Buenos Aires, 1880-1955 , master of arts , The University of Texas at El Paso, December 2014.
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1. Blatter, Alfred (2007). Revisiting Music Theory: A Guide to the Practice (New York: Routledge), p. 28.
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P. 40.

3. Christine Denniston: The History of Tango Dance. Published in Argentine press Company 1914 *
Website : http://www.history-of-tango.com.
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Oxford University Press. p 5.
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Piazzolla. Oxford University Press. p 16.
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1. Samuel Peliska , Astor Piazzolla Concierto para Quinteto ; A New Arrangement for Wood Wind
Quintet, D M A, Florida , State University , College of Music, U,S,A,2014, p 6.

2, CIiff Eisen, “Astor Piazzola” The New Groves Dictionary of Music and Musicians. Vol.19, Second
Edition, Editor Sadie Stanley, (New York: Oxford University Press, 2001). 523.

3. José Gobello: “Crénica General del Tango” , Published in Fraterna, Argentine 1997, P.44 "
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Research Summary
The Tango upon Astor Piazzolla through Tango Del Diablo
(Analytical study)

Introduction:

In the mid-nineteenth century, a new type of music appeared in Argentina, known as
Tango music, which is characterized by combining suspense and complexity, as well as
clarity of melodies, difficulty and performance. Tango has gone through many stages, and
many composers have helped in its growth and prosperity, including: Angel Villoldo,
Carlos Jardel, Astor Piazzolla, who developed tango music by composing it for orchestras
until it was later called Modern Tango..

Research problem:

The Tango del Diablo bears many of the features of composing the Argentine Tango of a
special character, which aroused the interest of the researcher to study and analyze that
author.

Research Aim:

1. Identify the features of the composition of the Tango del Diablo composer by Astor
Piazzolla in terms of: form - tonal - harmonic - rhythm.

2. ldentify the features of the orchestral distribution of the composer Tango del Diablo by
Astor Piazzolla.

Research Important:

The importance of this research is due to the identification of the most important features
of Tango composition according to Astor Piazzola.

The theoretical framework: consists of:
Tango Music - The composer Astor Piazzola.
Applied framework:

In this context, the researcher analyzes the sample used in this research, Tango Del Diablo
upon Astor Piazzola.

Research results and explanation:

The researcher was able to answer the research questions, which are: What are the
characteristics of the authorship of Tango del Diablo by Astor Piazzola in terms of: form
- tonal - harmonic - rhythm, orchestration, then the researcher concluded by mentioning
research recommendations and Arabic and foreign references, and finally a summary of
the research in Arabic and English.
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