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Summary of Research

“Combining traditional and graphic music notation in an orchestral
image of Muwashah Yamor Ajouba ”

Music notation allows the composer to record and pass on the composer's
instructions to the musicians who will of course eventually perform the work, and the
more detailed the note, the more precise the performance. However, it seems that some
forms of musical notation are not sulfinate to express electronic sound.

In 1950’s, composers began experimenting with new sounds in their
compositions, and of course there had to be other ways to write their music. They came
up with a new method of writing music known as graphic notation.

Graphic notation differs from traditional music notation as it relies on all kinds of
images, shapes, and different symbols instead of lines and points on the musical scale in
traditional notation, and the author may resort to using one of the notation methods or
combining more than one method to be able to write his creative work.

The research addressed several important points, namely:

First, the theoretical framework:

The meaning of musical notation - traditional musical notation - graphic music notation
- what is the soundscape - analysis and notation of soundscape - Muashah Yamar Ajaba
(Composer: Sheikh Omar Al-Batsh).

Second, the practical framework:

The research questions were answered by discussing the theoretical and applied
framework, which includes a detailed analysis of Muwashah Yamar Ajouba

The most important results were:

1- Recording and processing was done for a symphony orchestra with many musicians to
make extensive melodic and harmonic intensification.

2- The music of the orchestra and the acoustic atmosphere were combined to produce
something similar to a musical image.

3- Using carefully selected acoustic atmosphere materials to express the treatment
program.

4- Attempting to integrate the concept of traditional and innovative treatment with the
acoustic atmosphere and the style and form of performance of Arabic music ensembles
in some parts of the sung muwashshah.
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