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2Emily A. Imes, “Synesthesia and Perfect Pitch: A Possible Connection 7, Undergraduate Diss. Miami
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2 Noha Kang, “Liberation of the Senses: An Exploration of Sound- Color Synethesia in the Music of
Alexander Scriabin and Olivier Messiaen”, MM (USA: University of Kansas, 2014).
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The reflection of the phenomenon of Synesthesia on the theory of
chromaticism birdsongs Alboum by Olivier Messiaen’s solo piano (case
study)

The phenomenon of Synesthesia was not theorized by scientists until the end of the
nineteenth century, the phenomenon was known by some artists and musicians who
realized this phenomenon in themselves or through their contact with their peers who
have this phenomenon, for example but not limited to the Russian composer Rimsky
Nicolai Korsakov (1844-1908), Hungarian composer and pianist Franz Liszt (1811-
1886), Russian composer Alexander Scriabin (1872-1915), French composer Olivier
Messiaen (1908-1992), The sample of the research, which the researcher considers a clear
embodiment of the rare phenomenon of Synesthesia due to his creative ability to artistic
and scientific expression of this phenomenon, whether through his scientific messages
and lectures or through his theories and musical compositions, which were among the
most famous and richest and an expression of his philosophy, so the researcher chose it

to become his sample for research.

Despite the recent awareness of the phenomenon of Synesthesia around the world and its
great spread among the population of some countries, our eastern societies did not give it
enough attention that some Western societies gave them to realize how different those
who have this rare neurological phenomenon are, so the researcher realized the

importance of opening the door to this type of studies and research.

Research problem:

The phenomenon of Synesthesia is rare, which puts those who have this phenomenon
in a state of embarrassment from disclosing the phenomenon for fear of being socially
reprimanded or outright belittling this phenomenon, which may harm them as a result,
in addition to the fact that many of those who have this phenomenon have been
misdiagnosed in advance, which called The researcher tries to present, clarify,
understand and raise awareness of this phenomenon by presenting a case of the
reflection of that phenomenon on the compositions of a music composer who has this
phenomenon through the research sample and its structural, performance and color

analysis and suggesting playing instructions.

Research aims:

—ldentify the features of the phenomenon of Synesthesia and the most important
musical compositions that reflect it.

—Presentation of the most important piano compositions that dealt with birds.
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—Study of the reflection of the phenomenon of Synesthesia on the theory of
chromaticism in the Album of birds, the musical research sample.

—ldentifying the musical features of bird compositions (research sample) for solo piano
and the requirements for its performance and output in the required form through
structural, chromatic and performance analysis.

Research importance:

The importance of the research lies in shedding light and raising awareness of the
phenomenon of Synesthesia that it is not a disease, but rather a form of rare creative sense,
by presenting a case study of the author of the research sample, "Olivi Messian™, who
developed one of the most important musical chromatic theories that clarify and explain
one of the types of Synesthesia and its reflection On the volumes of birds and the study
of a selected sample of the volumes of the solo piano instrument to identify the extent to
which the phenomenon of Synesthesia is reflected in the writing style of the sample of
the research through the development and artistic maturity of the author and the statement
of the elements it contains through the analysis of the work, structural, chromatic, and
performance analysis to highlight the reflection and provide the playing instructions that

highlight this and help to Take it out as required.
Research Methodology:

This research follows two approaches from the first research method, the descriptive
approach "content analysis": the approach that depends on the analysis of documents and
data to benefit from them in the subject of the research. The second is the Case Study
Methodology, which is the approach that tends to collect many and comprehensive
scientific data related to one individual case or a number of cases in order to reach a

deeper understanding of the studied phenomenon and similar phenomena.

The research is divided into two parts:

First: Theoretical framework: In this framework, the researcher presents a brief overview
of the phenomenon of synchronous sense, a brief summary of the most important musical
compositions that reflect the phenomenon of synchronous sense, a historical overview of
bird songs and their most important compositions for the piano, the biography of the
author of the research sample, Olivier Messian, Olivier’s style Messianic music, the
theory of tonality of chromaticism according to Olivier Messian, the volumes of bird
songs of Olivier Messian, the relationship of the volumes of bird songs to the phenomenon

of synesthesia and the theory of chromaticism of Olivier Messian.

Second: Applied framework: The researcher analyzes the research sample structurally
and chromatically according to Olivier Messian’s chromatic theory and according to the
phenomenon of synchronous sense in Olivier Messian and performatively with the
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suggestion of playing instructions so that students and the musician can not only perform
it as required, but also highlight its personality according to its uniqueness, especially if

it is The player has the phenomenon of synesthesia.

Third search results:

Chief among these are synesthesia referred to as chromatic performance experiences. It
Is not a disorder, mental illness, or pathological hallucination. The proportion of people
with synesthesia varies according to the population, differs from one country to another
and from one city to another. For example, one out of five hundred people in the United
Kingdom has synchronous sense, while the proportion in the United States of America is
much higher than the proportion in the United Kingdom. In some compositions, he has
put color terms on the musical code, and the researcher has clarified the colors on some
of those terms in the composition of the Eurasian reed warbler, La Rousserolle Effarvatte,

from the Bird Catalog volume.

He also built a tonal based on the twelve half tones so that each tone has seven tonal
possibilities with specific distances and linked to colors identified by Messian according
to his synchronous sense. Nor was anyone able to compete with Olivier Meyssan in it as
a result of the originality of bird sounds in his works in addition to the technical prowess
and how Messian transferred the sounds of real birds to music and presented it through
the piano. He used uncommon melodic, dodecafone, rhythmic, and harmonic tonal
combinations. He also used color combinations derived from the habitat of the bird. The
bird volumes of Olivier Messian were distinguished from other authors who dealt with

the subject of birds in their books.

Search recommendations:

1- Interest in teaching piano compositions that contain chromatic elements, even if
they are not for people with Synesthesia

2- Interest in studying piano compositions that express nature or animals.

3- Providing blogs and recordings of international literature by the Composer

Olivier Messian.

4- Teaching the interdisciplinary fields of arts.
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