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Research Summary
"Clarinet Performance Techniques in some of Sergei Rachmaninov’s Works"

The researcher chose this topic because the performance of the works (the research
sample) requires a thorough study and historical background, in addition to studying
the performance techniques that have occurred in these works.

The thesis has been divided into four chapters preceded by an introduction.

Introduction:

The clarinet was appeared at the beginning of the eighteenth century by Johann
Christoph Denner (1655-1707) and it has been admired by many of the composers, so it
was used in many orchestras and orchestral works, and reached the highest degree of
spread in the Romantic era because of itswide voice range and it hasmultiple
performance techniques, and the clarinet had a clear and effective role in the Chamber
music, and some composers exaggerated in the expression techniques by using the
clarinet.

One of the most famous composers is Sergei Rachmaninoff (1873-1943), he was a

Russiancomposer who was a student of Nikolai Rimsky Korsakov, one of the music
giants 1844-1908.Rachmaninoff was known for his outstanding ability to play the piano,
and whose greatness lay in technique and distinguished romantic style, influenced by
Chopin.

Rachmaninov was considered one of the musicians whose concern was renewal in
the twentieth century. His music was characterized by an oriental character, and
had surprising gestures and a strength of expression that was unprecedented in
Russian music at the time.

Sergei Rachmaninov used the clarinet in many of his compositions and worked on
giving this instrument many roles, whether solo or accompaniment.
This variety was evident in some of Rachmaninov’s works, especially the Second
Symphony, and the second movement of the Second Piano Concerto, which requires
great skill to perform because of its difficulty in performance techniques. some of
his works included slow speeds under a large melodicphrase, which needs to
regulate the breath clearly so that the player can perform these parts clearly and
soundly and without any errors, whether the correct alignment or vocal coloring, which
is consistent with his music.

Research Problem:

Through the researcher’s performance of some of the works of Sergei Rachmaninoff as
a clarinetist in the Cairo Symphony Orchestra, he noticed that these works require high
techniques characterized by difficulty and advanced skill in performance, due to
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the important role of the clarinet in the compositions of “Sergei Rchmaninoff”, where the
researcher faced some difficult parts that exist in symphonies Or the second symphony
in particular, it contains important performance techniques for the clarinet player, which
makes it difficult to perform it on the clarinet students in the postgraduate stage of the
Faculty of Music Education, so the researcher decided to shed light on these works and
highlight their advanced techniques and try to overcome them for the clarinet students to
perform them correctly and properly.

Research Objectives:

1- Shed light on those difficult parts that contain important performance techniques for a
clarinetist

2- Overcoming the performing difficulties and benefiting from it and identifying how to
perform it properly.

Research importance:

The importance of the research is clear in reaching a good level of performance for
clarinet players, especially in the postgraduate stage, in terms of performance techniques,
whether performance methods and expression methods or the technique of correct
harmonization of tones and how to overcome these problems to perform them properly.
The researcher chose the research sample, which includes:

(1) The Second Symphony of Sergei Rachmaninov 1906-1907, work No. 27

(2) The Second Piano Concerto, Second Movement, Work No. 18

The researcher followed the descriptive analytical method.

The researcher also dealt with some of the previous studies related to the topic of the
research, which numbered seven foreign and Arab studies, with a presentation of their
summary, as well as terms related to research and lists of models and figures.

The thesis is divided into four chapters:

Chapter One: It is divided into two sections as follows:

The first topic: the introduction - the research problem - the objectives of the research -
the importance of the research - the research questions the research method - the limits
of the research - the sample of the research - the research tools - the research terms

The second topic: the previous studies of the study and it consists of: Arab studies -
foreign studies

Chapter Two: It includes the theoretical framework of the research and is divided into
three sections, in which the researcher deals with:

The first topic: It is divided into:

Introducing music in the romantic era and the music of the first half of the twentieth
century

The second topic: an overview of the clarinet in Russia and the stages of its development
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The third topic: deals with a study of the life and style of the composer of the research
sample:
Sergei Rachmaninov (his life - his style - his work - the clarinet in his works)

The third chapter: the applied framework of the research and includes the analysis of
the research sample.

In the analysis, the researcher followed the following steps:

* First: Preface

* Second: A structural analysis of the research sample includes: (scale, meter, tempo, the
musical texture, the form, the structural length).

* Third: A musical analysis of the research sample in terms of: (melody, rhythms, scales,
arpeggios, intervals, ornaments, dynamics, voice range).

Fourth: A detailed analysis of performingtechniques and performance requirements for
the research sample in terms of:

(Clarification of technical difficulties and trying to find solutions to overcome them).

Chapter Four: Conclusion of the Research:

It includes the results of the research, and the researcher's conclusion in terms of
answering the research questions after carrying out this analytical study by tracing the
various musicelements, technical and expressive elements, in addition to the technical
and artistic difficulties required by the performance technique for these works (the
research sample).

Therefore, the researcher reached the following results:

Clarification of clarinet performance techniques in some of Sergei Rachmaninov's
compositions through:

First: How the composer (the research sample) used the clarinet in his works.

Second: The technical and performance difficulties facing the clarinet player in the
research sample.

Third: Suggested solutions to overcome the instrumental difficulties.

Recommendations and suggestions:

(1) Doing other research complementary to the subject of the research in terms of the
clarinet’s works in the first half of the twentieth century.

(2) The necessity for the student to know the most difficult technical parts when studying
the works (the research sample), and to try to overcome those difficulties by using the
preparatory technical exercises found in the technical books.

(3) Working on the sequencing of the clarinet method and overcoming any gap in the
scientific content of the curriculum between the undergraduate and graduate levels.

(4) Organizing musical seminars in which professors and students participate to discuss
the different techniques of playing the clarinet in the first half of the twentieth century.
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(5) Strengthening the listening library in the college with CDs and recordings related to
the compositions of the first half of the twentieth century for the clarinet, with the
presence of scores for those works, in addition to supporting them with books and
references that are concerned with the heritage of the clarinet.

(6) Encouraging students to attend symphony orchestra concerts and to listen to the
compositions of the clarinet.

The thesis ends with Arabic and foreign references, then the summary in both languages
(Arabic and foreign).
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